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Pix Biz Nixes Star Guestings on Tele 


Until Program Quality Improves 


Increases in Performer Unions 














NN RAL 





Hollywood, Sept. 23. + 


When .things start looking up in 
televisio® programwise that is, ma- 
jor -motion picture firms will stop 
looking down their noses. That, at 
Yeast; is the general attitude. ex- 
pressed in relation to the use of 
‘guest film players in. the medium. 
And so it was officially ruled at the 
special meeting last week of the 
Radio’ Subcommittee of the Motion 
Picture Ass’n when the ban on play- 
‘ers Was temporarily continued fol- 
owing much debate on ,the subject. 

It was stated however, that the 


By HOBE MORRISON 

With production and operating 
expenses mounting rapidly during 
the last year or more, financing has 
become one of the major problems 
of theatrical producing. It not only 
costs more to produce a show now 
than it did a year or so ago, but it 
also costs more to keep the show 
running. 

Thus, more backing is necessary 
to do the production in the first 
place, and the higher overhead de- 
creases the rate of return on the 


Touch System 
Chicago, Sept. 23. 
Cast of ABC's “Breakfast 
Club” is still. chuckling over the 
quip of a blinded war vet who 
asked for a knockdown to song- 
stress Patsy Lee following re- 
cent morning broadcast. 
“Gee,” niftied the vet to Lee, 
“I’d like to Braille you.” 


KF WB's Sweeping 
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Prosperity Note? 

Note on the financial state of 
the Union (or maybe just Brook- 
lyn): 

First two days that the Brook- 
lyn Dodgers last week accepted 
applications for World Series 
tickets, $4,000,000 was received in 
money orders and checks. (Since 
only about $600,000 worth of 
seats were available, remainder 
had to be refunded). 








a Actors Equity council yester- 
day (Tues.) ordered the dissolu- 
tion of any organized faction 
within its ranks, and instructed 
any of its members who belong 
to such groups to resign “forth- 
with.” The action was taken at 
a stormy meeting, in New York, 
afier a delegation of members 
had appeared to petition for the 
banning of Elliott Nugent’s new 
‘militant middle” bloc. 





Organized factionalism, along po- 
litical lines, has been introduced 
into theatrical unionism, apparently 


prohibiting regulation should not in investment. Potential investors are 7 on a permanent basis. It already 
any wise be construed as permanent. consequently becoming more cCau- exists in the Amerionn Federation 
Decisive action will be postponed ° e tious. That, coupled with an appar- ] €0 rs. ay of Radio Attists atin the eamms of 
: nt “experimental” ‘ a eas ‘ imiel. @ 7 adio sts, ut ; 
until the  prese p < ent tightening of financial condi the Artists Committee. It has also 
‘ », | tions, has complicated the problem 


stages of video are passed and stu- 
dios can further study the medium. 
The present poor quality of pro- 
grams inspired the ban. When shows 
brighten then all may be forgiven, 


of getting the necessary backing for 
new shows. 


| 

} . e 

There are two marked indications 
bu f i ell re |of growing scarcity of theatrical 


Have to Bankroll 


been carried over into Actors Equity 
Assn., under the leadership of Elliott 
Nugent. From _ indications, ‘efforts 
are being made to extend it into the 
other performer union affiliates of 


a 
wr age ony deeded hs hag i ey as Pas: seg ot . cag Yom Series Telecasts the Associated Actors & Artistes of 
pre si ae eee Sgresmens Bee we Hollywood, Sept. 23. rine et prcpcintpe ¢ = . wk 1 Pres: América, and the various writer and 
Only Paramount is excepted, anc Warners’ KFWB has put 25 re- | number of prospective productions director guilds, in both New York 


(Continued on page 47) 


Off-the-Cob 2-Nite Stand 
Stays City Slickers At 
_ Carnegie Hall for $9,500! 


By BERNIE WOODS 





being held up because of  insuf- 
ficient backing. The other is the 
willingness of producers with sched- 
uled shows to accept relatively 
modest investment units. That is in 
striking contrast to the situation of 
several seasons ago, when few show- 
men would consider accepting back- 
ing in small amounts, except as a 
favor to a few personal friends or 


cordings on a blacklist as objection- 
able for broadcast purposes. Tunes 
nixed as being in poor taste or 
risque will be on permanent “thumbs 
down” list. Ban is probably the 
greatest ever issued by any station 
and action is leading to general 
cleanup in the trade. 

Probably as many as 25 firms are 
affected by the ban which will be 


With the opening game of the 
1947 World Series less than a week 
away, there’s still no guarantee that 
the baseball classic will be televised. 
However, with Red Barber and Mel 
Allen pacted to handle the series’ 
radio broadcasts, that insures AM 
listeners of better coverage than last 


and Hollywood, 
Opposition to the Artists Commit- 
(Continued on page 55) 


JAP COMIC WATANABE 
READIES RADIO RETURN 


Hollywood, Sept. 23. 








For the big-city slickers who think Sched na Gate ube eon. dan employees. year. Japanese comic Frank Watanabe 
that Sinatra, Como, Crosby and a} ).°04 Thos hit in ad “Arent | Although few producers openly |” goiiec + © Puss is being readied for a return to radio 
few other lyric-breathers have a cor- - 9 admit having. difficulty raising . we © uesday (30) but | after his wartime absence. In radio 


ner on the swooning market, there’s 
another guess coming. New York’s 
Carnegie Hall on Friday (19) even- 
ing showed how wrong they can be. 
The anf#wer was produced at the sec- 


You Kinda Glad We Did,” “Empty 
Bed Blues,” “I Used To Work In 
Chicago,” “Makin’ Whoopee,” “I'm 
Gonna Be A Bad Girl,” “I'm Going 
To Move To the Outskirts of Town,” 


money for their shows, the reports 
of such instances are more prevalent 
(Continued on page 50) 





to date there have been no takers 
for the $100,000 price asked by Base- 
ball Commissioner A. B, (“Happy”) 
Chandler for tele rights. According 
to one video official, Chandler and 


for 11 years until the Nipponese lost 
favor with the American public 
prior to Pearl Harbor, Watanabe 
will be introduced as having served 
with the 442nd Infantry combat team 





. “Fat Mama Blues,” “Big Legs.” ° potential sponsors are sitting each | ; P $a ; 
ond half of a two-day “country- “Fa } a. Coes 5 GAC Se U D i ap ‘ & eac in Europe, He’ll cut a series of audi- 
music” concert, the first time such a Hurry On ~° Down, Man Who tting p ates other out. Chandler refuses to cut the | tion platters. 


shindig ever hit the big city. 

Promoters of the affair (2) netted 
themselves a neat $2,200 each on the 
two-day affair after paying all ex- 
penses, including $3,500 to Tubb and 
his unit and $600 for the hall, plus 
incidental expenses. They grossed 
approximately $9.500 for the two 
nights, it’s claimed. 

Sinatra, Como, Crosby, et al., may 

(Continued on page 54) 
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Jessel’s $12 500 Fla Date Mutual won't replace F. H. La- | Detroit. Robinson is slated to get SILENT NIGHT 
? : Guardia. The cooperatively spon- | $2,500 for the two games. ~ 

George Jessel, 20th-Fox producer, me : ~ ' Robinson has already been signed "TWAS THE WIGHT BEFORE CHRISTMAS 
‘will play his first nitery date in{S0red show the late former New | for the Apollo theatre, N. Y., Oct. . 
many years, having been inked for | York mayor did on the network 17; the Howard, Washington, Oct. | ADESTE FIDELIS 
January at the Copacabana, Miami | Saturdays at 6:30-6:45 p.m. is being | 24, and the Regal, Chicago, Oct. | ° 
Beach. Deal, inked by Paul Small, q ' : i 1] | 31. Theatre salary is quoted at $3,000 GOD REST YE MERRY, GENTLEMEN 

: ropped and the time period will | js e 

calls for $12,500 weekly. Jessel has ; | plus percentages. ° 
Previously taken sabbaticals from |>¢ filled for the present with a He's also been pacted by Herald CAROL OF THE BELLS 


“his producing chores for personal 
appearances, but heretofore has 
‘nixed nitery work. 

Preceding the Copa date, Jessel 
has been booked for the Hippodrome, 
Baltimore, starting Nov. 20, and the 
Oriental, Chicago, Christmas and 
New Year's week. 


' MICKEY ROONEY, PRODUCER 
Hollywood, Sept. 23. 





Comes Around,” “Red Light,” ‘“Le- 
galize My Name,” “Big Fat Mama,” 
“Thrill Me,” “Love For Sale,” “Hor- 
izontal,” “Bessie Couldn't Help It,” 
“Old Maid Boogie,” “Side Saddle 
Blues,” “Wake Up Old Maid,” 
(Continued on page 47) 


LaGuardia Won't Be 


For Jackie Robinson, 


Negro Ball Player 


Booking of Jackie Robinson, the 
Brooklyn Dodgers’ Negro first-base- 
man, is taking the General Artists 
Corp. into the booking of sporting 
events as well. GAC, after signing 
Robinson, has set him for a pair 

with the De- 








roundup of Saturday football scores. | Pictures, but film deal is being helc 
Although observers, | up pending GAC approval of the 

confident a new commentator of La- script. 

Guardia’s liberal would — 

be sought by Mutual for the sake | 

of balance in its gabber roster—LaG. | 

having been the last remaining out- 

spoken liberal on the web's list 

—a network spokesinan said that 


some trade 








persuasion 
Tops of the Tops 
Top Sheet Music Seller 
“Near You” 
Top “Most Requested” Disk 
“Near You” 
Top Coin Machine Tune 





“not very many stations” carried La- 

Mickey Rooney is understood to | Guardia and no plans have been | “Near You" ALL-GIRL ORCHESTRA .nus CHOIR fe 
be lining up three films for indie made to seek a successor, of his ial Top Most = ‘Tune y the disitian oh tea, re f 
production with himself as pro- °F any other. | Feuidin’ and Fightin dos = SPITALNY by 
ducer-director. | Guest commentators have’ been Top Brit’sh Sheet Seller CHARM RECORDS, Inc. i 

Peter Lorre is reported about to billed on the LaGuardia time since | ‘Now Is the Hour i P. O. Box 40, Radio City Station, New Yerk 19, N. Y. | i 


Close a deal to star in the trio of pix, 


the onetime mayor fel! ill. (Details in Music Section) 


|of exhibition games 
Replaced on Mutual troit Wolverines at Briggs stadium, | 


price and no sponsor will come in 
until he does. “We'll get the series 
on the air, though, even if we have 
| to stand out in the street with a tin 
| (Continued on page 48) 





Eddie Holden, owner of the show 
| “Frank Watanabe and Honorable 
| Monsieur La Barbaere,” has signed 
!a deal with Creative Radio Produc- 
tions. 
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STMAS GIFT 





HARK! THE HERALD ANGELS SING 
OH LITTLE TOWN OF BETHLEHEM 
JOY TO THE WORLD 
THE RST NOEL 
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Pix-Warbler Gets the Works 


From Little Eva on Her B.A. Return 


» 





Montevideo, Sept. 10. + 


Pix - warbler Liberstad Lamarque, 
for many years the darling of 
South American tango enthusiasts, 
returned to her native Buenos Aires 
a fortnight ago, after an absence of 
two years touring Mexico, Cuba and 
other Central American Republics. 
The star had not intended setting 
foot on Argentine soil for many 
years to come, but the sudden death 
of her father called her back 

Since her arrival, her name has 
seen the headlines in more than one 
way, and has even come into Con- 
gressional debates, as part of a gen- 
eral protest from the anti-Peron sec- 
tion (a minority) in the House of 
Deputies against the muzzling of the 
press. 

Miss Lamarque’s return coincided 
with the return of Senora de Peron 
from her European trip and it is no 
secret to anyone in Argentina’s en- 
tertainment field that when the 
Scnora and the singer were teamed 
in the same picture in a local studio, 
they had a serious clash which end- 
ed, according to rumor, in some 
stinging cheek-slapping. 

What actually happened at that 
time was that the then slow-climb- 
ing actress Eva Duarte was consist- 
ently late in arriving on the set, 
keeping the star and cast waiting on 
more than one occasion. When the 
delay had amounted to a_ whole 
morning and part of an afternoon, 
Miss Lamarque curtsied as the fu- 
ture presidential first lady walked on 
to the set and to murmured “Buenos 
Dias” countered with “Good Eve- 
ning.” Since then the fur has flown 

(Continued on page 47) 


Queen Mary a Floating 
Brown Derby-Savoy Grill 
With Its Many Showfolk 


Queen Mary throws its lines to 
shore today (Wed.) with its passen- 
ger list dotted with the usual hatful 
of show biz names. Among those 
who made the east-to-west crossing 
are Metro producer Arthur Horn- 
blow, Jr., and his wife, the former 
Bubbles Schinasi; Paramount's 
French import, Florence Marly; Par 
director Lewis Allen and wife; Guy 
Bolton, playwright and film scripter, 
with Mrs. Bolton, Chico Marx, come- 
dienne Florence Desmond, A. C. W. 
Nightingale, general manager of the 
D'Oyly Carte Opera Co., Marquis G. 
de Cuevas, owner of the Ballet Russe 
de Monte Carlo, and the ballet’s 
manager, F. La Cloche, 

London legit producer Lee Eph- 
raim is arriving with Mrs. Ephraim 
and the cast of the revue “Under the 
Counter” which curtain-raises on 
Broadway Oct. 2, It’s jointly spon- 
sored by Ephraim and the Shuberts. 
Cicely Courtneidge will star and her 
husband, Jack Hulbert, is the show’s 
director. 

Novelist Sax Rohmer, creator of 
the Dr. Fu Manchu series, is also 
aboard. 


MICHAEL TODD’S DEBTS 








Sports Shorts 


Bill Corum being approached 
to manage the Suffolk Downs 
track, Boston. 

World’s Series tickets being 
disposed of in blocks as hc*e- 
tofore. Yank block calls for 
four games at $8 per ticket in 
the boxes, upped from $6 top 
of the last previous World’s Ser- 
ies in N. Y., between the Yanks 
and the Cards, in 1943. Re- 
ported price asked by some tick- 
et agencies is $75 per block of 
four, other locations ranging 
down to $40. Some brokers will 
handle Series tickets as with 
theatre tickets, i.e., 75c. plus tax 
over the boxoffice rate, but 
those fans will doubtless only 
be preferred patrons. Principal 
demand is for games at the Sta- 
dium, with those at Ebbets Field 
getting the brush so far from 
prospective Series fans. 

Fight between Joe Louis and 
Jersey Joe Wolcott was switched 
from a non-title bout to a 
heavyweight world’s champion- 
ship event at Madison Square 
Garden this fall so that a higher 
top could be exacted. The in- 
dicated price at ringside may 
be $40. Among the fans through- 
out the country, the alleged 
scrap is referred to as a dancing 
match and has already been al- 
luced to as a one-night stand, 
that crack coming from Horace 
McMahon on the Coast. 

Plans called for all-year- 
around racing in California, 
but two proposed new tracks, 
one at Puenta, not far from 
Santa Anita, and another near 
Long Beach, were’ reportedly 
scratched last week. With those 
t\-o plants added to the present 
five courses it was figured there 
would be 400 days of racing in 
the state and therefore over- 
lapping meetings. As it is now, 
the opening of the Golden Gate 
at Albany, Cal., started two 
weeks before Delmar finaled last 
Seturday (20). Albany is a 
$1,000,000 course that was aban- 
doned five years ago, after be- 
ing flooded out, and war pri- 
orities prevented rehabilitation, 
Also near San Francisco are 
Bay Meadows and Tanforan, 
while in the Hollywood area is 
H'l'ywood Park (Englewood) in 


acition to Santa Anita (Arca- 
ca), plus Delmar, near San 
Diezo. 


Talk on the Coast is critical 
of the mediocre showing of the 
Hollywood baseball team, a club 
that has eight .300 hitters. Re- 
ports are that as much as $250,- 
000 is bet.on each game, some 
actors wagering $500 and $1,000 
per contest, with side bets on 
balls, strikes and hits, a la Ha- 
vana. Hinted that underworld 
characters dictate the wins and 
losses. 

Larry Brancato, who numbers 
a flock of show biz and sports 
notables among his pupils as pro 
at Englewood Golf Club (N. J.), 





MAY TOTAL $1,600,000 


Following filing of an involuntary 
bankruptcy petition brought against 
him by three creditors in N. Y. fed- 
eral court last Friday (19), Mike 
Todd is expected to concede in- 
solvency in his answer to the court 
today (Wednesday). His personal 


liabilities may total $1.600,000 against | 


$900,000 in 
$640,000 


assets. Assets include 
from Universal - Interna- 


tional, received as settlement of his | 


contract with the studio, in addition 
to some mortgage equities, real 
estate, etc. Debts include the same 
$640,000 which Todd turned over for 
taxes. 
Zation to two Chicagoans 
financed several of his ventures. 

Bankruptcy petition was filed | 
against Todd by A. Sheldon Jaffe. | 
N. Y. real esiate broker who's claim- | 
ing debt of $9.150 in unpaid commis- | 
sions; Allan H. Boni.o & Co., insur- 
ance company, for $600: and KAJ | 
Velden Studios, Inc., for $2,152. Suit 
was brought against Todd person- | 
ally with no claims being made 
against his corporate interests. 

Tedd plans producing a legit 
musical, “Montparnasse,” book by | 
Anita Loos and Howard Dietz, music | 
by: the French composer, Alstone. | 
Todd also plans an indie film | 
scfipted by Howard Fast. 
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will hit the California playing 
circust this winter. 














COLUMBIA GUARANTEES | 
RITA $300,000 A YEAR 


Hollywood, Sept. 23. 

Terms of the deal which Rita 
Hayworth recently signed with Co- 
lumbia Pictures include one of the 
largest guaranties any studio has 
made to a player with outside com- 
| mitments. In addition to setting 
|up a separate partnership corpora- 
tion for Miss Hayworth, called Bec- 
; worth, Columbia guarantees her 
| $300,000 annually for five years. 

Her next three pictures have al- 
| ready been planned. First will be 
en original by Virginia Van Upp, un- 





He also has a $600,000 obli- titled as yet, which starts shooting in 
who | November. Second is “Born Yestcr- 


day.” legit hit for which Columbia 
shelled out $1,000,000. Third will be 
a version of the opera, “Carmen.” in 
which music will be used, but not in 
operatic style. 


SCHNOZ A TUNE TOUT? 


Sacramento, Sept. 23. 
Jimimy Durante Musie Pubiishing 
Co. filed incorporation papers hee, 





| with Louis Cohen listed as president, 


Edcie Jackson as veepee and Jack 
Roth as secretary and general man- 
ager, 

New firm, with headquarters in 
Holly wood, will feature Durante’s 
special-material songs. 











275th WEEK ! 
KEN MURRAY’S 


“BLACKOUTS OF 1947” 

| El Capitan Theatre, Hollywood, Cal. 
| Coming soon, the most unusual 
picture ever made. KEN MUR- 
RAY’S Production, “BILL AND 
COO,” in Trucolor. A Republic re- 
lease. 














Wismer Picks Army, Col, 
Navy, Minn., Wisc., N.C., USC 


By HARRY WISMER 
(Sports Director, ABC Network) 

















Miss, ‘Riviera 
A Shambles In 
Gulf Hurricane 


Miami, Sept. 23. 

Last week's hurricane, which bat- 
tered the southern coast regions 
from Florida to Texas, seemingly 
played favorites as far as show busi- 
ness was concerned, . 

Southern Florida, although hit 
hardest in terms of wind velocity, 
was only slightly nicked with every- 
one prepared two days in advance 
for the howling climax of flying de- 
bris which struck last Wednesday 
(17). Reports filtering in from 
the multi-million dollar Mississippi 
“Riviera,” however, indicated that 
the surprise blow cut a swathe of 
destruction through the area. All 
night life vanished there in the 





College 

GAMES WINNERS ODDS 
Army-Villamova ............-655: hale e ees MOP ihe. 3.00.0 4 4.00 b0 p45 , 
Boston College-Clemson (Fri. nite)........Bostom College .......... 3-1 
Columbia-Rutgers .........66. 0500s o's VEEL Abbe: oo aces sc 9-5 
Dartmouth-Holy Cross ..........0-:seeees a” 4-1 
Maryland-South Carolina ................ Ty I BB Eo 8 oc 'scc cc seens 3-1 
Navy-California .......... pS ee eT Co ge Te PP 
NYU-Temple (Fri. nite) ........ oo TEMple, ccqoeessee.ssese . 8-5 
OP SPORT Tr ke ee Hilinele .. .,ceseecs > ee 
Teedlinmn-NeEDTAGKR 2... cece tect c ce cccens BRGERMS occ sccccce. . 4-1 
lowa-UCLA (Fri. nite) , 0 ee , 8 
Iowa State-Colorado Rep heerdidon pp eaalas Winn: o's Coloraco ....... 2-1 
Michigan-Michigan State ....... ........ , ee ee 5-2 
Minnesota-Washington .......... .. Minnesota ......... 9.5 
Missouri-Ohie State ............. ... Ohio State .. sa 
Northwestern-Vanderbilt ........ .. Northwestern ...... .. 1 
Oklahoma-Detroit (Fri. nite) ........ Oe 3-1 
Purdue-Wisconsin .......... ..e Wisconsin .......... . 8-5 
Ce ei ae .. Alabama ....... 3-1 
Duke-N. Carolina State ............. PO c UR Senin kes cease ps 3-1 
Florida-Mississippi (nite) ...... ,. Mississippi lis seeds aie 
Georgia-North Carolina ....,........-.-+6: North Carolina .......... 6-5 
Georgia Tech-Temmessee ................++:- ee . 2-1 
Kentucky-Cincinnati (mite) ........ .. Kentucky ....... 3s 98 
Louisiana State-Rice (nite) ...... > ae « 68 
ere ar SMU 7 | 
Texas-Oregon ........... cia eh wi aw ie Mo eked) ce die 415-0550 60-8 4-1 
Texas A&M-Texas Tech (nite) ............ Texas A&M ....... - 2-1 
TCU-Oklahoma A&M ............00.seseues PE. ts} Gite ce Chasen . 8-5 
Southern Cal-Washington State ........... Southern Cal. ........... 9-5 
Stanford-Idaho cal eS Pisa ee I ee eee NE ira cic: Ain Wak a0 9:00.50 3-1 

(Games are played Saturday afternoon, unless otherwise sta‘ed.) 
Pro Football 
NATIONAL LEAGUE 

GAMES WINNERS -. # ODDS 
Redskins-Eagles ........ Sehaels kal oe aeee errr 6-5 
Bears-Packers ..........ee088-- ... Bears very . 7-5 
ERO: & occ cic cessccccse eee ee eee 5-2 
Giants-Yanks (Mon, nite) .. ... Giants . 3-1 
Rams-Steelers (Mon. nite) 7 eee . 8-5 

ALL AMERICA CONFERENCE 

Cleveland-Chi Reckets (Fri. nite) ......... Browns . 3-1 
San Francisco-Buffalo Bills oO) kee Sa. 64.6 ¥.0:6,6 99%: . 6-5 
N. Y. Yankees-Baltimore Colts ............ Yanks - 2-3 


(Games are played Sunday afternoon, unless otherwise stated.) 





wake of the tropical blast that hit 
New Orleans and nitery strip be- 
tween Biloxi and Bay St. Louis, 


In Florida, the whirl did wreak 


heavy damage to some of the small- 


er towns but the area of the palm 
beaches suffered mostly from the 
blownout windows, smashed signs 
and uprooted vegetation. Power 
failure, with resultant waste of 
stocked foods, brought boom biz to 
(Continued on page 53) 


ROGERS, MARY PICKFORD 
CUT AUDITION DISK 


Hollywood, Sept. 23. 

First audition record for his new 
show has been cut by Charles 
(Buddy) Rogers in San Francisco. 
He flew from here to San Francisco 
over the weekend, accompanied by 
his wife, Mary Pickford, and others 
concerned with the show to cut the 
disk at NBC's studios Monday (22) 
and returned today (Tuesday). 

Miss Pickford participated in the 
first show, a talent runoff a la late 
Major Bowes’ show, and may con- 
tinue with the package, it’s reported. 
Others in initial lineup of “Buddy 
Rogers Show” were Rae Singers, a 
trio; Glenn Hurlburt, composer of 
; “Cable Car” song: John Schuler, 
whistler; Lois Hartzel, classical sing- 
er, and Nadia Cannon, pops singer. 

Writer Ray Buffum, Jack Runyon, 
of Biow Co., Jack Meakin, conductor, 
and Mel Boyd, Packager. accom- 
panied Rogers north, and latter site 
wes selected to retain small time pro 
and tyro flavor, instead of local cut- 
| ting. 


| 
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Managers Concur 

Consensus reaction of Broad- 
Way managers and boxoffice 
men was that Billy Rose’s syn- 
dicated column, appearing in PM 
in New York last Wednesday 
(17) (and reprinted herewith), 
was generally well founded. 

Although Broadway producers, ° 
br ness manvcers and b.o. men 
inveriably deny such conditions 
ex st at their own theatres, most 
conceded that discrim‘nation is 
p.i .ced. at least on a general 
basis, at most other hotses doing 
capacity business. As Rose 
po.cted out, Negroes are, in 
many cases, shunted from or- 
chestra seats to balcony or mez- 
zanine, or if given orchestra 
locations, are placed far to the 
side or near the rear of the 











Pitching Horseshoes 


By Billy Rose 


A lot of people aren't going to like this piece. 

I'm going to write it anyway because I think it’s about something im- 
portant. 

It has to do with Jim Crow in the theatre. 

And I don’t mean Jim Crow in the Deep South. 

I'm talking about the unorganized conspiracy in the New York legiti- 
mate theatres not to sell orchestra seats to Negroes. 

Ninety-nine times out of a hundred when a Negro’ asks at one of our 
box offices for a good ticket, he’s told, “Sorry, sold out.” If he waits 
around, the colored man may be treated to the exquisite humiliation of 
seeing the next fellow in line buy the ticket he was told wasn’t in the 
tack. 

He can see the show, but only if he’s willing to settle for something high 
in the balcony, a row or two below the level where you start receiving 
spirit messages. 

What happens when he presents a ticket he bought through the mails? 
They let him in—the operator knows there’s a state law that makes him 
liable to prosecution if he doesn’t. Can the Negro buy orchestra seats to 
our flop shows? Sure—but so can anybody without a scarlet-fever sign 
on his chest. 

The Jim Crow ticket policy has recently become a hot issue among New 
York theatre folk. But, curiously enough, only as it concerns a single 
playhouse in Washington—the National Theatre. 

The hullabaloo started some time back when Actor’s Equity, the per- 
| formers’ union, insisted that its new contract with the producers include a 
clause giving any actor the right to refuse to appear at the National The- 
atre in Washington as long as it continued its policy of excluding Negroes 
from the audience. Right-thinking playwrights and producers backed 
Equity in this demand and the clause goes into effect the fall of 1948. 

I think this is fine. You've got to start some place. But now that a 
start has been made in one theatre in the nation’s capital, how about ex- 
tending it to the 35 in the theatre's capital? 

During the past week, I sent a colored man to the boxoffices of several 
of the hit shows which carry the names of producers, playwrights and 
actors who cid a lot of speechifying about the injustices in Washington. 
In every instance the colored man was told, “Sorry, nothing downstairs.” 
My secretary, two places behind him in the line, bought an orchestra seat 
to every one of the shows. 

Am I accusing the high-minded playwrights and producers of setting up 
a color bar at their box offices? “Iam not. I am accusing them, however, 
of doing nothing in New York to lower the bar. I am accusing them of 
failing to instruct their box office employees to look only at the color of 
a man’s money, and not at that of his skin. Such instructions—and a little 
watching—are all that is necessary to get the New York box offices in line 
with the Thirteenth Amendment. 

If any of the lads I’m leveling a finger at tells me this comes as a sur- 
prise to him, I’m going to be a little bit suspicious. Surely they are aware 
of the widespread discrimination practiced by New York headwaiters, 
room clerks, cocktail lounge hostesses, and rental agents. Surely they 
eat be naive enough to think ticket-sellers are functioning on a higher 
evel. 

I have no quarrel with the box office boys themselves. They're doing 
| what they're doing becuase that’s the way it’s been handled around here 
| for years. They haven't been ordered to change. Actually they're doing 
what they think will please the boss. Once the boss tells them different, 
that'll be the end of it. 

When we've straightened out New York. my fellow crusaders, we can 
tackle some of the other cities in the glorious free states of the north— 
Boston, Philadelphia, Pittsburgh, Cleveland, Detroit and Chicago. 

But before we start pointing fingers at the south, we ought to at least 
make sure our fingernails are clean. 
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PAST 3-4 WEEKS’ FILM BIZ UP 


LaGuardia as a Showman 


Fiorello H. 


LaGuardia, the colorful former mayor of New York, 


ho died Saturday (20) at his home in Riverdale, The Bronx, N. Y., 
eas some notable contributions to show business during his spec- 


tacular career. He was probably 


weekly 
tion WNYC, 
executive. 
listening audience on the city 
citation to La Guardia in 1945. 


best known theatrically for his 


“Talks to the People” broadcasts Sundays over municipal sta- 
New York, during his three terms as the city’s chief 
In recognition of the series, which built a large Sabbath 
outlet, 


VaRIETY awarded a Showmanship 


The mayor attracted national attention for the broadcasts, not only 
for the type of material he discussed, but because of his peppery lan- 


guage 


York. 


and uninhibited delivery. After retiring from public office, he 
had sponsored series on the ABC network and locally on WJZ, 


New 


He made several unsuccessful attempts to lure film production from 
Hollywood to New York and his spadework is partially responsible 
for developing the interest that has sent numerous production units 


east in the past year. 


LaGuardia’s acute sense of showmanship was exemplified by his ap- 
pearance in a “March of Time” newsreel some years ago. It was 
regarded as a landmark in shrewd use of the screen for personal 


political exploitation. 


Besides his radio and film activities, LaGuardia also exerted an in- 
fluence on music and the stage in New York. A former professional 
musician, he used his office to encourage musical activity in the city, 
and on various occasions conducted symphony orchestras and bands 


as a publicity stunt. 


LaGuardia’s influence on the Broadway stage was effected chiefly 
through his support of the then License Commissioner Paul Moss, 


whose censorship activities aroused 
on several occasions, 


the criticism of theatrical circles 


It was Moss, with LaGuardia’s open backing, 


who outlawed burlesque, at least in its prevalent form at that time, 


in New York city. 





Industry's Fair Practices Code 
Stalled Till After Commie Probe 





Washington, Sept. 23. + 


Action has been stalled tempo- 
rarily on the proposed motion pic- 
ture fair practices code, which 
James F. Byrnes was to have drawn 
up for the motion picture industry. 
The former secretary of state, now 
legal adviser to Eric Johnston, 
yl of the Motion Picture Assn., 

ad been recently handed the chore 
by Johnston of drawing up the fair 
practices rules. 

Present indications here are that 
nothing will be done on the code 
until windup of the industry’s case 
in the hearings of the House Un- 
American Activities Committee, 
probably by mid-November. Byrnes, 
it was understood, was to have con- 
ferred: with studio offieials on the 
code when he flew to the Coast -re- 
cently, but confined himself entire- 
ly to preparation of the industry's 
handling of the un-American com- 
mittee’s probe. 

What the industry has in mind is 
a code of ethics and practices which 
would govern marketing of the 
product, eliminating some of the 
selling methods which have result- 
ed in criticism. Code would actual- 

(Continued on page 14) 


1] FILM COS. TO FURNISH: 
VETS WITH 16M AND 35M 


Washington, Sept. 23. 

Eleven motion picture companies 
have signed contracts with the Vet- 
erans Administration to release 16m 
and 35m films to VA hospitals and 
homes during the remainder of 1947 
and the first half of 1948, the VA 
announced today (Tues.). 

Picture companies inked are Met- 
to, RKO, Universal, United Artists, 
PRC, Monogram, Columbia, Repub- 
lic, Eagle Lion, Film Classics and 
20th-Fox. UA and Film Classics will 
Supply 35m pix only. 

VA also has signed pacts with 
Films, Inc., and Ideal Pictures to act 
as distributing agents. 








H’wood Execs to Attend 
SF Labor ‘Peace’ Meeting 


Hollywood, Sept. 23. 
Motion Picture Assn, reps have 
Wired their acceptance of an invi- 
tation to the Oct. 4 labor peace meet- 
ing in San Francisco, set just before 
the opening of the American Feder- 

ation of Labor national convention. 
Acceptance was signed by Y. 
Frank Freeman, Eddie Mannix, B. B. 
Kahane and Charles Boren, but 





there's no indication who will at- 
tend. Invitation, sent by AFL lead- 
ers William Green and George 


Meany, was addressed to the four- | 
some, 


Jack Warner Back in U.S. 


Jack L. Warner, production head 
of Warner Bros., planes in from a 
month in Europe today (Wed.) 

He first had gone to Rome, to va- 
cation with his wife and daughter 
before putting Barbara, 12, back in a 
Swiss finishing school, but latterly 
0.0..d the WB production prospects 
in France and England. WB's Ted- 
dington studios, London, have been 
rebuilt recently since blitzed out in 
the war. 


Shorter Scripts 
To Cut Pix Costs 


Metro studio production staff is 
now firmly embarked on a policy of 
reducing the length ~of scripts as 
much as possible to trim production 
costs. Move, initiated by production 
chief Louis B. Mayer after a series 
of huddles with his executive pro- 
duction staff, has been accepted by 
every producer on the Culver City 
lot as one of the few logical meth- 
ods of meeting the bogey of still- 
skyrocketing costs. 

With labor and material costs al- 
most impossible to pare, and with 
distribution expenses already trim- 
med as much as possible, only 
methods remaining of cutting cor- 
ners depends on efficiencies incor- 
porated by the producer. By reduc- 
ing the length of scripts, it’s believed 
it will be possible to eliminate most 
of the wasted footage on the cutting 
room floor. Idea is predicated on the 
assumption that the major compa- 
nies must now make pictures for the 
“sure” gross embodied in the U. S. 
market and not take a chance on the 
now-defunct “near-sure” gross of 
the European market. 





Cutting down on scripts will not! 


impair the quality of product, ac- 
cording to Metro producer Carey 
(Continued on page 14) 


RKO INSTEAD OF UA TO 
DISTRIB FORD-COOPER 


Hollywood, Sept. 23. 

RKO will release “War Party,” 
the John Ford-Merian C. Cooper 
Argosy production, Film was origi- 
nally started as a United Artists 
production but when the UA shake- 
up stymied the deal, the duo con- 
tinued work. 

They finished the pic without any 
definite release in sight. Deal was 
inked today (Tuesday). 








BUT fll 12-10% 
UNDER YEAR AGO 


Major film companies and their 
affiliated circuits report a_ strong 
upturn in business during the past 
three or four weeks. A combination 
of improved product and more fav- 
orable weather has served to break 
the b.o. slump that hit its bottom in 
July and continued only slightly less 
acutely through August. 

Tilt in grosses has not been suffici- 
ent, however, to carry the business 
graph up to the level of last year, 
best in industry history. Domestic 
revenues are running between 12% 
and 18% below the same period of 
1946, after averaging well under 
that during the worst July-August 
period. 

Business being done by independ- 
ent circuits and individual houses 
appears to be following generally 
the same trend as the affiliates. In 
all houses the same phenomenon is 
reported prevailing: Big pictures are 
doing as well and often better than 
they did at the height of the boom, 
but the mediocre pix are still badly 
off. This is a characteristic that has 
been noticed ever since biz slipped 
off from its peak last winter. 

Major companies report that their 
income from films—as distinct from 
theatres — has also registered a 
healthy rise since the beginning of 
September. That’s a reflection of the 
b.o., of course, but is particularly 
welcome since some films which ap- 
peared destined to end in the red 
during the summer have been show- 
ing enough bounce in the past few 
weeks to put them over on the profit 
side. 

Several phenomena that 

(Continued on page 11) 


were 





Tax Dept.’s Recognition 
Of Community Property 
Law a Break for H’wood 


High-salaried ~Hollywoodites are 
being informed by their tax special- 
ists that they may expect a consider- 
able saving in Federal levies next 
year via adoption of a community 
property law by Congress. Tax 
specialists are spreading the word 
that they’re confident this will be 
the next reform adopted, probably 
coming in lieu of other forms of tax 
reduction. 

Community property laws now 
apply in 13 states, having been ac- 
cepted by five additional states dur- 
ing the past year. With the rapid 
state-by-state spread, tax men say 
that: it will soon become almost a 
necessity for the Treasury Dept. to 
use the same method. Drive is cur- 
rently on in New York State for a 
similar law. 

Community property law provides 

(Continued on page 16) 

















Wanger Move Into EL Nears; 
On an Exchange-of-Stock Basis 


7s 





Connors’ FC, EL Talks 


Trade reports persisted this week 
that Tom Connors, former distribu- 
tion chief for 20th-Fox, has had 
talks with both Film Classics and 
Eagle Lion on joining one or 
other of the companies as a top 
sales official. With Connors away 
on a fishing trip, both Arthur Krim, 
EL prexy, and Robert Benjamin, at- 
torney to the company, denied that 
he was joining EL. It’s understood 
that the FC deal is the more likely 
of the two. 


Connors, according to reports, 
wants some sort of arrangement 


where he would take a relatively 
small salary but have some assur- 
ance of a cut in the profits if he 
built them up sizeably. He's been 
discussing that sort of deal with 
Joseph Bernhard, prexy of FC, it’s 
reported. 


Dulles QT Trip 
To Brit. on Tax 


Hush-hush departure of Allen 
Welsh Dulles for Europe was the 
principal move during the past week 
in the U. S. industry's fight on the 
British 75% tax. Dulles, international 
attorney, serves as adviser on prob- 
lems in the world market to the Mo- 
tion Picture Assn. He has been ac- 
tive in the British negotiations. 

Dulles is a brother to John Foster 
Dulles, adviser to the U. S. delega- 
tion to the United Nations. They’re 
associated in the law firm of Sulli- 
van P. Cromwell. 

Dulles is expected to engage in be- 
hind-the-scenes huddling with Brit- 
ish officials, perhaps paving the way 
for the anticipated visit of Eric 
Johnston, MPA prexy, and Donald 
Nelson, prez of the Society of Inde- 
pendent Motion Picture Producers. 

Some of the same unexplained 
aura of mystery is being hung 
around Johnston’s and Nelson's trip 
as marked the unannounced depar- 
ture of Dulles last week. MPA went 

(Continued on page 11) 


Eckman’s 20th Anni 


Sam Eckman, Jr., managing direc- 
tor of Loew’s International in Eng- 
land, yesterday (Tuesday) celebrated 
his 20th anniversary as a Loew's rep 
in England. He’s been connected 
with the company for 30 years. 

Probably the oldest member of the 
U. S. film industry in England in 
length of service, Eckman is recog- 
nized as spokesman for the entire 
industry in most affairs. 











National Boxoffice Survey 


Keys Perk With Fall Weather — ‘Father,’ ‘Tights,’ 
‘Stranger,’ ‘Earth,’ ‘Crossfire’ Pace Field 


Arrival of first fall weather in 
many keys is giving many spots a 
nice hypo this session. In fact, this 
is the first week that exhibitors have 
had in which to feel out what the 


prospects for biz are going to be 
this fall and winter. To date it 
shapes satisfactorily. 

“Life With Father’ (WB), being 


helped by upped scale policy, and 
“Mother Wore Tights” (20th) again 
are finishing a 





close one-two with | 


the total money separating them | 
about as thin as in the preceding 
week. Both are several lengths 


ahead of the field as big grossers. 
“Welcome Stranger” (Par), “Down 
To Earth” (Col), “Crossfire” (RKO) 
and “Dark Passage” are others in 
the Big Six list in the order named, 


based on grosses achieved andj| 
dates for this week. = 
Close behind “Passage” in run- 


ner-up category are “Bachelor and 
Bobby-Soxer” (RKO), “Kiss of 
Death” (20th), “Black Narcissus” 
(U), “Unfinished Dance” (M-G) and 
“Gone With Wind” (M-G) (reissue). 
It's the first time “Bachelor” has 
missed the top six classification in 
several weeks. 





This is the initial week that 
“Passage” has had enough dates to 


hint forthcoming strength. Of new 
entries appearing in several spots 
currently, “Narcissus” and “Dance” 


look best although he latter was re- 
ceived mildly in two keys covered 
by Variety. 

“Brute Force” (U), with addi- 
tional playdates this frame, is big 
in Detroit on first holdover stanza, 


fine in Providence and good in 
Seattle. “Red Stallion” (EL) is 
playing in some six cities this 
round. “Variety Girl’ (Par), while 


still big in Philadelphia, is tending 
fo taper off sharply in many spots. 

“Northwest Outpost” (Rep), do- 
ing nicely in Seattle, shapes solid 
in Chicago combo house. “Rosy 
Ridge”’ (M-G), which has been ex- 
tremely spotty over the country, 
disappointed at N. Y. Capitol and 
is being pulled after two weeks. 
“Singapore” (U), a big entry this 
stanza in N. Y., shapes sturdy in 
two Denver houses and is okay in 
Cincinnati. 


(Complete Boxoffice Reports on 
Pages 7-9) 


the | 





v 





Protracted negotiations between 
Walter Wanger and Eagle Lion Films 
whereby the former would move 
over to EL’s lot have been practi- 
cally closed. Robert Benjamin, U.S. 
Rank organization prexy, will prob- 
ably plane for the Coast late in the 
week to participate in inking of the 
pact. Main remaining question re- 
portedly to be ironed out between 
Wanger and EL is whether Wanger’s 
interest in “Joan of Lorraine,” adap- 
tation of the Maxwell Anderson le- 
giter, passes to EL. 

Benjamin would make the trip in 
his capacity at attorney for Robert L. 
Young rather than as a Rank official. 
Young is controlling stockholder of 
Pathe Industries, which in turn owns 
EL. The legalite originally planned 
to fly to Mexico City Friday (19) for 
a couple of days and then proceed to 
Hollywood. Mexican trip was called 
off at the last minute, and Benjamin 
probably goes directly to the Coast. 

Wanger-EL deal calls for an ex- 
change of stock. EL takes a sub- 
stantial interest in Wanger’s produc- 
tion company and the latter is paid 
off by an interest in the former. Pact 
also contemplates the bankrolling of 
Wanger’s future productions by EL. 


Deal has been cooking for many 
months, but was temporarily halted 
because of Wanger’s preoccupation 
with Metro over distribution of 
“Joan.” When M-G stepped out be- 
cause it couldn’t reach agreement on 
terms and RKO moved in, ironing of 
that wrinkle greenlighted the EL 
proposition. 

EL would only take a part inter- 
est in “Joan” if that proviso is agreed 
upon. Future production is owned 
by EN Corp., stockholders of which 
are Ingrid Bergman and Victor 
Fleming, besides the producer. 





‘Remember Mama’ To Be 
Music Hall’s Xmas Pic 


RKO’s “I Remember Mama” will 
be the Christmas feature at Radio 
City Music Hall, N. Y. Managing 
director Gus Eyssell, currently on 
the Coast for a periodic looksee at 
new product, reportedly favors 
“Mama” over anything else he’s 
seen for the holiday attraction. Film, 
directed by George Stevens, has 
just been completed, 

“Mama” will thus round out the 
M-H’s bookings for 1947. Metro's 

(Continued on page 16) 
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TOA Cradled in Same Old Script: 
There’s Unity Only When All Exhibs 
Are Being Attacked From Outside 





The Theatre Owners of America, + 


birthed last week in Washington as 
a move to unify exhibitors, did a 
perfect profile on the forces which 
have kept exhibs at each other's 
throats since Edison hit on the 
Kinematograph. There was plenty 
of unity when outside threats to the 
business were concerned, such as the 
current seat tax tiff with Ameri- 
can Society of Authors, Composers 
& Publishers—even to the extent of 
National Allied’s ambassadors agree- 
ing to a solid front. But when it 
came to the problem of dues allo- 
cations and tactics in unsnarling 
trade gripes—the swinging was free 
and snappy. 

Matter of fact, the hottest hassle 
was on who's to foot the bill and 
whether the smaller exhibs would 
pay on an equal per-seat basis with 
the big fry. The argument was 
feature-length and forced one recess 
while a compromise in committee 
was reached. It was-forcefully con- 
cluded by a lashing lecture admin- 
istered by E. V. Richards, Paramount 
partner in New Orleans, who almost 
single-handed shoved through the 
compromise—a 10c. per-seat assess- 
ment with the regional orgs em- 
powered to collect it any way they 


_ saw fit. 


Richards dynamited the entire 
theatre end of the industry while 
attacking exhibs for wanting things 
to be done for them though unwill- 
ing to meet the tariff. That, to him, 
was “a lot of shmoose.” “If you 
want to save this industry, you'll 
have to get away from this infantile, 
wishful thinking,” Richards hotly 
declared. 


E. V. Richards’ Sizzler 


Both the American Theatres Assn. 
and the Motion Picture Theatre 
Owners of America, antecedents of 
TOA, are “mentally and morally 


, (Continued on page 16) 


METRO LOOKING AHEAD 
TO 25TH ANNI IN °49 


Despite the fact that the date is 
still more than 18 months away, 
Metro's publicity and exploitation 
staffs have already begun prepara- 
tions for the company’s 25th anni- 
versary in June, 1949. Ad-publicity 
chief Howard Dietz is in charge, 
with staffers on both coasts put to 
work on the project. 

Present Metro organization was 
founded in 1924, when the late Mar- 
cus Loew, looking for a way to 
bolster the Loew theatre chain with 
an active production outfit, bought 
out the old Samuel Goldwyn Co., 
which had been started in 1917. 
Loew’s took over the merged Metro- 
Goldwyn stock. Soon afterwards, 
the company bought out the old 
Louis B. Mayer Pictures outfit and 
the new organization assumed the 
name of Metro-Goldwyn-Mayer. 


In addition to the ballyhoo attend- 
ant on the silver jubilee, one of the 
chief items on the celebration agenda 
will be a mammoth sales drive. 
Plans for this are still indefinite but 
it's believed sales chief William F. 
Rodgers and his staff will make’ a 
pitch to get a Metro film of some 
kind on as many screens as possible 
throughout the country. 








Freed-Berlin Huddling In 


Welles’ Pic for Small 


Hollywood, Sept. 23. 

Orson Welles, who recently re- 
turned from England, will fly to Italy 
next week to play the title role in 
the Edward Small production, “Cag- 
liostro.” 

Nancy Guild, femme lead, and 
Gregory Ratoff, director, are already 
in Rome, ready to start filming July 
6. 


With 2 Circuits 
Still Out, TOA 
Roster Not 1007, 


Theatre Owners of America pushes 
off on its first year with at least 
two, and probably three, of the 
major affiliated circuits refusing to 
join up. Both Loew’s ‘and Warner 
Bros. chains are out, for the time 
being anyway, and RKO, it’s indi- 
cated, will probabiy follow the same 
course. Loew’s and RKO were mem- 
bers of the Motion Picture Theatre 
Owners of America while Warners 
withdrew some years ago. 

Loew's will stay out, perhaps tem- 
porarily, according to Joseph R. 
Vogel, circuit's topper, who attended 
the Washington confab as an ob- 
server. As for RKO, one of its offi- 
cials said the circuit would join if 
the theatre group repped a united 
front. With two other affiliates out- 
side, it’s not likely that RKO will 
consider the conditions met. Mal- 
colm Kingsberg, veepee in charge 
of RKO theatres, and Sol Schwartz, 
general manager, were also present 
as observers. 

Ted Gamble, newly-tapped prexy 
of TOA, conceded WB's probable 
aloofness. Gamble said a committee 
would later call on Harry W. War- 
ner, company prez, in an effort to 
induce the chain to come in. 

While Harry Brandt, head of the 
Independent ‘Theatre Owners of 
America, also trekked to Washing- 
ton, chances of the ITOA joining are 
slim, it’s been learned. Brandt has 
been dickering with Nationa] Allied 
for amalgamation but no headway 
has been made on that score, 


‘Liberal’ Themes of Two 
B’way Pix Keys Cui-Rate 
Prices to Labor Orgs 


Cut-rate tickets have been made 
available to various New York la- 
bor organizations by the Rivoli, 
N. Y., for the run of RKO’s “Cross- 
fire,” while similar price concessions 
have been extended unions and 
other groups for the entire stay of 
Tola Productions’ “Roosevelt Story” 
at the Globe, N. Y. Liberal themes 
of the pictures are said to have 
sparked the interest of labor in the 
films. 2% 

Friendly reaction of unions to 
“Crossfire’s” message was anticipat- 
ed prior to the picture's Rivoli preem 
by RKO special exploiteer Fred 
Hodgson, who conceived the idea of 
special-rate ducats. However, ex- 











ecution of the plan was delayed 


N.Y. on ‘Easter Parade’ | until this week, when several hun- 


er ’ | 
Metro producer Arthur Freed is | ta the Greater New York CIO Coun- 


in New York from the Coast for 10 
days of huddles with Irving Berlin 
on the forthcoming “Easter Parade.” 
Berlin wrote both the tunes and 


_ Story idea for the film. 


Following the return of Freed to 
the Coast next week, Berlin and his 
wife head for Dallas for the opening 
in three weeks of the national com- 
pany of “Annie Get Your Gun,” in 


~ which Mary Martin is starred. 





Arlene Francis’ Pic Bow 


av... ~ 2 « 
Holiy wood, Sept. 23. 


Arlene Francis, wife 


Martin Gabel and onetime star of | 
redio show, “Blind Date.” make her 
film debut in Universal-Internation- 


a@l's “All My Sons” in a top featured 
role. 

Pic rolls Sept. 29, Irving Reis di- 
Tecting. 


| 


of director | 


|dred pasteboards were distributed 


|cil, good any time at an 80c. tap. 
|Saving amounts to 45c. weekdays 
and more on weekends. 

The Globe, according to a Brandt 
Theatre spokesman, pursued the 
,Same policy as far as labor unions 
| were concerned when “Roosevelt 
| Story” opened some three weeks 
| ago. Tickets were circulated among 
the labor orgs on a 72c. admish any 
| time, considerably lower than the 
| weekday $1.20 regular b.o. tap. Later 
} the price concession 


|advantage of the discount. 
Team Quillan, Vernon 
Hollywood, Sept. 23. 
Eddie Quillan and Wally Vernon 
signed as a comic team for a series 
\of two-reelers at Columbia. 


Jules White and Hugh McCullom | 
| will handle production on the series. | 


‘starting early in 1948. 


was extended | 
to other groups interested in taking.| 


9 ° 
Mooney’s Krim Deal 
Hollywood, Sept. 23. 
Martin Mooney has reached deal 
with Arthur Krim on a four-picture 
deal, one $1,000,000 budgeter, and a 
trio of programmers. Latter is to 
be with his own outside financing. 
Mooney moves over to Eagle Lion 
after winding up “Woman From 
Tangier” at Columbia. Pic is second 
of two contracted for with Colum- 
bia, first being “Devil Ship.” 


BMI Denies Aims 
For Per-Seat Tax 


Conceding that Broadcast Music, 
Inc., radio-created counterpart to 
the American Society of Composers, 
Publishers and Authors has launched 
a campaign to imcrease the use of 
BMI music in pix, Carl Haverlin, 
BMI prexy, at the same time has 
branded as “completely untrue” per- 
sistent reports from exhibs that the 
outfit has made overtures to collect 
theatre seat taxes similar to those 
exacted by ASCAP. Those rumors 
reached the voicing stage at the 
Washington convention of the The- 
atre Owners of America last week 
whep several speakers warned of 
threatened BMI action. 

The drive to persuade producers 
to use more BMI music has been 
started, Haverlin said, by freeing 
Edward Janis, head of the Holly- 
wood office, from any chores except 
those of plugging the use of BMI 
songs in celluloid. Haverlin believes 
reports of BMI activity emanates 
from the launching of the campaign. 
“We're doing what the exhibitor 
has been asking for in reference to 
ASCAP,” Haverlin said. “Just as in 
radio, we're clearing at the source. 
When a producer pays for synchro- 
nization rights, he also gets the. per- 
formance rights.” And we have no 
intention of changing that policy.” 

Statement by Haverlin is directly 
contrary to several made during the 
TOA meet. Several exhibs main- 
tained that they had been ap- 
proached with reference to the 20th- 
Fox film, “I Wonder Who's Kissing 
Her Now” and sounded out on a 
BMI seat tax. “I Wonder” includes 
music published by E. B. Marks, a 
member of BMI. 

E. C. Mills, former ASCAP of- 
ficial, addressing the TOA confab, 
also warned that BMI was seeking 
to increase sale of music to pro- 
ducers and that the next step would 
probably be a request for fixing seat 
taxes. 


YATES SEES BRITISH TAX 
CUTTING TINTER OUTPUT 


Hollywood, Sept. 23. 

Temporary reduction in the num- 
ber of color films in Hollywood was 
predicted by Herbert J. Yates, Re- 
public chief, as a result of the loss 
of revenue from Great Britain. Un- 
der present conditions, he said, the 
general run of producers cannot af- 


ford as many tinters as in the past, 
until somebody develops a cheaper 
color process. 


By next July, Yates declared, Re- 
public hopes to develop its own 
process, Trucolor, into a three-color 
system, in which case the studio will 
be able to go into full tinter pro- 
duction. 














McNutt Meets Pix P.A.’s 


Hollywood, Sept. 23. 
History .of the House Un- 
Un-American Committee’s prob- 
ings into charges of Communist 
influence in Hollywood was 
traced by Paul V. McNutt at a 
meeting in New York Monday 
(22) with the Advertising and 
Publicity Directors Committee 
of the Motion Picture Assn. Mc- 
Nutt was named last week to 
represent the film industry at 
the Un-American hearings. 
Pub-ad directors of the ma- 
jors, who comprise the commit- 
tee. had an informal discussion 
with McNutt of the plans for 
handling the industry's case. 
Plans are being worked out in 
detail by James F. Byrnes, who 
serves as counsel to the indus- 
try; McNutt, MPA prez Eric 
Johnston and others in Washing- 
ton. Pub-ad directors will play 
no part in the proceedings, the 





meeting on Monday being mere- 
ly for the purposes of familiar- 
wing themselves with McNutt 
and the situation. 


| 


4 


U Emulating ‘Blitz’ Exhibition 
Technique to Force British Pix 





vr 


Haver Goes Straight 


Holly wood, Sept. 23. 

June Haver will play her first 
straight dramatic role at 20th-Fox 
in “The Street With No Name,” co- 
starred with Mark Stevens. 

Also slated for the crime picture is 
Richard Widmark, who made his 
film bow as the heavy in “The Kiss 
of Death.” 


Subpoena 4] Film 
Names for Commie 


Probe Due Oct. 20 


Washington, Sept. 23. 

House Un-American Activities 
Committee has postponed its hear-- 
ings on Communism in Hollywood 
until Oct. 20 and has issued sub- 
poenas for 41 persons, including sev- 
eral of the most prominent figures 
in pictures. 

The delay, which it was explained 
was due to the inability of four 
members to show this week, will not 
affect the hearings on Hans Eisler, 
the German-born music writer for 
films and brother of Gearhart Eisler, 
whom the committee has described 
as the secret boss of the U. S. Reds. 
The split of the two hearings em- 
phasized that the Hans Eisler matter 
would deal entirely with immigra- 
tion and not Ejisler’s admission to 
this country, concern the Hollywood 
situation. The Eisler hearing opens 
tomorrow (24) as originally shed- 
uled. 

Announcement of the witnesses 
and of the delay was made Sunday 
morning by Rep. J. Parnell Thomas 
(R., N. J.), committee chairman. 
Those for whom subpoenas have 
been issued include: Alva H. Bessie, 
Roy E. Brewer, Herbert Biberman, 
Berthold Brecht, Lester Cole, Gary 
Cooper, Charles Chaplin, Joseph E. 
Davies, Walt Disney, Edward Dmy- 
tryk, Cedric Gibbons, Samuel Gold- 
wyn, Rupert Hughes, Eric Johnston, 
Howard Koch, Ring Lardner, Jr., 
John Howard Lawson, Louis B. 
Mayer, Albert Maltz, (Thomas) Leo 
McCarey, Lowell Mellett, James K. 
McGuiness, Lewis Milestone, Adolph 
Menjou, Sam Moore, John C. Moffitt, 
Robert Montgomery, George Mur-. 
phy, Clifford Odets, Larry Parks, 
William Pomerance, Ronald Reagan, 

(Continued on page 14) 


Postponement of ‘Red’ 
Probe Crosses Up D. €. 
Bally for Chaplin’s Pic 


Washington, Sept. 23. 

Postponement of the opening of 
the House Un-American Activities 
Committee hearings will cramp the 
style of United Artists and Russell 
Birdwell in ballyhooing the Wash- 
ington preem of Charles Chaplin’s 
“Monsieur Verdoux” on Friday (26). 
Picture opening can no longer be 
tied to the commencement of the 
hearings and it is unlikely that the 
film will be running when the hear- 
ings start Oct. 20. 

Committee's announcement Sun- 
day caught the “Verdoux” people 
flat-footed. However, Birdwell han- 
dling the tub-thumping from this 
end, came up with the following: 

“We now learn, without too much 
amazement, that the opening of the 
House Un-American Activities Com- 
mittee hearings in connection with 
the asserted Technicolor Red phase 
of Hollywood, has been postponed 
from Sept. 24 to Oct. 20. 

“The postponement formula seems 
to be quite the fashionable thing 
here. However, Charles Chaplin's 
‘Monsieur Verdoux’—the picture that 











couldn't be stepped—will not be 
postponed. ‘Monsieur Verdoux’ will 
open per schedule, simultaneously on 
Sept. 26 in five Washington the- 
atres.” 

Following the action last Tuesday 
afternoon of Loew's throwing out the 
picture on the ground that the com- 
pany disapproved exploitation based 
on baiting Congressional committees, 
“Verdoux” was inked in to four 


Kogod-Burka neighborhood houses 





and the downtown Pix which mainly 
handles reissues, horror stuff and 





(Continued on page 18) 
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Technique developed p ' 
Chaplin, David 0. Selznick net 
Samuel Goldwyn of booking a flock 
of nabes, day-and-date, jn Situatio 
where the first-run deluxer mi 
balky on terms may be adopted by 





Universal to push bookings of jts J 
Arthur Rank-British product in 
tough terrain. U is already expand 
ing those tactics in the Columbue 
O., situation and will probably make 


og eed 


the ice-breaking move: elsewhere 


“Black Narcissus,” Technicolor 
starrer of Deborah Kerr, wit) open 
day-and-date in seven Columbus 
nabes. Playdates were signed atter 
U found it couldn’t get the terms it 
wanted in the first-runs, “Stairway 
to Heaven,” a previous Technj re- 
lease for Rank, played Columbus in - 
four nabes simultaneously 0 that 
the “Narcissus” booking represents 
an expansion of that system. 

Hardest going for the British im. § 
ports is the middle west which has 
always been deep-dyed in isolation. 
ist sentiments. The great plaing 
territory, according to Universal 
sales officials, is now considerably 
worse than the south in its resistance | 
to the Britishers. Hence, the blitz § 
nabe tactics will probably find wid. | 
est use in that sector. 


Both Rank and U officials stil] be. | 
lieve that if the public gets used to 
British films, a real demand will be 
created even in the hard shell terri. 
tories. By skirting deluxers that 
won't pay what’s figured to be a 
fair price, it’s thought that their re- 
sistance will be broken—particu- | 
larly, if the nabes do solid biz. h 

Last week, Chaplin took the same © 
way out when Loew’s Capitol in 
Washington refused to open “Moa- 
sieur Verdoux” one day after the 
Un-American Activities Committee 
was slated to renew hearings. Chap. 
lin booked into five D. C. nabes, 


tes 





L. A. to N. Y. ' 


Bob Ableson 
Eddie Albert 
Marion Bell 
Jason Bernie j 
Turhan Bey 
Walter Branson 
Al Brick 
Jack Cartwright 
Helen Colton 
William Daniels 
«ules Dassin 
Roy O. Disney 
Arthur Freed 
Martin Field 
William Goetz 
Benny Goodman 
Howard J. Green 
Rose Marie Guy 
Hal Hackett 
Celeste Holm 
Kenneth Hopkins 
Al Horwits 
Mickey Knox F 
Milton Kusell 2 
J. Gregory May 
Peter Mayer 3 
Robert Mochrie 2 
Donald O’Connor 
« 








George Pal 

Charles M. Reagan 

Hubbell Robinson, Jr. 

John F. Reeder 

Robert Riskin 

David Rose 

Joe Schrank 

Mrs. Jules C. Stein 

Ellen Sutton ; 
Deems Taylor i 


N. Y. to L. A. 


Jeffrey Bernerd 
Martin Block 
Earl Carpenter 
Georges Descours 
Joan Harrison 
Monte Proser 
Phil Reisman 
Adrian Remauge 
Harry Segall Y 
Stephen Slesinger i 
Arnold Stang 

Gene Tierney 


N. Y. to Europe 
Jack Mills 


Europe to N. Y. 


Lewis Allen 

Guy Bolton 

Florence Desmond 

Lee Ephraim 

Clifford C. Fischer 

Bert Friedlob - 
Arthur Hornblow, Jr. 
Ben Marden 
Florence Marly 
Chico Marx 

A. C. W. Nightingale 
Eleanor Parker 

Sax Rohmer 

Peggy Ryan 

Jack L. Warner 
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Among Other Foreign Restrictions: 
Putting Ceiling on Rental 70 Terms 





In addition to restrictions imposed # 


by foreign governments on remit- 
tances of American film earnings, 
growing restrictions on the film ren- 
tals that U.S. distribs can charge in 
many foreign countries are equally 
gostiy to the industry, according to 
Alfred Crown, foreign salesmanager 
for Samuel Goldwyn Productions. 
Just returned from a seven-week 
tour of Europe, Crown declared that 


the two types of restrictions must be 
fought hand-in-hand. 

Restrictions on rentals have been 
imposed either by foreign govern- 
ments or exhibitor organizations. In 
Denmark, according to Crown, the 
government has decreed that no USS. 
distrib can get more than 30% ren- 
tal. Government and exhibs have 
banded together in Belgium to im- 
pose a top flat rental of 45%, which 
¢an go up to a 50% top on a sliding 
scale. In France, the top rental un- 
der government edict is 50%. Nor- 
way, which had a 35% top, recently 
lowered it to 30%. 

Exhibitors in Sweden have im- 
posed a top of 50% on rentals in 
Stockholm and 45% in other cities. 
Swedish situation is not yet con- 
trolled by the government but there 
have been moves in that direction, 
which might lower the rental limit 
still further. Exhibs’ Bioscoop Bund 
in Holland has ruled a 82%% top on 
features, with an entire program in- 
gluding shorts allowed to go up to 
3742%. 

Most countries have also elamped 
a ceiling on admission prices for U.S. 

lms, Crown said. In these instances, 
t’s necessary to get special govern- 
mental permission to raise the scales. 
Crown succeeded in getting upped 

rices on “Best Years of Our Lives,” 
fn France, Belgium, Switzerland and 
Sweden. He said this was possible 
not because the film runs close to 
three hours but because foreign 
overnments eonsidered it important 
fn light of its returning war vet 
theme and the fact {ft swept he 
Academy awards this year, 


Old Fort Lee Studios 
Also Getting Into That 
More Eastern Prod. Act 


New York still shows no sign of 
stealing Hollywood’s production 
thunder, but a slow expansion of 
filmmaking facilities in the city and 
its. environs continues under way. 
Trend will be carried further with 
the planned reopening cf the Fort 
Lee studios late in November. Re- 
furbishing of those studios, located 
across the Hudson in New Jersey, 
is being backed by a realty syndicate 
headed by Dr. O. A. Peters who was 
once active in the film biz. 

When the Fort Lee lots open, 
Gotham will have stage facilities to 
turn out seven features at one time. 
Jersey studio will have equipment 
to handle two features simultaneous- 
ly. Other studios now operating are 
RKO Pathe which can handle three; 
Fox Movietone, one; and Filmcraftt, 
one. Latter is the old Edison studios 
in the Bronx which formerly made 
silent pix. 

Heretofore, the Fort Lee proposi- 
tion had been stymied by zoning 
laws which prevented use of the 
lots for filmmaking. It’s understood 
that the restrictions will be lifted. 
The FL studios are oldest in the 
metropolitan area and in them were 
made some of the first full-length 
pix when the east was the center of 
production activities. 








Rudy’s Time Is Now 


Full of Picture Time 


Hollywood, Sept. 23. 

Rudy Vallee has marked the dotted 
line for two featured roles and is 
negotiating for a third. 

He has lined up featured roles in 
Columbia’s “The Fuller Brush Man” 
and Screen Plays “So This Is New 
York,” and is huddling with Sonja 
Henie for a key job in her first indie 
production, to be released by Co- 
lumbia. 


Shubert Legit Houses 
May Roadshow ‘Arch’ 


Holiywood, Sept. 23. 

Milton Shubert is huddling with 
Enterprise toppers Charles Einfeld 
and David Loew on formulating 
plans for his offer of an unusual 
deal for three-a-day showings of 
“Arch of Triumph” in key city Shu- 
bert legit houses. 

Setup includes two Manhattan 
houses, with 2,800 seating capacity. 
Plan is for the Shuberts and En- 
terprise to work together on na- 
tionwide exhibition starting around 
end of November. Roadshow deal 
is for daily matinee and two eve- 
ning shows, as opposed to regular 
two-a-day roadshows. Engagements 
are planned in 18 key cities at first. 


SRO Pitches Via 
Mail Orders For 
Duel’ Bookings 


Some 5,000 contracts for “Duel in 
the Sun” have been sent to exhibi- 
tors in the past two weeks in the 
opening of a mail order campaign by 
the Selanick Releasing Organization. 
This is believed to be the first time 


an effort has ever been made to sell 


a roadshow or upped admission film 
via a postoffice pitch. 

Contract blanks are all filled out, 
except for the playdate the exhib 
desires and his signature, Neil Agnew, 
SRO president said, in disclosing 
teeoff of the campaign. Contained 
in the envelope with the blank is a 
sales letter, a stamped-addressed re- 
turn envelope and an order blank for 
accessories, he said. 

Contracts went to small-town 
houses, most of them in non-cOm- 
petitive areas. They called for the 
same 60% terms that SRO is asking 
in larger cities and for the same 
$1.20 minimum admission scale. 

Blanks went out from the SRO 
field offices and will be followed up 
by wires and phone calls by the reps 
in each of these territories, Agnew 
said. He added that he hoped by 
this method to do with his 30 field men 
what major companies accomplish 
with some 150 salesmen making the 
rounds of minor towns. 

Agnew stated that he anticipated 
a total of 7,500 to 8,000 playdates for 
“Duel,” at the tilted admission scale, 
“if it doesn’t take too long.” When 
bookings slow down too much’ for 
satisfactory amortization, pie will 
be recalled prior to sending out at 
standard admission prices. 

Rather than participate in co- 
operative newspaper advertising in 
the towns being contacted by mail, 
Agnew said, SRO was offering ex- 
hibs a group of free accessories. This 
reduced need for personal contact 
with the theatre operator and was 
also better because many of the 
small towns only have weekly news- 
papers which come out on bad days 
for timing with the playdate. 


Fairbanks Presides At 
Annual UN Dinner in N.Y. 


Douglas Fairbanks, Jr. wielded the 
gavel Saturday (20), as presiding 
officer at the annual dinner of the 
American Assn. for the United Na- 


tions staged at the Waldorf-Astoria 
hotel (N.Y.). Fairbanks presided 
over ceremonials which wound up 
with presentation of a silver plaque 
to Ambassador Warren R. Austin, 
U. S. permanent representative to 
the UN. 

Presentation was made by former 
Secretary of War Robert P. Patter- 
son while other speakers included 
Trygve Lie, LN’s Secretary-General, 
and Oswaldo Aranha, prez of the 
UN assembly. David Sarnoff, RCA 











prexy, was also on the dais. 





MARKET CAN'T 
ABSORG “EM ALL 


Opposition within distribution 
companies themselves, as well as 
nationwide fireworks touched off by 
exhibs during the past few weeks 
over upped admission pictures, is 
expected to put a finis to the policy 
—or at least hold it to a justifiable 
minimum—when the present wave 
of tilted scale product is played off. 
Although naturally unwilling to be 
quoted for publication, most distri- 


bution execs readily admit that their | 


alacrity in hopping on the back of 
the golden-egg-laying goose in such 
numbers had completely flattened 
the old bird. 

Even some of the nine pictures 
(from six studios) that have either 
been announced definitely for upped 
b.o. selling or which are being “con- 
sidered,” it is expected in distribu- 
tion circles, may well fall by the 
wayside by the time they’re ready 
for release. The market can’t pos- 
sibly absorb without serious per- 
manent injury to the industry the 
number of pix it is now planned 
to sell at $1.20 or $1.25 taps, home- 
office sales toppers agree. 

Already in release on the high 
price policy—and doing unmistak- 
ably good business — are RKO- 
Samuel Goldwyn’'s “Best Years of 
Our Lives,” Selznick Releasing Or- 

(Continued on page 16) 


WB Angling For 


New Tint Process 


While denyi reports circulating 
in trade circles that Warner Bros. is 
ready to break the bottleneck in 
color pix through a new proeess 
which it had hooked, Col. Nathan 
Levinson, tedhnjeg] research ehief 
of Warners, ggid Wve officials were 
“very hopeful” of several processes 
which have been submitt to the 
company. [ts not likely that the 
new methods of turning out tinties 
available to Warners will be usable 
immediately, Ke added, put an an- 
swer is expected within several 
years. 

Warner official seid several outfits 
are currently wor . on the prob- 
lem, but had asked for secrecy on 
their identity. Other majors are also 
investigating new color processes, 
since practically all are keenly in- 
terested in ways of increasing output 
of tinted pix. 

The new, promising techiques have 
all been developed on the homefront, 
according to Col. Levinson. Foreign 
methods, such as the German Agfa 
Ansco process, aren’t feasible, be- 
cause there’s the difficulty of obtain- 
ing the proper rawstock from over- 
seas, 


MIRIAM HOWELL HEADS 
- FELDMAN’S N.Y. OFFICE 


Miriam Howell, who left recently 
as eastern story editor for Samuel 
Goldwyn, has been named _ by 


Charles K. Feldman, prez of Famous 
Artists, to head the agency’s office 
in New York. She takes over Oct. 1. 

Miss Howell said she would make 
no changes in the present staff, 
which includes Charles Abramson 
and Tom Macavity. Prior to going 
with Goldwyn, she was head of the 
Myron Selznick agency’s eastern 
office. 


Tax Situation Delays 
RKO’s ‘White Tower’ 


Hollywood, Sept. 23. 

RKO is waiting for a solution of 
the British tax problem to decide 
whether to film “The White Tower” 
in Switzerland or in Canada. 

Picture will be shot in the Alps 
if a reasonable settlement of the tax 
is made. Otherwise, director Edward 
Dmytryk will lead his troupe to the 
Canadian Rockies, where tentative 
location sites have been selected for 
filming next spring. 











| SEE END OF UPPED-SCALE 


UA, as It Did With Par 6 Years Ago, 
Eyes Taking Over Some of RKO's Pix 


r% 





Robby Lantz May Latch 
On to Wm. Morris Agency 


next week en route to the Coast. 
He'll huddle there with Abe Last- 
| fogel, general manager of the Wil- 
| liam Morris agency, on the possibil- 
lity of working with the Morris of- 











ifice in England or on the Coast. 

Lantz plans remaining in the U. S. 
oniy two weeks before returning to 
London. After U-I closed its talent 
department in England recently, he 
was offered another assignment 
but nothing has been finalized to 
date. 


UA Would Produce 
6 Pix in England 
At $1,100,000 Each 


Production of six high-budget fea- 
tures in England within the next 
year is planned by United Artists, 
if new financial regulations there do 
not upset the negotiations, Arthur 
W. Kelly, BA exec v.p. disclosed 

esterday (Tuesday) in New York. 
Belly returned the previous: day 
from five weeks in Britain. 

Me also gave further details of his 
uccess in opening playing time to 

A’s stymied product on British 
circuits, The seven films that were 
announced last week ag set to play 
J. Arthur Rank’s Qaumont-British 
gireuit, Kelly said, were booked by 
managing director Merk Ostrer as 

art of “the very eordial relationship 

etween Rank and ourselves, grow- 
ing out of his desire to help us out 
of our produgt congestion.” 

UA v.p. refused to reveal details 
of his plans for produetion of the six 
films, exeept to say thet they’d be 
made in partnership with a Briton 
and be budgeted at $1,100,000, “high- 
est it is practical to spend in Eng- 
land.” Necessity of British Treasury 
to okay all loans by a foreign cor- 
poration after Oct. 1 may throw the 
plans out, Kelly added. 

UA has two quota pix in produc- 
tion now, he said, but it is uncertain 
whether they will be released in the 
U. §S. They are “Just William’s 
Luck,” a Henry Aldrich-type com- 
edy, and “The Brass Monkey,” with 
Carole Landis. They are being pro- 
duced at the Shipman studios. First 
one will be ready by end of the year. 

Backlogged 
«Kelly disclosed that UA now has 
17 pictures stoekpiled in England 
awaiting playdates, inclusive of the 
seven just booked, but not including 
severel Comet productions, short 
features. 

He predicted that there would be 


(Continued on page 14) 


U.S. OK on Par-Liberty 
Deal Expected in 3 Wks. 


U. S. Treasury approval of the 
exchange of stock by which Liberty 
Films is to be amalgamated into 
Paramount is now expected within 
three weeks. Deal has been delayed 
in consummation since last spring 
while Internal Revenue Bureau okay 
was awaited. 

Final stamp will permit William 
Wyler to go to work on Par on di- 
rection of a film. What it will be 
has not been determined as yet. 
Wyler is the only one of the quartet 
of Liberty producers who is being 
held up, the others all working on 
projects at other studios which pre- 
vent their appearance at Par, 

Except for Wyler, delay is causing 
no financial loss to either Par or 
the Liberty partners, since agree- 
ment with Par calls for their pay- 
ment on a per-picture basis. George 
Stevens is making “I Remember 
Mama” at RKO, while Frank Capra 
and Sam Briskin are engaged on 
“State of the Union” at Metro. 














Robert Lantz, former Universal- | 
International studio representative 
in England, is due in New York} 


+ Outright purchase of a number of 


negatives from RKO, in a deal simi- 
lar to that which was arranged with 
Paramount six years ago, loomed 
jas a possibility, along with other 
steps, for beating the product short- 
|}age faced by United Artists next 
|spring. While the RKO deal is still 
|in the earliest talk stages, UA took 
| positive steps by adding the indie- 
;compiled “Roosevelt Story” to its 
roster for release, deciding upon 
j|two reissues and lining up another 
| prospective new picture. 

Aimed at a more long distance 
solution of the product prcblem, 
were plans being made by UA for 
possible production of a half-dozen 
films in England. 

Steps to ease the shortage were 
okayed at a meeting of the board 
Monday (22), the third in succes- 
sion to tussle with the problem. 
Pix approved for reissue are “Sum- 
mer Storm” and “Guest in The 
House.” In prospect for distribu- 
tion is “So This Is New York,” be- 
ing made by Stanley Kramer under 
the Enterprise banner. 

RKO deal, on whieh talks are to 
be held this week and next, has not 
reached any stage yet beyond UA’s 
indication that it would like to buy 
some negatives and a similar in- 
dication by RKO preny, N. Peter 
Rathvon, that he might be willing 
to sell if acceptable terms can be 
reached. Rathvon told Variety last 
week that he felt the company’s in- 
ventory was slightly too large in 
view of prospects of production 
costs coming down somewhat in the 
next year. 

Big problem to which the direc- 
torate has been applying itself is 
how to ease the financing situation 
for indie producers releasing through 
it. Combination of circumstances, 
including UA’s own upset internal 
condition until recently, declining 
b.o.s generally and the British 75% 
tax, have made it virtually im- 
possible for producers to get bank 


(Continued on page 18) 


Joe Bernhard’s FC Maps 
New and Foreign Films 
Besides the Reissues 


Winding up its first national sales 
convention in New York last week- 
end (20), Film Classics, formerly a 
reissue outfit, is currently enlarg- 
ing its program of moving into the 
distribution field with new product. 
Preem of its first new release, 
“Spirit of West Point,” has been set 
for Oct. 2, at the Malco theatre in 
Memphis, with John Rogers, pro- 
ducer, currently set to roll on his 
second feature for FC release, “Mid- 
dle East,” in December. In addi- 
tion, FC will release a new “Fal- 
con” series, starring John Calvert. 

Convention also mapped plans to 
buy out the remaining five of 31 
exchanges to complete program 
which FC began a year ago. Jo- 
seph Bernhard, company prez, dis- 
closed purchase of 50 Universal 
Realart pictures to be released at 
the rate of 10 a year with FC also 
set to enter foreign pix distribu- 
tion field with purchase of a new 
Italian film, “Furia.” 

Al Zimbalist, pub-ad_ director, 
was allocated a budget of $100,000 
to handle exploitation campaigns for 
FC releases, including stepped-up 
advertising campaigns in the trade 
and daily press. General sales man- 
ager Sam Wheeler presided over the 
conclave. 

Film Classics filed for an injune- 
tion in N.Y. federal court last Friday 
(19) to restrain Astor Pictures from 

(Continued on page 18) 








No Anglo Pic for Homolka 
Due to 75% Tax Bite 


Hollywood, Sept. 23. 

International complications have 
caused Oscar Homoika to caii off a 
deal, made last spring, to star in 
“Messmer,” a British film production. 

Homolka was slated to leave for 
England on completion of his role in 
“I Remember Mama” at RKO, but 
decided to wait until the 75% tax 
problem has been straightened out. 
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Skouras Minces No Words in Scoring 
Britain's ‘Deliberate’ 75% Film Tax 


Speech by Spyros Skouras; 20th- 
Fox prexy, at the Theatre Owners 
of America’s Washington convention 
last week caused plenty eyebrow- 
lifting in the industry, It was the 
first time the charge was Officially 
Voiced that the British government 
had clamped on the 75% ad valorem: 
tax as a way of banning American 
pix rather than to simply cut: dollar 
remittances. 

That sentiment had been bruited 
about without any prévious outright 
expression and here was some 
questioning among industry figures 
attending the meet whether the cur- 
rently delicate British situation 
might not be affected by Skouras 
frank statement. Declaration 
“those who imposed 


in. our veins whatsoever, we would 
send .no more films .to. England,” 
seconded the notion thaf a ban is in 
line with the ideas of the controlling 
wing of the:Labor cabinet. 

““*here’s a feeling that Sir Stafford 
C: ‘pps, cabinet member who’s prime 
author of the austerity. program, 
wants no American films. because 
they depict prosperous surroundings 
and plush living. He believes the 
British public will be less discontént 
in its despérate era of scanty food 
and no luxuries if it’s not reminded 
of higher living standards in 
America. 

Deliberate Embargo? 

Skouras itemized several points 
which, he said, gave the: move “a'l 
the. appearances of being primarily 
an effort of preventing Americén 
films from going‘to England.” Indus- 
try attempts to work eut a solution 
were “ignored.” The tax was im- 
posed with the knowledge it would 
result .in a ban. And finally, “the 
very nature of the tax, which did 
not apply to American films already 
in that country, would give the 
British industry an opportunity to 
increase production before’ these 
pictures had completed their runs.” 

Whether the Skouras charge was 


(Continued on page 16) 





2d ‘Command’ Film Show 
Will Mark First U. S. Pic 
_ To England Since August 


Forthcoming Second Royal Com- 
mand Performance in London may 


result in the first new U. §. film | 


being shipped to England since the 
industry embargo was levied on ex- 
ports to England in mid - August. 
American companies have been in- 
vited to submit films for this year's 
performance and, while the invita- 
tion is open to pictures on which 
be have already gone to England. 
t's likely that a newer film will be 
selected. 

Performance, to be attended bv 
the King, Queen, Princess Margaret 
Rose and possibly Princess Elizabeth 
and her fiance, is scheduled for Nov. 
25 in the Odeon theatre in London's 
West End. Selection of the film will 
he made by a joint British-American 
executive committee. Motion Picture 
Assn. prez. Johnston has invited all 
dndie producers, as well as MPA 
members companies, to submit their 
most important features for consid- 
er; tion. 

‘All titles are to be recorded with 
John McCarthy of the MPA’s inter- 
National division before Oct. 1. 
Prints of the qualifying pictures 
must be in England by Oct. 10 for 
final judging by the committee. J. 
Arthur Rank’s “Stairway to Heaven” 


was selected for showing at the first , 


coymand performance last year. 

Hollywood will send another group 
of «ctors to London for the event 
this fall, similar to the group which 
made the trip last year on invitation 
of the king. Several directors prob- 
ably will be included this year, since 
it’s to be an American-made picture. 
Grceun will be escorted by Para- 
mount’s Norman Siegel, who did 
sim‘tar service at the previous fete. 

Fent is staged as a benefit for the 
B: ‘ish Cinematograph Trade Bene- 
volent Fund, which corresponds to 
the Motion Picture Relief Fund in 
the U. S. 





Sked PCC Drive 
Hollywoed, Sept. 23. 
Week of Oct. 13 was picked by the 
Permanent Charities Committee of 
the film industry for its annval 
United Appeal drive, with 750 cam- 
Paign workers on the job. 
Harder sledding than usual is ex- 
pected this year, with so many 
workers off the studio payrolls. 


that | 
it knew full | 
well that if we had any red blood | 





,’ 
~ 
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Alec King’s Crack 
London, Sept. 23. 

“The British producers seem, 
to think this is the best crisis 
they ever suffered from,” Sir 
-Alexander King, important Scot- 
tish * cireuit operator, quipped 
before boarding the Queen Mary 
for America last week. He was 
referring to the current embargo 
on U. S. pix resulting from the 
75% tax. 

Indicating his belief, however, 
that British houses couldn't stay 
open without American product, 
he added: “But if the British 
producers think there will be 
any use for their film after the 
cinemas have closed down, they 
should think again.” 


Freeze May Be OK 








Will Fight Taxes 


Because. there’s' a fear that the 
industry’s stand on the British 75% 
ad valorem tax may ‘be compromised 
by action of other foreign countries, 
top-bracket execs of the majors have 
agreed on uniform strategy. None 
of the companies will accept any 
added tax bites imposed by other 
countries or attempts to boost pres- 
ent rates. Should any foreign na- 
tion fix a tax on films, present agree- 
ment among the majors is to impose 
an immediate ban on exports to that 
country. 

United stand only applies to taxes 
and not to freezes on curreney. 
Hence, the industry has accepted 
blocking of 30% of remittances. That 
view is felt consistent with the Brit- 
ish dispute since the companies are 
willing to settle for a freeze on pic 
funds in Britain. 

Foreign managers reached the deal 
because they don’t want to weaken 
their case with the British, and that’s 
the paramount overseas problem 
“faced by the majors. If they. were 
to accept taxes by other countries, 
even considerably lower than 75%, 
British could then argue that the 
American film industry had agreed 
to the principle of special taxes 
against Alms. - 


Eleanor Parker, Hubby 
‘Flying Home From Paris 
Paris, Sept. 23. 
' Bert Friedlob; producer of ‘Roller 
_Follies,” together with his wife, 
Eleanor Parker, Warner Bros. 
viayer, are slated to fly to the United 
States next week, after show closes 
here Oct. 1. Skating display is 
' slated to resume in Paris some time 
|in April, and meanwhile will tour 
‘Holland, Switzerland, Belgium and 
| possibly a return to England. Fried- 
| lob, says he may be forced to cancel 
dates in several eountries because of 
difficulty in emporting monies. 
During the Paris run, Chico Marx 
and Peggy Ryan made guest appear- 
| ances. 
Miss Parker is an expectant 
|mether, hence her desire to visit 
‘her family on the Coast pronto. 

















United Nations’ Script 
Making the Rounds in N.Y. 
| First story property dealing with 
the work of the United Nations at 
Lake Success, N. Y., is currently 
making the rounds of film company 
story editors. Tentatively titled 
“Private File,” novel is the com- 
| bined collaboration work of Al But- 
,terfield, editor of Warner Pathe 
News; Bill MeClure, RKO-Pathe 
publicity chief, and Ardis Smith, 
writer on Pathe’s “This Is America” 
series. 
| Story, a melodrama dealing en- 
tirely with the UN, has a decumen- 
|tary background and the three 
‘authors hope it will be filmed on lo- 
cetion in Lake Success and in N. Y. 
It will probably be serialized in a 
national magazine before being sold 
to. the screen. Frederic Ullman, Jr., 
RKO preducer and former prexy of 
RKO-Pathe, reportedly has — evi- 
dencéed interest in it as one of the 
‘first films on his schedule. 


But U. §. Filmers 


‘ ‘ FR 
“Macheth’s’ Tax Spectre 
© Hollywood, Sept. 23. 

Britain’s:film tax has caused a re- 
vision ‘of Republic’s sales policy on 
“Macbeth,” recently ’ produced by 
the Charles K. Feldman Group-Mer- 
cury Productions. Under the orig- 
inal plans Republic expected to re- 
trieve the picture’s negative cost in 
England, with the rest of the world 
furnishing the gravy. 

Under the new policy the picture 
will get a test campaign in three or 
four key cities in the U, S., starting 
early in December. Policy includes 
a 16m version, to be distributed later 
in schools. 


Distribs Settle 
With Ben Berger 


Minneapolis, Sept. 23. 


What was characterized as one of 
‘the best settlements of a suit of its 
kind was achieved here in the case 
‘of Ben Berger against the eight 
major distributors. Berger Amus, 
Co. had sued for ‘first run” privi- 
leges for his Lyceum, Duluth, which 
previously had been ranked as “last 
run,” charging the majors with co- 
operating with Minnesota Amus. Co. 
(Par) to establish a “monopoly” in 
the showing of motion pictures. 


Motions in the case were argued 
twice before Judge Gunnar H. Bord- 
| bye in Federal district court, but the 
|case did not come to trial, settle- 
ment by agreement intervening. The 
case was dismissed by stipulation 
betweén Lee Loevinger, attorney for 
| Berger, and attorneys for. the com- 
| panies. Befger is awarded an’ un- 
| specified amount of cash from six 
of the majors. and “second run” 
privileges for his theatre, 

Involved in the second-run and 
cash settlement agreements were 
Paramount, United Artists, Warner 
Bros., 20th-Fox, Universal and 
Metro, 


It was pointed out that, while the 
victory is considered ef signal pro- 
portions in this case, the settlement 
is not a matter of record, the terms 
being not known to the judge, and 
hence may not be considered fully a 
matter of precedent, 


ACTOR ASHE IS KILLED 
IN CONN. AUTO CRASH 


An auto crash in a heavy rain- 
storm last Friday (19) at Madison, 
Conn., cost the life of Warren Ashe, 
44, veteran actor in films, radio and 
the theatre, and seriously injured 
his actress wife, Mady Correll. She 
was taken to the New Haven hos- 
pital. p 

The Ashes, who would have cele- 
brated their 10th wedding anni yes- 
terday (Tues.), were driving to the 
home of friends when their car 
skidded off a turn in the road and 
hit a tree. Couple recently had been 
residing in Long Beach, L. I., but 
until May lived in Manhattan Beach, 
Cal, 


Ashe, who began his acting career 
in juve roles, had scores of film roles 
in recent years, latest being in a 
“Boston Blackie” picture. Miss Cor- 
rell’s most recent film role was as 
Charles Chaplin’s wife in “Monsieur 
Verdoux.” She has been on the 
stage as well as in pictures for 
many years. 














He was in the original “Dead End” 
company on the road. Both he and 
Miss Correll were in the “School for 
Brides” company several years ago. 
In radio, Ashe had roles in such 
programs as “Lux Radio Theatre.” 
Of recent years, however, his career 
had been mostly in pictures, in 
which his roles ran into the scores. 

Miss Correll is the daughter of 
C. E. T. Scharps, account executive 
for duPont in the New York office 
of the Batten, Barton, Durstine & 
Osborn ad agency. 





U’s 50c Divvy 

Universal maintained its regular 
$2 annual dividend rate on the com- 
mon stock last week when the board 
of directors declared the usual 50c 
quarterly divvy. Even if foreign 
revenue ‘is materially curtailed, it 
was figured that the corporation 
would easily cover the current rate 
.of payment on the common by at 
least two to one. 


Dividend is payable Oct. 31. to 
stockholders on record Oct. 15. Same 


distribution was made in the preced- 
ing quarter. 





Ashe was a native of New ‘York. | 





Herman Robbins’ Payoff 


What’s become a habit at all 
exhib conventions is .a, cocktail 
_ party. hostéd by National Screen 
Service, Part of NSS’ careful 
policy of promoting goodwill 
with all exhihs, that program 
showed signs of paying of at 
last week’s joint merger meet 
of the American Theatres Assn, 
and the Motion Picture Theatre 
Owners of America, Good rela+ 
tions -came to the fore when 
the convention’s committee on 
film programs, chairmanned by 
Robert Wilby, Paramount part- 
ner, sailed into newsreel prac- 
tices, declaring: “The committee 
feels that the use of newsreels 
as trailers for feature pictures 
is an improper use of them, un- 
fair alike te the theatre and to 
our good friend Herman.” : 

“Herman” mentioned is Her- 
man Robbins, prez of-NSS, who 
attended along with his son, 
Herman,- Jr., George’ Dembow 
and séveral other officials of the 
‘company. Cocktail party at the 
D. C. convention set the com- 
pany back $1,100. That of the 
one before, staged for New Jer- 
sey Allied in June, crossed the 
tape at $900. 


Skouras, Century 
Circuits Spurt 
Foreign Films 

Circulation of foreign-lingo pix in 
metropolitan New York, already the 
hottest grossing spot for the imports 
in the U. S., took a sizable hypo this 
week when two of the bigger nabe 
chains swung into increased book- 
ings. Century circuit, operating 
some 40 houses in New York and 
Long Island, closed a deal with 
Siritzky International for a dozen 
French films. Skouras chain of 62 
nabes will henceforth play foreign 
films.in all of its theatres. 

Starter for the Century circuit is 
“The Queen’s Necklace,” which tees 
off Friday (26) at four Brooklyn and 
three LI houses. It'll be followed by 
“Colonel Chabert” and “The Well- 
Digger’s Daughter” in the same 
seven theatres. Nine other Gallic im- 
ports, still unplayed in the U. S,, 
will hit Cenutry screen after their 
Broadway first-runs. : 

Skouras chain decided on the 
100%: bookings after conducting ex- 
tensive audience research on patrons’ 
reactions to foreign-language pix. 
Nabe audiences, it’s claimed, reflect 
more closely the tastes of the coun- 
try at large than do payees in the 
Broadway showcases. 

As a test, the Skouras management 
played the Italian-made “King’s Jes- 
ter” in a number of its houses. Com- 
ment cards showed 95% favorable 
returns, according to prexy George 
Skouras. As a result, the circuit has 
decided to add foreign films to its 
program as standard fare, with all of 
them slated to be double-billed with 
Hollywood product. New Program 
| tees off today (Wednesday) with the 
French-made “Cage of Nightingales” 
in three houses. This will be fol- 


(Continued on page 16) 


Lancaster-Hecht’s Own 
Indie Production for U 


Hollywood, Sept. 23. 











die preduction schedule will be an 
adaptation of the novel, “Kiss the 


Blood Off My Hands.” Lancaster is | 
teamed in the new venture with! Basson, former 306 prez, is. report- 
Harold Hecht, his agent, with their | 


productions to be released through 
Universal. Jules Buck, who was to 
have joined the team after leaving 
producer Mark Hellinger, was paid 
$17,500 for whatever claims he 
might have had on the novel. 
Lancaster, originally sponsored by 
Hal Wallis. is now on a loan from 
, Wallis to U. where he's starring in 
| the filmization of the Broadway le- 
| giter, “All My Sons.” Acting chores 
| then will consist of: shuttling back 
, and forth between Wallis and Hel- 
| linger. He’s under contract to the 





| latter for one picture yearly for the | 
next five years as result of his work 
iin the two Hellinger productions. 


of 








Majors and Indies Split on Whether 
Industry or U. $. Should Fight 75% Tax 


a 


Basic split between the majors and 


-indies on tactics in fighting the Brit- 


ish.on the 75% tax is whether the 
industry should do, its. own battling 
or leave it all to the U.S. govern- 
ment: Majors..favor the industry’s 


‘handling the cudgel itself, while the 


indies feel that the State and Treas- 


ury Dept.’s are the logical agencies 


to do economic battle with a for- 
eign country. 

What this difference resolves it- 
self into is. the. fear by the indies of 
the: majors’ willingness to ‘accept a 
freeze by Britain as a compromise 
for the present tax. Indies maintain 
that a freeze would be just as harsh 
on them as a tax and feel that by 
letting the U. S. government handle 
their interests, a less restrictive com- 
promise might be obtained. 

Indies, who have been sitting in 
with the majors at Motion Picture 
Assn. meetings on the British situa- 
tion, are pretty much convinced that 
their arguments have been of no 
avail and the industry is going to 
go on fighting its own case. They 
won't cease their efforts,, however, 
to lay the situation in the hands of 
State and: Treasury. Donald Nelson, 
prexy Society of Independent Motion 
Picture Producers, has. been active 
in that direction. 

Reasoning of the indies is that. the 
Government has many points on 
which it can trade, while Holly- 
wood itself can wield nothing, but 
the embargo it has clamped on send- 
ing pix to England. For instance, 
they point out, if films is one of 
many matters on which the State 
Dept. is negotiating with Britain, it 
can. easily become part of a com- 
promise on @ Marshall Plan or a new 
lend-lease agreement. 

France, for Example 

A clear example of that was the 
very favorable terms won from 
France last year when severe re- 
strictions were pending on playing 
time and remittances. James F. 
Byrnes, then Secretary of State was 
negotiating the Blum - Byrnes eco- 


nomic agreement at the time and_ 


had films included 
compromise points. 
No other industry, the 

(Continued on page 16) 


Intra-Union Dispute 
Snarls N.Y. Boothinen’s. 
New Pact Negotiations 


Contract negotiations between 
projectionists Local 306 and New 
York theatres of Paramount, Loew’s, 
RKO and Warner Bros., still in a 
five-months. stalemate, has turned 
into a three-way wrangle between 
circuit -chiefs and a divided union 
leadership. . Intra-union dispute, 
whieh has been brewing for some 
time, flared into the open last week 
when Herman Gelber, 
prez, and Richard F. Walsh, prez of 
the International Alliance of _The- 
atrical Stage Employees, exchanged 
blistering words: on their respective 
strategies to settle the dispute with 
the circuits. 

Gelber has been pressing for 
stronger action and higher wage 
demands against the theatres, with 
his exec board originally having set 
Sept. 17 as a strike deadline for the 
pact negotiations. With interven- 
tiori of Walsh, however, the local 
has been advised to lessen its de- 
mands in the interest of general in- 
dustry peace. With next negotia- 
tions session scheduled for tomorrow 
(Thursday), Walsh is expected to 
press for a quick settlement with the 
circuits as a means of avoiding 
growing distemper within ranks of 
the projectionists. Current negotia- 
tions cover 800 men in 120 theatres 


as one of the 


indies 





| in metropolitan area. 
First film on Burt Lancaster’s jn- | 


Showdown between Walsh and 
Gelber, meanwhile, will be post- 
poned to December when the local 
will hold its election of officers. Joe 


edly ready to enter field with tacit 
support of international leaders, 


Collarites, N.Y. Majors 
Resume Wage Tilt Talks 


Screen Office & Professional Em- 
ployees Guild spokesmen and major 
company execs held an all-day ses- 
sion yesterday (Tuesday) in discus- 
sion of the union’s wage increase de- 
mands for 3,000 clerical employees in 
New York home offices and ex- 
changes. Under wage reopening 
clause in contract signed last year, 
union is asking for cest-of-living 
increase of 30% or $10, whichever is 
higher. 





Local 306: 
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H.0s Dull Chi but ‘Outpost’-Martin 


556; Father’ 226, 


oth; Mitty’ 256, 8th 





Chicago, Sept. 23. + 


Only one picture bowed in this 
week, “Northwest Outpost,” at the 
Oriental. It’s paired with Freddy 
Martin’s band on the stage, for a 
fancy $55,000. Eleven holdovers 
are still running strong but about 
half of them may close next week. 

Strongest holdover is still “Mother 
Wore Tights,” at the Chicago, with 
Virginia O’Brien heading stageshow. 
Combo still is solid at $48,000 in third 
gession. ae 

Apollo’s “Welcome Stranger,” in 
eighth week, continues highly profit- 
able at $12,000. What amazes the 
trade is the continued run of the 
“Outlaw” at the Rialto, now in its 
13th week with no signs of leaving. 

Woods goes into the eighth week 
with “Secret Life of Walter Mitty’ 
at big $25,000. Also doing surprising- 
ly well is “Crossfire” at the Palace 
in fourth stanza with robust $20,000. 
“Life With Father,” at State-Lake, 
nd “Bachelor and Bobby-Soxer,” at 
Grand. both are in their fifth stanzas, 
and still in the chips. 

Estimates for This Week 
Apollo (B&K) (1,200; 95)—‘Wel- 
me Stranger” (Par) (8th wk). 

Kiem $12,000. Last week, $15,000. 

Chicago (B&K) (3,900; 95)— 
“Mother Wore Tights” (20th), plus 
Virginia O’Brien heading stageshow 
(3d wk). Nifty $48,000. Last week, 
solid $55,000. 

Garrick (B&K) (900; 95)—‘“Ro- 

ance Rosy Ridge” (M-G) (2d wk). 
Mere $12,000. Last week, nice $16,000. 

Grand (RKO) (1,500; 95)—‘Bach- 
elor and Bobby-Soxer” (RKO) (5th 
wk). Crisp $13,000. Last week, 


$16,000. 
Oriental (Essaness) (3,400; 95)— 


“Northwest Outpost” (Rep) and 
Freddy Martin orch on stage. Solid 
55,000 or near. ast week, “The 


respasser” (Rep) with Olsen and 
Johnson revue on stage. Sock $60,000. 

Palace (RKO) (2,500; 95)—“Cross- 

re” (RKO) (4th wk). Robust $20,- 

. Last week, about same. 

Rialto (Indie) (1,700; 95) — “The 
Outlaw” (UA) (13th wk). Hand- 
some $12,000. Last week, ditto. 

Roosevelt (B&K) (1,500; 95)—“Cry 
Wolt” (WB) (3d wk). Big $16,000. 
Last week, $20,000. 

State-Lake (B&K) (2,700; $1.25)— 
“Life With Father’ (WB) (3th wk). 

rim $22,000. Last week, fancy 

26,000. 

United Artists (B&K) 1,700; 95)— 
“Down to Earth” (Col) (4th wk). 
Okay $12,000. Last week, fine $16.000. 

Woods (Essaness) (1,073; 95)— 
“Life Walter Mitty” (RKO) (8th 

Prime $25,000. Last week, 
$26,000. 


World (Indie) (587; 75)—‘This 
Happy Breed” (U) (5th wk). Plump 
$3,500. Last week, $3,800. 


Prov. Fall Tee-Off Big; 
‘Earth’ Fat 266, ‘Slave’ 
176, ‘Brute’ 186, Solid 


; Providence, Sept. 23. 

Fairly healthy here this week, 
with new fare bringing the cus- 
tomers back. State’s “Down to Earth” 
is big, but Majestic’s “Brute Force,” 
and Albee’s “Slave Girl” are com- 
paratively as strong. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65) — 
“Slave Girl” (U) and “The Web” 
(U). Peppy $17,000. Last week, 
“Something in Wind” (U) and “Des- 
perate” (RKO), $16,000. 

Carlton (Fay-Loew) (1,400; 90- 
$1.25—“Life With Father” (WB) 
(2d run). Good $9,000. Last week, 
“Marked Woman” (WB) and “Dust 
My Destinv” (reissues) (2d wk), 


steady $4,500. 
Fay’s (Fay) (1,400; 44-65)— 
(Col) (reissue) 





“Couldn't Take It” 
and vaude on stage. Comfortable 
$5,500. Last week, “Golden Boy” 
(Col) (reissue) and vaude, $6,000. 
M Majestic (Fay) (2,200; 44-65)— 
Brute Force” (U) and “Sport of 
Kings” (Col). Satisfactory $18,000. 
st week; “Life With Father” 
(WB), solid $24,000 at $1.25 top. 
Metropolitan (Snider) (3,100; 65- 
85)—*Kilroy Was Here” (Mono) and 
Louis Prima orch on stage for three- 
day weekend run. Big $15,500. Last 
week, “Bedelia” (EL) and Desi 
Arnaz orch heading stageshow for 
three-day weekend run, $14,000. 
State (Loew) (3,200; 44-65)— 
“Down to Earth” (Col) and “Love 


of Rusty” (Col). Sturdy $26,000. 
Last week, “Gone With Wind” 
(M-G) (reissue) (2d wk), steady 
$16,000. 


Strand (Silverman) (2,200; 44-65) 
—“Desert Fury” (Par). Opened 
Monday (22). week, “Variety 
Girl” (Par) (3d wk). neat $8,500. 
Second session was $11,000. 


Blair’s Last Col. Pic 


Hollywood, Sept. 23. 








Columbia put Janet Blair back on 
the payroll for one picture, “Let's | 
Fall in Love,” before termination of 
her contract by mutual consent. 

Actress, recently under suspension, | 


had been with the studio since May, | 


1941. 


Broadway Grosses 


Estimated Total Gross 





This Week ........... $781,000 
(Based on 22 theatres) 
Last Year ....... . +. $681,000 


(Based on 18 theatres) 


Stranger’ Fancy 
$29,000, Pitt Ace 


Pittsburgh, Sept. 23. 

_“Welcome Stranger” is leading the 
city this week with a great figure at 
the Stanley. “Gone With Wind” and 
“Mother Wore Tights” also are doing 
well in their second weeks. 

Estimates for This Week 

Fulton (Shea) (1,700; 40-70)—“Kiss 
of Death” (20th). Good $9,000. Last 
week, “Wyoming” (Rep), $8,000. 

Harris (Harris) (2,200; 40-70)— 
“Mother Wore Tights” (20th) (2d 
wk). Dropped to $10,500 after smash 
$18,000 initial session. 

Penn (Loew's UA) (3,300; 40-70)— 
“Gone With Wind” (M-G) (reissue) 
(2d wk). Holding nicely at $16,000 
after hitting big $29,000 on preem. 

Ritz (Loew's) (800; 40-7¢)——"“Desert 
Fury” (Par) (m.o.) (2d wk). Mild 
$2,000 after okay $3,500 last week. 

Senator (Harris) (1,750; 40-70)— 
“Arizona” (Col) and “Texas” (Col) 
(reissues). Big $4,500. Last week, 
“Abie’s Irish Rose” (UA) and “Susie 
Steps Out” (UA), slim $2,500. 

Slanley (WB) (3,800; 40-70)—"Wel- 
come Stranger” (Par). Leading the 
town with a great $29,000. Last week, 
second of “Variety Girl” (Par) 
dipped to $10,000 and yanked after 
5 days. 

Warner (WB) (2,000; 90-$1.25)— 
“Life With Father” (WB) (5th-final 
wk). Okay $10,000 after fancy $14,- 
000 in previous session. 


Beneke Ups ‘Arnelo’ To 
Wow $30,000 in Buff; 
Father’ Colossal 256 


Buffalo, Sept. 23. 
band will push 
“Arnelo Affair” to sock week at 
Buffalo cvrrently. “Life With 
Father” is pacing the new straight 
films. 
Estimates for This Week 

Buffalo (Shea) (3,500; 40-70)— 
“Arnelo Affair” (M-G) and Tex 
— orch on stage. Sock $30,000. 
ast week, “Deep Valley” (WB) and 
“Jungle Flight” (Par), $14,500. 

Great Lakes (Shea) (3,400; 40-70) 
—‘Mother Wore Tights” (20th) (2d 
wk). Solid $15,000. Last week, great 


$21,500. 

Hipp (Shea) (2,100; 90-$1.25)— 
“Life With Father” (WB). Soaring 
to terrific $25,000. Last week, 
“Desert Fury” (Par) and “Second 
Chance” = (m.o.), $9,000 at 
40c.-60c. scale. 

Lafayette (Basil) (3,000; 40-70)— 
“Red Stallion” (EL) and “Lost 
Honeymoon” (EL) (24d wk). Down 
to mild $9,000 or near, Last week, 
solid $16,500. : 

a (Shea) (1,400; 40-70) —“Deep 
Valley” (WB) and “Jungle Flight 
(Par) (m.o.). Mild $4,000. Last week, 
“Cynthia” (M-G) and “Great Waltz 
(MG) (reissue) (m.o.), about same. 

20th Century (20th Cent.) (3,000; 
40-70) —“Won't Believe Me (RKO) 








Tex Beneke 


and “Ghost Goes Wild” (Rep). 
Strong $17,000 or close. Last week, 
“Bachelor and Bobby-Soxer” (RKO) 


(3d wk), big $9,000. 


0. & J. Boost ‘Riff-Raff’ 
Bangup $38,900, Cleve. 


Cleveland, Nov. 23. 

Olsen and Johnson, startin Pal- 
ace’s vaude-film season, are shoving 
“Riff-Raft” to a wow session and top- 
ping city this week. Heavy weekend 
storm which disrupted transportation 
and lighting systems was felt by 
“Welcome Stranger” which dropped 
a bit on h.o. “Life With Father” sur- 
vived better on second round at Hipp 
but not enough to go a third. “Long 
Night” is surprisingly strong at the 
Allen. 

Estimates for This Week 

Allen (RKO) (3,000; 55-70)—‘‘Long 
Night” (RKO). Astonishingly strong 
at $14,500. Last week, “Singapore 
(U) (24 wk), fine $12,500. 

Hipp (Warners) (3,700; 95-$1.25 i“ 
“Life With Father” (WB). High tariff 
and bad weather breaks forced h.o. 
down to $22,000, after huge $35,000 





| last week. 


ke (Warners) (800; 35-70 )—"Kiss 
of Death” (20th) (m.o.). Satisfactory 
(Continued on page 14) 





‘Desert’ Torrid 126, Omaha 


maha, Sept. 23. 
“Down to Earth,” at the Brandeis, 
and “Desert Fury,” at Peramount, 
look standout this week. “Welcome 
Stranger,” at Orpheum, looks strong 
for second week. 


Estimates for This Week 

Brandeis (RKO) (1,500; 16-65)— 
“Down to Earth” (Col) and’ “Des- 
perate” (RKO). Stout $8,000. Last 
week, “Riff-Raff’ (RKO) and “Born 
to Kill” (RKO), $3,500 in 3 days, and 
“Crossfire” (RKO) and “Son of 
Rusty” (Col), big $12,500 in 10 days. 

Omaha (Tristates) (2,000; 16-65)— 
“Mother Wore Tights” (20th) (m.o.) 
and “Second Chance” (20th). Splen- 
did $10,000. Last week, “Black 
Gold” (Mono) and “Kilroy Was 
Here” (Mono), $10,200, 

Orpheum (Tristates) (3,000; 16-65) 
—“Welcome Stranger” (Par) (2d 
wk). Fancy $15,000. Last week, 
smash $24,000. 

Paramount (Tristates) (2,800; 16- 
63)—‘“‘Desert Fury” (Par). Nice 
$12,000. Last week, “Mother Wore 
Tights” (20th), $11,000. 

tate (Goldberg) (865; 15-65)— 
“The Hucksters” (M-G). Solid $8,000 
and holds again. Last week, terrific 
$10,000. 


‘Stranger’ Giant 
216 Paces Cincy 


Cincinnati, Sept. 23. 

“Welcome Stranger” is registering 
the town’s tallest take for a long time 
and boosting the overall mark for 
downtown theatres to a high level 
for the fourth straight week. Other 
new entrants are “Long Night,” 
which is okay, and “Song of Thin 
Man,” a moderate entry. ‘Mother 
Wore Tights” tops the holdovers. 

Estimates for This Week 

Albee (RKO) (3,100; 50-75)— 
“Welcome Stranger” (Par). Colossal 
$27,000 for city’s best in many weeks. 
Biz on Monday (22) night was 
perked by p.a. of Ewel Blackwell, 
Cincy Reds’ ace pitcher, for award 
of auto to fan winning WCPO nick- 
name contest for Blackwell and 
origination from stage of special 





broadcast. Last week, “Singapore” 
(U), good $16,000. 

Capitol (RKO) (2,000; 560-75)— 
“Song Thin Man” (M-G). Medium 
$10,500. Last week, “Life With 
Father” (WB) (4th wk), strong 
$9,000 at 90c-$1.25 scale. 

Grand (RKO) (1,400; 50-75)— 


“Gone With Wind” (M-G) (reissue) 


(3d wk). Concluding run at breezy 
$8,000 after solid $12,000 second 
round. 


Keith’s (CI) (1,542; 50-75)—“Red 
Stallion” (EL) (2d wk). Stout $7,500 
trailing big $11,500 opener, 

Lyric’ (RKO) (1,400; 50-75)— 
“Singapore” (U) (m.o.). All right 
$5,500. Last week, “Desert Fury” 
(Par) (m.o.), about same. ~ 

Palace (RKO) (2,600; 50-75)— 
“Long Night” (RKO). Satisfactory 
$13,500. Nifty campaign included 
30-minute mock trial program on 
Sunday (21) night over WLW. Last 
week, “Mother Wore Tights” (20th), 
big $21,000. 

Shubert (RKO) (2,100; 50-75)— 
“Mother Wore Tights” (20th) (m.o.). 
Great $10,000. Last week, “Bachelor 
and Bobby-Soxer” (RKO), third 
downtown week, sock $8,500. 


e 
K. C. Cooler, Biz Hotter; 
‘ ’ bd 
Possessed’ Trim $15,000, 
our: b é ’ 
Wind’ 136, ‘GWTW’ 176 
Kansas City, Sept. 23. 
Biz has levelled off somewhat, but 
it’s still far from drab currently. 
Money of week goes to “Gone With 
the Wind” in a second frame at the 
Midland. Biggest newcomer is ‘‘Pos- 
sessed” at Paramount. It’s okay and 
may hold. Fox Midwest again is 
trying out its moveover policy, tak- 
ing “Red Stallion” from the three 
first-run day-date houses into the 
Esquire. Summer heat continued to 


hang on until rain over the week- 
end brought relief. 
Estimates for This Week 

Esquire (Fox Midwest) (820; 45-65) 
—“Red Stallion” (EL) (m.o.) and 
“North of Border” (SG). Mild $4,000. 
Last week, “Mother Wore Tights” 
(20th) (m.o.), nice $5,500, in third 
week downtown. 

Kimo (Dickinson) (550; 65)—“Chil- 
dren of Paradise” (Indie), Good 
$2,500. Last week, “Wings of Morn- 
ing” (SG) (reissue), $1,500. 

Midland (Loew's) (3,500; 45-65)— 
“Gone With Wind” (M-G) (reissue) 

(Continued on page 14) 


Grosses Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., with- 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, as indicated, in- 
clude the U.S, amusement tax. 











Holdovers Clip N. Y. Biz; ‘Singapore 
Lusty $33,000, ‘Night’ Torrid 24456, 
‘Earth’ 1356, ‘Outlaw’ 656, Both in 2d 


Broadway got its first touch of 
cool autumn weather this week but 
it came too late to help offish biz in 
the Street’s 22 firstrun film houses. 
With “Singapore” at the Winter 
Garden and “Long Night” at the 
Palace representing the only new- 
comers in any of the deluxe show- 
casers, the film boxoffice took it 
slightly on the chin and Yom Kippur 
last (Tuesday) night and today isn’t 
expected to help biz any. Operators 
look for things to pick up during the 
coming week, however, with several 
important new pictures due in town. 

“Down to Earth” again copped top 
grossing honors for its second week 
at Radio City Music Hall but fell off 
to $135,000 after a sock $148,000 
opening round, indicating the gen- 
eral boxoffice downward - trend. 
“Singapore”. came through with a 
fine opening week of $33,000 and 
“Long Night” teed off fairly strong 
at $24,500. Despite subtly quiet ad- 
vertising, “Outlaw” continued big at 
the Broadway, raking in a hefty 
$65,000 for its second frame. 

“Life With Father” topped the 
longrun holdovers in straight film- 
eries, pulling fine $36,000 for its 
sixth frame at the Warner. “Walter 
Mitty” at the Astor continues big 
with a sixth week gross of $42,500 
and “Crossfire” is showing amazing 
strength at the Rivoli with excellent 

27,000 for ninth week. “Gone With 
Wind” is steady at the Criterion 
with great $35,000 for fourth week 
and “Kiss of Death” continues big 
at the Mayfair with solid $22,000 for 
fourth frame. 

Capitol, Roxy and Paramount, 
three large vaudfilm houses, all 
bring in new bills this week. “De- 
sire Me” plus Rose Marie, Gene 
Krupa orch on stage bows in at 
Capitol after “Rosy Ridge” and 
Georgie Price, Luba Malina and 
Enric Madriguera stage layout did 
disappointing second round of $45,- 
000. “Foxes of Harrow,” abetted by 
Milton Berle topping stagebill, enters 
the Roxy, after “Mother Wore 
Tights,” plus Ella Logan and Jack 
Haley on stage, pulled fine sixth 
week gross of $77,000. 

Paramount will have “Desert 
Fury” and Desi Arnaz orch, Marion 
Hutton on stage, to follow seventh 
week of “Welcome Stranger,” plus 
Carmen Cavallaro orch ‘headlining 
stagebill, which pulled hefty $64,000. 


Estimates for This Week 


Astor (City Inv.) (1,300; 80-$1.80)— 
“Walter Mitty” (RKO) (6th week). 
Holding line, with big $42,500 ex- 
pected for sixth week ending to- 
morrow (Thursday) night, just 
about same as previous week. Holds. 

Broadway (UA) (1,895; 70-$1.50)— 
“Outlaw” (UA) (2d week). Jane 
Rugsell still luring them in, despite 
continued derisive press. Big $65,000 
shaping for second frame ending 


tonight (Wednesday), after smash 
a opening week. Continues 
indef. 


Capitel (Loew's) (4,820; 70-$1.50) 
—"“Rosy Ridge” (M-G) with Georgie 
Price, Luba Malina, Enric Madri- 
guera orch on stage (2d week). 
Second film in a month to be pulled 
after two weeks here. Doing thin 
$45,000 for final frame ending tonight 
(Wednesday), after disappointing 
$51,300 initial week. “Desire Me” 
(M-G) plus Rose Marie, Gene Krupa 
orch on stage, goes in tomorrow 
(Thursday ). 

Criterion (Loew's) (1,700; 60-$1.25) 


—“‘Gone With Wind’ (M-G) (re- 
issue) (4th week). Still going great, 
with $35,000 in sight for fourth 


frame ending Friday (26); previous 
week, fat $40,000. Holds two or 
three more rounds, with “Green 
Dolphin Street” (M-G) following. 
Fulton (City Inv.) (785; 80-$1.80) 
—‘Black Narcissus” (U) (6th week). 
Holding its own, with =, $11,500 
for week ending last (Tuesday) 
night. Last week, trim $12,500. 
Globe (Brandt) (1,500; 70-$1.20)— 
“Roosevelt Story” (Indie) (5th 
week). Dropping slightly to still big 
$21,500, after fat $25,500 last week. 
Holds for two days of sixth round, 
with “Fun and Fancy Free” (RKO- 
Disney) entering Saturday (27). 
Gotham (Brandt) (900; 70-$1.40) 
—“Each Dawn I Die” (WB) and 
“Bad Men of Missouri” (WB) (re- 
issues) (lst week). Looks to pull 
down robust $17,500 for teeoff frame 
ending Friday (27) and holds an- 
other week. Last week, “Dark Jour- 
ney” (Indie) and “Each Dawn I 
Die” (Indie) (reissues), thin $7,200. 
Little Carnegie (Indie) (460; 95- 
$1.20) —“Tawny Pipit” (U) (3d 
ee tee ale its own with Be 
5 or t ee ng la 
tuesday) tne Last Yaak, same 
ayfair (Brandt) (i,736; 70-$1.60) 
—‘Kiss of Death” (20th) (5th week). 
Length of rh finally tellin ut 


still solid $23,000 in fourt 
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ook for fio ast wées, 
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$24,500, and holds. 
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Staircaso* (RKO), di 
$7,500 


Paramou (Par) (3,664; 55-$1.50) 
—‘Desert ry” (Par) with Dest 
Arnaz orch, Marion Hutton on stag 
opens toda (Wednesday). Las 
week, seventh of “Welcome Stranger” 
(Par) plus Carmen Cavallaro orch, 
others, on stage, big $64,000, after 
great $70,000 previous frame. 

Park Avenue (U) (583; $1.20-$2.40) 
—“Frieda” (U) (6th week). Main- 
taining steady pace with good $7,000, 
after $8,500 last week. Holds. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 70-$2.40)—"“Down To 
Earth” (Col) plus stageshow (2d 
week). Continues at fast tempo 
with good $135,000 for second frame 
ending tonight (Wednesday), after 
great teeoff frame of $148,000. Con- 
tinues indef, with “Song of Love” 
(M-G) slated to follow. 

Rialto (Mayer) (594; 35-85)—~ 
“Second Chance” (20th). Disap- 
pointing $6,500. “Dick Tracy Meets 
Gruesome” (RKO) opens Friday 
(26), Last week, “Arnelo Affair” 
(M-G), slightly better $6,800. 

Rivoli (UAT-Par) (2,092; 60-$1.25) 
—"Crossfire”’ (RKO) (10th week). 
Continues strong at $27,000 for ninth 
frame ending last (Tuesday) night, 
seme as last two weeks. “Uncon- 
quered” (Par) comes in Oct. 9. 

Roxy (20th) (5,886; 80-$1.50)— 
“Foxes of Harrow” (20th) plus Mil- 
ton Berle topping stage layout opens 
today (Wednesday). Last week, 
sixth of “Mother Wore Tights” 
(20th) plus Jack Haley, Ella Logan 
on stage, fine $70,000 after big 
$88,000 in previous week. 

State (Loew’s) (3,450; 43-$1.10)— 
“Cynthia” (M-G) with John Calvert, 
Paul Regan heading stageshow. 
Okay $29,000. Last week, second 
round of “Black Gold” (Mono) with 
Ed. Sullivan and Harvest Moon 
winners on stage, fine $23,000. 

Strand (WB) (2,756; 75-$1.50)—~ 
“Dark Passage” (WB) with Victor 
Lombardo orch, others, on stage (34 
week). Sparkling $55,000 in sight for 
third week ending tomorrow (Thurs- 
day) after fat $59,000 in first frame. 
Holds another week, with “Unsus- 
pected” (WB) due in Oct. 3. 

Sutton (Rugoff-Becker) (561; 70- 
$1.25)—"I Know Where I’m Going” 
(U) (6th week). Big $9,500 for fifth 
frame ended Monday (22) after sock 
$11,000 last week. Continues. 

Victoria (City Inv) (720; 70-$1.20) 
—“Lured” (Col) (5th week). Fourth 
round finished last (Tuesday) night 
was neat $13,000, after $14,500 ios 
third. Holds another, with “Spirit 
of West Point” (FC) due in Oct. 2, 

Warner (WB) (1,499; 90-$1.50)— 
“Life With Father’ (WB) (6th 
week). Holding its own with hefty 
$36,000 after fine $39,500 last week. 
Continues indef. 

Winter Garden (UA) (1,312; 60- 

1.20)—“Sirgapore” (U) (2d week). 

nappy $33,000 for first session 
ended Monday (22) night and holds. 
Last week, five days on third frame 
of “Something in Wind” (U) was 
down to $8,500. 


Indpls. Uneven; ‘Tights,’ 
Hot $16,000 But ‘Earth’ 
Mild 106; ‘Father’ 176 


Indianapolis, Sept. 23. 

Results are mixed at local de- 
luxers this week. “Mother Wore 
Tights,” at the Indiana, is going big 
to lead the city but “Down to Earth” 
is disappointing at Loew's. High 
scale will up “Life With Father” to 
a strong figure at Circle despite 
strong price resistance. “Repeat 
Performance” is sluggish at Lyric. 

Estimates for This Week 


Circle (Gamble-Dolle) (2,800; 90- 
$1.25) — “Life With Father” (WB). 
Strong $17,000 for this scale. Last 
week, “Deep Valley” (WB) and 
“Yankee Fakir” (Rep), nice $10,000 
at 40-60c. scale. 

Indiana (Gamble-Dolle) (3,300; 40- 
60)—“‘Mother Wore Tights” (20th). 
Solid $16,000. Last week, “Bachelor 
and Bobby-Soxer” (RKO) (2d wk), 
fine $12,000 on top of smash $20,000 
opener. 

Keith’s (Gamble-Dolle) (1,300; 40- 
60) — “Bachelor and Bobby-Soxer” 
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week on reissue 
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night with big 





KO) (m.o.). Fancy $5,000 for 
third week downtown. Last week, 
“Corsican Brothers” (EL) ang 
“South Pago Pago” (EL) (reissues), 
good $6,000. 
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Naw Heights er 


He: is the hunted turned hunter. 
She’s the girl he has to find. A spectacu- 
larly thrilling Saturday Evening Post serial 
hits the screen. ‘Dark Passage’, in the 3rd 
week of its Ist booking is within pennies 
of the N. Y. Strand’s 33-year record! Get 
hot, Exhibitors! 
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HUMPHREY BOGART LAUREN BACALL . Dank Passice 


win BRUCE BENNETT + AGNES MOOREHEAD - TOM D'ANDREA + DELMER DAVES « JERRY ¥ WALD i) 


Screen Play by Delmer Daves @ From the Novel by Dewid Goodis @ Music by Franz Waxman 
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Kaye Boosts Conquest’ to Sturdy 
$28,000 in Hub; Wind’ Dullish 226 


Boston, Sept. 23. + 


Balto Packed With H.0.’s; 
‘Lured’ Mildish $11,000 


Baltimore, Sept. 23. 
Baltimore is packed with holdovers 
with only one important newcomer, 
“Lured,” at Loew's Century. It is 
only mild. “Desert Fury” is holding 





Holdovers and so-so products are 
responsible for a slight downward 
trend this week, with biz shaping 
up generally well for the fall season. 
“Mother Wore Tights” is nice on 
gecond week at the Met and “Down 
to Earth” looks okay at the State 
and Orpheum for first holdover 
round. Sammy Kaye band will up 
“High Conquest” at RKO Boston, 
to nice session. 

Estimates for This Week 

Boston (RKO (3,200; 


my Kaye orch, others, on stage. 
Fairly good $28,000. Last week, 
“Kiss of Death” (20th) (2d wk) 
plus Ted Weems orch, others, on 
stage, $24,000. J 

Esquire (M-P) (700; 75-$1.25)— 
“Life With Father” (WB) (4th wk). 
Getting along on $4,000 after fine 
$5.000 in last. 

Fenway (M-P) (1,373: 40-80)— 
“Variety Girl” (Par) and “Jungle 
Flight” (Par) (m.o.). Okay $6,000. 


Lasi week. “Deep Valley” (WB) and | 


“S»cond Chance” (20th), $5,500. 
Kenmore (Indie) (700; 45-65)— 

“Fantasia” (RKO) (reissue) (9th 

wk). Good $2,000 after about same 


last session. 
Memorial (RKO) (2,985; 40-80)— 


50-$1.10)— | 
“High Conquest” (Mono) plus Sam- | 


‘Passage’ Socko 


over at Keith's after nice opening 
frame. 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 
60)—“Lured” (UA). Mild response 
at $11,000. Last week, “Gone With 


Key City Grosses 


Estimated Total Gross 











- This Week - $3.328.000 bhp a (M-G) (reissue) (2d wk), 
(Based on 22 cities 220 thea- Hippodrome (Rappaport) (2,240; 
tres, chiefly first runs, including 20-70 )—“Last of Redmen” (Col) plus 
wT) Dr. Neff's Madhouse of Mystery on 
Total Gross Same Week stage. Latter helping to strong $15.,- 
Last Year ....... $3,266,400 000. Last week. third of “Down to} 


| Earth” (Col) plus vaude, okay $13,- 
| 700. 

Keith’s (Schanberger) 
60)—“Desert Fury” (Par) (2d wk). 
Starts second round today (Tues.) 
after nice getaway to $12,800. Last 
|} week, “Singapore” (U), $10,000 
|} Mayfair (Hicks) (980; 25-55)— 

| “Red Stallion” (EL) (2d wk). Oke 

° - $6,200 after sprightly opener at $9,- 

it 300 

9 New (Mechanic) (1,800; 20-60)— 

| “Kiss of Death” (20th) (2d wk). Good 

$9,500 after initial week's fine $12,400. 

Stanley (WB) = (3,280; 25-75)—| 


“Welcome Stranger” (Par) (3d wk). 
Maintaining fine pace at $12,000 after | 


(Based on 23 cities 202 theatres) 





(2.460; 20- 


Sees ieee a 








Philadelphia, Sept. 23. 
“Dark Passage” and “Down to 
Earth” look like top money as they | 


|make their bow-ins here this week.! bie second round at $17,800. 


“Abie’s Irish Rose” is taking a} Town (Ravpaport) (1,600; 35-65)— 
pasting from crix but doing okay | “Crossfire” (RKO) (2d wk). Holding 
at the Pix. Rest of town is holdover | solidly at $17.000 after sock $20,800 | 
or extended run, and largely off. | opener. | 





“Something in Wind” (U) and “Too 
Many Winners” (EL). 
at $22,000. Last week, 


—“Mother Wore Tights” (20th) and|one with $16,500 indicated in con- 
Fine | trast to $15,500 last week 


Arcadia (Sablosky) (700; 50-94 )— | e 

|“*Hucksters” (M-G) (2d wk) (2d 

|run). Oke $6,000. Last week, $6,500. 9 4 
‘Life 


Modest $6,000 after about $7,000 for | 


“Trespasser” (Rep) (2d wk). 

$22,000 after big $27.000 for first. 
“Modern (M-P) (890: 75-$1.10)— 

“Ti’e With Father” (WB) (4th wk). 


last. 


(Col) 
good $25,000 


“Down to Earth” 
Okay $21,000 
opener. 
Paramourt (M-P) (1,790: 49-%0'— 
“werioty Girl” (Par) and “Jungle 
Flicht” (Par) (m.o.). Strong $16.0°9, 
I- +t week. “Deep Valley” (WB) 
and “Second Chance” (20th). 


$14 500. 

State (Loew) (3.583: 40-80)— 

“Down to Earth” (Col) (2d wk). 

Steady $9.900 affer neat $12.000 
initio! round. 

(900: 30-74) 

(Rep) (re- 


Translux (Translux) 
—‘Man of Conauest” 

issue) and “Whistle Stoo” (UA). 
Routine $3.500. Last week, “Brute 
Man” (Mono) and “Fog Island’ 
(Mone) (reissues), $4,000. 


‘Crossfire’ Moore-Lamb 
Rousing $28,000, Frisco 


San Francisco, Sept. 23. 

Unexpected weekend heat wave is 
cooling off biz here currently. Fact 
that Frisco background shots are 
used in “Dark Passage” is being 
plugged with good results, this film 
doing strong biz at the Fox. “Black 
Narcissus” at the small Esquire ap- 
pears headed for a sock session. 
‘Crossfire’ with vaude headed by 
Constance Moore and Gil Lamb looks 
nice at the en Gate. 

fer This Week 

Golden Gate (RKO) (2,844; 65-$1) 
—‘Crossfire’ (RKO) plus vaude 
headed by Constance Moore and Gil 

amb. ice $28,000. Last week, 
“Banjo” (RKO) plus Lionel Hamp- 
ton orch, oke $25,000. 

Fox (FWC) (4,651; 60-95)—“Dark 
Passage” (WB). Strong $30,000. Last 
week, “Cry Wolf” (WB), $23,500. 

Warfield (FWC) (2,656; 60-85)— 
“Cry Wolf’ (WB) (m.o.). Mild $13,- 
000. Last week, “Kiss of Death” 
(20th) (2d wk), fair $13,500. 

Paramount (Par) (2,646; 60-85)— 
“Deep Valley” (WB). Okay $16,000 
or over. Last week, “Wyoming” 
(Rep), pleasing $16,000. 

St. Francis (Par) (1,400; 60-85)— 
“Welcome Stranger” (Par) (10th 
wk). Still fine at $10,500. Last week, 
$12,500. 


Orpheum (Blumenfeld) (2,448: 55- 
85 }—“Down to Earth” (Col) (3d wk). 
Fair $10.500. Last week, fine $18,500. 

__ United Artists (Blumenfeld) (1,207; 
55-85 )—“Heaven Only Knows” (UA) 
(2d wk). Mild $8,500. Last week, 
Strong $13,500. 

Stagedoor (Ackerman) (350: 60-85) 
—“Things to Come” (FC) and “Man 
Who Could Work Miracles” (FC). 
Big $3.500. Last week, “Blithe Spirit” 
(UA) (reissue) (24 wk), $2,100. 

Esquire (Blumenfeld) (952: 55-85) 
—“Black Narcissus” (U). Sock $14.- 
500. Last week, “Call It Murder” 
on” (reissue) (2d wk-3 days), $3,- 


after 





Center (Lippert) (300; 90-$1.20)—| 


“Duel” (SRO) (6th wk).. Down to 
$3,500 or near. Last week, $4,600. 

Guild (Lippert) (400: 
“Gone With Wind” (M-G) (reissue) 
(7th wk). Pleasing $4.700. Last week. 
$5.000. 

Clay (Roesner) (400: #5-85)—‘“Tor- 
-‘ment” (Indie) (2d wk). Terrific $3.- 
800. Last week, almost the same. 

Larkin (Roesner) (400; 65-85)— 


“The Vow” (Artkino). Tepid $1,900. | 
Last week. “Children of Paradise” | 


(indie) (7th wk). thin $1,700. 

United Nations (FWC) (1,148; 60- 
85)—“Mother Wore Tights” (m.o.). 
Moderate $3,800 for fourth down- 
town week. Last week, $5,000. 


Not exciting | 
| “Crossfire” 


50-94)— | ¢ 9 * 
ms (4th wk). Looks | ' 
Metropolitan (M-P) (4,367: 40-80) | like Jewish holidays is helping this | Father lorrid 
| 


| With Father” (WB) (5th wk). Bright 
Orpheum (Loew) (3.030; ie tay 0 $20,000. Last week, husky $23,500. 
( wk). | 


35-85 )— | 


Estimates for This Week 
Aldine (WB) = (1.303: 
(RKO) 


Boyd (WB) (2,350; 50-94)—"L 


St. ey Sept. 23. 
: ia Even with an upped admish scale 
, ) - 50-94 )— : cale, 
| Pannen” Car Sock $53,000 or = always frowned on by the natives, 
\Last week. “Deep Valley” (wB)| Life With Father” will soar to wow 
anemic $15,500 for second canto. session and pace the main stem 
Fox (20th) (2,250: 50-94)—“Kiss | Cinemas this week. Framed” and 
lof Death” (20th) (2d wk). Fair | “Cynthia.” also downtown, looks a 
'$19000. Opener last was great | solid runnerup. Red_ Stallion” is 
$29.000. | good at the big Fox. Biz is perking 
Coldman (Goldman) (1.300: 50-94) |UD here with the break in the long, 


—“Variety Girl” (Par) (2d wk).| torrid spell. 
Swell $25,000. Las reek, Estimates for This Week 
$32,000. ~— ae Ambassader (F&M) (3,000; 90- 


Kariton (Goldman) (1,000: 50-94) $1.25)—“Life With Father” (WB). 
—“Desert Fury” (Par) (4th wk).;On its way to a wham $27,000. Last 
Fairish $10,000. Last week, neat! week, “Something In Wind” (U) and 
$14,000. “Exposed” (Rep), mild $11,000. 

Keith’s (Goldman) (1,300: 50-94)—} Art (S’Renco) (115; 85)—“Know 
“Mother Wore Tights” (20th) (2d! Where I'm Going” (Indie) (3d wk). 
run). Nice $7.000. Last week, “Green| Fine $600 after neat $900 second 


Was My Valley” (M-G) (reissue), | stanza. 
$4.000. _ Fox (F&M) (5,000; 50-75)—“Red 
Mastbaum (WB) (4,360: 50-94)—/| Stallion” (EL) and “Bringing Up 


“Down to Earth” (Col). Trim $30,- | 
000. Last week, “Welcome Stranger” 
(Par) (5th wk), fancy $16,000. 

Pix (Cummins) © (500: 50-94)— 
;“Abie’s Irish Rose” (UA). Fine 
| $9,000 despite wallops frem crix. 
i week, subsequent-run. 


Father” (Mono). Good $19,000. Last 
week, “Mother Wore Tights” (20th) 
and “Pretender” (Rep), fine $21,000. 

Leew's (Loew’s) (3,172; 50-75) — 
“Cynthia” (M-G) and “Framed” 
(Col). Solid 20,000. Last week, 
“Gone With Wind” (M-G) reissue) 











60)—"Bachelor and Bobby-Soxer” 
(RKO) (m.o.). Solid $5,500. Last 
week, “Corsican Brothers” (EL) and 
“South Pago Pago” (EL) (reissues), 
$3,500 


Staniey (WB) (2950: 50-94)—/| (2d wk), great $23,000. 
“Bachelor and Bobby-Soxer (RKO) Missouri (F&M) (3,500; 50-75) — 
(4th wk). Oke $16,900. Last week.|“Mother Wore Tights” (20th) and 
solid $19,500. “Something In Wind” (U) (mo.). 
Stanton (WB) (1,475; 50-94)— | Trim $13,000. Last week, “Bachelor 
“Lured” (Col) (2d wk). Fairish| and Bobby Soxer’ (RKO) (m.0.), 
$11,000. Opener last was neat $14,000. | ¢g 000. - 
Orpheum Sex). A ao 
“Gone With Wind” - reissue). 
‘TIGHTS’ GREAT 186, - | stout $10,000 on mo. Last week, 
“Tall be = ~~, -_— 
? Stallion” ¢ ) (reissues), 000. 
L’VILLE; ‘FATHER 116 St. one one) a 
. “Desert ury” (Par) and “News 
Louisville, Sept. 23. | Hounds” (Mono) (2d wk). Okay 
Product is topnotch this week, with | $9,000 after good $12,000 first stanza. 
biz likewise. “Life With Father,” at! a Boe” 4 « ont 
Dies: cre r ) ; 
the Mary Anderson, is lifting that | Goog $1,800 fellowing nice $2,600 for 
house to a sock figure. “Mother Wore | cecond. 
Tights” is great at the Rialto. State’s 
“Unfinished — gee —- Af- ( ‘ 
fair” looks fairish. er houses are 
doing okay. Monroe Tilts ‘Repeat 
Estimates for This Week 
Brown (Fourth Avenue) (1,200; 40- To Hefty $35,000, D. C. 
Washington, Sept. 23. 
“Repeat Performance,” at Loew’s 
Capitol, is topping an otherwise mild 
session here, thanks to the draw of 


Vaughn Monroe’s band on the stage. 
“Life With Father” is holding well 
in its second stanza at the Warner, 
with the Metropolitan doing nicely 
with reissue of “Each Dawn I Die.” 
Estimates fer This Week 


Kentucky (Switow) (1,200; 30-40). 
—“‘Dear Ruth” (Par) and “Unfaith- 
ful” (WB). Fine $3.600. Last week, 
“Hucksters” (M-G) and “Gunfight- 
ers” (Col), $3,500. 

Mary Anderson (Peoples) 





(1.100; | 





; oT: : ‘ ” 7” .434: 44-80)— 
90-$1.25)—"Life With Father” (WB). | e Capitol (Loew's) (2, . 
Grabbing swell $11,000 or more at “Repeat Performance™ (EL) plus 
upped scale. Last week, “Dust My Vaughn Monroe orch, others, on 
Destiny” (WB) (reissue), $6,500. | stage. Hot $35,000. Last week, 


National (Standard) (2.400; 40-60) | “Great Waltz” (M-G) (reissue) plus 
—‘The Web” (U). Looking for me- | vaude, niée $26,000. ‘ ‘ 
dium $5,000. Last week, “Brute| Columbia (Loew's) (1,263; 44-70)— 
Force” (U) (2d wk), firm $8,500. | “Kiss of Death” (20th) (2d run). 
| Rialto (FA) (3,400; 40-60 )—*Mother Average $8.000. Last week, “Variety 

Wore Tights” (20th). Looks like a hee (Par) (2d run), $8.500. 
; bumper session at six shows daily. | | Keith’s (RKO) (1,838; 44-80 )— 
Rousing $18,000. Las: week. “Bache- | “Something in Wind WU). Mildish 

d (RKO) (2d/| $11,000. Last week, “Bachelor and 
wk), giant $16,000. | Bobby-Soxer” (RKO) (4th wk), held 

Scoop (Louisville Theatre) (700;| well at great $10,000. , 
40-60)—“Topper Returns” «FC) (re-| Metropolitan (WB) (1,153; 44-70 )— | 
issue). Light $1,800. Last week. “Hi “Kach Dawn I Die” (WB) (reissue). 
| Neighbor” (E-L) (reissue), about Plump $10,000. Last week, “Riff- 
same. ‘ a sage YE road — gt 

~ (Loew's) (3,300: 40-60 )—“Un- alace oew’'s 370: “ = 
amined Dance” (M-G) and “Arnelo | “Desert Fury’ (Par). Okay $20,000. 
| Affair” (M-G). Medium $14,000. Last | Last week, “Mother Wore Tights 
| week. “Down to Earth” (Col) and} (20th) (2d wk), $14,000. 


‘lor and Bobby-Soxer” 


New Pix Help L. A.; ‘Narcissus’ Great 
$59,500, ‘Earth’ Good at 496, Dance 


Okay 506, Father’ Sockeroo 846, 2d | 


Los Angeles, Sept. 23. 

Although five new bills opened 
during the current week, it’s still 
“Life With Father” that’s out in front 
even though in the second week. It 
looks likely to hit socko $84,000 on 
second session at upped scale in three 
theatres after record $104,800 for 
first. “Down to Earth” shapes as only 


| good at $49.000 in two situations. 


“Black Narcissus” is 
the best trade ever for a 
made film at $59,500 as likely take 
for six houses, mostly small-seaters. 
“Unfinished Dance” looks 
000 in three spots 


Carnival” is below average at $20,- 
QOO in four houses. 

Fourth stanza of “Mother Wore 
Tights” looks okay $33,500 in five 


Paramount theatres in fourth frame. 
Estimates for This Week 


Belmont (FWC) (1,532: 50-$1)— 
“Whom Bell Tolls” (Par) and 
“Frenchman’s Creek” (Par) (Creis- 
sues ) Slight $3,000. Last week, 


“Western Union” (20th) and “Daring 
Desperadoes” (SG) (reissues), $3,500. 

Beverty Hills Music Hall (G&S- 
Blumenteld) (826: 65-$1)—‘‘Roach 
Comedy Carnival” (UA) and “Death 
Valley” (SG). Fair $4,000. Last 
week, “Carnegie Hall” (UA) (5th 
wk-6 days), $2,900. 

Carthay Circle (FWC) (1,518: 50- 
$1)—“Mother Wore Tights” (20th) 
(4th wk). Good $4,000. Last week. 
okay $5,200. 

Chinese (Grauman-WC) (2,048: 50- 
$1)—“Mother Wore Tights” (20th) 
(4th wk). Ends at $7,500. Last week, 
neat $9,800. 
(FWC) (1,145; 60-$1)— 
“Black Narcissus” (U) and “Bulldog 
Drummond Strikes Back” (Col). 
Nice $6500. Last week, “Something 
in Wind” (U) and “Killers at Large” 
(EL) (2d wk), slow $2,500. 

Dewntewn (WB) (1,800: 90-$1.50) 
—“Life With Father” (WB) (2d wk). 
| aes $27,000. Last week, giant $34,- 


Dewntown Musie Hall (Blumen- 
feld) (872; 50-$1)—“Roach Comedy 
Carnival (UA) and “Death Valley” 
(SG). Just $7,500. Last week, “Car- 
negie Hall” (UA) (5th wk-6 days), 


$5,300. 
Egyptian (FWC) (1,538; 50-$1)— 
“Unfinished Dance” (M-G). Fair 


$12,000. Last week. “Song Thin Man” 
(M-G) and “Arnello Affair” (M-G) 
(3d wk-4 days), $2,000. 

El Rey (FWC) (861; 50-$1)—‘Bell 
Tolls” (Par) and “Frenchman’s 
Creek” (Par) (reissues). Slow $3,500. 
Last week, “Western Union” (20th) 
and “Daring Desperadoes’ (SG), 


Esquire (Rosener) (685: 85)— 
“Years Between” (U) (3d wk). Near 
$2,000. Last week, fair $2,400. 

Four Star (UA-WC) (900; 50-$1)— 
“Gone With Wind” (M-G) (reissue) 
(6th wk). Good $5,000. Last week, 


Narcissus” (U) and “Bulldog Drum- 
mond” (Col). Sturdy $8,000. Last 
week, “Something in Wind” (U) and 
al at Large” (EL) (2d wk), $2,- 
00 

Hawali (G&S)-Blumenfeld) (956; 
50-$1)}—“Roach Comedy Carnival” 
(UA) and “Death Vafley” (SG). 
Weak $4,500. Last week, “Carnegie” 
(UA) (th wk-6 days), $2,400. ~ 
Hollywood (WB) (2,756; 90-$1.50)— 
“Father’ (WB) (2d wk). Sock $28,- 
000. Last week, record $36.200 but 
undér original hopes. 

Hollywood Musie Hall (Blumen- 


feld) (475: 50-85)—“Comedy Car- 
nival” (UA) and “Death Valley” 
(SG). Fair $4.000. Last week. “Car- 


negie”’ (UA) (S5th’wk-6 days), $1.800. 

Iris (FWC) (828; 50-85)—“Black 
Narcissus” (U). Neat $7,500. Last 
week, “Something in Wind” (U) (2d 
wk). light $2,600. 

Laurel (Rosener) (890; 85)—‘“Ex- 
tenuating Circumstances” 
and “End of Day” (Indie) (2d wk). 
Mild $2.000. Last week. okay $2.900. 

Leew State (Loew-WC) (2,404: 50- 
$1)—“Mother Wore Tights” (20th) 
and “Second Chance” (20th) (4th 
wk). Okay $11,000. Last week, good 
$15,600. 

Les Angeles (D'town-WC) (2,097: 
50-$1)—“Unfinished Dance” (M-G). 
Nice $25,000. Last week, “Song Thin 
Man” (M-G) and “Arnello Affair” 
(M-G) (3d wk-4 davs), $3,900. 

Lovola (FWC) (1.248: 50-$1)— 
“Mother Wore Tights” (20th) (4th 
wk). Good $5.500. Last week. $6.400. 


Mareal (G&S) (900: 75-$1.20)— 
“Best Years” (RKO) (6th wk). Fine 
$4.000. Last week, neat $4.600. 


Orpheum (D’town-WC) (2,210: 50- 
$1 )—"“Bell Tolls” (Par) and “French- 
man's Creek” (Par) (reissues). Light 
$13.000. T.ast week, “Western Union” 
(20th) and “Daring Desperadoes” 
(SG) (reissues), $14,000. 

Million Dollar (D'town) (2.122: 55- 
98)-——"“Singin’ in Corn” (Col) with 





ii ” (Col), light $12.000. Warner (WB) (2,154; 90-$1.25)— 
| y ety oo ¢ (1 400: fo60)— Rift. | “Lite With Father” (WB) (2d wk). | 
Raff” (RKO) and “Under Tonto Rim” Still going strong. despite hike in} 
(RKO). Good $6,000. Last week,| price, with $30,000, after opening big 
| “Springtime in Sierras” (Rep) and | with $39,000. Latter, though a house | 
“Northwest Outpost” (Rep), ditto. ‘record, fell below expectancy. 


Tex Williams orch on stage. Below 
$14,000. Last week. “Too Many Win- 
ners” 


(2.812: 
(Col). Good $25.,- 


Pantages (Pan) 
“Down to Earth” 


registering | 
British- | 





okay $50,- | Bobby-Soxer” 
“Roach Comedy $12,000. 


000. Last week. “Bachelor and 
Bobby-Soxer” (RKO) (5th wk), nice 
$11,700 on blowoff. 

Paramount (F&M) (3,398: 50-$1 )— 
“Weleome Stranger” (Par) (4th wk) 
and “Danger Street” (Par) (3d wk). 
Trim $15,000. Last week, $19,500. 

Paramesunt Hollywood (F&M) (1,- 
451: 50-$1)—“Welcome Stranger” 
(Par) (4th wk). Oke $10,000. Last 
week, good $14,000. 

RKO Hillstreet (RKO) (2,890: 50- 
80)—“‘Down to Earth” (Col). Good 
$24,000. Last week, “Bachelor and 
(RKO) (5th wk), big 
Ritz (FWC) (1.370: 


50-$1 )—*‘Nar- 


| cissus” (U). Nifty $11,000. Last week, 


| locations, while “Welcome Stranger” | 
holding near nice $25,000 in two} « 


“Something in Wind” (U) and “Killer 
at Large” (EL) (2d wk), modest $4,- 
900 


Studio City (FWC) (880: 50-$1)— 
‘Narcissus” («(U). Smart $6,500. Last 


| week, “Something in Wind” (U) (2d 


5,500. 
Guild (FWC) (968; 50-$1)—“Black | 


(Indie) $6 











(EL) with Duke Ellington orch 
l'on stage, solid $25,800. | 


wk), only $2,300. 

United Artists (UA) (2,100; 50-$1) 
—‘“Narcissus” (U) and “Bulldog 
Drummond” (Col). Hefty $20,000. 
Last week, “Something in Wind” (U) 
and “Killer at Large” (EL) (2d wk), 
slow $7,600. 


Uptown (FWC) (1,719; 50-$1)— 
“Mother Wore Tights” (20th) and 
“Second Chance” (20th) (4th wk). 
Okay $5.500. Last week, $6,600. 

Vegue (FWC) (885; 50-$1)—‘Bell 
Tolls” (Par) and “Frenchman's 
Creek” (Par) (reissues). Scant $3,- 
500. Last week, “Western Union” 
(20th) and “Daring Desperadoes” 
(SG) (reissues), $4,500. 

Wilshire (FWC) (2,296: 50-$1)— 
“Unfinished Dance” (M-G). Nice 


$13,000. Last week, “Song Thin Man” 
(M-G) and “Arnello Affair’ (M-G) 
(34 wk-4 days), thin $1,800. 

Wiltern (WB) (2,300: 90-$1.50)— 
“Life With Father” (WB) (2d wk). 
Bright $29,000. Last week, record 
$34,300 but below expectancy. 


Ruth Huge 22/6 
Tops Stout Mpls. 


Minneapolis, Sept. 23. 

Business is being helped currently 
by fine fall weather plus two new, 
strong pictures. “Crossfire” and 
“Dear Ruth” both look strong, latter 
getting top coin in city this week. 
“Odd Man Out” also is okay. 

Estimates for This Week 

Uptewn (Par) (1,000; 50-55)—“The 
Hucksters” (M-G). First neigh- 
borhood week, strong $5;500. Last 
week, “Welcome Stranger” (Par), 
$5,800. 

State (Par) (2,300; 70)—"Wild 
Harvest” (Par) (2d wk). Mild $7,000, 
after sock $16,000 in initial stanza. 

Radio City (Par) (4,400; 50-70)— 
‘Dear Ruth” (Par). Excellent cam- 
paign wd to huge $22,500. Last 
week, “Who's Kissing Her” (20th) 
good $10,500 second week. 

Lyrie (Par) (1,100; 50-70)—‘“Kiss- 
Her” (20th) (m.o.). Satisfactor - 
500. Last week, “Desert ury” 
(Par) (3d wk), $6,600. 

RKO-Pan (RKO) (1,600; 50-70)— 
“Bachelor and Bobby-Soxer” (RKO) 
(m.o.). Fine $8,509 for fourth week 
downtown after $9,500 last week. 

Werid (Mann) (350: 50-99)— 
“Grcen for Danger” (EL) (2d wk). 
Fair $2,800 after $3,700 last week. 

Gopher (Par) (1.000; 44)—“Vigil- 
antes Return” (U). Sturdy $3,500. 
Last week, “Hit Parade 1947” (Rep), 
$2,600. 

RKO-Orpheum (RKO) (2,800: 50- 
70)—“Crossfire” (RKO). Sock $15.- 
000. Last week, “Something in 
Wind” (U), $8,500. 

Century (Par) (1,600; 50-70 )—“Odd 
Man Out” (U). Okay $6,500. Last 
peat “Variety Girl” (Par) (m.o.), 


Aster (Par) (900: 30-44) — “Des- 
perate” (RKO) and “Shoot to Kill” 
(SG). Nice $1,900 in 5 days. Last 
week. “The Guilty” (Mono) and 
“Banjo” (RKO), $1,800 in 5 days. 


‘Singapore’ Fast $20,000 
For 2 Denver Spots 


Denver, Sept. 23. 

“Gone With Wind” is packing Or- 
pheum here currently, with take lim- 
ited by fact that only four shows are 
being ‘given daily. “Singapore,” play- 
mg day-date at Denver and Esquire, 
appears in for a fine session. Stage- 
show is boosting “High Tide” to a big 
stanza at the Tabor. 

Estimates for This Week 


Aladdin (Fox) (1,400: 35-74)— 
“Barber of Seville” (Indie). Big $6,- 
600. Last week, “Something in 
Wind” (U) and “Pretender” (Rep), 
after week at Denver, Webber, fair 
$3,000. 

Denham (Cockrill) (1,750; 35-74)— 








50-$1 )— | “Welcome Stranger” (Par) (4th wk). 


(Continued on page 14) 
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: 10 VARIETY Ok 
WHETHER THE WOMEN GO FOR THE OLD LENGTH OR THE NEW LENGTH 
THEY'LL ALL GO FOR oreo 
the fans! They'll adore 





their beloved star in 
a daringly different 
love story as wild as 
the men who fought 
for her. 


GREER 
_ GARSON 


in M-G-M’s ae = 


“DESIRE ME 
earrwicats manne Desired by ROBERT M ITCH UJ M 


by Leonhord Frank | loving, fighting, dangerous 


PRODUCED BY 


ARTHUR HORNBLON, J. Desired by RICHARD HART 


new Broadway stage sensation 
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‘hich will make money on its size, 
hare pretentiousness and strong 





as the adolescent sister, on the verge | 
of being a psycho. does commend- 














hart’s 


| 

accept- | 

| able lady-of-the-evening. Gene Lock- | not only by the stellar players but | 
| 
| 


direction and superb performance, 























so far, as a matter of fact, as to is- 


Gary Cooper and | ,)) Mark Daniels lends portrayal of the aristocratic , : | : 

cast h by y "Rewa, | any: ar aniels lends a deal, : yan le atistocratic | supporting cast, go far in overcom-| sue denial to British ‘ newspapers 
Paulette Goddard. It's ‘ re 5 of warmth and considerable ease to father also is outstanding. Renee | ing a none-too-original story and a. that 5 eae Bf cote ath wield be 
jutionary western with plenty “|! the role of husband and Hugh Beau- | Beard, small colored lad, makes | laggard pace. Film is a bet for arty|o. Pa nance, MPA said 

jun stuff which, for all the vacuous-/| ont gives a good characterization | Something of a lesser role while | theatres, and Italian-language houses. | °°0": London papers, MPA said, are 


5 hortcomings, has its grip- 
pened y noon “Unconquered” is 
the type of film which, contradic- 
torily, doesn’t stand analysis and yet 
will get and interest the customers. 


as the family attorney. The slight 
comedy requirements are filled by | 
Greg McClure. 

Except for some intrusions of un- 
necessary flashbacks, film’s pacing is 











| Hugo Haas, Dennis Hoey and Roy 
| Roberts top a long, well-picked sup- 


porting cast. 
Aside from Stahl’s fine direction. 
Joe La Shelle rates a bow for strong 








| 
} 
! 
| roles in this story of a girls’ finishing 
| school, has, since making this pic, 


Valli, who has one of the principal 


| been signatured by David O. Selz- | 


| nick. She appears a find but, oddly 











mistaken in referring to Johnston's 
arrival as “imminent.” 

MPA prexy, in the meantime, was 
recuperating in his Washington home 
from recent hospital treatment for 


Paramount knows a of je ey good. Direction of Bernard Vorhaus | lensing. Wear. enough, Irasema Dilian, her rival in heesiiie. Inauiry he MPA r 
this “epic” requires pienty © se t 8-| gets around some implausible situa- | sa anes this vehicle, shapes up as having ursitis. inquiry at the “— 
But that very selling—and an ex 0 tions handily and hide some defects | My Father’s House equally strong screen possibilities. | Vealed that there has been no fur- 
give exploitation campaign it 1S, > in the screenplay. Jose. -ALpeweun ; Both contribute fine portrayals. therance whatsoever, beyond the 
from a ee ea” ota tb ee ae 7 U ALESTINE-MADE) heat 1 a selfish, domineering | original announcement some weeks 

ill get “Uncon ; . ct ca : ndependent release of Herbert Kline and | schoolgirl. As head of a select soror- ‘ , shnston’s i 
come The producer-director ls The Foxes of Harrow Meyer Levin production, directed by Kline | ity, she makes her presence felt in | abroad go anh Sher a of the 

ing out on the missionary CaM-| syih-rrox release of William A. Bacher | (rote eet py) exin. Camera, Floyd | every classroom. Fact that her fath . > 
going i rosby; editor, Peter Elgar. Previewed in ter father! MPA to go except Dulles 
paign himself, — ay = i Fama, teataces wm Bang ee 9 viene N. Y., Sept. 17, ’47. Running time, 85 is a millionaire gives her sufficient ; 6 : : 

A Seek - ra; i ichar aydn, etor _ ‘ ani =o - TA . 
hooists are giving this one the a tome. Maries Webing.  Vaneank atin i a assurance to bluster her way through It was said that there has been ne 
out gun. P ick’s “Duel in Brown, Gene Lockhart, Directed by John | yipigny  '" Peete eeeeeees — — many escapades. Flunking in Latin, | change of plan regarding Johnston’s 

_— ae - yore un-DeMille kL. a dee onus Se tes ae ‘anes. MN Adina tiie edacecnia isaac Danziger | @@thematics and chemistry, she| visit. However, some observers saw 

E the Sun, this aut ike “Duel.” it| Joe La Shellie; apecial effects, Fred Rae. = $69 6b66.900 000606 6006.06 Herman Heuser | thinks up amg J ways to make life possibility that the U. S. industry 
5 it's surprising. u + it has | %": ia ta i. Cae” Dean Yehuda Peres) ere Joseph Pacovsky uncomfortable for Miss Dilian, who's Pwas switching its campaign of attack 
i will get business. a spec en N. Y.. Sept, 22, ‘47. Running time, ate abodes stockton ee Se unassuming but a smart student and on the tax 

eee eee on Ong? SS OE ieee Rex Harrison | Nahaina 200.000 ITIIIMiviam “Taserson | Willing to follow school rules with- ye 

plenty of b.0o. math} oh i gata cag seek rad tn a sty creuiey seekehasd I. Finklestein | OUt trying to dominate her class- Aside from Dulles departure for 

The redskins are ruthless oni 7 kane tance aha Richard Haydn Shasdeceeh akan gasbatee tebe israela Epstein | Mates. London, there was no visible activity 

ers and the oe ig ag pose Mike TA "lei papi Se Vietor MeLaglen sone Re rere —— Plot ascends to a climax when| during the week. None of the meet- 

. - re ere ees Q ss treo * ee ee ee ee ee é Saiz F ; y ‘ P ° 
alter ney ut of skullduggery to give aatees semi ote eke edons Patricia Medina Welshrod rt ELE CETTE P. Goldman poem ge ge a _— ve ings which had absorbed company 
| The Vieomte.........c000- Gene Lockhart | JOMM.... asec eee eeree eee ee wees ¥. Adaki . | Drotessor, ony t0/ prexies and other top execs at the 

Sd substance to the melodramatic hero Sean ios. TTR T TET eT Charles Irwin Mustafa........ Meoeset+vendvrens Josef Saadia suspect that the Dilian girl 1S making MPA Suite catinnd weeks was 

ics and knavery of the most a Otto Ludenbach......eeeeeeree Hugo Haas more progress with her teacher. held ing | , 

do school. When Cooper and Miss | Master of Harrow............ Dennis Hoey Pirst full-length feat , be | When Valli and her friends discover | "©*° 

death-dance ritual} Tom Warren.......--....++-: -Roy Roberts sth feature ever to be ¢ ‘ : , : : 

Goddard stay a death- “ falls, | St. Anwe...-..............Mareei Journet | Completely shot in Palestine, “My Miss Dilian in a man’s arms out in} Proposal that the industry shuck 

and escape over 2 wo pS ee Kenneth Washington | Father's House” unfortunately is con- = garden late at night, they suspect | off at least part of the weight of any 

the customers wi ve sae Seat HOrliMe...--0eeseerrerseers Helen Crosier siderably more commendable in idea| "¢ prefessor. It’s all straightened | dollar restrictions by paying income 

their best Dick Tracy attitude. Jom. «wees eseeeeeseeeeeees Sam McDaniel | Soa coor than in finish oduct, | Ut but not before scripter Mario ls Salen U 

when the brave colonials are hemmed MmOMine. .. cvcerccccecvessscee Libby Taylor It t i an st nished proauct, Mattoli has dragged in a blood trans tax to England instead of the : Ss. 

- > eee ree ee Renee Beard ellis an excellent an compas- : | 2. a : : Saat “ne : 

in their stockades and surrounded | panie Caicen.......sse0ee A. ©. Bilbrew | sionate fictionalized story Marie fusion scene, with Valli donating to | 0" ©47™'nss in Britain ae said to be 

by Comanches, Senecas and Pon-| Belle......................Suzetie Harbin | background of the present-day Holy | S@¥& her rival's life. still under study. However, few 

tiacs, there’s nothing sweet-Sioux | Etienne Fox. ..+..William (Bill) Ward | Land and the Jews’ struggles aml rm eg The scene in which the Dilian miss American execs were optimistic that 
. bout those scenes. as | umphs there. As it comes through. | i8,Pictured fleeing the school {n a|the maneuver could be accomplished. 
é Howard DaSilva is the arch-knave! “The Foxes of Harrow” is an elab- | ).,. ey : nsiderable | 2riving rainstorm is perhaps the only | | 7 th sei hili hat if 
& whos rriage to Injun chief|orate filmization of Frank Yerby's| 2OWever™ much of the considerable | (1. in which skimpiness of prod hey saw the possibility that i 
m= Whose marriag J a m1z, 7 * | potential for emotional impact is lost | piness Of produc! they were successful in getting the 
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Boris Karloff’s daughter (Katherine 
DeMille) puts him plenty in the 
black with the redskins on fur-trad- 
ing and the like. Miss Goddard is 
the proud slave-girl whose freedom 
Cooper purchases on the British 
slaveship, only to cross paths with 
the heavy, DaSilva, and his No. 2 
menace, Mike Mazurki. 

It's not generally known that in 
that 1763 peridd English convicts 
had the alternative of being sold 
into limited slavery in the American 
colonies, Although a ‘slave, 
Miss Goddard spurns DaSilva and 
sufficiently attracts Cooper to make, 
for a romantic angle. All this js sil- 
houetted against the siege of Fort 


Pitt, the daring pioneering of ; | about $250,000 to produce, with Her-| things on the production line, with 
Cooper and the luscious-looking ee re ania: *> | bert Kline and Meyer Levin, who| the story suffering. Ferdinando Tro- | === Continued from page 3 i 
Miss Goddard, who conveniently} farrison, the child born out of | Produced it. supplementing JNF coin | pea failed to use the shears often) noted earlier inthe year no longer x 


finds party dresses in the Pennsyl- 
vania-Ohio jungles to properly scin- 
tillate when the king’s birthday ball 
calls for a little sartorial splendor 
against the otherwise standard 
Daniel Boone backgrounds. In fact 
there’s even a characteristic DeMille 
bath scene, albeit a bit on the road- 
company side, as she takes a prim- 
itive tub, but, none the less, the 
trademarked ablutions take place. 
Just for a little s.a. fillip, Cooper is 
the one who administers the bath. 
Despite the ten-twent-thirt meller- 
dramatics and the frequently inept 
script, the performances are con- 
vincing, a great tribute to the cast 
because that dialog and those situa- 
tions try the best of troupers. 
plone with the hokey scripting 
€ major fault revolves around the 
| ne and tempo, which some ju- 
‘clous cutting could have solved. 
ome 2% hours of “chase,” can be 
a little teo much for the hardiest of 
city-slicker western addicts. Abel. 


Bury Me Dead 


puisle Lion release of Charles F. Reisner 
June “?e Features Cathy O'Donnell, 
Dani Jecbhart, Hugh Beaumont, Mark 
rt eee 3 Directed by Bernard Vorhaus. 
ha Bay, Karen deWolf, Dwight V. 
suck; based on story by Irene Win- 
Donn Wee, John Alton; editor, W. 
ry; " Haves. Tradeshown N. Y., Sept. 22, 
Rusty eae time, 68 MINS. 
Sitiate ce SORA ee Cathy O'Donnell 
fichaeh Bele: eeoccees June Lockhart 
Koa ones -»-Hugh Beatmont 
George oa eerees Mark Daniels 
‘aters ANACY. ee eseeeee. Greg McClure 
‘.. as eR RET ee Milton Parsons 
Helen Lawn ctttt** «+. Virginia Farmer 
Archer Awrence....2:......Sonia Darrin 
DT TANS SC) pees behets 6s Shee Clif? Clark 





¢ 






havith “Bury Me Dead,” Eagle Lion 
shaee film that’s several notches 
situati the usual run of supporting 
aunt ‘on film. It will also get a 

a of word-of-mouth by virtue of 


novel. Invested with the polished 
direction of John M. Stahl, it builds 


venturer’s rise to fame and fortune 


Exciting story has oy! production, | 
vivid developments and helped along | 
with excellent pace most of the time. 
With the names of Rex Harrison 
and Maureen O'Hara as main mar- 
quee decoration, picture should do 
quite ok at the boxoffices= 


Technically, “Foxes” runs too long. 
It contains passages at the outset 
and near the end that appear super- 
fluous, and would have snapped up 
the action if liberally pruned. But 
because there are so many meaty 


wedlock, rises to the heights in New 
Orleans business even though his 
first money is won gambling. Plot 
shows Harrison being put off a 
Mississippi steamboat for cheating at 
cards but being rescued from a 
sandbar by Victor McLaglen, captain 
of a pigboat. MHarrison’s audacity 
both at cards and with women cata- 
pult him to riches. His main ambi- 
tion is to build another Harrow es- 
tate like his mother had known in 
Ireland. He finally persuades 
Maureen O’Hara, daughter of one 
of New Orleans’ aristocrats, to be- 
come his wife. A quarrel on their 
wedding night produces a bitter- 
ness that lasts for more than three 


in New Orleans of the 19th Century. | 





years, even though Harrison and his | 
wife adore their only child. 

There is a background of voodoo- 
ism that brings in a lot of extras | 
and drumbeating but often is too 
forced and extraneous for real ef- 
fectiveness. One passage where one | 
of the slaves on Harrow’s plantation 
declaims that her newborn is not 
going to grow up into slavery, but | 
be a warrior son, is likely to run 
into difficulties in many Southern | 
states. ° j 

Withal Miss O’Hara and Harrison 
build a powerful yarn about a 
twisted marriage that finds satisfac- 
tory solution only after the latter | 
has lost everything in a financial 
crackup. Harrison is perfect as the 
suave gambler whose sole ambition | 
is to rise to power and wealth, and | 
have the comely Miss O'Hara as his 
wife. Latter carries the highly | 
dramatic scenes with surprising | 
skill, but it seems a pity that she | 
is not permitted to smile more 
often. 

Richard Haydn, as 
first-found friend in New Orleans. 
is excellent as the southern dandy | 
while Vanessa Brown does all right | 


Harrison's | 





a 7 ; . . 
a few sides of racy dialog. Despite 
‘ , a c* 4 wee 4 TH 


as Miss O'Hara's sister albeit having | 
’ ” 4 gin ' » 2 at ° we 


aA. YT 


, evidenced by the splendid reviews 


in a welter of amateurish acting and 


into a powerful drama of an ad- | Hrecting. Its principal interest now 


lies in occasional scattered scenes. 


Picture was partially financed by 
the Jewish National Fund, which is 
sponsoring its showing in this coun- 
try. No release has been set, with the 
witty that distribution will be 
imited to spot bookings obtained by 
Albert Margolies, who is handling 
it for the JNF. It opens this week 
at the Ambassador, N, Y., under such 
an arrangement. 


_ Film was shot with Hebrew-speak- 
ro | actors, but has been very skill- 
fully dubbed in English in Holly- 
wood, where it was edited. It cost 


with some of their own funds. Unless 
the JNF sponsorship~can succeed in 
efforts to make block sales of tickets 
to Jewish groups, unions, lodges, etc., 
it appears to have scant chance of 
winning back its nut. 


Although not planned that way, 
getting back its production cost prob- 
ably would have been a secondary 
consideration had the film been a 
first-class propaganda job. As it is, 
it smears on so thickly the pleasant 
aspects of Palestinian life for the 
Jews that it becomes virtually un- 
believable. The Jews all love each 
other, the Arabs love the Jews, the 
Jews love the Arabs, the British don’t 
exist, and everybody's just having a 
dandy time. [Would it were so.] 

Yarn by Levin is topnotch, as was 


by the literateurs over the weekend 
for the novel (of the same title) de- 
vised by the author from his orig- 


| tion values is visible. The gal ap- 
parently passes the same spot nearly 
three times before she falls off a 
ledge and is seriously injured. 
Checchi impresses with his clipped 
manner of speaking and general de- 
portment as the instructor. Giuditta 
Rissone gives a smart performance 
as the principal, while Carlo Cam- 
panini chips in with a fine comic 
character role as the professor's as- 
sistant. Nino Micheluzzi, cast as 
Valli’s talkative father, is outstand- 
Ing among supporting characters. 
ttoli did considerably better as 
director than as original story writer 
and scripter. Appears to be a case 
of one man trying to do too many 


enough in editing. Wear. 





Mareo Viseenti 
(FITALIAN-MADE) 


Film Rights International release of lux 
Production. Stars Carlo Ninchi:; features 
Mariella Lotti, Roberto Villa, Alberto Ca- 
pozzi. Directed hy Mario Tonnard. FPased 
on novel by Thomas Grossi; camera, Mario 
Albertelli; music, Giulio Bonnard: Enelish 
titles, Herman Weinberg. At Cinema Verui, 
N. Y., week Sept. i9, '47. Running time, 
110 MINS, 
DE WHORES . 8.4.5666660d0006s Carlo Ninchi 
Bice del Balzo.....cccccoe.. Mariella Lott! 
Ottorine Visconti....cecccoe:> Roberto Villa 
Lodrisio Viseonti........... Alberto Capozzi 
OlMrado del Balzo........ Gugiemo Barnabo 
Tremacoldo..............Ernesto Almirante 
PO gcc tei veto cecessccces eee Glee 
BD. 66 00 obs ct cccestoul Augusto di Giovanni 





(In Italian; English Titles) 
Lavishly decked-out period melo- 
drama, “Marco Visconti” will merit 
a nice draw in the foreign language 
theatre circuit. Film has an operatic 





inal screenplay. It’s the story of an | 
1]-year-old refugee boy whose father | 
tells him. before the family is 
dragged off to a Nazi camp, that they 
will meet again in Palestine. Lad | 
finally gets to the Holy Land and, | 
against the prevailing of adults fully | 
aware his family is dead, insists on | 
following one false lead after another | 
in his search for “my father’s house.” 

Actors are all amateurs or semi- | 
pro. Kline, as director, has com- 
pletely failed to get anything out of | 
them but wholly amateur results. | 
Rather than the asset of rugged real- | 
ism which is occasionally obtained | 
from untrained talent—such as in the 
current Italian pix, “Open City” and 
“Shoe Shine”—the acting here de- 
voids the story of meaning. 

Backgrounds and photography are | 
generally excellent, with the editing | 
spotty. 

Two shorts have also recently been | 
produced in Palestine and made 
e a 33-39 r v ’ ee or 


| suffice for fluent following of action. 


plot based on medieval love and jeal- 
ousy which is handled by a troupe 
of leading Italian actors in the grand 
style. Starting at leisurely pace, pic 
gathers momentum as it progresses 
to a powerful denouement. Slicing 
of about 15 minutes from the long 
running time would correct an un- 
even quality evident in the early 
reels. Otherwise, direction, photog- 


| raphy, editing and background music 


are handled with deftness typical of 
best Italian postwar _ productions, 
English titles by Herman Weinberg 

Set in Milan during the Middle | 
Ages, yarn revolves around conflict 
between Marco Visconti, leader of 
the Milanese militia, and his youthful! 
cousin for the hand of a beauteous 
noblewoman. Twenty years earlier, 
Visconti had been in love with the 
girls mother who was forced by 
her family to wed another. In back- 
ground of this triangle, another 


1 


British to levy an income tax on 
them —thus removing them from 
liability for a similar tax in the 
U. S.—other countries would follow 
suit. Result then would be, they fig- 
ured, that the U. S.: would adopt a 
law to close up the loophole by 


which it was losing the taxes to for- 
eign countries and everyone would 
be back where he started from—tif 
not worse off. 









Film Biz Up 





apply. One was the fact that attend- 
ance was off much more than in- 
come. It resulted from the tilt that 
had taken place in prices between 
early 1946 and early 1947. Admission 
prices have remained stable since 
the latter part of last year, so that 
the decline in attendance is virtually 
on an even plane with the decline 
in receipts. 

Another interesting point is that 
net profits are not so far below the 
dip in income on the graph charts 
as they~were earlier in the year. At 
that time, when biz was down 10- 
15%, profits were down 20° or 
more. That was because operating 
costs had increased so much between 
1946 and 1947. Operating costs—like 
admission prices — have remained 
relatively stable since September of 
last year, so that profits correlate 
more directly with the dip in b.a 
income and film rental. 


Britain Still Down 


Foreign receipts continue excel- 
lent except for England. British Isles 
have never recuperated from poor 
grosses rung up during extreme cold 
wave and resultant house shutter- 
ings that took place last winter. In 
addition, they took another sock 


sult is that they are down currently 
between 10 and 15‘5 from the same 
period last year, 

Remainder of the world is up 
approximately the same percentage 
that England is down. That's some- 
thing of a decline in strength from 
earlier in 1947, reflecting increasing 





‘ cousin, schemine for polities! nower. | dwindling 


restrictions as well as_ slightly 
b.o. in some foreign 


from an extremely hot summer. Re-~: 
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Wednesday, September 24, 1947 VARIETY ._.. FILM REVIEWS 11 i 
—_— 2 a ee es \~ 7. eee 1 a hh at he ’ iy 
i through a series of flashbacks os ° “ i ” “ snd . ; 4 
Unconquered ing. Minia Revie are “Home in the Desert” and “As-| to a blinding hatred of his cousin F 
mount release of Cacile and frequently unnecessary depart- ture Ws signment: Tel Aviv.” Produced by | who formerly was his protege. 4 
Paremeo, directed by DeMille. Stars Gery|ures from the straight story line, “y Palestine Films, Inc., they’re spon-| Against this framework, film ex- tj 
: there’s a good degree of interest and meonquered” (Color) (De- ed by United Palestine Appeal loits its ch for d nd color | 
oope, “Boris Kastoft, Ward Bond, Cectl | excitement. Mille-Par). Pr . sor y Uni estine yee . | ploits its chances for drama and co 
lve,  gcreenplay, Cherles = ” e e-Par). Prodigious size and erb. | to the hilt. Among the standout se- 4 
ella were Jesse Lasky, Jr., based Bury” is a break from the usual} cast insure strong boxoffice for quences is a jousting tournament in iB 
rearic . Tre i. Swanson; score, Victor | Whodunit, starting witht June Lock-| this $4,000,000 spec. School Il Dia full array, between the two rivals i 
p nov® ~amera (Technicolor), Ray Ren-| hart’s sudden appearance on the “Bury Me Dead” (EL). Abov S sir ry which is executed with brilliant eye- i 
Fours: special photography, Gordon ves day of her funeral. With the aid of |)  pyerg: . supporting &lm. ¥ a (ITALIAN-MADE) appeal and emotional sock. In an ex= if 
ings, Paul ee Typ ter ea ol the family attorney, she intends to : vodeaee ' PP ' ‘s m. air Film Distributor release of Manenti Film citing horse opera windup in which 3 
arciot Mdowars; or, Robert ,Foujk; jedi-| find out if someone: attempted to} StQSSeT- . 5 Pcten. | Stars Valli; features Irasema | the gal is rescued from the villain’s ; 
laven: @ Bauchens; dances, Jack ‘Crosby: | murder’ her, and the identity of the Foxes of Harrow” (20th). Rex Aare eee Bey atte Hissobe.'! slutshes in the nick of time, Meree P| 
rateshown in New York, Bept. 18 ‘#i.)one buried under her name. Virtu-| Harrison, Maureen O'Hara in | wii.” story and screenplay, Mario Mattoli; | Visconti, the real hero of the piece i 
yaning time, 135 - Gery ¢ ally everyone in the cast, including} filmization of Frank Yerb’s | camera, Jan Stallich; editor, Ferdinando | js killed by his perfidious cousin and 
in Christopher Holden....Gary Cooper h r ister C th O’D U a 2 " i = Tropea Previewed in N. Y¥ Sept. 19, '47 1s iy is pern 10us =€ usin a 
roy Mast. - +: gal taba fae Tastes Miss . raeiberte” cuibend. ’ Mark novel; fairly sturdy boxoffice. Running time, 9#L MINS. py i "| the young lovers are reunited. 
aes arc » s Sve ie ¥ “ r ’ ” f ~~ of ° . . ° * : s Ne . 5 = 
artin GRE. ooverreo ree 0 Boris Karlof | Daniels make for prime suspects. but any. Father’s House” (Indie), aioe POP YP ere a ees vani} Carlo Ninchi, as Marco, is respon 
Uys ove vereevsrseees Cell Kellaway | eventually the hatchet man is cor- Palestine-made feature only =| fr hia ninben setts sere ee Cea ar Meee De vis Sa 
So Faas" "o"""*" getasctne Dente | Feetly cased mildly interesting.  lpegide wate Giuditis’ Faasene | #¥ by virtue of @ powerful perform. | 
eocccoees . , P P , , “ . i Bye ow tis) eck pai a —~ : ; r é 1, as irl, 
our gt igh RET e Henry Wilcoxen| One item that will make audiences memeeies eee (indie): pee eee bs r+ eoeiras She asemeed awrest and r rett but “Robert” Villa 
apiain Seejustice.....Sir C. Aubrey Smith | sit up is an amazingly frank bit of| Italian). Italian-made comedy- meee riggs oe a Casto Campaniai | Swe , Dre ° ? 
oe Chief —_ Ae Tien Camcons : : F ~ ‘g : ers - Bare a Weer. osc occ s beess Sandr) Ruffini | while turning in a good per*ormance 
Capt. Simeon eee. be. Virginia Grey dialog in which Miss O’Donnell tells drama of a girls school, with : en nde ey See Sen Nine Micheluzzi as the young cousin. lacks the stature 
eS dee he _Porter Hall igh eg elt tacts ee — starred; strong arty theatre Mies Sete vous 5 OOS eee ae the role. Albert Capea, 0 the 
ee Mien cp onan. senege eee ae ; ; . . by entry. MORTOWNNY bars sk cadacess ener Giuliana Pitti | Villainous relative, mugs slightly in 
Dave Boos i ...-Richard Gaines r atte 4 Z “ , - . Tere Te ge ; j as 
fore pg er ‘Virginia Campbell a tells “hat the er pasty = | , “Marco Visconti” (Indie). Ital- ~r Teache — ‘edi M an a fold Oeil Ry ue a aor 9 
s. + ; . ike . “ oe ® 34 ei n * ale hed Se ee edi Mo ano q ~ > s . -tr re 
Lieut. Vergus ge oe os «i Stas hagles only a transference — “You're the | Jan-made period meller with nice — sseeDMana Branci | Sees * " "ore. 
pi “oo apg anaee "Nan Sunderland | one that’s locked deep down in my | Ppeal for art house patrons. ——s 
_ es eigen aban #8 Marc Lawrence} libido.” Some added boxoffice usu- (In Italian; English Titles) 
Evelyn. eidgepeoummnecseess ce entes Jane Nigh! ally results from such verbiage. 7 — taj “Schoolgirl Diary,” which won first 
5a a mn Cast is uniformly good with Miss ; M€Ck riverboat Captain whose crew rize at the Venice Film Festival. is D il 
Cec yt i a eng canoe Bs Lockhart doing a competent job in | }8 largely ee starting Har- | ane of the better cyelneians reign Ba u es 
0 ecnnic rhi ic , risOns marriage o on a sour - . > . “ j S “ite “ig 
s a $4,000, the lead role, while Miss O'Donnell | Patricia Medina ah ad Foe note./ from the Italian studios, Forthright Continued from page 3 
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NO BOOK EVER PRINTED CAN MATCH THE PUBLISHING RECORD OF 


FOREVER AMBER 


3 Years on ALL best-seller lists! 
32 gigantic Printings! 

668,000 ist Printing! 

360,250 2nd Printing! 

275,000 3rd Printing! 

125,000 4th Printing! 

115,000 5th Printing! 

141,000 Overseas Edition! 
50,000 ist Printing England! 
Condensation in Pageant! 
Condensation in Coronet! 
Translated into 9 foreign languages! 


More than 2,000,000 copies in print! 


300,000 copies new movie edition to be printed in October, 1947! 


NO PICT URE EVER PRODUCED CAN MATCH THE BOOKING RECORD OF 


FOREVER AMBER 


COLOR BY TECHNICOLOR 


4 WEEKS BEFORE RELEASE DATE IT HAS BEEN BOOKED IN MORE 
THAN 1300 OF AMERICA’S AND CANADA'S TOP THEATRES! 
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Graetz-Autant Lara Scrap Points Up 
Trend to Foreign Filming by French 





Paris, Sept. 16. + 


Due to increasing cost of produc- 
tion and to claimed difficulties with 
directors, writers and technicians, 
French producers are more and more 
Jooking abroad for production facili- 
ties, and deserting French studios. 

In the case of “Diable au Corps,” 
produced here by Paul Graetz for 
Pniversal International, the differ- 


London in Welcome To 
‘Farmer’s Wife’ Revival 
London, Sept. 23. 


“The Farmer’s Wife,” Eden Phill- 
pott’s comedy of Devonshire coun- 





ences between producer and direc- | 


tor Claude Autant Lara, which had 
been kept under cover during the 
filming to avoid delay jin getting the 
production into shape, were pub- 
licly aired when Graetz held a press 
conference. He complained that di 
rector Autant Lara, when insisting 
that certain scenes should be shot 
which he agreed later might 
scissored, raised sceptre of the direc- 
tors and scenarists unions, threaten- 
ing to stop the lensing. 

He also stated that a meeting at 
the office of Miche! Fourre Corme- 
ray, Directeur General de la Cine- 
matographie Francaise, brought no 
aid since the producer had tempo- 
rarily to submit to the director’s de- 
mancs. Autant Lara answered 
Graetz’s speech charging the pro- 
ducer with infrinving = on 
artistic 


| 


be | 


} 
i 
j 
| 
} 
| 


the | 
rights of adapters and di-| 


rector, and saying that “he could not | 


call himself a producer, but merely 
a financier.” 

Gregor Rabinovitch is currently 
producing in™ Italy for Columbia. 
Joseph Bercholz, one of the top 
French producers, is also ogling 
Italy where the government is 
aiding foreign production § setups. 
Prague is also considered a good 
place to produce. 


| 


| 


| self-sufficient. 


Austria, due to the very favorable | 


rate of the schilling, is now on the 
favored list of producers. Eric von 
Stroheim will make and direct two 
pictures there, with a German ver- 
sion. One of his scripts, written 
by himself, concerns a legend that 
everv time a Habsburg dies. a ghost 
haunts a castle. The -other von 
Strohéim story has a Tyrolese back- 
ground, titled “St. Martin's Day.” 


U.S. Films Ship 
In Argentina 


Buenos Aires, Sept. 10. 
Whereas a couple of years ago a 
check of Buenos Aires film bookings 
would have shown American pix 
running in practically 75% of all 
theatres, today only six out of 13 








firstrun, centrally located houses are | 


screening Hollywood productions. 
Local, British, French or Mexican 
pix are making considerable head- 
wavy. 


“Open City,” Italian picture, has | 


been grossing so well at the Am- 


tryside, revived by Prince Littler 
and directed by H. K. Ayliff, opened 
at the Apollo, Sept. 17. Originally 
produced in 1924, when it ran for 
1,324 performances, only member of 
original cast in present production is 
Helena Pickard, wife of Sir Cedric 
Hardwicke who made his name in 
the rustic comedy role now played 
by Richard Littledale. 

Gillian Lind scores in chief femme 
role, with splendid support by in- 
genue and comedy players. Show, 
despite its 
should attract family audiences and 
Phillpotts fans. Had warm reception 
at premiere. 


Swedes Treble 





Pix Output 


Stockholm, Sept. 16. 


Against a background of mounting 
criticism directed againste American 
films, the Swedish picture industry 
is currently asking itself if it can be 
According to this 
year’s production tables, Swedish 
studios are turning out the largest 
number of films since talkies began. 
To date, 23 features have already 
been released as against 15 for last 
year. In addition, another 35 films 
are in work with at least 20 to 25 
of these expected to preem before 
the new year. Of this number, two 
films will be in color, 


U. S. films, however, still remain 
the greatest money-makers in this 
country, since the overall inferior 
quality of the domestic product mfili- 
tates against them at the boxoffice. 
A drift away from Hollywood has 
been spurred by newspaper criticism 
of the themes utilized in the pictures 


currently in distribution here. Film- | 


goers are frankly tired of war stories 
and even the westerns are losing 
their popularity. Paramount’s “Lost 
Weekend” and Columbia Picture’s 
“Gilda” are most in favor, with 
crime films in close runnerup posi- 
tion. 


AUSSIE LIMITS SALARY 





TAKEAWAY TO $3,400 


Sydney, Sept. 11. 
After a lot of mulling, plus heavy 
huddles with the stage talent, the 
Chifley Cabinet decided on a limit 
of £1,000 (about $3,400 today), that 


bassador that it is being held over | any imported artist may take out of 
for a fourth week by Republican | the country after contract comple- 
Pictures, which has the Argentine | tion. 


distribution. 


“Great Expectations.” at 


Broadway, r:41 to, sock business for | 


six weeks, surprising 


Universal | who figure on 


Looks as though vaude will still 


the, be able to get by on the imported 


naturaliy, 
taking 


top stars 
away more 


talent. minus, 


Pictures, which had not anticipated | than a lowly $3.400 after a 10-week 


it would meet with so much favor | playdate Down Under. 
Univer- | any top legit and concert talent will 


from Argentine audiences. 


Whether 


sal replaced the Dickens opus Sept.| appear is a moot point, unless the 


10 with “The Magic Bow.” 


The fact | government 


relents and ups the 


that Stewart Granger and Phyllis | takeaway. 


Calvert are already boxoffice names 


If Hollywood nixes sending pix to 


and that Yehudi Menuhin is respon- | this zone, and the live talent field, 
sible for the violin solos“ts expected , which also inctudes the concert set- 


to assure this pic a good run. 


Metrg had to postpone premiere Under folks are in for lots of nights 


does likewise, then the Down 


up, 


of “Two Smart People” and “Boys home, because there'll be nowhere 


Ranch” (on a double bill) 
Normandie, due to the holdover of 
“The Beast With Five Fingers” 
(WB). Given little publicity, this 
picture has provéd on of the best 
bets of the season. 


Aussie 40-Hour Week 
To Zoom Pix Loop Costs 


Melbourne, Sept. 11. 

Granting by the Industrial Court 
of an all-Australia working week 
of 40 hours as of Jan. 1, '48, is due 
to set the big pix loops back over 
$500,000 in added staff wages. 

The 40-hour week, operating in 
New South Wales, is costly, but 
with the Australia-wide setup will 
be a terrific bite in the monetary 
coffers of the loops. There’s pos- 
Sibility the loops may seek govern- 





at the else to go. 





‘KRS to Enforce 7-Day 


| London Credit Limit 


London, Sept. 23. 

Kinematograph Renters’ Society 
| council has decided that as of Nov. 1 
ino exhib will be allowed to run his 
credit beyond the specified contract 
|margin of seven days. 
| Members of the KRS, alarmed by 
| possible widespread closing of thea- 
| tres in six months’ time, agreed that 
'the rapidly expanding tendency for 
|independents to hold up payment 
|might lose them between $8,000,000 
| and $12,000,000, if a crash came. 
| Producers and Assn. of Cine-Tech- 
;nicians are meeting soon to consider 
| setting up Joint Production Council 
| intended to gear up British produc- 


mental okay to increase admission | tion to its maximum to offset antici- 
j pated sci€€n shortage. 


Tates. 


ultra-unsophistication, 


ALLIANCE BUYS ‘DUST’ 
FOR RONALD COLMAN 


London, Sept. 23. 

Alliance Productions, Rank sub- 
Sidiary, shelled out $20,000 for film 
rights to “Silver Dust,” new Roland 
Pertwee play. Linnit & Dunfee are 
producing legit version in the near 
future. 

Picture’s cast reportedly will be 
headed by Ronald Colman who will 
come from the U. S. to co-star with 
Griffith Jones. Film is due to roll 
in February. 





Majors Mulling 
Writing Of Of 


How mich longer . distribu- 
| tors will be able to operate in con- 
tries where currencies now are 
blocked is one of the biggest questions 
now confronting American film com- 
panies in the foreign market. And 
it's narrowed down to the point 
where at least two major companies 
are seriously considering writing off 
the market in China and Greece. 
Film company foreign toppers feel 
that foreign territories will have to 
be written off shortly where they are 
junable to recover enough coin to 
cover actual print costs and shipping 
fees. Nations having rental revenue 
|frozen are China, Indo-China, Fin- 
|land, Greece and to a lesser degree 
| Syria. Both China and Greece offer 
| the greatest problems, the former 
| particularly because of the big mar- 
| ket and the likely continuance of the 
|monetary ireeze there. 
| It was about a year ago that China 
| permitted a substantial remittance 
of U. S. distrib coin to N. Y., and 
| this has influenced American com- 





| panies to continue operations there. 


| While it was only about one-fifth of 
| the total revenue then accumulated 
|in China by U. S. distribs, this repre- 
sented a sizeable sum sent over to 
U. S. at a fairly good rate of ex- 
change. 

But at the present time, the pros- 
| pects of further unfreezing Ameri- 


|can distrib money in China are not | 


| held good. 

Writing off China would be in line 
! with the general policy of American 
| companies, which is to conserve dol- 
| lars for foreign shipments where the 
|cOuntries involved have frozen dis- 
|} trib revenue. Attitude in N. Y. is 
that money should not be put out 
to ship new product to countries 
which have an air-tight freeze on 
rental revenue. And it shortly may 
be applied to other countries. 
| While the situation in Greece is 
not considered hopeless. some of- 
| ficials in N. Y. are inclined to list it 
as the next market to be written off 
unless there is loosening of the order 
on remittances. 





| Pee ra ae 
| Miss Fahlen Gets U.S. Bids 
Stockholm, Sept. 16. 
Swedish talent migration to Holly- 
wood may be under way. On the 
heels of Alf Kiellin’s Selznick con- 
tract have come offers from several 
|U. S. studios to the youthful actress 
Margareta Fahlen. 
Warners reportedly have extended 
Miss Fahlen a bid. Currently she has 
| the title role in “The Girl from the 
| Marscroft” opposite Kjellin. 











Current London Shows 


(Figure shows weeks of run) 
London, Sept. 23. 

“Annie Get Gun,” Col'sm (16). 
| “Bless the Bride,” Adelphia (22). 
“Born Yesterday,” Garrick (35). 
“Chiltern Hundreds,” Vauce (4). 
“Crime of Foley,” Comedy (11). 
“Deep Are Roots,” Wyndhams (11). 
“Dr. Angelus,” Phoenix (8). 
“Edward, My Son,” Maj. (17). 
“Ever Since Paradise,” News (16). 
“Farmer’s Wife,” Apollo (1). 
“Girl Quite,” St. Martin's (5). 
“Here There,” Palladium (25), 
“Jane,” Aldwych (34). 
“Life With Father,” Savoy (16). 
| “Linden Tree,” Duchess (6). 
“Noose,” Saville (14). 
“Oklahoma,” Drury Lane (21). 
“One, Two, Three,” Yorks (2). 
“Peace In Our Time,” Lyric (7). 
“Perchance to Dream,” Hipp (127). 
“Piccadilly Havride.” Wales (28). 





| “School Spinsters,” Criterion (2). 


“Separate Rooms,” Strand (5). 
“Sweetest Lowest,” Ambass. (73). 
“Together Again,” Vic Palace (23). 
“Trespass,” Globe (10). 

“Worms View,” Whitehall (21). 


} 


China, Greece: 


| “Present Laughter,” Haym’kt (23). | 


_— 
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Despite Foreign Market K.0., Majors 
Keeping Virtually Entire Staffs 





Army Lt. Guilty Taking 
Bribes From Jap Pix Cos. 


Tokyo, Sept. 16. 
Found guilty of accepting “bribes 
valued at many thousands of yen,” 
2d Lt. Clifford Konno, an interpre- 
ter in General Headquarters’ Civil 
Information and Education Motion 
Picture and Theatrical Unit, was 





jsentenced to one year’s confinement 
'at hard labor by a general court- 
{martial last week. 

Konno accepted the bribes from 


ithe three top Jap Film companies 


| Daiei, Toho and Shoehiku. 

| It was the first case of its type 
since the occupation began two 
{years ago, and insiders expect the 


three guilty film organizations to get 
stiff penalties from Jap courts for 
not turning him in. 


H’wood Milking 
Japs, Sez Soviet 


Moscow, Sept. 23. 








- The Russian press and_ radio, 
which have been banging awav 
steadily at Hollywood as a “tooi” 
of capitalism, are at it again. The 


|newspaper “Evening Moscow” car- 
{ried an obviously inspired article 
last week charging that Hollywood 
is milking Japan dry and interfer- 
| ing with the latter’s own flim pro- 
duction program. Piece was broad- 
| cast to Korea in the Far East by the 
| Soviet government. 


| “What the American film pro- 
|ducers are making use of,” said the 
broadcast, “is the Central Motion 
| Picture Exchange, which the U. S. 
|State Dept. created immediately 
|upon the occupation. This exchange 

at present controls the Javanese 
|market and was organized for the 
|purpose of propagating American 
| motion pictures in Japan. 

“The American producers de- 
manded that the Big Three Japanese 
motion picture companies’ (Toho. 
Sohchiku and Nippon Eiga Sha) put 
jon American films at the latter's 
| theatres in half their programs. In- 
|asmuch as the fees of the Americ n 
|films do not permit sufficient profits, 
| extensive screening of American pix 
}is hampering Japan’s film produc- 
| tion. 
lis robbing 
| hopes for rejuvenating their film in- 
dustry.” 

What apparently really irks the 
_Russians is the fact that they have 
; been unsuccessful in getting their 
own films in Japan. After a buildup 
|about how few British, Chinese and 
| French films can slip into Japan, 
the broadcast continued: 

“There is hardly anv need to say 
,anything about Soviet 
Japan. The fact is that the Ameri- 





cans put up an iron curtain in Japan ' 


so that no other foreign pictures 
except American are screened at 
Japanese theatres.” 


Budanest Festival Set 
| For Steinbeck’s Visit 


Budapest, Sept. 15. 


John Steinbeck. now touring 
| Europe, will visit Budapest on in- 
vite of the Hungarian government. 
| A special reception fs being set up in 
| his honor. 

Madach theatre, where his play. 
| “Of Mice and Men.” is running again 
lafter a summer's shutdown, 
!nearing its 250th performance. will 
prepare a gala performance during 





ar 


his visit. Hungarian Writers Assn. 
will assist at the event. 
Muvesz theatre, which opened 


after liberation in April, 1945. with 
| “The Moon Is Down,” will stage the 
| plav again at the time of Steinbeck’s 
| visit. 

Motion Picture Export Assn. will 
|also take part in the celebration with 
lrevival of the film, “Grapes of 
| Wrath.” It will be shown in one 
| of Budapest's firs. run theatres. 





| Mex Film Bank’s Biz 
Mexico City, Sept. 23. 
Film trade's own recently - reor- 
g: nized bank, the Banco Nacional 
Cinematografico, announces that it 
did $10,866.846.97 (Mex.) biz ($2,173,- 
| 369 U. S.) this year up to Aug. 31. 


} Sanchez Cuen is director general. 


Thus, the American ultimatum 
the Japanese of their | 


films in} 


+ Despite the fact that the bottled- 


up foreign market is what's giving 
the major film companies their 
greatest headaches, the majors are 
keeping their foreign staffs prac- 
tically intact. General reluctance to 
expand the recent wave of firings to 
'the overseas personnel is sure proof, 


|aecording to industry spokesmen, 
‘that the majors, while deeply de- 
pressed by affairs in England and 
abroad, are still highly optimistic 
that a compromise with the British 
will be reached which should spark 
the return to normalcy in other 


countries. 


Survey by Variety of all the 
majors reveals that the only over- 
seas firings conducted to date have 
been in talent and story depart- 
ments, where 20th-Fox, Universal 
and others have either eliminated 


those departments or trimmed thcm 
to rock bottom. All other depart- 
ments, though, have been kept 
tact, including sales and exchange 
personnel and ad-publicity workers. 
No firings have been reported, either, 
}among homeoffice employees of the 
| majors’ foreign divisions 

Most companies have retrenched 
to a great degree in the amount of 
film exploitation and ballyhoo for- 
merly conducted overseas. With no 
one able to predict how long 
situations as that existing in England 
will‘ last, however, that was to 
expected. At present, foreign heads 
of all the companies are sitting beck 
waiting for some action on the Brit- 
ish tax and the new import restric- 
tions imposed elsewhere in the 
world. Until such matters § are 
deemed settled finally, it’s believed 


rn- 
iit 


sucn 


be 


|the majors will look forwerd to 
operating under pre-tax levels of 
employment. 


Another factor pointing up opti- 
mistic hopes for a compromise set- 
'tlement is the fact that most of the 
‘majors are still keeping an eye on 
foreign markets in laying out pro- 
duction plans. Metro, for one, still 
calls periodic huddles between its 
foreign depariment and studio pro- 
duction staff, at which the forcign 
reps advise on how films might-be 
dressed up to better suit the over- 
seas customers. Scanning of Metro's 
forthcoming product reveals that the 
company hasn't yet changed produc- 
tion plans to meet revised condi- 
tions, with most of the future films 
either containing a foreign theme or 
background or being musicals. Lat- 
ter have always been big grossers 
abroad, 


Finn Pix Crack 
Foreign Market 


Helsinki, Sept. 15. 


Finnish films, for the first time irf 
years, have cracked the foreign mar- 
| ket. Some six locally produced pic- 
tures, have been sold to the Trans- 
balkan Film Co. of Bulgaria fer dis- 
tribution there as well as in Yugo- 
slavia, Roumania, Greece. Hungary 
and Turkey. Films are “Kultainen 
K yntilanjelka (“Goleen = Light”), 
“Synnin Jaljet” (“The Ways of Sin”) 
and several Teouve Tulio produc- 
tions, “Levoton Veri” (“Restless 
Blood”), “Rakkauden Risti” and “In- 
tohimoen Vallassa” among others. 

Domestic market is also undergo- 
ing a flurry of activity since Sir Al- 
exander Korda opened his own dis- 
tribution setup here. Tagged Suomi 
Film Co., the prod:cer’s firm is exe 
pected to give J, Arthur Rank’s lo- 
cal sales outfit, Eagle-Lion (Pervis 
Filmi). some stiff compeition for 
bookings on the 250-odd Finnish film 
.heatres. Besides handling his own 
pix, Korda’s company is also distri- 
buting for British-Pathe, Sweden's 
Sandrew-Bauman and several Amer- 
ican producers. 





ee 





Morley to Tour World 
With ‘Edward,’ ‘Gentleman’ 
London, Sept. 23. 
At the conclusion of London 
run, “Edward, My Son” is going on 


RA nwt ~~ 
aviuiicy 


its 
with Robert 
to South Africa, Australia, New Zea- 
land, and ending up on Broadway in 
1948. 

“The First Gentleman” 
‘other play will be given 

world tour. 
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‘Same 


Old Song,’ Chants Memphis 


On Hollywood's Try to Still Binford 


Memphis, Sept. 23. Ps 


The semi-annual report out of 
Hollywood that the film industry 
is going to do something about the 
rambunctious Memphis censor, Lloyd 
T. Binford, left that ancient 
snooper’s bailiwick little impressed. 
Localities chanted “Where Have We 
Heard That Song Before?” 


Louella Parsons, the United Press. 





the Associated Press and sundry 
other recognized authorities re- 
ported, first on Sunday (14) and 
again Saturday (20), that the Mo- 
tion Picture Ass’n. is going to bat 
with Binford over his slashing of 
the Hal Roach comedy feature, 
lately retitled “Curley.” 

But Memphis said “Oh, yeah?” 


and settled back to wait and see. 
Then came the local bombshell that , 
stole the play completely. Word got 
out that the Mary Martin road com- | 
pany of “Annie Get Your Gun,” 
which opens late next week in, 
Dallas, had been barred from play- | 
ing at Ellis auditorium in Memphis | 
because there are three Negro play- 
ers in the company, which is dated 
here for Oct. 29-Nov: 1. First in- 
quiries brought flat denials; then the 
truth began to leak out under pres- 
sure of heavy prodding from the 
press 


Binford’s ‘Friend’ Curley 

Binford clipped from “Curley” | 
the scenes of a little colored boy 
playing and attending school with | 
the white children, in the usual Hal 
Roach comedy manner. The aging | 
Memphian said that such things just | 
didn’t happen in the south! | 

The new rumpus broke smack in 
the middle of the showing of “Duel | 
in the Sun,* which Binford — had | 
banned here in toto, at the Critten- | 
den theatre just across the Mis- 
sissippi River in West Memphis. | 
Selznick opus arrived at the 700- 
seat house in the small town of West 
Memphis on Sunday, (14). State | 
highway police had to be called out | 
to untangle ¢he traffic jam caused | 
by thousands of Memphians driving | 
into Arkansas to see the picture. 
The theatre was jammed all week, 
so much so that it became necessary 
by midweek to throw in an extra 
late show that ran until 2 a.m. 

“I made more money with ‘Duel’ | 
in one night than I did with ‘Gone 
With the Wind’ for its entire en- 
gagement,” said J. Jackson Rhodes, 
the Crittenden’s owner. “IT just 
hope Lloyd Binford lives and cen- 
sors forever! Everybody in Mem- 
phis has tried to see this show. We 
are holding it over a second week, 
first time in history our theatre ever 


nights.” 

Indications were that the picture 
might gross $20,000 for the fortnight, 
an incredible figure for a house and 
town of such size. 





UA, Roach To Sue Board 

Spearheading the anti-censorship 
dgive, United Artists and Hal Roach 
will begin court action this week or 
early next week in a U. S. district 
court to revoke the Memphis, Tenn., 
ban on Roach’s comedy, “Curley,” 
because white and Negro kids ap- 
pear in it together. Suit for either a 
certiorari or injuction writ voiding 
the censorship ruling is being filed 
by two Memphis legal firms, Canale, 
Blankler, Loch & Little, and Lowell 
V. Taylor, representing both Roach 
and UA. Motion Picture Assn., 
which originally indicated that it 
might institute legal proceedings, 
will probably appear later as amicus 
curiae. 


Film companies believe they have 
a good chance to crack the censor- 
ship ruling since this is the first 
time that Lloyd T. Binford, chair- 
man of the Memphis board, ever 
committed one of his rulings to 
writing. Although approving the 
picture on moral grovnds, Binford, 
in a letter to UA’s St. Louis ex- 


| mittee’s purposes, 





Probe Subpoenas 


Continued from page 4 eee 


Mrs. Lela E. Rogers, Howard Rush- 
more, Morrie Ryskind, Adrian Scott, 
Dore Schary, Donald Ogden Stewart, 
Robert Taylor, Waldo Salt, Dalton 
Trumbo, Jack L. Warner, Sam Wood. 











Rep. Thomas disclosed also that 
he intends to make a 


nationwide | 


radio address early next month in | 


advance of the Hollywood hearings 
and relative to them. 
He said in part in his statement: 
“In making public the names of 
the witnesses, I want to emphasize 
that the mere fact they are being 


called to testify before the commit- 
tee should not be considered a re- 
flection in any way upon their char- 
acter or patriotism. These persons 
are being brought with the sole ob- 
jective of obtaining the facts regard- 
ing the inroads the Communists have 
made in Hollywood. Some of the 
witnesses are friendly to the«com- 
Others are un- 
doubtedly hostile. The committee 
wants to hear both sides, The order 
of the witnesses will be announced 
at a later date. 


“The committee had originally 
hoped to begin this hearing on 
Sept. 29. However, a number of un- 
foreseen circumstances have arisen 
regarding the membership of the 
committee which necessitates a de- 
lay until Oct. 20, in order that all 
members may be present for this 
important hearing. Mr. Mundt and 
Mr. Nixon are now in Europe as 
members of Congressional commit- 
tees studying conditions there. Mr. 
Vail is convalescing from a recent 
operation, and Mr. Peterson has in- 
formed me that he cannot possibly 
attend the hearings this month. I 
feel quite certain, however, that all 
of the members will be available 
by Oct. 20.” 

The delay will do the industry no 

harm. Only last Tuesday the Motion 
Picture Association announced the 
retention of Paul V. McNutt to rep- 
resent it at the hearings, The extra 
time will, help the briefing of 
McNutt who must acquire plenty of 
information about pictures to do his 
job properly. 
The list of witnesses made public 
by Thomas excludes several persons 
who have been publicly smeared by 
the committee and includes some 
who were not expected to be there 
at all. 


Wilson. 


| nomic conditions.” 


| in the film, he frankly ‘admitted that 





Huddle on Va. Ban 
o" 
Of ‘Cross,’ Kian Film 
Hollywood, Sept. 23. 

Screen Guild and Somerset Pic- 
tures ‘execs are huddling on the 
appeal of Virginia State Board’s ban 
on the Ku Klux Klan pic, “Burn- 
ing Cross.” Board rejected film Sat- 
urday on grounds it’s “inhuman, of 
such character that exhibition may 
incite to crime.” 

SG prexy John J. Jones, com- 
menting on reception by crix in 
Frisco, where prerelease engage- 
ment opened, said all praised it as 
film that “while it preached tol- 
erance is also excellent entertain- 
ment.” He added he plans going 
ahead to open in Atlanta, Ku Klux 
Klan home. 


Shorter Scripts 


Continued from page 3 
Besides reducing costs, it 
will also reduce the running time of | 
pictures. And, Wilson said, too many 
pictures recently have run longer 
than they should. Emphasizing that 
pace is the all-important factor in a 
good film, he declared that pictures 
“can be better if they’re shorter and 
made more efficiently to meet the 
cost requirements of present eco- 





























Wilson revealed that his forthcom- 
ing “Green Dolphin Street” had been 
brought in at slightly more than 
$4,000,000. While nearly all of this} 
heavy budget was strictly necessary | 
because of the highly intricate proc- 
esses involved in scenes, like the} 
‘earthquake and tidal wave depicted 





he had inade 15 different cuts in the 
film to trim its length and speed up 
its pace. Such euts may break a 
producer's heart, he declared, but if 
the producer tightens his script be- 
fore shooting, many of the cuts won't 
be necessary. 











Industry’s Code | 


Continued from page 3 =e 
ly cut down competition on certain 
fronts, which might normally seem 
a violation of the anti-trust laws. 
However, quite a number of indus- 
tries have drawn up such codes and 
brought -them before the Federal 
Trade Commission for approval. 
The same thing would be done in 
this case. 

A step toward such a code has 
been the advertising advisory coun- 
cil of the MPA, which has sought 
to clean up merchandising abuses 
growing cut of misleading advertis- 
ing. The morals code, administered 
by Joseph I. Breen, is a different 
matter and the understanding is 
that it will not be included in the 
industry code which Byrnes will 
prepare. 











Briefs From the Lots 








Hollywood, Sept. 23. 
Nicholas Joy signed to play an 
archbishop in the Ingrid Bergman 
starrer, “Joan” ... John H. Auer 


draws producer reins on “One Man’s 
Diary,” recently purchased by Re- 
public ... David O. Selznick’s “The 
Paradine Case” went went back be- 
fore the cameras for two days of 
retakes ...H. C. Fuller, head of the 
Fuller Brush Co., approved the 
script of “The Fuller Brush Man,” 
Red Skelton starrer, at Columbia. 

Jay Hyde checked into Universal- 
International as production aide to 
Nunnally Johnson on “Mr. Peabody 
and the Mermaid.” . . . Thomas 
Gomez will play.a featured role in 
“Casbah” at Universal-International 
... John Patrick will screenplay the 
Rumer Godden novel, “Take Three 
Tenses,” for filming by Samuel Gold- 
wyn... Robert Bassler will produce 
| “Sand,” a Will James novel, recently 
bought by 20th-Fox ... Alfred 
Vaughn shifted from RKO to the 
Hal Roach lot to direct publicity for 





change, wrote he was. unable to pass 
“Curley” as the “South does not 
permit Negroes in white schools nor 
recognize social equality between 
the races, even in children.” In 
the opinion of film execs, this is 
out-afd-out prejudice which has no 
place in the evaluation of motion 
pictures. 





Reisman’s Coast Huddle 

Phil Reisman, RKO foreign sales 
chief, left for the Coast over the 
weekend for a week's huddle with 
prez N. Peter Rathvon and produc- 
tion topper Dore Schary. 

He’!] return to New York for a few 
@ays next week and then head for 
Mexico. 


|“Joan.” . . . Republic bought “Mr. 
| Mighty,” authored by Manny Seff 
/and Paul Yawitz, at a reported price 
ef $50,000. : 

| Yakima Canutt will co-direct Re- 
public’s next serial, “Dangers of the 
|Canadian Mounted,” with Fred 
Brannon ... John Dall arrived from 


| Broadway to join the “Another Part | “Johnny Belinda” to take advantage 


(/Of the Forest” cast at Universal- 
International ... Emmett Lynn drew 
a key role in “Law of the Mounties” 

at Screen Guild .. . Frederic Tazere 

| shifted from eastern 
| for a film role in “Return of Octo- 
|} ber” at Columbia ... Leis Butler 
signed to sing three tunes in 
“Mickey” at Eagle Lion . . . Repub- 
‘lic went dark for two days with the 


“| completion of “The Main Street Kid” 


and “End of the Rainbow.” ... Jean 
de Briao, once leading man for 
Sarah Bernhardt, plays a philosopher 
in “To the Victor” at Warners. 

Red Skelton checked into Columbia 
to prepare for “The Fuller Brush 
Man,” his first film chore away from 





strawhatters | 


the’ Metro lot. . . Romney Brent, 
| British thesp, will make his Ameri- 
| can film bow in the Errol Flynn 
| Starrer, “The Adventures of Don 
| Juan,” at Warners. . . Independ- 
/ent Artists borrowed Leon Ames 
| from Metro to play a legit producer 
|in “The Velvet Touch” , . Joan 
| Crawford's next starrer at Warners 
will be “Until Proven Guilty,” a love- 
and-murder yarn to be produced by 
Jtrry Wald.....Sylvia Fine checked 
in at Warners to start work as asso- 
ciate producer on the forthcoming 
Danny Kaye picture . . Penny 
Singleton and Arthur Lake celebra- 
ted the 10th anniversary and the 23d 
picture of the Blondie series with 
the start of “Blondie’s Night Out” at 
Columbia. 

Herbert Butterfield shifted from 
radio to make his film bow in “Prel- 
ude to Night” for Producing Artists. 
. . . Spencer Bennett will direct 
| “Brick Bradford,” cliffhanger, which 
Sam Katzman will produce for Co- 
|}lumbia. . . . Jean Negulesco had fog 
| sequences written into the script of 





of four foggy days on location at Fort 
Bragg. ‘ . Tony Scrima, moppet, | 
Joined the “April Shrowers” cast at) 
Warners. . . . Cuiumbia signed War- 
ren Jackson and Forrest Tayler as 





| Smash $20,000. 
| Thin 
| (EL), $14,000 


DENVER 


(Continued from page 9) 


Good $11,000., Last week, trim $11,- 
500. 

Denver (Fox) (2,525; 35-74)— 
“Singapore” (U) and “When a Girl's 
Beautiful” (Col), day-date with 
Webber. Fancy $17,000. Last week, 
“Kiss of Death” (20th) and “Blon- 
fie’s Holiday” (Col), $15,000. 

Esquire (Fox) (742; 35-74)— 
“Mother Wore Tights” (20th) and 
“Blackmail” (Rep) (2d wk), day- 
date with Paramount. Oke $2,000. 
Last week, big $4,000. 

Orpheum (RKO) (2,600; 35-74)— 
“Gone With Wind” (M-G) (reissue). 
Last week, “Song 


Man” (M-G) and “Stepchild” 


Paramount (Fox) (2,200: 35-74)— 
“Mother Wore Tights” (20th) and 
“Blackmail” (Rep) (2d wk). Also 


Esquire. Solid $13,000. Last week, 
big $19,000. 

Rialto (Fox) (878; 35-74)—“Last of 
Mohicans” (EL) and “Kit Carson” 
(EL) (reissues). Robust $5,000. Last 
week, “Framed” (Col) and “Sport of 
Kings” (Col), $3,000. 

Tabor (Fox) (1,967; 35-74)—“High 
Tide” (Mono) and stage show. Big 
$15,000. Last week, “Duel” (SRO), 
fine $13,000. 

Webber (Fox) (750; 35-74)—‘Sin- 
gapore” (U) and “When Girl's Beau- 
tiful’ (Col), also Denver. Fat $3,000. 
Last week, “Kiss of Death” (20th) 
and “Blondie’s Holiday” (Col), $2,000. 


‘Dance’ Smash $27,000 
In Det.;-Thin Man’ 166, 
‘Brute’ Wham 266, 2d 


Detroit, Sept. 23. 

Best bet here this week is “The 
Unfinished Dance” at the Palms- 
State, where it’s in for a big session. 
Also strong are “Life With Father” 
at the United Artists and “Brute 
Force” at the Fox, both in second 
stanzas. “Song of Thin Man” and 
“Something in Wind” are good. 
“Well-Digger’s Daughter” was given 
a hypo at Cinema when censors 
banned the film for two days with- 
out seeing it. Later, Police Censor 
Charles Snyder gave it his blessing 
after cutting out one word. 

Estimates for This Week 


Adams (Balaban) (1,740; 70-95)— 
“Bachelor and Bobby-Soxer” (RKO) 





(2d wk). Swank $15,000. Last week, 
socko $16,000. 

Broadway-Capitol ‘(United De- 
troit) (3,309; 70-95)—"Song Thin 
Man” (M-G) and “Under Tonto 
Rim” (Par). Okay $16,000. Last 
week, “Desert Fury” (Par) and 
“Cover Big Town” (Par) (2d wk), 
tall $19,000. 

Cinema (Marten) (250; 60-90)— 
“Well-Digger’s Daughter” (Indie). 
Stout .$2,900. Last week, “Happy 


Brood” (U) (2d wk), big $2,100. 

Downtown (Balaban) (2,683; 70-95) 
—“Green Was My very, (M-G) 
and “Swamp Water” (UA) (re- 
issues)). Fair $10,000. Last week, 
“Bachelor and Bobby-Soxer” (RKO), 
loud $18,000. 

Fox (Fox-Michigan) (5,100; 70-95) 
—‘“Brute Force” (U) and “Millerson 
Case” (Col) (2d wk). Big $26,000 
or near. Last week, great $42,000, 
and way over hopes. 

Madison (United Detroit) (1.866; 
50-60)—“Living In Big Way” (M-G) 
and “The Web” (U). Above aver- 
age $2,600 in 3 days. Last week, 
“Egg and I” (U), $2,500 in 3 days. 

Michigan (United Detroit) (4,039; 
70-95)—“Something in Wind” (U) 
and “The Trespasser” (Rep). Good 
$20,000. Last week, “Singapore” (U) 
and “High Conquest” (Mono), strong 
$30,000. 

Palms-State (United Detroit) (2.- 
976; 70-95) —“The Unfinished Dance” 
(M-G). Rousing $27,000. Last week. 
“Corsican Brothers” (EL) and 
“South Pago Pago” (EL) (reissues), 
$21,000. 

United Artists (United Detroit) 
(1,951; $1-$1.25)—“Life With Father” 
(WB) (2d wk). Lofty $27,000, Last 
week, terrific $32,000. 


KANSAS CITY 


(Continuéd from page 7) 


(2d wk). Sturdy $17,000. Last week. 
solid $23,000. 

Orpheum (RKO) (1,900: 45-65)— 
“Crossfire” (RKO) (2d wk). Hold- 
ing up nicely at $9,000. Last week, 





fine $15,000. 
Paramount (Par) (1,900: 45-65)— 
“Possessed” (WB). Trim $15,000. 


May hold. Last week. “Variety Girl” 
(Par) (3d wk), $9,000. 


Southtown (Illmer) (950: 65)— 
“Dream of Butterfly” (Indie) and 
“One Romantic Night” (Indie). 


Brings this nabe back to firstruns. 
Okay $2,000. Last week, subsequent- 
run. 

Tower-Uptown-Fairway (Fox Mid- 





heavies in “Coroner Creek” , 
Universal-International bought “The | 
Velvet Fleece,” a Crime Club novel | 
by John ©. Fleming and Lois Eby, | 
for production by Leonard Goldstein. | 


west) (2,100, 2.043, 700; 45-65)— 
“Something in Wind” (U) under 
pace these houses have hit for sev- 


eral weeks. Modest $13,000. Last 
week, “Red Stallion” (EL), $17,000, 
and won a moveover. . 


Picture Grosses 
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‘STH AVE’ BRIGHT AT 
$12,500 IN SEATTLE 


Seattle, Sept. 23. 
Too many holdovers and reissues 
are hurting the overali total this 
stanza, Ace newcomer likely will 
be “Happened on Fifth A've’ 
“Northwest Outpost” also looks solid, 
Estimates for This Week 
Blue Mouse (H-E) (800: 45-809)— 
“Ivy” (U) (2d wk). Fair $3,500. Last 
week, “Variety Girl” (Par) (3d wk) 
good $5,500 in 9 days. ; 
Fifth Avenue (H-E) (2,349: 45-80) 
—‘‘Happened Fifth Ave.” (Mono) 
and “Thunderbolt” (Mono). Nice 


$12,500. Last week, “Ivy” (U), solid 
$10,200. ' 

Liberty (J&VH) (1,650: 45-80) ~— 
“Dear Ruth” and “Corpse Came 
C. O. D.” (Col) (7th wk). Great 
$8,000. Last week, sock $9,900. 


Music Box (H-E) (800: 45-80)— 
“Mother Wore Tights” (20th) (4th 
wk). Solid $5,000. Last week, swell 
$6,200. 

Music Hall (H-E) (2,200; 45-80)— 
“Gone With Wind” (M-G) (reissue) 


(2d wk). Sock $12,000. Last week, 
$16,300. 

Orpheum (H-E) (2,600; 45-80)— 
“Marked Woman” (WB) and “Dust 
My Destiny” (WB) (reissues). Fine 


$10,500. Last week, “Kiss of Death” 
(20th) and “Stepchild” (EL), $7,800. 
Palomar (Sterling) (1,350; 45-80— 


“Northwest Outpost” (Rep) and 
“Pilgrim Lady” (Rep). Trim $7,000 
or near. Last week, “Hit Parade 


1947” (Rep) and “Other Love” (UA) 
(2d wk), nifty $5,400. 

Paramount (H-E) (3,039: 45-80)— 
(U) (2d wk). Good 
Last week, very big 


“Brute Force” 
$7,500 or over. 
$14,500. 

Roosevelt (Sterling) (800: 45-80)— 
“Other Love” (UA) and “Hit Parade 
1947” (Rep) (3d wk). Okay $3,500. 
Last week, “Seventh Heaven” (20th) 
and “Tailspin” (20th) (reissues), 
$3,700. 





CLEVELAND 


(Continued from page 7) 


$3,500, following smart $5,000 last 
week. 
Ohio (Loew's) (1,200; 55-70)— 


“South Pago-Pago” (EL) and “Corsi- 
can Bros.” (EL) (reissues). Oke $6,- 
500. Last week, “Variety Girl” (Par) 
(m.o.) (3d wk), neat $6,500. 

Palace (RKO) (3,000; 65-85 )\—“Riff- 
Raff” (RKO) with Olsen and John- 
son revue on stage. House's first 
autumnal vaude bill being hypoed to 
walloping $38,500 by Ole and Chic. 
Last week, “Bachelor and Bobby- 
Soxer” (RKO) (3d wk), $13,500. 

State (Loew’s) (3,450: 55-70)— 


“Welcome Stranger” (Par) (2d wk). 
Solid $19,500 after big $28,000 initial 


lap. 

Stillman (Loew’s) (2,700: 55-70)— 
“Red Stallion” (EL). 
500. nee week, 


Moderate $7,- 


“Ramrod” (UA), 





UA Brit. Prod. 


ahauaw Continued from page 5 femme 


an easing of the 75% tax, but was 
not hopeful that it would be in a 
hurry, inasmuch as the British cab- 
inet is so busy with other things. 
Talks with British officials have 
convinced him, he said, that no one 
knows what form the compromise, 
if there is one, will take. 

Kelly said he believed the cab- 
inet’s aim was to make eonsidera- 
tion of a change in the ad valorem 
duty part of overall consideration of 
the nation’s budget, since dollar 
credits are involved. In that case, 
Kelly stated, it might come up when 
an interim budget is adopted in No- 
vember or may hold over until the 
regular budget comes up in April. 

Inevitable Product Shortage 

In the latter event, with no,U. S. 
product being imported, “there will 
very deftnitely be a product short- 
age,” he said. In response to a query, 
he added: “There has been no great 
activity noticeable in stepping up 
production to meet the shortage. It’s 
pretty tough for the British to turn 
out volume production, since they 
take so long to make pictures. While 
the average American film is com- 
pleted in perhaps 35 days, the British 
average 90 days and a big picture 
takes 120 days. This is partially, I 
believe, because the British producer 
is not so well prepared as an Ameri- 
can producer when he puts a film on 
the floor.” 

Kelly said he hoped for further 
dates on the Rank circuits after the 
first of the year, since Rank’s com- 
mitments prevent more bookings be- 
fore then. The seven films which 
have been dated on G-B chain are 
“Dishonored Lady,” “Copacabana,” 


“Macomber Affair,” “Christmas Eve,” 
‘Lured,” “Heaven Only Knows” and 
“Monsieur Verdoux.” 
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“MIGHTY FINE!” 
Film Daily 
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16 PICTURES 
TOA Born On Old Script 
t Continued from page 4 











ank ¢ rent on. Two or, the five affiliates right to designate 
i aan “be Pras both orgs and | one director with the full board con- 
if exhibs were unwilling to cough | sisting of 25. Robert Wilby, Para- 
up, the officials “would be going to mount partner, fought the proposal 
backdoors for handouts,” meaning and won the dropping of the prov iso 
to the affiliates. Richards asserted | covering the affiliates. Compromise 
that ATA had raised $75,000 (its 
budget had originally been fixed at 
$250,000) and spent $150,000. 
Committee on budget and finance 
was chairmanned by Charles P. 
Skouras. National Theatres’ chief, 
who handled the debate until Rich- 
ards stepped in. Skouras said TOA 
needed $400,000 for its porns rea 
plans. He estimated TOA’s member- a slackening hope by company top- 
on? Pe et omg ae ee: | Dee of a settlement also had the 
rane in mind because it was al- | industry wondering. bg — 
" ; : ith it was a request fo 
—e 3 SS — veces FH exhibitor coopera- 
z Washington cadeuuthias ened up | tion, it's felt yo ican 9 pesgeeesd 
oo : : on the part o ouras to 
pram eee Feat pees : pessimistic outlook on world 
I i n, Fred | ™arkets. : 
iar gg = gemma be- Hence, the declaration by the 20th 
comes board chairman. Other of-|prexy that foreign remittances 
ficers are first veepee, Leonard | would be reduced beginning March 
Goldenson, Paramount’s theatre|1, ‘48 a maximum of 50% and a 
head; treas., Charles P. Skouras; sec’y, | minimum of one-third. Skouras then 
Morris Lowenstein, Oklahoma City | cited figures to show that had this 
exhib; general counsel, Herman | occured in "46, his company (mean- 
Levy, MPTOA’s legalite. Some 19 | ing only the picture end of the biz) 
regional veepees were also tapped. would have broken even at best - 
Gamble’s Pledge gone $2,500,000 in the red, at worst. 
Gamble’s acceptance speech Unless production ng _— wee 
pledged vigorous campaigns to cut | ©XPenses are reduced an =e 


taxes and to head off ASCAP’s pro- Se a aie poy gg aie we will 
posed rate boost. On the latter hot |>€ 1m the red, 
subject, the convention voted that Some Fancy Figures 
no member should pay the hoist or| In '46, Skouras disclosed, overseas 
sign any pact with ASCAP until fur- | remittances for 20th were a little 
ther notice from TOA’s permanent | over $23,000,000. Of the company's 
committee. Action of ATA-MPTOA | total profits of $22,600,000 for the 
last week, in asking for a six month | year, $12,800,000 came from theatre 
moratorium on boosts of ASCAP, | department leaving $9,000,000 from 
was ratified. Answer from ASCAP | other sources. Of this, $1,000,000 was 
to the proposal is expected this | derived from other than film rentals, 
week. | with distribution — profits totalling 
Subject was launched by a report | $8,000,000. Deducting one-third to 
from Herman Levy on the requested | one-half of foreign remittances ($8,- 
delay. Levy pointed out that exhibs | 000,000 to $11,000,000), and distribu- 
mede no committments and that the | tion profits wind up as losses, 
postponement, alone, would save ex-| Costs are being trimmed, he said, 
hibs over $1,000,000. Abram  F. So that it will be possible to recoup 
Myers, Allied’s general counsel pre- | both production outlays and distri-g 
sent on invitation along with prexy | bution expenses from the domestic 
Jack Kirsch, outlined steps proposed | market. Newspaper and radio re- 
by Allied. ports notwithstanding, Hollywood is 
“Myers said Allied members were | not confused or panic-stricken but 
already working on their cohgress- | “will meet the challenge. “Holly- 
men to: push through amendments | wood films will continue to retain 
to the copyright laws. A dozen|their supremacy throughout the 
Texas solons have already been | world,” Skouras declared. 
won and exhibs are active in In- Upped Rentals? 
diana and Ohio. Myers wants the Skouras confirmed exhib fears 
law changed so that licensing of pix | that the British crisis presaged a 
would necessarily carry along the | hoist in rental terms. If*the terms 
fight to use the soundtrack. Supple- | obtained for films aren't improved, 
menting this would be an amend- |exhibs will be confronted with the 
ment requiring producers to obtain | same fate as the British exhibitor, 
performing rights when they buy | he said. On that score, he predicted 
music for pix. that the majority of British opera- 
Allied counsel sparred with Gol- | tors would be impoverished because 
denson when the latter objected to | the British haven’t a chance of step- 
the proposals as passing on the costs | ping up production to overcome the 
to exhibs in another form. Com- | loss of Yank films. abc 
posers would find themselves in a In another step to cut distrib ex- 
wide open market with producers | penses, the majors must knock down 
bidding against each other if the|the share of ad-exploitation coin 
amendments were adopted, Golden- | which they’ve been tossing in the 
son asserted. Myers also said he/| pot with first-run theatres, accord- 
had requested anti-trust action by |ing to the 20th topper. Practice of 
the Dept. of Justice, He was fol-|distribs taking on a share has now 
lowed by E. C. Mills, former ASCAP hie up to one-half or even two- 


has 20 directors named by regionals 
plus three at-large as a catch-all for 
affiliates or big operators who aren’t 
members of any local theatre groups. 








Skouras Minces 


!__._ ¢gntinued from page 6 see 





official, who advised exhibs against |thirds of the entire nut. Majors 
litigation declaring that many prece- | “cannot any longer continue this 
dent victories for the Society were | practice on such a scale. From now 
against them. on, the responsibility must be shared 
Trade Practices by you,” Skouras told the conven- 
Entry into trade practises field | tioneers. 

was okayed by the conventioneers. 
Permanent committee will be set up 
to formulate a code of fair practices 
which will seek to eliminate unfair 
trade habits. It'll also recommend 
adoption of mediation and concilia- = 
tion methods on industry disputes. |!owed by the French-made “Well- 
On the sizzling advanced price |digger’s Daughter” and Italian-made 
issue, TOA will appoint a committee |“Open City,” with all slated eventu- 
“for the purpose of meeting with |ally to play in all theatres in the 
the presidents of the various pro- | circuit. : : 
ducing and distributing companies so| Skouras pointed out the main 
that a joint study of this matter can | drawback in the new policy lay in 
be made and a statesmanlike solu- 
tion be found.” Prospective releases 








Foreign Films 


———— Continued from page 6 








have never seen a foreign-language 


of eight to ten advanced admission film to enter the theatre, because 


pix within a short time should be | they imagine they don't like them.” 
closely studied for possible scrious ' Acceptance of these films by his cus- 
repercussions, report stated. tomers, he declared, “indicates a rise 
Sole distrib rep at hearings was in the general American taste, be- 
Grad Sears, United Artists prexy, cause the hallmark of these pictures 
who declared boosted scales would is quality, naturalism and realism 
Jast as long as the market could ab- and not glamor, elemental sensation 
sorb them. or the photography spectacular.” 
Other reports condemned use of| Skouras attributed the general 
16m films for theatrical purposes: 
proposed the naming of a full-time 
relations 


fact that most foreign producers 


public counsel: recom- must work on a shoestring budget. 
mended cooperation with the Motion They're forced to shoot outside of 
Picture Assn.’s new publicity cam- expensive studios, which gives their 


paign; and suggested audience ex- 
pansion steps. 

Merger was approved at the outset 
when the new constitution was | the European producer can take a 
adopted. Sole fight developed over chance on a daringly original story 
a@ provision which granted each of or a new treatment.” 


product an “unstudied naturalness. 
In addition, he said, “since he has 







Mrs. John P. Harris 
Leaves 7006 Estate 


Pittsburgh, Sept. 22. 


Mrs. John P. Harris, widow of the 
‘local film theatre pioneer, left an 
| estate of more than $700,000, accord- 
| ing to her will filed here in Orphans 
‘Court last week. Mrs. Harris died 
‘early this month after a long illness. 


The estate is to be divided equally 
into five separate trust funds for her 
children, Jobn H. Harris, head of 
amusement company bearing family 
name and producer of “Ice-Capades”; 
Harry Harris, who assists in man- 
agement of The. Gardens, sports 
arena controlled by his brother; Mrs. 
Andrew E. Sheridan, Mrs. Edward 
W. zurHorst and Mrs. Kenneth C. 
Hahn. The funds will go to their 
children on the parents’ death. 


Mrs. Harris also left real estate 
valued at $30,000 to her three chil- 
dren, and her home and other per- 
sonal effects to the daughters. She 
bequeathed $5,000 to the Rev. Law- 
rence A. O'Connell, after whom Va- 
riety Club’s camp for underprivi- 
leged children is named, for masses 
to be offered for her late husband. 
Trustees of the estate are John and 
Harry Harris and Dr. Edward W. 
zurHorst. 














Majors-Indies 


Continued from page 6 





maintain, does its own negotiating 
with a foreign country. As an ex- 
ample they point out the action of 
Colombia last week in decreeing all 
coffee had to be shipped to the U. S. 
in Colombian ships. That was a sev- 
ere blow to the Grace Line and two 
other Ameriean shipping companies. 
The U. S. government went right to 
work on the situation and within two 
days Colombia had started steps to 
rescind its order. 


Efforts of Eric Johnston to ar- 
range a meeting with Sir Wilfred 
Eady recently when the head of the 
British economic mission was in 
Washington were cited as evidence 
as to why the government should. be 
fighting the case. Eady, it is said, 
objected to meeting with Johnston. 
As a representative of his govern- 
ment, he took the view that his ne- 
gotiations or talks should be with a 
parallel official in the U. S:; rather 
than with reps of a private industry. 


Indies Allege Mis-Strategy 





its beginning—“to get people who 


high quality of foreign pix to the 


| 


comparatively little to lose on a flop, 


Indies feel that the majors made a 
serious mistake in handling the sit- 
uation the day the Motion Picture 
Export Assn. met, right after the 
British tax was imposed, and an- 
nounced their embargo on shipments 
to England. That announcement, 
they believe, should have been made 
via the State Dept. which would 
have given the action tremendously 
greater weight. 


Government officials have been 
trying in every way possible to keep 
out of the controversy with England 
and have encouraged the industry 
to do its own negotiating. Indies 
feel, however, that the State and 
Treasury Depts. could have been— 
and can yet be—urged into taking 
jurisdiction if the majors wanted 
them to. It’s pointed out that the 
British Board of- Trade, which cor- 
responds to our Commerce Dept., 
but is much more important in the 
scheme of government, is johnny- 
on-the-spot in taking the part of any 
British industry threatened abroad. 
Indies don’t see why U. S. govern- 
ment shouldn’t take equal steps. 

Majors’ willingness to accept a 
freeze on remittances, in contrast to 
the indie attitude, results from the 
fact that they have establishments 
and activities in England? which 


make it possible for them to use a 
good part of their frozen funds, 
while the indies have nothing to do 
with their coin than let it sit. 


‘Remember Mama’ 


Continued from page 3 





“Song of Love” is scheduled to fol- 
low the current “Down to Earth” 
(Columbia) into the showcase de- 
luxer. That, in turn, 
‘lowed by “Cass Timberlane,” also 
|Metro. M-H will have played 12 
‘different features during 1947, a 
‘boost of four over last year. Fact 
|is pointed to by industry observers 
| as indicative of the general reduc- 





|tion in playing time being garnered | 


by most films, 


| “Mama,” adapted from the 
Broadway legit click, stars Irene 
| Dunne, Barbara Bel Geddes and 


Philip Dorn, plus Oscar Homolka of | 


the original Broadway cast. 
j Was produced by Harriet Par 
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inside Stufi—Pictures 


Recent announcement by Metro that Katherine Hepburn would phe 
starred in “The Saintly Miss Peters,” a romantic comedy from an original 
story by William Roberts, apparently dispels rumors that the studio jn. 
'tended keeping the actress on the inactive list. It had been reported, 

without confirmation, that Metro production execs were withholding as. 
signments from Miss Hepburn until they could determine whether there 
was any public antipathy against her because of her appearance several 
months ago on the same platform with Henry Wallace. Actress has 
since been mentioned by Hedda Hopper and other columnists as. being a 
“leftist,’ and she was so cited recently by Mrs. Lela Rogers, mother of 
Ginger Rogers, during a “Town Meeting” radio debate. 

Actually, Miss Hepburn’s speech at the Wallace rally contained no 
recommendation of the former Vice-President, or endorsement of any 
political party, but was a vigorous defense of freedom of expression in 
motion pictures and a condemnation of censor-mindéd groups. The 
rally was sponsored by the Hollywood Independent Citizens’ Committee, 
which conservative spokesmen have accused of being a left-wing or- 
ganization. 





Producers of documentary, informational and factual films will exhibit 
their wares at a “Films of the World Festival,” scheduled for the Surf 
theatre, Chicago, from Oct. 11-Nov. 22. Festival is sponsored by the Chicago 
Film Council and an award for the outstanding amateur film will 
donated by Elmer and Harry Balaban of the Balaban & Katz circuit. 

Chi council is sponsoring the affair to bring documentaries to the atten. 
tion of the public and to demonstrate the “technical strides” that have been 
made in such films. To date, entries have been received from six foreign 
countries and from 25 producers in the U. S. 


be 





. Making the rounds of Broadway legit producers currently is a new 
script about a Hollywood director, called “The Jones Touch,” by Maurice 
and Rose Klein. It’s understood that the director on whose habits the 
script is based is not named “Jones,” nor are the authors named “Klein.” 
Broadwayites who've seen the play aren't having much trouble guessing 
that the megger is Alfred Hitchcock. Identity of “Maurice and Rose 
Klein,” however, is causing some scalp-scratching, since the authors are 
obviously well hep to Hollywood and to Hitchcock’s idiosyncracies, 





Warner Pathe newsreel scored a mysterious news beat over the other 
reel companies this week with release of clips on the government’s peace- 
time atomic energy development at Los Alamos, N. M. Unlike peeks at 
other secret projects, which the companies normally cover on a pool 
basis, Warner obtained exclusive permission from Government execs to 
photograph Los Alamos works. As a result, scenes from the clip were 
syndicated by all three national photo services, AP, INP and Acme, with 
credit line being given to the Warner newsreel. 





Report that the American Jewish Congress looked unfavorably on 
RKO’s “Crossfire” and other pictures which deal openly with anti- 
Semitic themes was denied this week by Moses A. Appel, director of 
news for AJC. He declared the organization much in favor of such 
films and pointed out that the next issue of its pubilcation, The Con- 
gress Weekly, will carry a review praising the film. 
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End of Upped-Scale Pix 


Continued from page 5 ee 


ganization’s “Duel in the Sun” and hib hullabaloo by switching con- 
Warner Bros. “Life With Father.” |tractual demands for the tilted 
On the slate coming up definitely, | scales. They both expect to carry on 
or being considered, are “Forever | indefinitely on the present basis 
Amber” and “Captain from Castile,” | before pulling their pix preparatory 
20th-Fox; “Unconquered,” Para-/to releasing them again at regular 
mount; “Arch of Triumph,” United | scale. 
Artists; “Morning Becomes Electra” Mulvey said. he’d consider it silly 
and “Miracle of the Bells,” RKO;|to do anything else but continue as 
“Green Dolphin Street,” Metro; and {he’s doing, in face of present suc- 
“Tap Roots” and “The Senator was|cess. One of the phenomena asso- 
Indiscreet,” Universal. ciated with “Best Years,” he said, 
Occasionally It's OK was that all clearance and protection 
Distribs agreed that an occasional |had broken down as regards play- 
picture could justifiably get away |dates.in the same territories. He 
with the $1.20 b.o. fee, as was demon- | Pointed out that it was in its “fifth 
strated when Goldwyn and Selz-|Wave” of subsequent dates in Chi- 
nick sent their films into release,|°480, played one week after the 























but that overworking of the scheme |°ther, with the fifth wave getting 
could have nothing but disastrous | the same high admission price as the 
results. That's why they profess | first. Similar phenomenen was oc- 
curring in New York, he declared. 


their own reticence at repeating the 
policy, once they extricate them- 
selves from present publicly-an- 
nounced plans. 

On the other hand, James Mulvey, 
Goldwyn distribution chief, and Neil 
Agnew, prez of SRO, agreed this 
week that despite the vocalized| that earnings, income, real estate, 
exhib discontent—which in the past |stock holdings, etc., are equally 
week practically mounted to ajowned by husband and wife, no 









Tax Dept. 


Continued from page 3 





will be fol- | 


scream—contracts were rolling in as 
fast as ever. Most of the squawking 
they declared, was coming from as- 
sociations and organized groups, not 
from exhibs themselves—at least not 
in sufficient numbers to seriously 
affect returns. 

While not denying, however, that 
they’ve had plenty of opposition to 
the policy, especially from circuits, 
Mulvey and Agnew pointed to the 
number of dates played or already 
on the future books for their respec- 
tive films. If the actual opposition 
was as great as the publicity made 
it sound, they agreed, it would be 
impossible to get the 3,500 or 4,000 
engagements already booked. 

Some Holdouts 

Certainly, they admitted, they’ve 
failed to get all possible dates be- 
Cause of the increased scale. Agnew 
said that among the circuits missing 
|from “Duel’s” customer list are such 
‘important ones as Comerford in 
| Pennsylvania and Redwood in Cali- 
fornia. Nevertheless, both Mulvey 
.and Agnew pointed to the rentals 
jracked up (believed to be about 
| $7,000,000 in each case) as evidence 
that the policy was worthwhile 
from the standpoint of producers 
, caught in the present depleted 
|foreign market. 
Goldwyn and SRO toppers both 





matter which of the two is respon- 
sible for bringing them into the 
partnership. Thus, income can be 
equally divided between husband 
and wife in making up tax returns. 
In this way, payments are reduced, 
since lower surtax brackets are 
reached than if tax were computed 
on the earnings of the higher-paid 
party. 

For instance, levy on a $50,000 in- 
come now is about $25,000. But the 
levy on two $25,000 incomes (which 
is the way the $50,000 would be 
divided for tax purposes under the 
community property laws) would be 
only about $19,000. That’s a saving 
of $6,000 or 12% of the 50G income. 

On a take of $100,000 a year, the 
tax is approximately $64,000. The 
tax on two $50,000 incomes is only 
| $51,000, thus providing a saving of 
| $13,000 or 13%. 

An income of $200,000 a year now 
/pays $149,000 in tax. Under the 
/community property laws it would 
| be twice the tax on $100,000 or a 
j total of $128,000. That's a saving of 
| $21,000 or 101%, 

Percentage of savings is much 
| more minor on incomes of more than 
$200,000 a year, since surtax brack- 
ets are so high once the $100,000-a- 
‘year category is passed. However, 
,employees with small incomes, even 





Film emphasized they have no intention down to the $5,000-$10,000 class, will 
sons. of making any concession to the ex- |save plenty on the new deal. 
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“One of those surprise films which 
sneaks up on the audience . . . then sends 
it still laughing into the street to aid ex- 
hibitors through word-of-mouth cam- 
PY / paigns...SNEAK PREVIEW SHOOK THE 


y f THEATRE WITH CONTINUOUS LAUGHTER 

| / | ff which often drowned out the dialogue!” 

-——— oe t yf MOTION PICTURE 
siz HERALD 


= £ ., “Riotous upperclass farce, sweet cast, top 

y é drawer direction ... IN THE BAG FOR A HIT that 
’ thas every right to be called a bullseye!”’ 

© F y Hi t $ 7 ¥ “Top farce .. . best Eagle Lion offering to date . .. SHOULD 

‘ T] MMe «FARE HANDSOMELY AT THE BOX OFFICE!” © Z4RIFTY © 

WO RLD! , “Sparkling, saucy ... sure-fire laugh provoker . . . SHOULD 


REPORTER = 
| : _DRAW THE CROWDS and keep them continuously amused!’ 
-The Exhibitor 







~: “NEVER A DULL MOMENT IN THIS ONE. It’s a cinch to 
i make all types of audiences glad they came . . . farce 


comedy with howls of delight!’’ SOULS WEL GLY 





pur 


“It’s a lot of fun and SHOULD STACK UP PLENTY BIG GROSSES top » 
calibre performances, good story, first class production!’ Tin — 









"BRIGHT AND BROAD COMEDY with George Brent, Virginia Mayo, | 
~Turhen Bey, Ann Dvorak, and Carole Landis romping through!” 


MOTION PICTURE , 


Five Great Stars... 
GEORGE VIRGINIA TURHAN 


RENT - MAYO - BEY: 


ANN 


~ DVORAK 


CAROLE 


LANDIS 


° ORR cas SERBS a 
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With 
Elizabeth PATTERSON - Julio DEAN Richard LANE - Charlie SMITH 
BRYAN FOY in Charge of Production - An EAGLE LION FILMS Picture 
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Screenploy by WALTER BULLOCK, VERA CASPARY ond EDWARD ELISCU » Sased on o Story by VERA CASPARY « Produced by ISADORE G. GOLDSMITH ~. Oirected by LEIGH JASON a 
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Mex Pi 


es Popular in Southwest; 


San Antonio Is U. S. Distrib Center 


San Antonio. 

Antonio has become the U. S. dis- 
ribution capitol of all motion pic- 
ures manufactured in Mexico, ac- 
cording to Gordon B. Dunlap, man- 
ager of the Clase Moheme exchange 

ere. More than one half of the 

ex imports are being distributed 
out of this city, he says. Clasa 
Moheme and Azteca Films, Inc., 
market releases from Mexico regu- 
larly to 175 theatres in_ Texas. co 
former concern with offices in Los 
Angeles, Denver and New York, 
also distributes Mexican films in the 
Philippines, where they are very 
popular Dunlap says. ; 

Nosing out films made in Argen- 
tina in pularity, because of the 
latter’s Italian flavor, the Mexican 
pictures have nostalgic appeal to 
thousands of citizens of Spanish 
origin residing in Texas. Big hats 
and guitars, gunplay and fist fights, 
with a strong moral theme, charac- 
terize the yarns. : 

There are 20 celebrated Mexican 
stars, mostly men, according to Dun- 
lap. Top producers of the industry, 
located at Mexico City, who turned 
out only two major productions in 
1932, reached a peak of 79 in 1945 
and this year will make about. 50 
features. The average show lasts 
about two hours. Melodramatic 
themes, such as poverty amid riches, 
or virtue in the midst of vice, strike 
a responsive chord among Latin 
Americans. But the real draw of 
many of the picture lies in the 
Mexican folklore, traditions and 
popular music which producers try 
to cram into every production. 
Comedies pull big audiences, but 
newsreels draw only when they 
deal with domestic subiects. 

Many Rio Grande valley theatres 
Tun the Spanish language films ex- 
clusively. Other houses run films in 
both languages. San Antonio boasts 
of four Mexican houses: Laredo, six; 
Corpus Christi, four: Houston, two, 
and Dallas, Fort Worth, .Lubbock 
and Austin, one each. 


Leon Bamberger te Address Conv. 
Leon J. Bamberger. RKO sales 
romotion manager, will speak be- 
ore the annual convention of the 
Kansas-Missouri Theatres Assn., in 





Kansas City, Sept. 30-Oct. 1. Hej oO 


will talk on direct mail advertising 
for exhibitors. 


Max Cohen’s Takeever 
Cinema circuit, headed by Max A. 
Cohen, has acquired the Trent thea- 
tre plus business property. in New 
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Rochelle, N. Y., from Interboro cir- 
cuit. Purchase includes the 600- 
seater and five adjacent stores lo- 
cated on Main street. Trent will be 
renovated at estimated cost of $60,- 
000 and switched to a first-run pol- 
icy. Berk & Krumgold agented the 
deal. 





New Springfield, Il., Drive-In 
Chicago. 

Five hundred-car drive-in thea- 
tre opened last week at — field, 
Ill. Joe Sikes, of Zion, Ill, heads 
the group operating the new out- 
door, built at an estimated cost of 
more than $20,000. 

Infantile paralysis outbreak in 
suburban Lake Forest last week re- 
sulted in the health department for- 
bidding theatre attendance by juve- 
niles under 16. Ban covering ten 
film houses will remain in effect 
until Oct. 16. 

Chicago Fire Prevention Bureau 
last week ordered all chain and 
indie houses to show a fire preven- 
tion trailer during Fire Prevention 
Week, Oct. 5-12. Some 900 houses 
throughout Illinois will tie-in with 
the campaign. 

Encyclopedia Britannica Films, 
Inc., es appointed Claude Enoch 
Brock district manager of its Ken- 
tucky and Tennessee territory. Jack 
F. DeField, of Wilmette, Il., named 
district manager of the northern 
counties of Texas. 





MPTO Meet in Memphis 
Memphis. 

Motion Picture Theatre Owners of 
Arkansas, Mississippi and Tennessee 
will meet Oct. 14-15 at Hotel Chisca, 
Memphis. R. X. Williams, Oxford 
(Miss.) showman and tri-state presi- 
dent, said he expects 500 exhibitors 
and distributors to attend the first 
big conclave the MPTOA has held 
here in recent ears. 


Speakers will include: Fred Weh- 
renbur MPTOA oprexy, of St. 
Louis; Herman Levy, MPTOA sec- 


retary, of New Haven; Claude Lee, 
Paramount publicist; Mack Jackson, 
representing Southeastern Theatre 
wners, and M. L. Simons, of Met- 
ro, New York. 


Fire Closes Carelina Open-Air 
Charlotte, N. C. 
Sky Club open-air theatre, Jack- 
sonville, N. C., has halted operation, 
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but will resume in about two weeks. 
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in Warner Gres. New Hit 


“DARK PASSAGE" 
With 


Starring JOHNNY PULEO 
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Opens Door for Richard 
Hollywood, Sept. 23. 
Current cycle of knightly drama 
continues to clank in Hollywood, 
| with Edward L. Alperson warming 
|; up “Richard the Lion Hearted” for 
20th-Fox release. 
“Richard” will follow “If This Be 
My Destiny” and “Rose of Cimma- 
iron” on the Alperson schedule. 





an 


}in advertising or publicity.” 


ithe code. 


Fire destroyed the projection room 


and equipment, which was not cov- 
ered by insurance. Damage was 
estimated at $8,000 to $9,000. The 


blaze was caused by jamming of 
film. James Pittman operates the 
theatre. «ii 

Harold Allred, of Lancaster, S. C., 
becomes manager of the Carolina 
theatre, Spindale, N. C., succeeding 
Horace Yelton, who resigned to de- 
vote full time to the rulane gas busi- 
ness. Allred has been with Everett 
Enterprises. 


Williams Buys Sask. Theatre 
Regina, Sask. 

Auditorium theatre, Indian Head, 
Sask., has been sold by J. J. Bald- 
win to Ted Williams, Treherne, Man. 
Manager Jim Killer switches to Mel- 
fort, Sask. 

City’ Councih of N. Battleford, 
Sask.,: has given Famous Players 
Corp. the go-ahead for construction 
of a new -seater. 

Fox, exhibits at Pincher 





Db < 
Creek, Alta., is building a new the- 
atre there. 





Postpone Probe 


Continued from page 4 


some foreign product for a simul- 
taneous opening. 


MPA Eyes ‘Verdoux’ , 
D.C. Bally Campaign 


Already disturbed at Charles 
Chaplin's booking of his “Monsieur 
Verdoux” in Washington this week 
to coincide with the House un-Amer- 
ican Committee probe of Hollywood, 
the Motion Picture Assn. has been 
eyeing the advertising being used. 
It was said possibly to be contraven- 
tion of the MPA’s advertising code 
and could result in withdrawal of 
the film’s seal, unless Chaplin 
desists. No action has been taken 
yet, however. 

Cancellation of the booking on 
the pic by Loew's Capitol resulted 
in its being dated in five other 
Washington houses, all indies. Line 
was then inserted in the ads to the 
effect that this is the film that 
wasn’t allowed to open. Section 12 
of the Advertising Code states: - 
“Court action relating to censor- 
ing of pictures, or other censorship 
disputes, are not to be capitalized 








Technically, there’s a question as 
to whether the Loew’s cancellation 
could be called “censorship” under 
It’s because of this that 
no action has been taken. 

United Artists, distributing “Ver- 
doux,” also brought on some tilted 
eyebrows with its advertising of 
“The Outlaw” in its New York run 
at the Broadway over the weekend. 
Although there was little sign of biz 
flagging, UA—for the first time dur- 
ing the engagement—used pictures 
of Jane Russell in its ads. It was 
similar pictures of the generously 
proportioned star that were partly 
responsible for threats from the 
New York City License Commis- 
sioner which kept the film from 
opening last season, 

The shots of Miss Russell were 
followed the next day with ex- 
tremely circumspect ads done in the 
manner of a formal invitation. 
Switch in style from one day to the 
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or secondary coin, with the result 
that not a picture has gone before 
the camera for UA release in 
months. 

Company has been attempting to 
set up a $5,000,000 revolving fund 
to be made available to producers, 
but has run into the same difficulties 
in getting the coin as have the pro- 
ducers themselves. Arthur W. Kelly, 
exec’ v.p., said yesterday, however: 
“I believe it is possible to set up the 
$5,000,000 fund under the circum- 
stances we are trying to create. 
Those circumstances are predicated 
on an easing of the British 75% tax 
situation.” 

Steps to improve the domestic 
playing time situation were taken 
by the board in authorizing prez 
Grad Sears to enter into nego- 
tiations for acquiring an interest in 
further showcases on the West 
Coast. UA is already a partner with 
the Blumenfeld circuit in the four 
Music Halls in Los Angeles and the 
United Artists in San Francisco. 

Kelly explained yesterday that no 
new funds would be needed for 
further buys into Blumenfeld hold- 
ings, since the present operation is 
profitable and the equity in that 
operation can be parlayed into addi- 
tional houses. 

Sears planed to the Coast yester- 
day (Tuesday) to start the negotia- 
tions and to confer with UA owners 
Mary Pickford and Charles Chaplin 
and the company’s. producers. Kelly 
will folow him west next week. 

Preduction Credits 

Sears and Kelly will attempt to 
implement promises of the owners 
to a producers’ committee which 
called on them last week. Com- 
mittee, comprising David L. Loew 
and Carl Leserman, stated the pro- 
ducers’ belief that the owners had 
a responsibility to keep the company 
roiling by advancing coin for pro- 
duction or taking steps to get it. 
Miss Pickford and Chaplin promised 
that all possible would be done, and 
referred the committeemen to Sears 
and Kelly. 

“Roosevelt Story,” which UA took 


pilation of newsreel clips running 
back to 1905. Now in the fifth week 
of a successful run at the Globe on 
Broadway, it was produced by Tola 
Productions. Latter comprises Mar- 
tin Levine, general manager for 
Harry Brandt and Oliver Unger, 
foreign film importer, in association 
with Brandt. 

“Summer Storm” reissue was 
decided upon since it stars Linda 
Darnell. It is hoped to capitalize on 
the hypo to her pulling power ex- 
pected to result from 20th-Fox’s 
“Forever Amber,” which will be 
released at the end of October. 
“Storm” was produced by Seymour 
— and originally released in 

“Guest in the House” is a Hunt 
Stromberg production starring Anne 
Baxter. It was also originally re- 
leased in 1944, doing somewhat less 
business than appeared justified by 
the quality of the reviews it got. 

“So This Is New York” is ex- 
pected to come to UA via its pact 
with Enterprise for six films. Only 





next—plain type ads were used at 


“change of pace” that will continue 
through the run. “Outlaw” does not 
have a PCA seai, so is outside the 
purview of the MPA ad censors. 
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FC Maps Pix 
Continued frem page 5 
advertising or selling its film en- 





Felix “Doc” Blanchard and Glenn 
Davis starrer. 

Football pair are being starred in | 
a forthcoming FC release, “Spirit of | 
West Point,” which John Rogers 
produced whereas, according to 
plaintiff, the Astor film is a two- 


titled “The Game of Games” as a | for 20th-Fox 


four have been made so far, so it is 


3 |likely the Kramer film will be per- 
first—was said to be 1 per 
ban a |mitted to supplement the Ent deliv- 


eries. Pic is scheduled to go into 
production next week. 


° > 
Reliance’s Ist for 20th 
Hollywood, Sept. 23. 
An untitled property, with a 
Shanghai background, just pur- 
chased from Universal-International, 
will be Reliance Pictures’ first film 
release. Picture is 
slated to roll in six weeks. 
Indie toppers Ben Pivar and Ber- 
nard Small are dickering with di- 





bach has been set as production 
manager on the six pictures Reli- 
ance will make for 20th-Fox an- 





reeler of an Army-Navy football 
game in which Blanchard and Davis 
are seen only from a distance in 
hazy outline. Short was enlarged 
from U.S. Navy pictures of a game 
which were originally shot in 16m. 





ARPI-FC Deal 
Hollywood, Sept. 23. 





| coproduce, 


Robert Presnell, Sr.. and John 
Reinhardt have inked a deal for Film 


nually. 










on for worldwide release, is a com- | 


MOSQUE, NEWARK IN 
$3,648,000 TRUST SUIT 


Radio Centre, Inc., owner of the 
3,365-seat Mosque theatre, N ewark, 
last Friday (19) filed an anti-trust 
suit against the eight major film 
companies and others, asking « {ota} 
of $3,648,000 damages, or three times 
actual damages alleged. Radio 
Centre, which is corporate name 
for holding company that controls 
WAAT, Newark, charges that the 
defendant distributor companies ye. 


fused since October, 1944, to license 
feature pictures for first-run show- 
ing at the. Mosque on any terms 
whatever. Plaintiff claims that this 
refusal has been arbitrary and that 
during this period, when product 
was refused, record-breaking busi- 
ness was being done by smaller and 
inferior houses in Newark. 


Complaint cites that, from the 
opening of the Mosque in 1925 until 
1930, the house was operated suc- 
cessfully and profitably as northern 
New Jersey's leading first-run film 
tLeatre. After that, it is charged, the 
theatre was unable to show a profit 
as a picture theatre because ce- 
prived of suitable product, all stem. 
ming from alleged combination, con- 
spiracy and restraint of trade on 
the part of defendant companies. 


Mosque theatre building includ- 
ing the film house was purchased by 
its present owners, Radio Centre, 
Inc., on Oct. 14, 1944, Understood 
that the plaintiff had expected to 
secure the necessary product for 
successful film operation under the 
new consent decree realignment, 
but decided to sue when no “A” 
pictures were obtainable. 

Plaintiff charges that the Newark 
exhib defendants named in the ac- 
tion have monopolized interstate 
and foreign commerce in the first- 
run showing of pictures in Newark 
by ownership, lease or operation of 
the Paramount-Newark, Adams, 
Loew’s State, RKO-Proctor’s Palace, 
Branford and Capitol, all firstrun 
houses. First two are listed as Par 
operations while last two are classed 
as Warner spots. 

Besides the eight major distribu- 
tors, Nu-Broad Co., Essex Amus, 
Corp. and Skouras Theatres Corp. 
are listed as defendants. Complaint 
relates how these companies work 
with the distribs to maintain an al- 
leged stranglehold on top product 
to the detriment of the Mosque. 


—_—— —— — 











fly 
“the Los Angeles: 
a. chara ee 300 


Leave New York 12 noon 
Arrive Los Angeles 8:10 p.m. 


UNITED 
AIR LINES 


Airlines Terminal, 80 E. 42nd St. or 
Pennsylvania Hotel or } Wall St. 
Coll Murray Hill 2-7300 
or on authorized trovel cogent 
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rector Jean Yarborough. Bill Stroh- | 





LOS ANGELES FOR NEW YORK 


Wilshire District, unfurnished apart- 
ment, new building. Living room, 
bedroom, dinette, kitchen, tile both. 
Exchange for mid-Menhattan similar 
size cpartment. PE. 5-5549. 























Classics to handle a series of six! 
pix for their new indie, Arpi Pro- | 
ductions. Deal set in N. Y. last | 
week, when Presnell huddled with 
| FC prexy Joseph Bernhard, 

| Initialler is, “For You I Die,” 
second, “Ambush,” early-California 
(film. Presnell and Reinhardt ae 


AGAIN © ACTION FOR 





NOW AVAILABLE—THE DEVONSHIRE GROUP 


DINNER AT THE RITZ © STORM IN A TEACUP © DARK 
JOURNEY © WINGS OF 
COCKATOO © UNDER THE RED ROBE © FAREWELL 


DEVONSHIRE DISTRIBUTORS COAST TO COAST 






THE MORNING © GREEN 
SLANDER © SOUTH RIDING 





\uf DEVONSHIRE FILM COMPANY 
185 sDrwetishive Shot Boston: Mass. 
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From Now Till November 


The radio industry was presented with a new code last week. 
Thanks to the more progressive element among the nation’s 
proadcasters, radio has finally decided to establish its own curbs. 
It doesn’t matter whether this move was thé result of public 
opinion, criticism or the Blue Book. What does matter is that 
there are men in radio who are big enough to realize that in 
the overall picture it is more important to give up something now 
for a bigger gain in the future. That bigger gain will be a greater 
listening public and better programming. 


Actually, the eode as adopted by the NAB Board of Directors 
in Atlantic City last week leaves the one vital issue—the limita- 


tion on commercial time—open for revision. 
hangs the effectiveness of the entire code. 


And on this point 
For should the 


broadcasters, through their directors on the NAB, fail to endorse 
this particular provision, all other gains would be meaningless. 
Overcommercialization has done more to handicap radio’s 
stature than all other abuses combined. 


While the code doesn’t become effective until next February, 
the broadcasters have until November to voice their opinions. 
Undoubtedly there will be plenty of opposition to the three- 
minute commercial restriction on each 15-minute segment of 
programming, particularly from the smaller stations whose 
vision may be blinded by the number of spots they can squeeze 


in. 


There’s a vital job to be done in the interim period before the 
Board again meets in November to consider the industry senti- 


ment that the next few weeks will bring forth. 


It’s the men of 


wider vision, those who prepared the code and those who fought’ 
for its adoption, who must carry through and convince the un- 


convinced of the wisdom of self-regulation. 


To water down what 


is basically the heart of the code would negate any credit re- 
dounding to the industry from the adoption of all the other 


features embodied in the code, regardless of their merit. 


The 


zon isn’t over by a long shot, neither for the broadcasters nor 
or that segment of the public which inspired the realization 
for the need of a eode. If by any chance they leave well enough 
alone and assume that its adoption is a fait accompli, it could 
Well be that, come November, all the gains achieved in Atlantic 


City may be lost. 


Rose. 





Gripe Mail to Decide Final NAB Code 
Draft; 3-Minute Plug the Question 


Atlantic Gity, Sept. 23. 

Whether the iron-dlad distribu- 
tion of no more than three minutes 
of plug throughout a 15-minute time 
segment will be watered down in 
the final NAB code—which goes on 
the books effective Feb. 1, 1948— 
is still the most important question 
facing the radio industry. Whether 
or not the code is liberalized in the 
final draft depends almost entirely 
on the volume and source of gripes 
received at NAB headquarters from 
now until Nov. 1, 


The new NAB board of directors, 
at its post-convention meeting Fri- 
day (19), voted to adopt the code 
effective Feb. 1, but held the door 
open for revisions of the present 
eode language at a second meeting 
skedded for November. The unani- 
mous board vote followed an over- 
whelming convention floor vote 
Thursday (18) favoring adoption ‘of 
a new code “as expeditiously as 
possible.” 

The board named a committe of 
directors to weigh industry reaction 
to the code and make recommenda- 
tions on revised language at the 
November meeting. Board will not 
consider protests received after 
Nov. 1. Code will not affect con- 
tracts in effect as of Sept. 19, 1947. 


NAB men are anticipating that 


. bulk of the protests will hit at code 


limits on distribution of the three 
minutes of plug throughout a quar- 
ter-hour segment, rather than the 
rigid ceiling of three minutes’ com- 
mercial time itself. This, at any 
rate, appeared to cause most con- 
cern to the indies, as represented 
by Ted Cott, WNEW, N. Y., pro- 
gram director, in two floor discus- 
sions of the new standards last week. 


Industry Is Surprised 


The board vote Friday came as 
surprise to most industry men, in 
view of NAB prexy Justin Miller’s 
earlier prediction to newsmen that 
no definite board action was likely 
before November. One board mem- 
ber explained the action this way: 
‘The board saw no reason why it 
could not go on record in unanimous 
Support of the document here and 
now. Because the board approves, 
however, does not mean the code 
will be railroaded through in its 
present form.” 

NAB'ers also pointed to fadeout 
Of much indie opposition at last 


(Continued on page 26) 


+ 








Kaye Exits Rayve 


Sammy Kaye's option has not been 
pieked up by Rayve Shampoo and 
his Sunday morning broadcasts on 
ABE for that account Nov. 9. 

General Artists Corp.," which re- 
cently became the band’s agent, is 
offering the program to agencies for 
$8,500 plus line charges. 


CBS Junks 5-Min. 
News Despite Its 
$1,200,000 Take 


CBS is dropping its nightly 8:55-9 
o'clock news spot as of June 18, 1948, 
on the ground that the program has 
outlived its usefulness and, also, the 
Ed Murrow-Campbell Soup news re- 
view which bows next week in the 
7:45-8 p.m. niche is too close for 
good programing. By junking the 
five-minute news period Columbia 
deprives itself of around $850,000 in 
revenue (time and program) from 
Johns Mansville and $350,000 from 
Ludens, which underwrites the two 
weekend innings. The building ma- 
terial maker has been tied up with 
the five-minute stint consistently 
since 1942. 

The network’s advertisers that 
currently fill the 8:30-8:55 segments 
have been given until June 21, 1948, 
to pick up the extra five minutes, or 
else. CBS likewise feels that by 
linking up the full half hour (8:30-9) 
the subsequent show will be better 
off ratingwise and create a far more 
solid lineup. 

The network has been collecting 
half the 15-minute rate for the five 
minutes, 


. Becker Bows Off MBS 


Don Becker leaves Mutual Oct. 1 
to become a freelance package pro- 
ducer. He’s starting off with “7 Front 
Street,” which makes its debut on 
MBS tomorrow (Thurs.) night. 

Becker was brought into Mutual 
last April as a sort of special as- 
sistant to Phil Carlin, program chief. 














ACASTERS GAIN 
GLIENT RESPECT 


By GEORGE ROSEN 


Atlantic City, Sept. 23. 
A closed-door dinner meeting held 
last week during the annual NAB 
convention produced what has prob- 
ably more significance in the broad- 
caster-commercial situation than any 
of the code-accented sessions. 


Seated around the festive board 
last Wednesday (17) night as guests 
of the Board of Directors of the NAB 
were many of the top level adver- 
tisers and ad agency men represent- 
ing the Assn. of National Adver- 
tisers (ANA) and the American 
Assn. of Advertising Agencies 
(AAAA). The session in itself was 
somewhat precedental in character. 


It was inevitable that the discus- 
sion lead to the new NAB-promul- 
gated industry code. At the outset it 
appeared that it would develop into 
a knock-down-drag-out fight, with 
the NAB Board members, presenting 
the thinking in each of their own 
areas, pitted against the monied 
kingpins. The advertising agency 
executives and sponsors came armed 
with the fact that they were by no 
means dependent on the radio me- 
dium and that a large number of 
station operators weren't cognizant 
of the full implications of the code 
in its bearing upon the advertiser, 
as well as the listening public. 


There were some tense moments 
of jockeying and maneuvering in 
obvious attempt to put the broad- 
casters on the defensive. 


It was a session that lasted well 
beyond midnight, but by that time 
it was clear that the broadcasters 
had been able to gain the respect 
and ear of the top bankrollers and 
agency execs as capable and quali- 
fied men in their field. The whole 
atmosphere had changed, and the re- 
sult was a constructive and out- 
spoken exchange of views in which 
the broadcasters were able to sub- 
stantiate by facts why the industry 
needs a code and why the adver- 
tisers needed them. 

In the face of a situation where 
the men with the money bags felt 
secure in the knowledge that they 
had diverse means of channeling 
their coin, whereas the broadcaster 
was beholden to them alone, the 
latter succeeded in establishing their 
independence. The advertisers left 
the room with an entirely new grasp 
of the situation, realizing that they 
were dealing with men thoroughly 
equipped to understand the position 
of the advertiser and te correctly 
integrate it into radio. 


Stations Miss the Show Boat 


Still another significant session, 
probably attended by less fanfare 
than any other business before the 
NAB convention, yet considered per- 
haps more serious as a drawback in 
the industry attempt to nurture new 
talent and program building, was 
the action taken last Thursday (18) 
here on a recommendation submit- 
ted by the Saies Managers Execu- 
tive Committee. 

For the convention killed a pro- 
posal by the committee that would 
embrace the new concept on sale of 
programs as well as time by radio 
stations. (See Station Rep story in 
adjoining column.) 

Resolution submitted by the sub- 
committee of the Sales Managers 
Executive Committee advocated 
special bonuses or commissions for 
salesmen where programs sales were 
involved, instead of the present prac- 
tice of restricting commissions to 
time sales. The subcommittee came 
with facts, plus the conviction that 
stations can expand their revenue 
and talent showcasing by encourag- 


(Continued on page 32) 
—_——___———————— 


Top Tunes and Disks 


Second of the weekly “charts 
listing the Top Record Talent 
and Tunes, as determined by a 
poll of the country’s leading 
disk jockeys, is carried on page 
36. 

This information is being com- 
piled as a service to the pro- 
gram departments of _ radio 
stations as well as to various 
divisions of the music trades. 





iIt's Program Sales 


vs. Perpetuating 


Of Spots as Station Reps Prep Assn. 
To Combat CBS Radio Sales Inroads 


7% 





¢ Concern 


with which the upper 
crust of station representatives has 


Bang-Bang been viewing the station-collecting 

A lot of code-conscious broad- activities of Radio Sales, CBS sub- 
casters are asking: “How com- sid, may lead to the setting up of 
mercial can you get?” after the first station rep association in 
getting an earful of the new the history of the business. Paul 
Lucky Strike “hit-the-bulls-eye- Raymer, veteran rep, has invited 
bang-bang” routine. the principal reps in the- business 
The new commercial is thrown to a luncheon-meeting at the Metro- 
.in cuffo, along with the whole politan club tomorrow (Thursday) 


now-standard LS/MFT tripham- 
mered production, with trade 
sentiment in the main being: 
“Speed up the code, boys!” 


Nardella Switch 
Cues New Rivalry 
For Italian Market 


Switchover of Ralph Nardella 
from WOV, N. Y., to the Generoso 
Pope-owned WHOM as executive 
asst. in charge of saleg throws into 
sharp focus the prevailing battle 
for the Italian-American market in 
Manhattan. For the past 17 years 
Nardella has been commercial man- 





to discuss the organization of such 
an association and the underwriting 
of a_ research-promotion bureau 
which would specialize in propagat- 
ing the virtues of national spot 
broadcasting. 

The meeting will reflect the first 
overt reaction of the recently enun- 
ciated expansion policy of Radio 
Sales. Coming several weeks on the 
heels of Raymer’s loss of WRVA 
Richmond, to Radio Sales, is the 
report that KSL, Salt Lake City, 
also a 50-kilowatter, has moved out 
of the Edward Petry fold, on a 90- 
day notice, with a view to joining 
up with the same CBS rep outfit. 
Ivor Sharpe, general manager of 
KSL, which is owned and operated 
by the Mormon Church, left New 
York for home Monday, with the 
unsigned Radio Sales contract in his 
brief case. Sharpe, when asked 
earlier the same day about the con- 
tract, said no decision would be 
made on it until after he had got 





ager of WOV and was the first|to Salt Lake City. 


Italian-American commercial sales- 
man in the business. His moveover 
to the rival Italian-accented station 
has thus cued considerable specula- 


A topic that is slated to come in 
for. much underscoring at the 
Thursday meeting is the function of 
the station rep in selling programs. 





tion as to WOV’s future 
accounts Nardella built up since 
1930. 

Rivalry between the two stations | 
hit a fever 
year with Pope, who also owns the 
Italian-language Il Progresso news- 
paper, to inaugurate an extension 
of the station’s Italian programming 


on Oct. 6, when it will expand from | 


75 to 84 hours a week. 
For years WOV had the Italian 
market pretty much to itself, 


Everybody Wants 
To Own a Station 


Atlantic City, Sept. 23. 

Common topic of conversation in 
hotel lobbies during last week’s con- 
vention of the National Association 
of Broadcasters was the progressive- 
ly heavy turnover of station mana- 
gers which the industry has been go- 
ing through. One crack heard at 
these huddles was, “Scratch a sta- 
tion manager and you'll expose an 
application for a station of his own.” 

Reason for the frequent turnovers 
hasn’t been, except in few instances, 
for better jobs. It’s been to operate 
on their own licenses. Station own- 
ers have been finding it increasingly 
tough to keep a good manager on the 
job at a stipend ranging from $10,- 
000 to $15,000 when these executives 
keep reading in the papers of cases 
of station managers, who not so long 
ago started their own operations, 
having just sold out at profits rang- 
ing from $100,000 to $300,000, 


P&G Likes ‘Mystery’ 








pitch during the past | 


hold on As admitted by some reps, the ex- 


| pansion activities of Radio Sales has 
| tended to alter sharply the sales 
thinking of the competitive rep or- 
ganizations. Radio Sales in its sell- 
| ing drive among stations has made 
;much of the claim that it is not 
| merely interested in selling time for 
| a station but in selling the programs 
developed and nurtured by that sta- 
tion. In such approaches it has con- 
trasted the tendency of the average 
rep to snare a contract for spot an- 
nouncement and let the deal go at 
that with its own (Radio Sales’) 
practice of trying to divert the buy- 
er into putting the money into a 
local program as well as time. 

In its attempted corraling of sta- 
tions to represent Radio Sales (most 
of these of the 50-kilowatt category) 
the CBS outfit has also stressed what 
it described as the average rep’s in- 
difference toward selling programs 


(Continued on page 32) 


They Scare Easy 
On C&0's Young 


Chesapeake & Ohio Railroad, 
which sponsored a network forum- 
type show called “Let’s Face the 
Issue” several years ago, is getting 
back into radio via co-op sponsor- 
ship of Mutual’s newly acquired 
“Information Piease” in four major 
markets—N. Y., Chicago, Washing- 
ton: and Cleveland. But the four 
stations didn’t just grab the biz; 
there was a deal of dickering first. 

Story is that the stations hesitated 
on the score that the C&O’s prexy, 
Robert R. Young, current stormy 
petrol of U. S. rail@oading, might 








In Half-Hour Format 


Although it is expected to drop 
“Mystery of the Week” from the 
five-a-week 7-7:15 p. m. 


spot on | 


inject controversial material into 
the commercials; hence, the sta- 


; tions wanted a short-rate clause in 


the contracts in case they deemed 
| it wise to cancel the deal. 
Kenyon & Eckhardt, agency for 


CBS, Procter & Gamble may retain | the railroad, talked the stations out 


sponsorship of the program as a 
once-weekly half-hour. Soap com- 


pany has already made an audition | 


record of the stanza in half-hour 


form and is circulating it among its | 


various agencies, in case any of them 


of their fears, it’s said, and the 
short-rate clause was omitted. 
Unusual angle of the C&O deal, 
however, is that the railroad’s com- 
mercials, rather than being hand- 
led by each of the four stations 


can find a spot for it. j locally, will be fed to them out of 
Meanwhile, Dancer, Fitzgerald & N. Y. 

Sample, agency on the Dreft ac- Deal is for 44 weeks with op- 

count, has not yet actually made a tions, with a good possibility re- 

recommendation on the CBS timej| ported that C&O may pick up 

strip, but is still scouting for a pos-|sponsorship of “Info” on other 


sible replacement. 


stations later on. 
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FCC Blue Book Seen Dead Duck; 


NAB Takes ‘Who’s Afraid?’ Stance 








Present Makeup of Federal Bench, Code’s Priority, 
Improved FCC-NAB Relations Factors—See 


Brockton Reversal 


as Tipoff on Trend 





Although Federal Communications? 


Commission Chairman Charles R. 
Denny, Jr., insisted in his talk to 
National Association of Broadcasters 
convention members last week that 
the Blue Book is bloody but un- 
bleached and still stands as “funda- 
mental FCC policy,” most industry 
men, including NAB top brass, are 
convinced the program report has 
been given the chlorox treatment by 
FCC. With present makeup of the 
FCC bench, they believe the Blue 
ok is a dead duck. 

“a. a case in point, NAB prexy 
Justin Miller, obviously on much 
friendlier terms with Denny this 
year than last, indicated no féar of 
future Blue. “Book recriminations 
against broadcasters in his keynote 
address. Instead, he pointed to 
“much improved relations with FCC 
during the past year,” adding signi- 
ficantly that “foreign-trained pro- 
ponents of government broadcast-: 
ing” and “enthusiastic young men in 
the lower echelons have much less 
voice in policy determinations than 
they once had. (He was referring to 
former BBC exec Charles Siepman, 
one of the Blue Book’s authors, and 
to several other FCC staffers who 
left govetnment after publication of 
the program report.) 

The NAB men did not deprecate 
fatt that Blue Book has resulted in 
cleaning up over-commercialism on 
several stations—but they believe 
once NAB code is on the books, 
Blue Book will be even less opera- 
tive. And they definitely are not 
anticipating any future FCC actions 
tabbing a half-dozen or more sta- 
tions for hearing on program counts. 

Cite Brockton Reversal 


They point to: 

1. Fact that FCC clearly ducked a 
court test of the Blue Book by re- 
versing itself in a final decision on a 
three-way fight for a new station in 
Breckton, Mass. FCC men are not 
denying that unwillingness to test 
the program report in this case 
played a part in the Commission 
change of heart. In both proposed 
and final decisions, FCC denied the 
Bay State Beacon which planned to 
hold out only 4% of its time for 
sustainers. In proposed finding, this 
was made principal issue in the FCC 
turndown. In final decish, Commis- 
sion ducked the program issue, 
hinging its preference on fact that 
owners would operate the station. 

2. At least four of the present FCC 
bench can be counted on to give 
the NAB Code a chance to notch 
program standards upward and to 
let Blue Book go by default. They 
are Chairman Denny, Commissioners 
E. K. Jett, E. M. Webster and Robert 
QO. Jones. 

3. Surveys of U. S. radio fare, in- 
cluding last week’s up to the minute 
analysis by NAB Research Director 
Ken Baker, “unequivocally refute” 
Blue Book findings, with result that 
FCC and public generally are losing 
confidence in validity of the pro- 
gram report. 

Baker’s analysis showed, for ex- 
ample, that daytime soapers make 
up only 6%, mysteries 3%, and quiz 
and audience participation shows, 
only 6% of broadcast time. Baker 
said 34% of air time is now sustain- 
ing, 41% is given over to music, 16% 
to drama and 13% to news and com- 
mentary. He coneluded that the 
Blue Book was “an array of selected 
cases, carefully picked to prove a 
point.” 


PHILIP MORRIS IN 
~ “CRIME DR.’ BOWOUT 


“Crime Doctor,” Max Marcin’s 
whodunit Sunday nights on CBS, 
will be dropped by Philip Morris 
after the Oct. 19 broadcast. The ac- 
count is also releasing the 8:30-8:55 
time spot. 

Cigaret company exec denies, how- 
ever, reports that the Milton Berle 
and “It Pays To Be Ignorant” shows 
are also slated to be cancelled, with 
musicals slated as replacements. 
Both stanzas have some time te go 
under the current options, it’s ex- 
plained, and there’s no immediate 
thought @f change. 

Also stated there's nothing to 
trade rumors that the account would 
be switched from the Biow agency 
to Cecil & Presbrey. 


' 





Lescoulie Gets Nod As 
WOR’s All-Nite Jockey, 
But He’ll Soft Pedal Disks 


WNEW’s (N.Y.) Jack Lescoulie is 
WOR'’s (N. Y.) boy for the all-night 
stint. He dug in for the 2-5:45 a.m. 
chore Monday (22), after winning 
the nod over 800-odd aspirants. 
He’s under orders, however, to be 
almost a diskless disk jockey. Sta- 
tion has found, after a good deal 
of probing the peculiar pets and 
hates of nightow! dialers, that they’d 
much rather have a character gab- 
bing to them than platters spin- 
ning. Hence, Lescoulie will virtually 
twirl the wax only when he runs 
out: of breath, needs a ‘drink of 
water, etc. 5 } 
Lescoulie, who's still assistant 
producer of the Milton Berle ‘show 
on NBC, is used to early a.m. (but 
not quite'so early) duties: He cooked 
up and ran the early morning 
“Grouch Club” on NBC a couple 
of years. Lately on WNEW he’s 
been doing a 7-9 a.m. platter-spin- 
ning stint. 


Ed Hits Upped by NBC 
Edward R. Hitz has been boosted 
again by NBC, this time to assistant 
director of network sales, Last year 
he was made assistant eastern sales 
manager, after having served since 
1940 as assistant to the veepee in 
charge of sales. 

His new appointment’s effective 





jimmediately. 


re 





asm seat OF KLZ pRogRAme 
CHARLES ROBERTS 


Close student of new radio. pro- 
gram. techniques, Charles Roberts 
climbed up through the ranks as 
announcer and actor; now directs 
more than three score of KLZ’s live 
programs weekly: ~ ; 

KLZ, DENVER. 


ud ? 

Cowan’s ‘RFD America 

Chicago, Sept. 23. 
“RFD America,” a farmers’ quiz 
show with the Quiz Kids’ Joe Kelly 
as quizmaster, is being readied by 


Louis G. Cowan & Co. for a sustainer 
bow on Mutual Oct. 17. Two farmers, 
but real farmers, have been hired to 
beat the rural bushes for future con- 
testants. 





quizzed on each show, with the win- 
ner holding over for the following 
week. Top scorers will get merchan- 





dise. 


Four tillers of the soil will be: 








Network Premieres 


(Sept. 24-Oct. 5) 








Wed., Sept. 24 
Frank Morgan, with Frances 
Langford, Don Ameche, variety, 
sponsored by Lorillard for Old 
Gold cigarets (Lennen & Mitch- 
ell), CBS, from L. A.; Wed., 9- 
9:30 p. m., EDT. 


Thurs., Sept. 25 

Eddie Cantor, variety, spon- 
sored by Pabst beer (Warwick & 
Legler); NBC, from L. A.; Thur., 
10:30-11 p. m., EDT. 

Fri., Sept. 26 

“Informatien, Please,” quiz., 
Clifton Fadiman, John Kieran, 
Franklin P. Adams, sponsored 
cooperatively; Mutual, from N.Y.; 
Fri., 9:30-10 p. m., EDT. 

San., Sept. 28 | 

“Christepher Wells,” drama, 
with Myron McCormick, spoen- 
sored \ by DeSoto-Plymouth 
(BBD&O); CBS, from L. A; 
Sun., 10-10:30 p. m., EST. 

“Hollyweed Star Preview,” 
drama, sponsored by Whitehall 
Pharmacal for Anacin and Koly- 
nos (SSC&B); NBC, from L. A,; 
Sun., 6:30-7 p. m., EST. 

Mon., Sept. 29 

Edward R. Murrow, comment, 
sponsored by CampbeH Soup 
(Wheelock); CBS, from N. Y.; 
Mon.-Fri., 7:45-8 p. m., EST. 

“Three-Star Extra,” news, with 
Ray Henle, Felix Morley, Ned 
Brooks, sponsored by Sun Oil 
(Burnett); NBC, from Washing- 
ton; Mon.-Fri., 6:45-7 p. m., EST, 

“Superman,” juvenile drama, 
sponsored by Kellogg (Kenyon 
& Eckhardt); Mutual, from N. Y.; 
Mon.-Fri., 5:15-5:30 p. m., EST. 

“Capt. Midnight,” juvenile 
drama, sponsored by Wander Co. 
for Ovaltine (Blackett); Mutual, 
from N. Y.; Mon.-Fri., 5:30-5:45 - 
p. m., EST. 

“Tom Mix,” juvenile. drama, 
sponsored by Ralston Purina 
(Gardner); Mutual, from N. Y.; 
Mon.-Fri., 5:45-6 p. m., EST. 

Tues., Sept. 30 

“Amos ’n’ Andy,” comedy, with 
Freeman Gosden, Charles Cor- 
rell, sponsored by Lever Bros. 
for Lifebuoy (Ruthrauff & 
Ryan); NBC, from L. A. Tues., 
9-9:30 p. m., EST. 

“Vox Pop,” interviews, with 
Parks Johnson, Warren Hull, 
sponsored by American Express 
(Mathes); ABC, from on tour: 
Wed., 8:30-9 p. m., EST. 





“Duffy’s Tavern,” comedy, 
with Ed Gardner, sponsored by 
Bristol-Myers for Ipana and Sal 
Hepatica (Young & Rubicam); 
NBC, from L, A.; Wed., 9-9:30 
p. m., EST. 

Abbott & Costello, comedy, 
sponsored cooperatively; ABC, 
from L. A.;, Wed., 9-9:30 p. m,, 
EST. : 

Jack Paar,.comedy, sponsored 
by American Tobacco for Lucky 
Strike (Foote, Cone & Belding); . 
ABC, from L. A.; Wed., 9:30-10 
p. m., EST. 

Bing Crosby, variety, spon- 
sored by Philco (Hutchins); 
ABC, from L. A.; Wed., 10-10:30 
Pp. m., EST. 

Jimmy Durante, comedy, spon- 
sored by Rexall (Ayer); NBC, 
from L. A.; Wed., 10:30-11 p. m,, 
EST. 
; Thur., Oct. 2 

“Aldrich Family,” comedy, 
Ezra Stone, sponsored by Gen- 
eral Foods cereals (Y&R); NBC, 
from N. Y.; Thur., 8-8:39 p. m., 
EST. 

Al Jolson, variety, sponsored 
by Kraft cheese (Thompson); 
NBC, from L. A.; Thur., 9-8:30 
Pp. m., EST. 

Bob Hawk, quiz, sponsored by 
Reynolds for Camel cigaret; 
(Esty); NBC, from N. Y.; Thur 
10-10:30 p. m., EST. 

Sat., Oct. 4 

Kay Kyser, music-quiz, spon- 
sored by Colgate-Palmolive-Peet 
(Bates); NBC, from L. A.; Sat., 
10-10.30 p. m., EST. ; 

Sun. Oct. 5 

“Ferd Theatre,” drama, with 
Howard Lindsay, sponsored by 
Ford (K&E); NBC, from N. Y.; 
Sun., 5-6 p. m., EST. 

Jack Benny, comedy, sponsored 
by American Tobacco for Lucky 
Strike (F, C&B); NBC, from 
L. A.; Sun., 7-7:30 p. m., EST. 

Phil Harris-Alice Faye, com- 
edy, sponsored by Fitch sham- 
poo (Ramsey); NBC, from L. A.; 
Sun., 7:30-8 p. m., EST. 

Fred Allen, comedy, spon- 
sored by Standard Brands for 
Tenderleaf tea and Royal dessert 
(Thompson); NBC, from N. Y.; 
Sun., 8:30-9 p. m., EST. 

“Meet Me at Parky’s,” comedy, 
with Harry Einstein, sponsored 
cooperatively; Mutual, from 
L. A.; Sun., 9:30-10 p. m,, EST. 


” 





ferent. 


older. Way, way over 37. 


: knocks off the new Benny. 


there. 


— 


Airwaves Temperament 


Atlantie City, Sept. 23. 


Those Sam Berman earicatures of NBC’s vast stable of stars, which 
the network showcased‘ here as its top promotion stunt of the year, 
appear to have sparked all the interest NBC had hoped for. 
fact remains that the web wishes things had turned out slightly dif- 


But the 


For one thing, Jack Benny was far from happy over what -carica- 
tures do for him, especially when they're black-and-white and topped 
off by a white hair-do which, he says, makes him 160k considerably 


‘That’s why Berman is currently engaged in doing a “Coast repeat” 
on the Bénny caricature and why NBC says it's held up full circulariza. ° 
tion of the drawings to soft-pedal’ Coast distribution ‘until ‘Berman 


Similarly Jimmy Durante, sdys the’ network, doesn’t ‘feel’ Berman 
has fully captured the: real Schnoz; 
General consensus'is that overall Berman turned in a sock job. 


that those elfin qualities just aren't 





He Talks Our Language,’ Industry 


A. C. Soundo 





On Expense Account 
Atlantic City, ‘Sept. 23. 

Canadian broadcasters’ favor- 
ite tune at-‘the' NAB convention 
was: “I'll'Be Down to See You 
In A Taxi, Honey.” 

For that’s precisely what a 
Toronto ‘quartet did. Harry ~ 
Sedgwick, prexy of CFRB, hired 
a cab for the long haul to A. C., 
bill for the one-way journey 
coming to $66. Accompanying 
Sedgwick were his brother 
Joseph L., Ellsworth Rogers, and 
Ted Campeau, CKLW, Windsor. 
Sedgwick also brought along 
his secretary. : 


Industry Sets 
Overall Group 
In Petrillo Fight 


Chicage, Sept. 23. 





under the Lea Act will be renewed 
probably early in Octeber, accor4- 
ing te Otto Kerner, Jr., federal at- 
terney here, who disclosed that an 
amended criminal information was 
being prepared by the Attorney 
General’s office in Washington. 

Amended papers should arrive 
here this week at which time Kerner 
will file case and ask Federal Judge 
Walter J. LaBuy to set trial date. 
Judge LaBuy dismissed earlier 
charge against Petrille from which 
government appealed. 





_ Atlantic ‘City, Sept. 23. 
An all-industry committee—rep- 
resenting AM, FM and television in- 
terests, networks, indies and web 


| affiliates—is now in the process of 


formation to negotiate with AFM 
ezar James Petrillo. Industry par- 
tisans forgot their own intra-mural 
jealousies last week and voted unan- 
imously to put up a united fight 
against the AFM chief’s edict ban- 
ning all live music on FM networks. 

The latest Petrillo bombshell was 
dropped on FM stations WASH, 
Washington, and WHFM, Rochester, 
key stations in the Continental FM 
web, effective last Thursday (18). 
As a result, sponsor Stromberg- 
Carlson will substitute a dramatic 
series for the symphony orchestra 
stints contracted for the next 15 
weeks on the FM web. 

If resolutions and committees 


(Cortinued on page 32) 


2 CINCY DISK JOCKEYS 
GET AFRA HEAVE-HO 


Cincinnati, Sept. 23. 

Nelson King and Bill Dawes, 
WCKY disk jockeys, received notice 
last week of their expulsion from 
the American Federation of Radio 
Artists. Oustings are penalty for 
their having returned to their jobs 
on the station against an order of 
the local AFRA executive board. 
The AFRA unit walked out several 
months ago after the affiliated AFL 
teehnicians’ group went on strike. 

“The two men have a right to 
earn a living and the expulsion wil® 
not affect their status with the sta- 
tion,” the WCKY Management an- 
nounced. 

Before the expulsions were an- 
nounced, WCKY filed an amended 
suit for increased damages against 








the technicians’ loca), alleging breach 
of contract via the walkout. 


Reaction to Denny s 


Prosecution ef James C. Petrille | C 


Atlantic City, Sept. 23. 
“The industry's gotta code and 
Denny's administering it.” This 
threat hangs over the broadcasters, 
following NAB Board action Friday 
(19) approving the code condition- 
ally and Federal Communications 
Commission Chairman Charles R. 
Denny’s declaration last week that 
Commission might use those parts of 
the standards it regards “in the pub- 
lie interest” as a yardstick to meas- 
‘ure stations’ past performance when 


‘| their licenses come up for renewal. 


Denny's pronounciamento brought 
groans from all four network heads 
and National Association of Broad- 
casters topside brass, all of whom 
termed the statement “unfortunate,” 
“disappointing” and: “just what the 
industry was trying to avoid.” This 
was only sour note in Denny’s Con- 
vention talk, however, which won 
an ovation from the industry second 
only to prexy Justin Miller's. In- 
dustry’s reaction to Denny: was gen- 
erally that “he talks our language.” 

Denny urged the NAB member- 
ship to ease their minds about FCC’s 
“building dentures for a toothless 
code,” to get back on the main track 
and support a good, sound Code. 
He tried to reassure his audience b 
pointing to impact of past NA 
odes and suggested wallop of this 
one, still in a “voluntary” status, 
might be neither better nor worse. 

He warned, however, “Even if you 
adopt a code and even if it is a good 
code, we are not going to tear up 
the Blue Book or elose the office 
at 13th and Pennsylvania Avenue... 
In the final analysis a code can at 
most be a guide...the final respon- 
sibility is with the individual licensee 


(Continued on page 32) 


Petrillo Okays 





School B'casts 


Chicago, Sept. 23. 
AFM, Monday (22), signed agree- 
ment with two educational associa- 


tions permitting school musicians to - 


broadcast and cut disks on non- 
commercial basis. Meeting was 
called by Rep. Cerroll D. Kearns 
(Rep., Pa.), chairman of Congres- 
sional subcommittee investigating 
activities of James C. Petrillo. Pact 
was signed by Petrillo, Luther A. 
Richman, president of Music Edu- 
cators National Conference, and Ha- 
rold C. Hunt, head of American 
Assn. of School Administrators: 

New concession allows students to 
broadcast on non-commercial airers 
and to cut audition disks for study: 
purposes, Still nixed for juve mu- 
sieians are fields of entertainment, 
civic parades, club or civic func- 
tions, or any function for labor or 
religious groups. 

Petrillo was asked about Camp 
Interlochen, Michigan, headed by 
Dr. Joseph Maddy, who was expelled 
from union after dispute in which 


camp student musicians were for-— 


bidden to play over nets. He said 
that Interlechen was. commercial 
and not covered by new pact. 


Ton Will Decide On 
‘6 > ? 
Journey’ or ‘Masquerade 
; Chicago, Sept. 23. 
Toni Permanent Wave's search for 
& soaper, through its agency, Foote, 
Cone & Beiding, has definitely nar- 
rowed down to “Masquerade” and 
“Lone Journey.” 
Final choice will be made on the 


basis of Schwerin tests, with the 
winner scheduled for the 11-11:15 








a. m. slot on NBC, beginning Oct. 27. 


> 
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Atlantic City? 


Never Again! 


Dog-tired, footsore broadcasters, weary after four days’ exposure to 
Atlantie City sun and plenty of hot air at Convention Hall, are now 
in the process of making it plain to the NAB that this year’s conven- 
tion was definitely not the dish they ordered. 

Most broadcasters appear to feel NAB did a swell job of organiza- 

” tion but plenty of hot letters are expected here blasting Atlantic City 
as a convention site, the wholesale failure of the resort hotels to honor 
long-held NAB reservations and the difficulties of making contact 
when 3,000 convention goers are bedded down in a dozen, widely sep- 


arated hotels. 


These general gripes appear to have watered down 


any enthusiasm the broadcasters may have entertained for the Con- 


vention sessions themselves. 


Survey of returned station men and attorneys indicates strong 
feeling that this Convention—with the exception of the Code dis- 
cussions and post-Convention anti-Petrillo resolutions—lacked both 
the wallop and spirit of last year’s Chi meet. 


Here are some of the gripes: 


1. Small station men and newcomers to radio apparently came 
away with impression that webs are still calling ail the plays at 
NAB and that the Association, badly in need of more dough, has to 
play ball with the big fellows as their best chance of plumping the 
NAB kitty. Some sentiment was found that NAB has grown too 
big to adequately care for all segments of its membership during 


single brief convention. 


2. Although Petrillo problem was No. 1 concern of all broadcasters 


present, NAB soft-pedaled the entire subject. 


Again, wee-watters 


and new NAB’ers who were attending their first convention pro- 
tested that not enough attention was given to the No. 1 problem of 


survival. 


As evidence, some pointed to “shotgun” tactics in pushing 


through the Code, even in tentative form, and earmarking of only 


one session to economic problems. 


A few managers thought both 


Denny and the NAB could have dredged up more advice for them. 
3. Slipshod handling of balloting for new Directors is being men- 
tioned as indication that NAB elections are cut and dried, to perpetu- 


ate the old guard. 


4. There was general dissatisfaction with hastily-assembled non- 
radio speakers—NAM’s ultra-conservative Robert Wason and James 


O'Neill, of the American Legion. 


5. Convention-goers’ complaint about the BMI entertainment for 
the NAB annual banquet was that there was not too little, but too 


much talent, and affair was at least an hour too long. 


Entertain4 


ment wound up at 12:25 p.m., with many broadcasters sneaking out 


in mid-program. 


6. Broadcasters, attorneys, 


and everybody 


else in Atlantic City 


“to make a deal” were griped by difficulties of catching up with 
people, most of them en route to any one of several parties in a 


half-dozen different hotels. 


Attorneys had a special protest that 


this year they could not even catch up with clients who had made 
prior appointments with them. Unlike the Chi convention last year 
where the lawyers picked up plenty of new business, plaint this 
year is that everybody is trying to sell his station at a fancy figure 
before’ the bottom drops out of radio. 





OSU Alumni Set Council to Make 
University Radio Training Ground 


Ambitious plan to make Ohio? 


State Univ., home of the Institute for 
Education by Radio, the country’s 


No. 1 training ground for the broad- 
casting industry, was disclosed Mon- 
day (22) when a self-constituted 
“radio advisory council” of OSU 
alumni met in the New York office 
of CBS prexy Frank Stanton. 


I. Keith Tyler, director of the in- 
stitute, came east for the meeting. 
Alumni on the council, in addition to 
Stanton, are Robert K. Richards, 
public relations director of the 
National Assn. of Broadcasters; Gene 
King, manager of. WOR (N. Y.) 
program operations, 

The alumni-sponsored project to 
supplement OSU’s present radio cur- 
riculum with courses designed to 
Bive students realistic, brass-tacks 
instruction in all phases of com- 
mercial radio operation, has been 
quietly afoot for months. The un- 
dertaking stemmed from a feeling 
On the part of the alumni that col- 
leges as a whole offer students in- 
terested in radio c@reers largely the- 
ory and too little practical prepara- 
tion for the jobs to be done in com- 
mercial broadcasting. 

Overall idea of the advisory coun- 
cil is to assist OSU is developing a 
full-fledged school of communica- 
tions, including such medium as FM 
and television, but concentrating 
particularly at the outset upon pro- 
viding down-to-earth training for 
such broadcasting specialties as pro- 
8ram building, radio advertising, ad- 
ministration, promotion, research 
and publicity. 

Tentative plans envision inviting 
network toppers and other industry 
leaders to serve on the council. Ex- 
perts in various branches of broad- 
Casting prébably will be invited to 
lecture before the OSU classes. The 
Council also hopes to establish on- 
the-job training, such as giving OSU 
radio students summer vacation jobs 
in network and station departments, 
aS a supplement to the program. 

OSU officials have now allocated 
funds for the project. 








NAB’s Sock Press Job 


Washington, Sept. 23. 


Scribes, who covered last 
year’s National Association of 
Broadcasters meet in Chicago, 
are in process of framing a for- 
mal vote of thanks to NAB press 
director Charles Batson, PRO 
Bob Richards and staff for cov- 
erage setup provided at this 
year’s Atlantic City Convention. 

Pressmen are expressing 
thanks for full and prompt cov- 
erage of Convention sessions 
provided by the NAB staff with 
help from network flack’s: Joe 
Dine, NBC; Jack Pacey, ABC; 
Clarence Worden, CBS; and 
Frank Zuzolo, of Mutual. 


Cantor Scriptless Idea 


In Temporary Camphor As 
Pabst Show Gets in Form 


Hollywood, Sept. 23. 


Eddie Cantor will forego a script- 
less broadcast on his getaway for 
Pabst Thursday (25) night but will 
try it later. Cast, when scripts were 
passed out for rehearsal, was in 
favor of the video treatment later in 
season after they've sufficiently 
warmed to roles. Cantor feels they 
can memorize lines if he can, since 
he carries bulk of show. 

Innovation would condition show 
for television. Pabst, among the most 
tele-minded of radio clients, is all 
for giving it a try, and there are no 
NBC objections. They ask only that 
script be cleared with continuity ac- 
ceptance, and that it be followed 
with a minimum of adlib. Said one 
network exec, “we'll exercise our 
normal control, and make no de- 
mands inconsistent with our policy 
despite new technique.” 

A few weeks ago Cantor an- 
nounced he would do one or more 





shows this season without benefit of | 


script once on the air. 


°’ ON PULL 





FOC NO LIKE 
FEE’ PRACTICE 


Washington, Sept. 23. 

Federal Communications Commis- 
sion will have to make a decision 
this week whether “payoffs” in radio 
will be permitted. Commission is 
het up over fact that some radio sta- 
tion bidders are getting paid up to 
$10,000 to pull out their applications 
and let their competition go on the 
air. without need to go through com- 
petitive hearing. FCC’ers point out 
that this means the Commission just 
by handing out a station permit may 
be encouraging an outright racket 
and “shakedown deals” in radio. 
Newest case to catch FCC's eye 
was referred up to full FCC bench 
by Commissioner Clifford J. Durr. 
H. J. Griffith Broadcasting Co., own- 
ers of an indie chain of pix houses 
in Texas and the Southwest, came 
before Durr with a request to “dis- 
miss without prejudice” a bid for a 
new station in Parsons, Kan. The 
exhibitor company pointed out that 
“it had received no consideration for 
its decision to withdraw,” adding 
that the company since filing for 
Parsons had picked up two radio 
properties in Texas and did not wish 
to expand further in the radio field. 

An FCC rule requires an applicant 
who pulls out his bid to file an 
affidavit affirming whether he did 
or did not receive any dough from 
his competition. The pix company 
filed an affidavit showing a com- 
peting bidder in nearby Joplin, Mo., 
had agreed to pay it $6,900 to cover 
legal and engineering fees incident 
to its Parson’s application, once Jop- 


= 





NBC’s ‘Comics’ a Hit 
Atlantic City, Sept. 23. 

Something unique in radio 
public relations cropped up at 
the NAB convention when NBC 
“unveiled” it 16-page comic book 
describing the behind-the-scenes 
development of an NBC show. 
Whole idea took the fancy of the 
broadcasters and apparently 
NBC wasn’t kidding when it said 
that the comics would be de- 
voured by adults as well as 
school kids. What few copies 
reached Atlantic City got a ter- 
rific play. 

Initial printing of 1,250,000 
copies is going out to students, 
teachers and parents throughout 
the country and is being publish- 
ed as an insert in Scholastic 
mag. 

Comic book splurge designed 
primarily to give juves the low- 
down on NBC programming is 
the curtain-lifter on NBC's bid 
for “a stronger industry public 
relations setup.” Consensus is 
that the comic book technique 
permitting for mass circulation 
hits the bulls-eye. 


Cross-the-Board 
Showcasing For 














lin got its, permit from the FCC. 
Durr wanted to know next what the 
money was changing hands for, if 
not to persuade the exhibitors to 
back out of broadcasting and let the 
Joplin applicant get his station on 
the air six months sooner. 

Commission this week must decide 
whether the H. J. Griffiths bid will 
be dismissed with or without preju- 
diee. If the former, the film outfit 
could not reapply for a station in 
this market for at least another 
year. 

FCC hopes to arrive at a policy on 
such deals, since some involve any- 
where from $10,000 to $20,000. On 
the other hand, Commission says 
some such payoffs are bona fide. It 
cites situation in’ Michigan where 
some former WACS put all their 
dough into bids for two stations in 
towns where their only competi- 
tion was the same partnership of 
two ex-Gl’s. The GI's went to the 
WACS and offered to pay their 
$2,000 legal and engineering fees if 
the gals would give up either one or 
the other of their bids so both of 
them could get on the air that much 
quicker. Commission lent a sympa- 
thetic ear to this predicament and 
approved the transfer of the coin. 


NAB APPOINTS NEW 
MEET COMMITTEE 


Atlantic City, Sept. 23. 


Almost lost in the excitement over 
code and Petrillo matters was an 
NAB Board vote last Friday (19) 
giving strong endorsement to BMB 
and appointment of committee to 
name 1948 convention site next 
spring. Howard Lane, WJJD, Chi- 
cago, is chairman of the convention 
committee. He will work with Har- 
old Fellows, WEEI, Boston; William 
Way, KVOO, Tulsa; William B. 
Smullin. KIEM, Eureka, Cal., and 
Robert T. Mason, WMRN, Marion, O. 

Eight new directors, including two 
reps of FM stations, took office at 
the Friday meeting. 

For the small stations, Clair Mc- 
Collough. WGAL, Lancaster, Pa., 
was reelected, while Robert T. 
Mason, WMRN, Marion, took office 
for the first time. 

In the medium- station category, 
both T. A.M. Craven, WOL, Wash- 
ington manager, and G. Richard 
Shafto, WIS, Columbia, S. C. were 
reelected. WTIC Hartford manager 
Paul Morency and Howard Lane, 
WJJD, Chicago were named as di- 
rectors for the large stations. In FM, 
John Shephard, 3d, WGTR-FM, Bos- 
ton, and Willard Egolf, WBCC-FM, 








Bethesda, Md., were named to rep- 
resent Class B and Class A FM’s. 


CBS Tape Recorder 


| CBS is quietly prepping “a new 
| dimension” in its regular news cov- 
| erage via the most extensive use of 
| tape recordings, both in the U. S. 
| and abroad, yet attempted by a net- 
|; work. Tentatively, the plan is to 
|} inaugurate the new service, which 
CBS news chiefs look upon as the 
inevitable next step in radio news 
coverage, in an 11:15 p.m. cross-the- 
board stanza. 

The technique has had one trial 
airing. Last Wednesday (17) night, 
Larry Lesueur went on in the 11:15 
period with a report on Secretary of 
State Marshall’s talk before the 
United Nations General Assembly in 
which waxed highlights of Mar- 
shall’s address were utilized. 
Lesueur and Wells (Ted) Church, 
CBS news director, spent the day at 
Flushing Meadows recording the ad- 
dress and readying the 15-minute 
airer. 

Plan, now emerging from the blue- 
print stage, with a series of “dry 
runs” in the offing before the tech- 
| nique goes into regular use on the 
air, calls for CBS newscasters to 
cover spot-news scenes with re- 
corders, return to their newsrooms 
and edit the waxed material, then 
go on the air and report the event, 
dubbing in playbacks of the recorded 
highlights. 

Experiments looking toward regu- 

(Continyed on page 34) 


Joe E. Brown’s Sports 
Show Auditioned; Nixes 
Ciggie, Liquor Sponsors 


Hollywood, Sept. 23. 

Joe E. Brown has quietly cut an 
audition record for “Joe E. Brown's 
Sports Almanac of Air,” with defin- 
ite sponsor ‘in mind. 

Show will be a live backstage 
show to permit Brown to continue 
national tour with “Harvey” road 
company, which resumed last week 
in Detroit. Air show is being 
handled by Frederick Brothers. 
Show permits comic to be picked up 
wherever he’s playing. It’s written 
and announced by John Holbrook, 
and will be five times weekly, qiar- 
ter-hour, with Brown giving inside 
sports stories, interviews, predic- 
tions, etc. 


Understood five top sportswriters 
will supply him with weekly stories. 








Cigaret and liquor sponsors are def- 
initely out. 


Tho Outlook Bright 


Atlantic City, Sept. 23. 


Broadcast Measurement Bureau's 
board of directors joined in a tacti- 
cal move at its meeting here Fri- 
day (19) to assuage the sentiments 
of Mutual toward the research or- 
ganization. Upon a motion of Linnea 
Nelson, chief time buyer for J. 
Walter Thompson, N. Y., the board 
voted to review MBS’ engineering 
coverage study with the intent of 
fir.ding out how this potential “lis- 
tenability” measuring device can be 
made to fit in with BMB’s own sur- 
vey patterns. 

Despite this gesture of concilia- 
tion toward Mutual, the members of 
the BMB board appeared to feel 
that there was still much more sell- 
ing to be done with the other net- 
works. NBC was regarded by the 
board as already in the fold. ABC 
has indicated that it will sign if the 
network membership includes any 
other two networks. Columbia’s poe 
sition is the one that has the BMB- 
ites quite puzzled. While CBS has 
unofficially advised the organiza- 
tion it will not come in unless all 
three other networks are commit- 
ted, there exists within the Colum- 
bia hierarchy so many doubts about 


research functions and objectives ag 
to make the membership condition 
virtually worthless. 

Mutual’s outright maverick stand 
has drawn the pressure of reconcili< 
ation from CBS and BMB is fully 
aware of the fact that this is merely 
a temporary diversion. Columbia’s 
quizzical regard toward the BMB 
operation centers around two face 
tors. First, CBS is as strongly op- 
posed as ever to any question in a 
BMB survey which is based on or 
allied with the “What station do 
you listen to most” technique, and 
secondly it feels BMB ought to of- 
fer a specific blueprint of the types 
of research the organization will en- 
gage in between coverage jobs. 

During the BMB session of the 
NAB convention last week, it wes 
disclosed that only 120 stations have 
subscribed to BMB's study No. 2, 
which has been postponed to March, 
1948. The latest BMB financial 
statement puts its total cash asscis 
at $78,000. Broadcasters close to the 
BMB situation seem to -be of the 
opinion that the enlistment of the 
networks is of much greater import 
than the BMB board has made it 
appear to date, particularly from 
the financial point of view. 

As these broadcasters see it, the 
networks are merely going through 
a period of maneuvering for favored 
research philosophy and method, but 


(Continued on page 32) 


Schroeder Exits 
WINS in Reshutffle 


Executive shuffle in the Crosley 
Broadcasting Co. changes the top 
management of the firm’s two sta- 
tions, WINS, New York, and WLW, 
Cincinnati. Willard Schroeder, gen- 
eral manager of WINS for some 
years, steps out, with Eldon Park, 
vice-president of the company and 
program director of WLW, taking 
charge of the New York outlet. 
Schroeder, who managed the station 
under Hearst ownership, has no im- 
mediate plans. 

William Robinson, sales manager 
of WINS, is being shifted to Cin- 
cinnati to succeed Park as WLW 
program director, but without the 
vice-president title. No appointee 
for the WINS sales managership 
has been set. Jerry Danzig continues 
as program director of WINS. 


Clay Morgan Still Serious 


Atlantic City, Sept. 23. 

Clay Morgan, asst. to the president 
of NBC, continues in a serious con- 
dition at Atlantic City hospital as 
result of his fall last week during 
the NAB convention. It’s likely he'll 
be confined to the hospital for @ 
minimum of six weeks. 

Morgan has a possible skull frac- 
ture. For several days he was in a 











semi-conscious condition. 
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Royal, Hammond, Kersta Into New 
Posts as NBC Hypes Tele Expansion 


NBC's announced 
stepping up development of its plans 
fer a coast-to-coast television serv- 
ice, with special emphasis on sight- 
and-sound programming, was im- 
plemented yesterday (Tues. ) when 
exec veepee Frank E. Mullen dis- 
clesed a major reshuffling of top 
personnel involving John F. Royal, 
tele veepee; Charles P. Hammond, 
ad-promotion director, and others. 

Both Royal and Hammond were 
named assistants to Mullen. Royal's 
assignment will be to work with 
Mullen “in complementing our ex- 
cellent facilities with the best pro- 
grams possible.” Hammond will aid 
Mullen in “administration of various 
eperating activities, especially those 
having to do with sound broadcast- 
ing.” 

Other appointments: 

Noran E. Kersta, from manager of 
the tele department to director of 
tele operations. (Department per- 
sonnel will report to Kersta, who 
will report directly to Mullen.) 

George McElrath, from manager 
ef the engineering department to 
director of engineering operations. 
(In order to allow O. B. Hanson, 
veepee and chief engineer to devote 
his major time to aiding Mullen in 
development of NBC’s nationwide 
video system.) 

James H. Nelson, from assistant 
director of advertising and promo- 
tien, into Hammond’s former posi- 
tion. 

McElrath will assume full respon- 
sibility for management and opera- 
tien of the technical aspects of sound 
broadcasting and the business ad- 
ministration of homeoffice engineer- 
ing groups, reporting to John H 
MeDonald, administrative veepee of 
finance, on matters pertaining to 
management of the department. 

McElrath, with Raymond Guy, 
radio facilities engineer; Chester 
Rackey, audio and video facilities 
engineer, and Robert E. Shelby, di- 
rector of technical development, will 
eentinue to report to Hanson on 
matters of technical design and en- 
gineering. 

The appointments, Mullen ex- 
piained, “do not alter the line of 
autherity and responsibility estab- 
lished in connection with organiza- 
tion changes announced on Aug. 1.” 

Mullen explained that Royal will 
assist him in developing new talent 
and features for tele. “With two 
more stations joining our video net- 
work this year, many more planning 
te join in 1948, and with technicians 
beginning to gather the country 
tegether by coaxial cable and radio 
relay, programming has now become 
ef prime importance te television,” 
Mullen declared. 

Hanson, in addition to assisting 
Mullen in planning expansion of the 


_ technical phases of tele, will super- 


vise the building and installation of 
new stations, inter-connections, 
relays and other engineering fa- 
eilities. 
Despite an apparent overshadow- 
(Continued en page 27) 





-Phone-Vision Free To 


All Tele Sets, McDonald 
Answers RCA’s Sarnoff 


Chicago, Sept. 23. 
The battle of the press releases 
between RCA’s Gen. David Sarnoff 
and Zenith radio’s Comdr. E. F. 
McDonald continues at furious pitch. 
Latest paper salve was fired by 


. MeDenald last week in reply to a 


barrage on pay-as-you-see television 
laid down by Sarneff during a 
Juncheon speech at the recent NBC 
convention. 

Sarnoff attacked Phone-Vision as 
“an idle dream” that would intre- 
@uce a monopoly feature into tele by 


. confining its reception to phone sub- 


acribers only. In counter-attaeking, 
McDonald said: “Phone-Vision re- 
eeivers do not, as he alleges, limit 
their service enly to those who 
weuld agree to pay for programs. 
They provide for full, free reception 
ef all sponsored er sustaining pro- 
gtams with commercials that are 
broadcast free to owners of ordinary 
television sets.” 

McDonald charged that Sarnoff’s 
eomments revealed “either serious 
distortion or complete misunder- 
standing of facts.” His most telling 
shet was “In 1925 General Sarnoff 
predicied that commercial television 
weuld be here within five years.” 

Quiet reigns temporarily on both 
fronts while publicity troops re- 
group for further assaults. 





intention of? 





JACK SHAINDLIN 
Leading film musical director in 
the East. Universal Pictures, March 
of Time, Columbia Pictures. Con- 
ductor Carnegie “Pop” Orch. Last 
all-Gershwin concert at Bridgeport 
Stadium drew 10,000. 

Lang-Worth Transcriptions — 600 
Radio Stations — “Mood Music”— 
‘Silver Strings’—‘Radio Production 
Aids.” 

FOX MOVIETONE STUDIO BLDG. 
NEW YORK CITY 


3 New Tele Bids 
In, 12 Expected 


Washington, Sept. 23. 

Three new bids for tele operation 
hit the Federal Communications 
Commission in «a single day last 
week (19). Commission engineers 
report that at least another dozen 
bids are -expected within the next 
two months. 

New applicants are Connecticut 
Broadcasting Co. WDRC, Hartford; 
WHP, Ine. Harrisburg, Pa. and 
Trent Broadcasting Co, WTTM, 


Trenton, N. J. .Outstandinz fact 
about all three requests is that they 
come from smaller towns, two of 
which (Harrisburg and Trenton) 
now have only a single tele assign- 
ment and stand to lose that under 
a proposed FCC reallocation of the 
number 1 video channel. 


WDRC will spend $102,774 on its 
station, relying on a $50,000 loan and 
will operate on channel No. 10 with 
a 5kw sound and picture transmitter. 
Station expects to rely on network 
shows for half its :pregram hours. 

In Harrisburg, the Telegraph 
Press, owner of WHP, is applying 
fer the No. 10 slot and will plow 
$190,065 inte station censtruction. 
The Press withdrew a tele bid last 
year in the middle of the CBS celor 
fight. 

Former Congressman Elmer Wene, 
operator of WTTM, Trenton, is ask- 
ing for the No. 1 channel. He’ll lo- 
cate his studios at 541 State St., 
Trenton, program initially 112 hours 
a month and spend $104,305 on sta- 
tion construction. Wene may have 
to de some digging for another chan- 
nel if and when FCC fellows through 
on a propesal to nip the No. 1 chan- 
nel away from television. 

Meanwhile, the FM Assn. joined 
The National Assn. ef Broadcasters 
and the Television Broadcasters 
Ass’n here las week and seught oral 
argument on the FCC proposal te 
}walk eff with the primary video 
slot. FMA wants the 44-50 mc re- 
gion, now assigned as the No. 1 tele 
channel, given ever to FM relays. 


ATS Awards 


American Television Society wil) 
present its fifth annual awards to- 
morrow (Thursday) night at the 
Hotet Barbizon-Plaza, N. Y. ATS at 
the same time will fete Maurice 
Gorham, manager of BBC television 
who's now in the U. S., and the Mr. 
and Mrs. tele team Of Jinx Falken- 
burg and Tex McCrary. 

Awards will be similar to those 
made in previous years. Citation 
will also be given this year to some 
individual “who has done most to 
remove problems handicapping tele- 














vision’s development.” 


The Smoke Set 


Chicago, Sept. 23. 

Now that bistros have been 
covered, the next lush field for 
tele retailers promises to be fire- 
houses. 

Receivers have been installed 
in five firehouses of suburban 
Oak Park and one in Chicago, 
where firemen look to tele to re- 
place pinochle. ; 


U.S. Television ‘Sneaks’ 
Sets in Video-Less Cities; 
Finds That It Pays Off 


Pointing up the general public’s 
conception of television as some- 
thing akin to a Buck Rodgers dream, 
United States Television is currently 
filling orders for sets in cities where 
there are no shows yet on the air. 

About 10 large-screen projection 
models have been sold in Cleveland, 
Cincinnati, Pittsburgh and other 
cities in which tele stations are ex- 
pected to begin operating in the 
near future. Stations in several of 
these cities have been programming 
experimentally but even this, in 
most cases, has been confined to test 
patterns. According to UST execs, 
tele has become so commonplace in 
New York, Los Angeles and other 
keys in which stations have been on 
the air for some time that there’s a 
tendency to overlook the fact that 
it’s still a novelty in most of the 
country. : 

UST is presently selling the great- 
est percentage of its set output out- 
side of N.Y. and has salesmen can- 
vassing every city in which a station 
eenstruction permit has been issued. 
Projection model is still getting a big 
play in remote places, such as fire 
houses in metropolitan suburbs. In 
addition, several of the large-screen 
sets have been donated tc N.Y. hos- 
pitals as gifts, with tele being used 
for recreational therapy. 


N. Y. DAILY NEWS 
PREPS TELE LIBRARY 


New York Daily News, priming 
for an early start to its television 
operation, has begun to compile a 
full motion picture library of stock 
shots it hopes to use in its news and 
other shows. Station hopes to hit the 
air sometime next year, with both 
its studios and transmitter located 
atap the Daily News Bidg. 

To facilitate program planning 
work, special advisory board has 
been set up. by prexy F. M. Flynn. 
Among those on the board are 
women’s ‘editor Mary King, beauty 
editor Antoinette Donnelly, film 
critic Loretta King, syndicate mana- 
ger Molly Slott, radio editor Ben 
Gress, sports editor Jimmy Powers, 
drama editor John Chapman and 
columnists Ed Sullivan and Danton 
Walker. 


Agency Spensors News 
As KTLA Showcase 


Hollywood, Sept. 23. 
To showcase its wares—and get a 
time priority—the Buchanan Co. 
has started sponsoring ‘“Tele-News 
Digest,” a 10-minute reel of strictly 
foreign news on Paramount's KTLA. 
Is.a sponsor looking? 

Reel contains seven clips of 
events happening abroad and marks 
the introduction here of standard 
16m. newsreels to the medium. Im- 
pression here is WBKB,' Chicago, 
will also get it. 














SPORTS SCRAP BOOK 

With Bill Campbell, Stoney McLivn 
Preducer: Ernie Walling 

Writer: Stoney McLinn 

15 Mins.; Wed., 7:45 p.m. 


Sustaining 
WPTZ, Philly 

Two w.k. Philly sports spielers, 
Bill Campbell (WCAU) and Stoney 
McLinn (WIP) have wrapped up a 
video package which has more en 
usual interest of interview type 
shews being telecast. Idea is to 
have demonstrations as well as 
palaver about the ing event. 

When caught, Campbell had a 
powwow with a youngster who had 
won a championship with model] air- 
planes. The kid was unaffected and 
proud of his model air skimmers 
which he showed off and explained. 
McLinn’s guest was a handicapper 
and “caller” at the Garden State 
racetrack who shewed on a black- 
board how they spot horses for tabu- 
lation of racing results. Show was 
well-handled and interesting both 





from an aural*standpoint and o.k. to 
watch, Shai. 


Video Programs Fair, Pay-Go Tele OK. 


First Survey 

















GRAYCE CHANDLER 
Grayce Chandler ig the newest 
entry in the big league singing 
ranks. Dudley Chambers, Warner 
Brothers’ vocal genius, and Ray 
Heindorf, that studio's topflight 
orchestrator, have given the comely 
lass a healthy start. Bee Walker 
is also high in praise of her newest 
protegee. 

Miss Chandler is set to wax on 
United Artists’ label, backed by the 
highly touted and widely discussed 
Bill Milner orchestra. 

TIM GAYLE MGT. 


Video, Embraced 
| As Educ'l Medium 


Indicating that television’s use as 
a medium of education may eventu- 
ally equal its use for entertginment, 
video was accepted for visual edu- 
cation purposes last week by both 
the New York Univ. College of 
Medicine and the Nutley, N. J., high 
school. 


Declaring that tele is ready now 
for use in surgery instruction, Dr. 
John H. Mulholland, chairman of 
N. Y. U. med :school’s surgery de* 
partment, said the only thing im- 
mediately lacking is color video. He 
based his statements on the results 
of demonstrations staged by RCA 
two weeks ago for the American 
College of Surgeons Congress at the 
Hotel Waldorf-Astoria, N. Y. 

“Whereas only one or possibly two 
surgeons could formerly observe an 
operation and get close enough to 
teke away additional knowledge,” 
Dr. Mulholland said, ‘‘a viewing of 
these telecasts showed that observa- 
tien by large numbers of surgeons 
has been made possible. The num- 
ber of surgeons who ean view an 
operation now depends only on the 
number of small screens or the size 
of a single large screen that tele- 
vision can provide.” Coler, he 
added, would enhance tele's value by 
revealing to viewing surgeons the 
quality of depth, which is opposed 
fo black and white’s “one detracting 
quality of appearing flat.” 

Nutley sehool gets its video kicks 
through a receiver especially de- 
signed for school use by Industrial 
Television, a Nutley outfit. Installed 
in the scheol auditorium, the set 
brought the students their first view 





‘last week of the United Nations As- 


sembly at Leke Success, N. Y. 
Project has reportedly aroused in- 
terest of N. Y. broadcasters, who are 
now considering airing more current 
events and educational programs 
during daytime hours for the bene- 
fit ef school kids. 


Crotty Ankles NBC To 
Direct WMAL’s Tele 


Washington, Sept. 23. 

Burke Crotty, who has been di- 
recter of special events for NBC 
television in New York for the past 
eight years, has been inked by 
WMAL.-TV here to direct television 
for it. 

Station is owned by “The Evening 
Star” and is an affiliate of the 
American Broadcasting Co. Crotty 
will work under K. H. Berkeley, 
general manager of the video outlet 
and the other two properties WMAL 
and WMAL-FM. Crotty televised 
first Army-Navy game, also handled 
first video coverage of a Republican 
convention and has several other 








television firsts. 


Set Owners Report in 


Hollywood, Sept. 23. 

Results of the first television sur. 
vey conducted in Los Angeles were 
released last week by Alexander 
Korn’s indie Television Research, of 
Pasadena, with indications, accord. 
ing to Korn, of some effect on mo- 
tion picture attendance and radio 
listening habits coincident § with 
video's growth. 

The summarized check also indi- 
cates keen audience desires to see 
other types of programs than those 
now afforded on two operating sta- 
tions here. However, satisfaction wag 
demonstrated, ‘tis said, with sports 
and other events now telecast. 

Surpriser was the wide acceptance 
indicated for a “pay-as-you-go” plan 
for televising as advanced by the 
Zenith Corp., which would feed 
shows via a combination of airwaves 
and direct line, possibly ‘phone lines, 
for a stipulated fee. 

The information gleaned was ob- 
tained from questionnaires mailed to 
homes of 1,000 set owners who have 
had their sets three months or more, 
list presumably being that of a ma- 
jority of the old hands at viewing. 
There are, however, a reported 3,000 
sets now in use in the area, includ- 
ing demonstrators, bars, etc. 


Programs ‘Fair’ 


To the query on present programs 
and reception, 39% voted “ver 
good,” 57% said “fair” and 4 
epined “poor.” Only 27% replied 
“ne” to Zenith’s “Phone-Vision” plan, 
while 73% replied affirmatively to 
the question of whether or not 
they'd be willing to pay for shows. 
Latter item is also regarded as sig- 
nificant to the film and radio indus- 
tries. 

The survey purports to show 
that 55% of the audience queried 
attended less sports events after 
buying receivers, while 37% con- 
tinued the same attendance and 8% 
went more frequently. Part of the 
audience that never went to sports 
events attended 20% more after 
getting sets, while 80% never at- 
tending continued apace. 

Among 77% of video audience, ra- 
dio listening decreased after sets 
‘were installed and listening. habits 
remained for 23%. Te the 
question of preference if both radio 
and video favorite shows were airing 
simultaneously, 86% voted a video 
preference to 14% for radio. 

Film Attendance Down 

Motion picture attendance aver- 
aged 3:6 times per month for set 
owners prior to buying sets, but now 
averages only 2.8, according to the 
figures released by Korn. Since in- 
stalling sets 46% of those queried 
now go to films less, 53% continue 
as before and 1% go more. 

More than 90% desire to see first 
run films, survey showed, 85% de- 
sire newsreels and a great majority 
favor continuation of lots of sports, 
with football leeding. Preference for 
musical comedies was expressed by 
74%; variety shows got 56% ; cartoons 
grabbed 63%; mystery and detective 
dramatizationa (of which there are 
nen) got 61%; and travelogs came 
off with 55%. 


Sports Sked With Over 50 
Contests Set for Screen 


‘ Chicago, Sept. 23. 
Heaviest sports sked ever tele- 
vised by one station is claimed by 
WBKB, local B&K video venture, 
whieh this fall and winter will tran 
its cameras on 2) basketball games, 
25 pigskin outings, and the Biack- 
hawk s hockey games. The station 
also will eontinue boxing and wres- 
tling telecasts sponsored by Keeley 
Brewing Co. 

Mome grid games of Notre Dame 
and Northwestern will be‘ televised 
Saturday afternoons, beginning Oct. 
4, under sponsorship of the Ameri- 
can Tobacco Co. Televising of the 
ND-Iowa fracas Oct. 25, will open 
WBKB's new relay link with South 
Bend. Canadian Ace Brewing Co. 
will bankroll six romps of the Chi 
Bears, and Keeley Brewing will un- 
derwrite five upcoming clashes of the 
Rockets. Four Cardinal games are 
skedded, with no sponsor named. 

Brown & Williamson Tobacco will 
pin its label on 10 doubleheader 





basketball games at the Chicago Sia- 
dium, beginning Dec. 13. Ball bounc- 
ing will be done by collegiate cagers 
from DePaul and Northwestern. 
Sponsor still is to be snagged for 





the shinny sessions of the Black- 
hawks. 
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WWSW Disk Jockey’s Job Goes Up 


~ In Pitt. Smoke 


. 
7 


After Blast at City 





Pittsburgh, Sept. 23. 

Less than a month ago Stanleigh 

alotte came up from Birmingham, 

become WWSW's early-morning 
jockey, taking over the 6-to-8 
¢.m. special when Dave Tyson re- 
gned after six years to go with 

CAE. For 11 years, Malotie had 

n a theatre organist in Birming- 

m and quite a civic figure down 
there: in fact, he arrived in. town 
with a personal letter of introduction 
to Pittsburgh's Mayor David Law- 
rence from the mayor of the south- 
ern city. 

But obviously the Smoky City 
didn’t appeal very much to Malotte. 
So one night a couple of weeks back, 
“sick and sort of disillusioned,” ac- 
eording to his own admission since, 
he sat down and wrote a long letter 
to the editor of the Birmingham 
News, saying it was a libel on Bir- 
mingham to call it “The Pittsburgh 
ef the South.” 

For six columns—the News started 
the letter on Page One and ran it 
over in the inside— Malotte threw 
the book at Pittsburgh. He called 
it everything under the sun, all un- 
complimentary. “An aesthetic abor- 
tion, a municipal hovel, a very loud 


~ stink, a mining town on a _ vast 
le” the platter-spinner labeled 
ittsburgh. 


“Pittsburgh has all of Birming- 
ham’s vices and none of its virtues,” 
Malotte continued. “All here is 
‘\opelessness, stunned defeat and 
sullen resentment. The people are 
dimwitted citizens, a race of robots, 
uncouth and barbaric, human refuse. 
with a complete absence of social 
consciousness.” 

Malotte even took a gander at 
Pittsburgh from the sky. “Looking 
down,” he went on, “the city looks 
like a huge hole, literally gutted 
from the surface of the benign 
Pennsylvania hills, filled with vari- 
ous assorted erector sets, steam and 
smoke arising from the long rows of 
little shanties where things are 

. They look like shanties from 
10,000 feet. Closer up they look like 
what is wrong with America. Spirit- 

Iiy they constitute an abcess. 

umorless, drab and living in a huge 
pit.” 

The publication ef the letter in 
Birmingham started it. Within a 
couple of days, the local newspapers 
were deluged with copies, chiefly 
from former Pittsburghers living in 

South, and they were up in arms. 

of the first of the protests came 

to the publisher of the Post-Gazette, 
which only happens to own WWSW. 

Everybedy wanted to know, in- 
cluding the local sheets, which 

inted lengthy excerpts from Ma- 

‘s letter, why a guy who hated 
‘Pittsburgh so much was sticking 
@round. They didn’t have te wait 
long for an answer. 

The disk jeckey job on the indie 
station from 6 to 8 in the merning 
is open again. WWSW figured a fel- 
low like that wouldn’t pessibly be 
“very happy staying in “a very loud 
stink” so they promptly fired him. 


STOOPNAGLE, ADAMS 
INTO MONROE SERIES 


The Stroud Twifts bow off the 
Vaughn Monroe program after next 
Saturday night's (27) broadcast, be- 
ing replaced by F. Chase Taylor 
(Col. Stoopnagle). Also, Wendell 
Adams takes over as producer of the 
Series, efiective this week, sucteed- 
ing George Zachary, who will devote 
full time to producing the “Ford 
Theatre,” starting Oct. 5 in the 5-6 
P.m. spot Sundays on NBC. 

Camel cigarets sponsors. the 
Vaughn Monroe series, through the 
Esty agency. 


Engineer Takes Over 
While Disk Jock Rests 


Chicago, Sept. 23. 








WJJD. Chi indie, is cashing in on | 


the ad lib reputation of one of its 
staff engineers by making him the 
vacation replacement for the disk 
jockey who brought the engineer to 
“the listeners’ attention. William 
Klinke, who for months has been 
¢rossfiring with Ernie Simon, staff 
jockey, while turning the dials, will 
fii Simon’s matinee spot for two 
weeks. Dale Harrison, Chi column- 
ist, is doing Simon's a.m. shows. 

Art Hare, WJJD’s gen. mgr., is 
solving the union problem by hav- 
ing a staff announcer read the com- 
mercials and making Klinke the staff 
member's daily “guest.” 














LORRY RAINE 


Lorry Raine, titian-tressed 


new 
singing star, got her start via Mark 


Warnow's “Sound Off” show on 
CBS, 1s due for a return date Oc- 
tober 25. Lorry, off to this flying 
start, has also guest-starred on 
“Summerfield Band Concert’s and 
“California Melodies and will do a 
sustaining stint on ABC with Buzz 
Adlam, as well as make some C. P. 
MacGregor transcriptions with 
Eddie Skrivanek. 

Tim Gayle is Belle Raine’s per- 
sonal rep. 

MCA ARTISTS, LTD. 


Lowell Institute Co-op 
Lines Up WNAC for Full 
Hub Station Coverage 


Boston, Sept. 23. 

With the addition this week of 
WNAC (Yankee-Mutual) to its out- 
lets, the Lowell Institute Cooperative 
Broadcasting Council has cracked 
every major Hub station after less 
than a year in operation. WNAC, 
with its own foundation sponsoring 
public service programs, was long 
reluctant. 

New series, occupying a Saturday 
night slot at 7:45, is called “Have 
You Read This?” and presents mem- 
bers of the English dept. of Boston 
Univ. under Dr. Willis Wager and 
Prof. Donald Born in discussions of 
American literature, beginning with 
Edgar Allen Poe. A 

Other shews offered by the Coun- 
cil, a wel-heeled outfit, include 
“Our Weather” on WBZ-WBZA 
(NBC) Saturdays; “We Human Be- 
ings” on WCOP (ABC) Mondays and 
Wednesdays; “Your Ideas” on 
WHDH Sundays; “Our Children” on 
WMEX Monday, Tuesday and Wed- 
nesday, and “Crossroads of the Fu- 
ture” on WEEI: (CBS) Saturdays. 

“Crossroads,” a discussion on the 
Middle East involving professors 
from all the cooperating colleges 
(Boston Coilege, Boston Univ., Har- 
vard, M.I.T., Northeastern & Tufts), 
caught a 54 rating with a 328% 
audience availability rating for July 
and August from Pulse Survey, top 
rating locally for an _ educational 








You Never Know 

The unknown future of “Ex- 
ploring the Unknown” kicked 
back on Mutual prexy Edgar Ko- 
bak this week, putting him in 
the position of plugging a new 
ABC show. . 

In a five-page letter to agen- 
cies, advertisers and others ex- 
tolling Mutual's fall show lineup 
and growth in facilities, Kobak 
reported: “Here are a few of the 
shows which have been air-test- 
ed and which are available for 
sponsorship: ‘Exploring the Un- 
known’ . - now available be- 
cause of a change in the spon- 
sor’s marketing plans.” 

Same day Kobak's letter hit 
most industry desks, ABC an- 
nounced that “Exploring,” spon- 
sored on Mutual last season by 
Revere Copper, will debut next 
Sunday (28) on ABC in the 7:30 
time slot. It’s available for 
sponsorship, of course. 


WLW's Kingsbury 
To Britam For 
Ohio Airmgs 


Cincinnati, Sept. 23. 

Of real interest to midwest house- 
wives, veterans and industrial work- 
ers will be Gil Kingsbury’s inter- 
views with these same groups in 
Britain, aired on WLW via cable. 
Kingsbury,. head of WLW’s Wash- 
ington news bureau, leaves Friday 
(26) for London and plans to be 
back in New York around Oct. 30. 
While abroad, Kingsbury will in- 
vestigate the British coal mining, 
textile and pottery industries and 
the need for machine tools from 
Ohio Valley machine shops. 

Kingsbury will interview farmers 
and housewives and discuss food and 
housing problems. He will also talk 
with American veterans in England 
and find their attitudes toward uni- 
versal military training and other 
problems. In all instances, the news- 
man will stress the Ohio Valley and 
midwest stake in these British prob- 
lems. 

Some reports, however, will be 
aired on WINS, New York. Kings- 
bury will report back to WLW via 
daily Atlantic cable. His reports will 
be aired live at least twice a week, 
and other comments will be woven 
into regular WLW newscasts, ac- 
cording to Eldon Park, vice-presi- 
dent in charge of programming for 
the Crosley Broadcasting Corp. Ten- 
tative plans call for him to appear 
on two “word front” (Sundays, 11 
a. m. NBC) shows; his regular 
Washington report 6:25 p. m. daily 
will be handled by another newsman 
as yet unnamed. ; 


Chi Stations Huddle To 
Clear Up Similarity On 
Housing Shortage Airer 


Chicago, Sept. 23. 
Similarity between WENR’s 
“Wanted, A Place to Live” and 
WCFL’s “I Need An Apartment” has 
led to an amicable exchange between 














show. “Our Weather,” whose experts 
predicted last week's hurricane and 
were on with a full blown discussion 
of it while it was under way, caught 
a 48 rating. 


WMCA SETS ‘VOICES’ TO 





WMCA, New York indie, debuts a 
couple of new programs next week 
as part of its refurbished fall sched- 
ule. Starting next Monday (29), 


professional talent trying to break 
into show business, will be heard 
across-the-board, with each week 
‘featuring a _ different man-and- 
| woman performer team. Auditions 
are going on currently, with the 
standout talent to be given dates at 
one of the Loew’s circuit vaude 
houses. Joe Gottlieb is producing 
with Joe O’Brien to handle the em-, 
cee chore. , 

Same day a unitque Mr. and Mrs. | 
show, featuring the William Winters | 
family in a daily series of travelogs 
recorded on a recent trip to the Pa- 


LEAD OFF FALL SKED 


“New Voices.” showcase for young | 


the stations’ execs and the under- 
standing that the WCFL stanza will 
be sharply altered or replaced by a 
new show. Both are heard on Sun- 
day, both are bankrolled by clothing 
firms, and both aim to get living 
quarters for victims of the housing 
shortage. WENR airer has priority, 
; having bowed more than a month 
‘ago while the WCFL show preemed 
Sept. 7. 

WCFL execs, who report they 
were unaware their show duplicated 
the WENR program, were huddling 
|with the agency, Sydney S. Lovitt 
|Co., to work out a variation, if not 
an entirely new show. Feeling at 
WCFL nevertheless is that there's 
room in Chicago for two such public 
service programs. 

WENR is ABC’s o. and o. Chi sta- 





| tion while WCFL is an ABC affiliate. 





Roberts Heads Newsmen 


Hollywood, Sept. 23. 
Radio News Club held its first an- 
nual elections resulting in Clete Rob- 
erts being named president. Former 
ABC’er is with KMPC. 
Others named were John Beck, of 





cific areas, will start a 26-week run. 
The Winters, accompanied by an 
engineer, tramp-steamered through | 
the Far Fast, using acetate recording | 
to pick up unusual native festivals, | 
'musie and opinions from the man-} 
| on-the-street. Program is 
| syndicated to other indies. 





} 


CBS’ KNX; v-p, and Biii Burns, of 
ABC’s KECA, secretary - treasurer. 
Those named to the board were 
George Levin, KMPC: Chet Hunt- 
ley. KNX: Fred Henry, KLAC, and 
Kerwin Hoover, KFI. Maurice Star- 


being | rels, of KMPC, was named to han- | | 
iby Paul Gardner and Arthur Miller. | Paul Dudley is writer 


dle publicity. 


Miller's ‘Magna Carta’ Sidetracked 
At A.C.; Calls for Drastic Throwoff 


Regulation 








FRANKIE MASTERS 


Frankie, Phyllis Myles and all the 
boys and girls of the Masters ag- 
gregation are charming the cash 
customers with solid music at Ca- 
sino Gardens, Ocean Park, Cali- 


fornia. 

Meanwhile, the gang is readying 
another transcription date for im- 
mediate release to Lang-Worth’'s 


500 station affiliates. 
LANG-WORTH, INC., NEW YORK 


Wholesale Show Changes 
Causing Chi Time Buyers 
Worry in Spot Slotting 


Chicago, Sept. 23. 

Time buyers last week felt the 
initial throbs of the second half of 
that bi-annual headache—the switch 
of programs and spot announcements 
that accompany time shifts. What 
makes the headache a little more 
severe than it was last year is the 
multiple and wholesale reshuffling 
of shows on the various network 
schedules. 

Nothing gives a time buyer that 
empty sensation as when discover- 
ing that as a result of the shifting 
of a grade A network program his 
or her little cultivated spot an- 
nouncement has been left behind 
and stands there alone and lonely 
on that particular station’s schedule. 
Such a situation as a rule requires 
quick reappraisal by the time buyer 
and a search for another station- 
break niche either on the same sta- 
tion or another local outlet. 

Judging from the reports of sched- 
ule realignments which began last 
week to trickle into agencies from 
affiliated stations, the next two 
weeks, say time buyers, will see an 
unprecedented amount of spot an- 
nouncement checkerboarding. 


BUNKER VICE SCALPONE 
FOR Y&R ON COAST 


Walter Bunker, producer of the 
Fanny Brice show for Young & 
rRubicam, becomes manager of the 
agency’s Hollywood office, effective 
immediately, succeeding Al Seal- 
pone. The move was announced 
yesterday (Tues.) on the Coast by 
Sylvester L. (“Pat”) Weaver, Y&R 
vice-president and radio director. 
Siguard Larmon, the agency prez 
and board chairman, is also in 
Holly wood. 

Bunker will continue to produce 
the Brice series for General Foods 
sponsorship, besides taking on the 
administrative duties. Before enter- 
ing executive work, Scalpone was 
a commercial writer. 


Al Schacht’s World Series 
‘Preview’ Set for WOR Slet 


Mutual will knock “Hospitality 
Club” next Saturday (27) only, at 
| 8:30 p.m., to air a network audition 


of a new Al Schacht Sports Show 
originating from the new midtown 

















former “clown prince of baseball.” 
| Tryout stanza will be in the nature 
‘of a World Series buildup, with 
Dodger and Yankee players guest- 
ing. Jack O'Reilly will emcee, with 
Schacht hosting. 

Schacht show is being produced 


Of All Governmental 


¢ Washington, Sept. 23. 


Gotham eatery operated by the | 


National Assn. of Broadcasters is 
making no secret of the fact that 
the tough new code—and not the 
“free radio” bill authored by its 
president, Justin miller—is to be the 
industry’s No. 1 talking point in its 
all-out battle for self-rule. 


Miller was on hand himself to ex- 
plain his “Magna Carta” bill to 
newsmen at the Atlantic City con- 
vention last week, but he admitted 
it might take the industry anywhere 
from five to 10 years to sell the Con- 
gress such strong medicine and con- 
cluded this made it all the more 
imperative to get a code on the 
books by 1948. He foresaw no radio 
legislation of any kind from the 
next Congress. 

Miller’s bill takes the radio indus- 
try back to the days of 1927 so far 
as government regulation of every- 
thing except engineering operation 
is concerned. It strips the govern- 
ment of any program or business 
authority it has actually held or as- 
sumed in administering both the 
1927 and 1934 radio acts. The pres- 
sure limits FCC to role of technical 
traffic top, defines the “public in- 
terest, convenience or necessity” 
which FCC is supposed to safeguard 
as simply “technically efficient 
broadcasting reception.” 


Bill takes FCC entirely out of 
program field, outlaws the present 
and/or future Blue Books, kicks out 
the AVCO precedure of competitive 
bidding on stations up for sale, and 
expands standard broadcast license 
periods from three to five years. 


FCC Hamstrung 


As Miller explained his bill, FCC 
would have authority over what is 
heard on the air in only three cases: 
where lotteries, indecent or obscene 
language is broadcast; when a licen- 
see turns over program responsibil- 
ity to a third person and when a 
station is programming with an 
experimental license. There are not 
more than a half-dozen experimen- 
tal licenses outstanding at any ene 
time. 

Commission, under this bill, could 
not set a station’s license fer hearing 
even if a licensee played nothing 
but “Home, Sweet Home!” 18-hours 
a day or plugged some untested nos- 
trum as a cancer cure. FCC would 
have nothing te say one way or the 
other if a station failed to live up 
to program promises made in its 
original application. 

The bill borrows three provisions 
from the White Bill, still pending 
before the Senate Interstate Com- 
merce Committee. It forbids FCC to 
discriminate among bidders by rea- 
son of “race, religious or political 
affiliation, or lawful occupatien, or 
business association.” This section 
slaps FCC’s former bias against 
newspapers entering radio. Theoreti- 
cally, it would also mean that the 
Commission would have no right to 
keep Communists from owning or 
operating radio stations. 


Another White Bil! steal is Miller's 
provision calling for issuance of 
“cease and desist” orders by FCC 
when a station persists in technical 
violations or broadcasts lottery-like 
shows, etc. This procedure would 
make it less likely that any station 
would ever come up for revocation 
of license proceedings, since it is 
given full advance notice of its mis- 
demeanor. Miller bill also outlaws 
the AVCO procedure, making only 
requirement for a station buyer that 
he possess qualifications of an origi- 
nal licensee. 

Miller’s bill gives radio same 
break as other industries under 
the antitrust laws and strengthens 
broadcasters’ right of appeal all up 
and down the line. 

His bill was described as “a work- 
ing draft only.” which “does not 
commit or bind the industry in any 
respect.” 


> P 
Rooney’s Air Campus 
Hollywood, Sept. 23. 
Sam Stiefel office is working on a 


radio show for Mickey Rooney that 
) would have Rooney perambuiating 








/around the country for a weekly 
broadcast from. different college 
| campuses. 


' Office denies that any sponsor or 
| agency is yet interested, stating that 
the idea is strictly an office notion. 
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TAKES THE LEAD 


bringing you the highest-rated network program 





ever offered for local sponsorship: 


THE JOAN DAVIS 


For sponsorship details on Joan 
Davis or other CBS Cooperative 
Programs listed below, see the 
Cooperative Program Division of 
CBS or your local CBS station. 


CBS WORLD NEWS ROUNDUP 
8:00-8:15 a.m. CNYT, 7 days 


CBS MORNING NEWS 
9:00-9:15 a.m. CNYT, Mon.-Sat. 


WINNER TAKE ALL 


4:30-5:00 p.m. CNYT, Mon.-Fri. 


RED BARBER-—SPORTS 
6:30-6:45 p.m. CNYT, Mon.-Fri. 


HAWK LARABEE 
7:00-7:30 p.m. CNYT, Saturday 


THE WORLD TONIGHT 
11:00-11:15 pm. CNYT, 7 days 





CN\T—Current New York Time 


Never before has a radio headliner with such ratings been available 
for local sponsorships. 


Never before has such proven top comedy been available coopera- 


tively, on such top stations. 
It’s Joan Davis on CBS... 


It’s a strong program on strong stations; available in any or all of 


the markets you want. 


Joan averaged a Nielsen rating of 21.6 this past winter season; 
she had a Nielsen high of 24.7; she ranked in the “top twenty” 


e ° a 
on nine separate occasions. 


The Nielsen data also show she is remarkably consistent in her 
appeal to every size of market: in big cities, in small cities, in 
rural areas. (Let us show you the specific figures on this.) 


Joan is the funniest girl in radio by every count! The country’s 
leading radio critics in poll after poll have voted her “America’s 
No. 1 Comedienne”’ for four straight years. 


~ 


And this year she goes higher and funnier. For Joan’s terrific person- 
ality and delivery will be backed by laugh-material from the irrepres- 
sible typewriter of Abe Burrows, America’s top radio wit. And ihe 
entire show will be produced by Hollywood’s Dick Mack, who has 


guided Joan to her top-status as America’s No. 1 laugh-girl. 


Joan becomes available at 9:00-9:30 p.m. EST, October 11—the 


best cooperative buy ever offered! 


Here’s top programming on long-established top network stations 


across the country: the stations of the... 


Columbia Broadcasting System 





*1f you prefer average-minute Hooper ratings to NRI’s total audiences, the same story holds, 
Joan has the highest Hooper ever offered as a co-op: a 17.5 high, a 148 average (Oct.-Apr.) 
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Talent Resents Aud Show Remotes; 
Claim Everybody Else Shares Coin 


Chicago, Sept. 23. 

Performers connected with audi- 
ence participation shows are begin- 
ning to murmur about the inequit- 
able deal they’re getting on personal 
appearances, with some of them pre- 
dicting that the question they’re 
raising may before long evolve into 
a hot potato for the radio unions. 
The complaint concerns their ap- 
pearances on broadcast dates for 
which there is- an admission charge 
to the public. 

The traveling public appearance 
thing for participation shows is be- 
coming quite an active sideline, par- 
ticularly here in the midwest. 
Sponsors, frequently induced to buy 
this type of show because of the 
touring angle, originally were inter- 
ested in having their p.a. programs 
play broadcast stands only at 
product exhibitions, such as food 
shows, druggist gatherings, etc. 

The traveling idea, runs the plaint 
of the performers, now extends con- 
siderably beyond what it set out 
to encompass. The broadcast ap- 
pearances of such programs are pro- 
gressively being made a part of state 
fairs, civic powwows and local jubi- 
lees, with the air show more fre- 
quently than not ballyhooed as the 
major attraction. 


Admission to the broadcast at 





these events ranges from 60c to $1.25. 
Most of the stands, which are net- 
work booked and naturally have the 
client’s enthusiastic approval, are 
for the entire week, or a total of 
five broadcasts. 


The performers, who are raising 
the point of issue as regards such 
dates, say it’s just a matter of eco- 
nomics with them. They have no 
objection to going on the road or 
doing anything that will tend to 
boost the sale of the _ sponsor’s 
product, but they do question the 
equity of the situation. The revenue 
derived by the promoters of these 
dates have been known to run as 
high as $10,000, with the nut figur- 
ing around $3,000. Latter amount 
mainly covers the network’s line 
charge, traveling expenses and hotel 
bills. 


What the performers on these pro- 
grams would like to know is why 
they are not entitled to participate 
in the profits. The network, they 
point out, makes a profit on the 
line and, some times, on the 
engineer’s services. Even the pro- 
ducer of the show jis set down for 
an additional $200 or so for the week. 
To the personalities who work at 
the mike this is pretty much a one- 
sided deal and they think it ought 
to be rectified. 
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Highway to the Stars... 


fand-new weekly serial with a 
eart-warming story and the kind of : 
ppeal that keeps an audience coming 


ck for more—regularly. 
throug 
r sf a@ girl in 
y and a 


nd & ea 
ast-clicking production. 








e struse e, fun and exciting 
ove with both a 
reer, A smooth-running, 


Phis is the “bi 


akes yo n 
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ready proving genutne listener interest in many 


ork area, estimated to approach 200, 


of 1947, 


WABD is currently Pepeening fhe mest ambitious tele- 
u € 


visjon program sche 
55 hours per week. 


Here’s your audience, here’s your station, here are your 


eging 


le of any 


programs. Phone or wire... TODAY. 


WABD-—DU MONT 


»_—————> Time Sales Dept. 


615 Madison Ave., 
New York 22, N.Y. 
Phone: PL 3-9800 





Doorway to Fame... 
break” in television 
for which hundreds of youn 


ictors, on rs and dancers I 
beer prey ig. hey really give! 
our day evenings. There 
are no bugs in thig easy-to-produce 
pie ram! You can “discover” some 
the future stars of television, 


—your 
fastest-growing audience— 
has its part in your budget 
e+. plan for it NOW! 

ese are sure-fire programs... custom made... pre- 
tite . +. ready to ) ort for you. Heavy mail response is 
an’ ations. Latest industry reports indicate nate 


an 35,000 television receivers in socviae _ se — 
y the en 


ork station, aver- 


Modified Rapture 


Atlantic City, Sept. 23. 

NBC and CBS lost no time in 
congratulating the NAB Board 
here last Friday (19) for their 
unanimous vote supporting the 
new code, Less enthusiastic re- 
sponse came from ABC and Mu- 
tual execs. 

ABC’s Mark Woods repeated 
sentiments of the ABC affiliates 
in support of a code but wanted 
more time to study the docu- 
ment before going “overboard.” 
MBS’ Ed Kobak said Mutual 
wanted a code too but would not 
commit itself on the specific 
draft at this time. 








Chi Squawks on Code 


Chicago, Sept. 23. 
Opposition to NAB’s new code 
flared up here last week at meet- 
ing of Chicago Radio Management 
Club when both station and agency 
members decried reduction of com- 
mercial time just about the same 
time that anti-code indies were de- 
nouncing the curbs on the floor of 

Convention Hall in Atlantic City. 
Outcome of local outbursts was 
fast wire sent by Holman Faust of 
Mitchell-Faust agency and president 
of CRMC to code committee: “Ad- 
vertising agency members this or- 
ganization think contemplated lim- 
itation of commercial time is not 
solution of stated problem or condi- 
tions. Reduction of commercial time 








Code 


Continued from page 19 


Thursday’s (18) code discussion. This 
was typified in statement by 
WNEW’'s Cott that indies “did not 
want to bury the code,” but merely 
want time to rewrite certain por- 
tions more to their liking. 

The independents directed their 
fire principally at (1) code definition 
of a 15-minute program as 14 min- 
utes-30 seconds, in line with net- 
work, not indie station practices; 
(2) limits of one and two minutes 
of plug in each 4:30 and 9:30 min- 
utes of broadcast time respectively 
and no more than 2% minutes’ of 
commercial copy in any 14:30 min- 
utes of nightime ether; (3) inflexible 
bans on double-spotting and concen- 
tration of spots in shopping guides, 
musical clock shows, etc. 

The small stations pointed out if 
permitted to keep present form of 
shopping guide shows, etc., they 
would sandwich the stints in be- 
tween solid sustaining time and be 
satisfied with even less than the 
three-minute plug ceiling as an 
average figure. 








does not appear the way to help sell 
radio or benefit listeners. Suggest 
you consider means to improve tone 
of commercials found objectionable 
regardless of length.” 








--- alert ready-made 
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Birthday Party... 


7:30 to 8 Thursday evenings following 
television’s most eee juvenile 
show “Small Fry.’ 

group of gifted youngsters attends the 
party—display an amazin 
talent as entertainers. A show for 

the whole family—and one that’s 

a cinch to run—ohe that can sell goods. 


television audiences 
on Du Mont Station WABD 
New York 





ach week a new 


array of 
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Hoyt’s Own World Series 
Show To Supplement 
WCPO’s MBS Pickup 


Cincinnati, Sept, 23. 


WCPO will supplement Mutua] 
coverage of the world series with 
two direct programs after each game 
by its own Waite Hoyt, who has 
been the exclusive caster of Cincy 
Reds’ games for the past two seg- 
sons. Special feeds, both quarter. 
hour stints, are to be tagged by 
Alms and Doepke, department store 
in a regulay series by Hoyt, and by 
Burger beer, his sponsor of National 
League airings. 

It’s the first such extra attention 
to a world series by a Cincy station, 
The line will stretch from WINS 
New York co-station of Crosley’s 
WLW here. 

In addition to his mike chores, 
Hoyt is to be a guest of the Yankees 
Management with other former 
Yankee players during the Babe 
Ruth era in the late ’20s. Hoyt has 
accepted Larry McPhail’s invitation 
to appear in uniform with his old 
mates at the Sept. 28 all-star-Yane 
kees and all-star-American Leaguers 
tilt in the Stadium. Also to sit in 
with them the following night at a 
dinner the Yanks are tossing for 
American League notables. 

All of which adds up to unusual 
service and recognition by and to a 
250-watt station. 


EMERSON RADIO BUYS 





Washington, Sept. 23. 

Mutual will add to its rapidly 
growing roster of co-op shows Nov, 
4, when the 20-year-old sustainer, 
Theodore Granik’s “American Forum 
of the Air,” makes its debut as a 
co-op feature. The granddaddy of 
all forums has already been sold to 
Emerson Radio Corp. for sponsors 
ship in Washington and Los Angeles, 
Several set manufacturers are re- 
ported bidding for the WOR (N.Y.) 
spot. Mutual men here report heavy 
interest in pacting the forum slot. 
Program. has been shaved to 30 
minutes for sponsors. 

All proceeds of show due Ted 
Granik will be earmarked for a 
charitable fund to combat juvenile 
delinquency, allegedly to be spon- 
sored by Attorney General Tom 
Clark. 





Case of Stealing Second 
With the Bases Loaded 


After working with NBC for over 
two weeks setting up long line facili- 
ties for the pickup of the Mel Torme 
(Toni) show from Baltimore this 
Saturday (27), Foote, Cone & Beld- 


‘|}ing, agency on the account, learned 


last Friday (19) that the network 
had overlooked the small matter of 
having had another broadcast 
booked for the spot all the time. The 
other event is the Minnesota-Wash- 
ington football game from Minne- 
apolis. 

Toni had meantime arranged for 
an intensive merchandising cam- 
paign for Baltimore to be tied in 
with the Torme pickup. It also sent 
3,000 publicity pictures which the 
crooner was to autograph and pass 
out following the broadcast. 

Torme opens at the Hippodrome, 
Balto. tomorrow (Thurs.). 


b> ] 

Pepsi’s Texas Splurge 

Fort Worth, Sept. 23. 
Pepsi Cola will sponsor a_half- 
hour weekly program each Thursday 
over stations of the Texas State Net- 
work. Program will originate here 
through KFJZ, key station of TSN 
and will feature the music of Al 
Clauser and his Oklahoma Outlaws. 
Broadcasts will be aired by 18 

Stations. 


WMPS3’ 250G Plant Set 


Memphis, Sept. 23. 
WMPS’ new $250,000 streamlined 
plant, with its power stepped up 
tenfold and wavelength switched 
from 1460 kilocycles to 680, hit the 
air at 12:01 a. m. Sunday (21). 
Local ABC station, owned by Abe 
Plough of chemical Manufacturing 
Co. now operates on 10,000 watts 
daily and 5,000 at night. Is also step- 
ping up broadcast schedule to 20 
hours daily, from 5 a. m. to 1 a. m. 














Rochester, N. ¥.—Heinrich Motors, 
automobile dealers, will sponsor 
play-by-play airing of Univ. of Roch 
ester football games over WHAM, 
beginning Sept. 27. This is a new 
departure, as time in past has been 
filled with games of more football- 





minded colleges. 


GRANIK’S CO-OP FORUM. 
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Academy, Producer Group | MANN VICE WILLIAMS: 


Unite to Ease Problems 


BOTH HAVE LEGIT BUG 


Robert J. Mann moved in Monday 


Of Film Availabilities. (22) as CBS director of commercial 


Hollywood, Sept. 23. 
Academy of Television Arts and 
Sciences and. the Independent Mo- 
tion Picture Producers Assn. are 
mapping the formation of a non- 


‘profit corporation to simplify the 


now complex handling of films for 
television. Encouraged by the re- 


4 sponse to queries from independent 


film producers and - operating or 
prospective station managements, 
the two organizations are taking the 
step primarily to encourage greater 
availability of films for the medium. 

Television Booking Corp. is the 
tentative title for the unit now be- 
ing worked out by committees 
headed by Edgac Bergen, for the 
Acedemy, and I. E. Chadwick, 


tion as a central clearing house, 
cataloging, evaluating and booking 
special video films and what stand- 
ard pix that are considered suitable 
for video. 

it wili be open to any producer 
or station operator in the country, 
'tis said, the aim being to eliminate 
present haphazard bookings due to 
only sketchy knowledge of processes 
and availabilities. The outfit would 
strive for a complete index of prod- 
uct, location, how obtained, running 
time, quality of prints, subject mat- 
ter, critiques, and will probably at- 
tempt to set up-a price schedule. 








Royal 


——_— (Continued from page 22 











ing of television by more spectacu- 
lar radio decisions at last week’s 
NBC convention in Atlantic City, 
NBC toppers are convinced that the 
interests shown by affiliate station 
owners marked the turning point for 
the web, RCA and the entire in- 
dustry. Belief was spotlighted by 
the statement of RCA prexy David 
Sarnoff that the old cliche—tele- 
vision is just around the corner— 
has been buried. Tele is actually 
here. 

Kersta pointed out this week that 
NBC and its affiliates now hold ap- 
proximately 35% of the total tele 
station grants. Efforts will now be 
made to get those stations on the air 
as soon as possible and to prime 
other affiliates into seeking grants. 
As for its owned and operated sta- 
tions, NBC hopes to have Los An- 
geles take the air by the middle of 
next year, Chicago shortly there- 
after and Cleveland early in 1949. 


NBC is pushing ahead with its 
network plans, despite the fact that 
it’s too early yet to line up any 
set form of affiliation contracts. It's 
difficult to talk in definite terms 
now, according to Kersta, since it’s 
impossible. to predict what relay 
Systems will: cost and there’s no 
iron-clad schedule of availability of 
net facilities. Bell System hopes to 
have its coaxial cable through to 
the Coast by the end of 1949 but 
there’s no guarantee the present 
program will adhere to the time 
Schedule. In addition, Kersta said. 
it's difficult to determine when new 
Stations will be able to begin operat- 
ing. 

Web Present Setup 

NBC's present net comprises 
WNBT (N.Y.) and WNBW (Wash- 
ington), both o. & o. stations, plus 
WRGB (Schenectady), WPTZ (Phil- 
adelphia) and WBAL (Baltimore). 
Kersta declined to divulge what 
kind of money the affiliates get for 
sponsored programs originating in 
New York, since such figures won't 
mean much in the light of future 
developments. Web is set up pretty 
much as an AM radio web, he said. 
with affiliates getting commercial 
shows and taking sustainers. 


In addition to those stations to 
which NBC services live shows, it 


also feeds its newsreel films to 
Www -TV (Detroit) and KSD-TV 
(St. Louis), These stations, along 


with others opening up outside the 
relay link, will also be fed canned 
versions of many of the live shows 
originating in N.Y. Time schedule 
on this, however, depends on how 
soon NBC gets delivery on its Kine- 
Scope Recorder cameras from East- 
Man Kodak. 





Texaco Sets Alan Young 
Hollywood, Sept. 23. 
After three guest stints on the 


Tony Martin show, Alan Young has 
signed for a regular comedy spot 
on that program. 

Terms include featured billing. 


for | 
the producers. When set it will func- | 


| program development, succeeding 
| Herschel Williams. Move perks spec- 
|ulation on Williams’ future plans, as 
he is known to be readying a bow- 
out despite network announcement 
ithat he has been given a special 


; assignment. He may take another 
;turn at legit production, in which 
he was once before active. 


jsince his return in 1946 from three 
years in the Navy, also has an eye 
;on legit, having recently 


iwhich he expects to see on Broad- 
way. Prior to the war, Mann was 
|eight years in radio from the agency 
lend, successively with Young & 
| Rubican, McCann-Erickson, Pedlar 
|& Ryan, and Ruthrauff & Ryan. 


been named director 
|for KRNT, Des Moines, replacing 
| Bill Riley, who will take over a tele- 
|test feature for the station, starting 
fon Sept. 29. 


Mann, who has been freelancing | 


polished | 
,off a play, “Be Good, Sweet Maid,” | 


Des Mo nes—Carter Reynolds has | 
of continuity | 


Ford’s Fight Telecasts 


Hollywood, Sept. 23. 
Ford has stepped up as the num- 
ber two television sponsor here in 
taking the amateur fights now be- 
ing carried by Paramount's KTLA. 
Yesterday (22) ihe station started 
airing the boxing every other week 
|for Ford, alternating with sponsor- 
|ship of the wrestling matches from 
|} the pro Olympic Stadium. 
| Philco is still No. 1 with 
shows, 





nine 





WPRO.-AFRA Impasse 
Providence, Sept. 23. 
| Contract renewal between 
WPRO and the American 
of Radio Artists, 
tiated several weeks ago, is reported 
still unsigned. Understood the 
union’s national office is withhold- 
|ing approval of the new pact, which 
was negotiated by Frank Reel, its 
assistant executive-secretary. 
| Terms of the renewal deal are 
; said to be generally similar to the 
| old one, with the exceptional of a 
looser AFRA-shop clause. 


Station 


Federation nego- 


local | 


Chicago, Sept, 23. 





aged 75%, WBKB, the Chicago video 
‘venture of Balaban & Katz, still 
isn’t paying its way. 


structure keyed to the number of 
receivers in the Chi area. 





\is $375 for 5,000-15,000 sets. $500 for 
| 15,000-25.000, $800 for 25.000-35.000 
and $1,000 for 35,000 and over. Cur- 
rently, with 5,800 sets installed, the 
hourly tab is $375. 

WBKB rates were formulated in 
August, 1946, in the belief there 
| would be 25,000 sets installed within 
a year. This estimate was based on 
tele manufacturers’ production plans 
and the existent reservoir of pur- 
|chasing power. Sets didn’t begin to 


| dribble through until November, and | 


jthen in quantities far below what 


; had been expected. Meanwhile, pur- 


chasing power drained off into other 


Chief cause of | 
the red ink is WBKB’s unique rate | 


On. this | 
| basis, cost of live shows per hour , 


Unique Rate Structure Keeps WBKB 
Still in Red; Need Low-Priced Sets 


! channels, or at least that's the analy- 


Even though 60% of its time is | sis of WBKB researchers. 
commercial and renewals have aver- | 


; Chicagoans are buying tele sets at 
_the rate of 150-200 per week. WBKB 
spokesmen feel that sales could be 
hypoed by marketing lower priced 
sets. Concord’s Transvision costs 
$169 unassembled and without a 
cabinet, but the average minimum 
for assembled and installed sets is 
$400. In short, there's no tele 
equivalent of the cheap crystal set 
that did so much in spurring the 
growth of radio. 


Lack of tele knowledge among re- 
tailers is cited as another serious 
brake on sales. Many otherwise 
glib salesmen are reported to dummy 
up en tele sets simply because they 
don’t know what to say. And this 
on an item that costs up to $2,400. 





Worcester—WTAG music super- 
visor Gladys Tomajan, has been ap- 
pointed radio director of the Wor- 
cester Junior League. 
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"Dose Wedding Bells Are ‘Ringing Again” 


for the 


Premiere of 


on 


“SECOND HONEYMOON" 


WAAT 


[970 ON YOUR DIAL] 


Monday, September 22, 1947 
[and every Monday through Friday thereafter 


from 10:30 to 1:00 a.m.] 


s 


isa 


“SECOND HONEYMOON” 


CHARLES KING RADIO PRODUCTION 


sponsored by 


L. BAMBERGER & COMPANY 


NEWARK, NEW JERSEY 


"One of America's 
e 





Great Stores” 


WAAT, NEW JERSEY’S FIRST STATION 
INVITES YOUR LISTENING ATTENTION 
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RADIO 


Teamwork of Two NBC Stations 
Scores Beat on Hurricane Story 


Houston, Sept. 23. | 

Two NBC stations teamed to score | 

a news beat on the story of the big | 
hurricane damage to New Orleans, 
Friday (19) and followed it with a) 
report to the full network on “news | 
of the world.” With all regular com- 
munication channels into New Or- | 
Jeans down, Pat Flaherty, KPRC} 
news director, pulled an ace out of | 
nowhere to get the first direct story | 
of the disaster. * 
He found teletype circuits still in 


operation and succeeded in contact- 


ling Harry Arthur of WSMB, New 


Orleans. Arthur teletyped Flaherty 
an eye-witness story of the damage, 
which the latter bulletined over his 
station immediately, probably giving 
thousands of Louisianians the first 
report of the giant blow’s effect 
on the Crescent City. KPRC’s 
signal reaches well into southern 
Louisiana. 


Flaherty again broadcast the spe- 
cial report. on NBC’s “news of the 


world” that afternoon. ~ Arthur re- 
ported that only one of. the city’s 
nine radio stations was in operation 
at the time of his report, which was 
some two hours after the center of 
the terrific storm had passed over 
New Orleans and headed for Baton 
Rouge, the state capitol. He did not 
identify the station. Teamwork of 
the two NBC outlets gave them a 
clean half-hour beat on the news 
story. 

KPRC also had the report ex- 
clusive over its four competitors in 
Houston, working in close coopera 
tion with local members of. the 
Hams Radio Relay League. KPRC 
later gave its listeners direct re- 
ports from Baton Rouge when the 
storm struck that inland city with 
|winds still raging at 100 miles an 
' hour. 








\ing one, comprising the 1945 Radio 
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The man who can 
hand you the fans 


A sponsor can buy a slice of 
Stan Lomax if he’s fast 


ie publish the news that Sportscaster Stan Lomax has an open- 
ing on his 6:45 PM WOR show may mean that we’re soft in - 
the head. Or that we'd better rope off 1440 Broadway. Because Stan 
has the fans right in his fist. 


What fans? Men, women and children. 
Baseball, football, basketball fans. 


When Lomax pitches sports news every Monday through Saturday 
at 6:45 PM — the fans listen. And when a sales message is pitched 
on his show — the fans catch, swallow and buy. He once steered 
11,985 listeners into the salesrooms of Dodge auto dealers. The 
Jacob Ruppert Brewing Company has been his baby for 9 years. 


STAN LOMAX covers ALL sports; his sea- 


son is never over. 


He’s idolized by the high, prep and college 
brotherhood because he covers their meets. 


He has built up two generations of loyal 
fans during his 17-year stint on WOR. 


IN ALL: we think Lomax is one of the most economical night-time 
radio buys in New York. Well, wouldn’t you, when he hag-reached 
866,711 different homes with radios a week at a total cost of about 
Yard of a cent per home per week? A quick sponsor can share 
Stan Lomax with such noble companies as Lever Bros., the New 
York Telephone Co., The Jacob Ruppert Brewing Co., Oldsmobile, 
and Curtis Publications. For more fast facts, phone or write... 





1440 BROADWAY, NEW YORK 








| Tenn.) 


VIPs’ REUNION . 
‘Sad Sacks From Saks 5th. 
_ Stage A. C. Get-Together 





Atlantic City, Sept. 23. 
The full complement, of 15, except- 


Mission to the ETO, reunioned 


Wednesday (17) night at the Hotel 
Claridge here, coincidental with the 
NAB convention. Also present was 
ex-Col. Ed Kirby, escorting officer 
to the radio VIPs, yclept “The Sad 
Sacks from Saks 5th Avenuue.” 
Justin Miller, president of the NAB, 
informally presided at the shindig 
staged by VIP Clair McCullough, of 





Sesides Judge Miller, 
McCullough and Kirby. (who now 
manages a station in Nashville, 
present were Mark Woods, 
ABC network prez; Bob Swezey, Mu- 
tual veepee; Bill Hedges, NBC vee- 





pee; Joe Ream, CBS veepee; inde- 
pendent station executives Col. | 
Harry C. Wilder, Syracuse; Martin 
Campbell, Dallas; J. Leonard | 
Reinsch, Atlanta, and John Fetzer, 
Kalamazoo; ex-WNYC (N. Y.) direc- 
tor Morris S. Novik, and three trade- 
paper reps: Jack Alicoate (Radio 
Daily), Sol Taishoff (Broadcasting) 
and Abel Green (VARIETY). Absent 
was Billboard’s Joe Csida, due to his 
wife’s emergency appendectomy. 
Novik, who has been close to the 
late Mayor F. H. LaGuardia—for 
whom the entire radio mission also 
had an unusual regard—was almost 
called away. Col. Wilder, on the 
other hand, even though he had the 
25th anniversary of his WSYR, 
Syracuse, N. Y., due on Friday (20), 
remained over for the reunion, which 
was pledged as’ an annual affair. 

McCullough whipped up a couple 
of novelty “service stripes,” cap- 
tioned “The Radio Beam” which was 
the gag working title of the VIP 
junketeers in the summer of "45. 


LANE SANS FIELD IN 
KFBI 3506 PURCHASE 








Chicago, Sept. 23. 
Howard Lane, v.p. in charge of | 
radio for Marshall Field Enterprises, | 
heads the group of Chi, Washington | 
and Kansas buyers who last “week 
plunked down $350,000 for KFBI, | 
ABC-MBS outlet in Wichita. The | 
10,000-watter was purchased from} 
the Farmers and Bankers Life Insur- 
ance Co. by Lane, R. J. Lau-| 
bengayer of Salina, Sidney F. Harris | 
of Ottawa, Jack P. Harris of Hutch- | 
inson, K. W. Pyle of Wichita, Horace | 
A. Lohnes of Washington and Clem | 
J. Randau of Chicago, who formerly 
was associated with Field Enter- | 
prises. 
Purchase is reported to be a pri- | 
vate venture for Lane, separate and | 
distinct from his operations for | 
Field. ; ; 


Spot Market Looking Up; 
Packard Motors Campaign 


Packard Motors is launching an 
intensive one-minute and = chain- 
break campaign Oct. 15 through 
Young & Rubicam. It’s for three 
weeks and the schedule stipulates 
the airing of an announcement 
three times a day. Market list covers 
the country.” 

Groves Bromo Quinine, which has 
been inactive for some time in ra- 
dio, is returning to the spot field in 
December also with chainbreaks and 
minute announcements. Schedules 
are for 13 weeks. Duane Jones is 





placing. 
Garrett Wine goes minute spot 
Oct. 20 at the rate of five to 10° 


blurbs a week wth contracts cov- 
ering from six to 10 weeks. Ruth- 
rauff & Ryan is dishing out the 
contracts. Also on the spot active 
list is American Chicle, which is 
expanding its announcement cam- 
paign into many major markets. 
Badger, Brown & Hershey does the 
booking. 


KXOK’s ‘Wakeup’ Kudosed 


St. Louis, Sept. 23. 
National award of the American 
Bar Assn. for the nation’s outstand- 
ing local public interest program 
has been conferred upon KXOK’s 
“Wake Up, St. Louis.” The award 
and a gold wrist watch were pre- 
sented to Williard Max, chairman of 
the St. Louis Bar Assn.’s radio com- 
mittee, at the ABA's national con- 

vention in Cleveland Sunday (21). 
Show is aired Tuesdays at 8:30 
Pp. m. and features a debate on a 
topic of current interest in Greater 
St. Louis. Stanza is sponsored jointly 
by the bar association, the Junior 











Chamber of Commerce and KXOK. 


: Hollywood, Sept. 23. 

Local elections of AFRA officers 
and board were announced this week 
and installations will be made at an- 
nual general membership meeting, 
Sept. 26, with Knox Manning replac- 
ing Carlton KaDell. Ken Carpenter, 
national prexy, was named to first 
vice presidency, Frank Martin, Earle 
Ross and John (Bud) Hiestand were 
elected seeond, third and fourth 
v-p’s, respectively. New recording 
secretary is Allan Watson and treas- 
urer is Stanley Farrar. 

Among 11 new board members 
Ken Christy, Stanley Farrar, Wil] 
Wright, Georgia” Backus, Tyler Mc. 
Vey, Virginia Gregg and Hal Berger 


were named to represent actors. 
Knox Manning, Del Sharbutt and 
John Hiestand were naméd for an- 
nouncers, and Allan Watson will rep 


singers. 
Hartford AFRA Elects 
Hartford, Sept. 23. 

Bill Sheehan of WDRC has been 
named president of the Hartford 
council of AFRA. Other officers are: 
Pete Stoner, WTIC, vice-president; 
Lou Brooks, WONS, corresponding 
secretary; Ross Miller, WTIC, record- 
ing secretary; Floyd Richards, WTIC, 
treasurer. 

One member of each of the four 
stations represented in the new unit, 
will form an executive council. 





Poconos Get Voice 


Stroudsburg, Pa., Sept. 23. 

WHAB, u 250-watter, began broad- 
casting Saturday (20).-Located in 
Stroudsburg, it calls itself ‘‘The 
Voice of the Poconos.” 

Pocono Broadcasting Co. is owner 
of the new station. Harold B. New- 
man is manager, George Reinhart, 
chief engineer, and Jesse Weiss and 
Ernest Transue other members of 
engineering staff. Joe Webster is 
program director. 

Station is 840 on the dial. 
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CHICAGO 


DISC Jockeys 
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engagement at the Hotel Sherman 
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See Today's Man 


ill Stays Tuned to WCAU 





Ever since the establishment of audi- 


ence-measurement surveys WCAU has 


been first among Philadelphia stations. 


WGAU 


Umbrella Coverage: 


Selling-power in all Directions 


PHILADELPHIA’S 


LEADING 


30,000 Watts * CBS Affiliate 


RADIO INSTITUTION 
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MARK WARNOW ORCH 


30 RADIO REVIEWS 
BOB HOPE SHOW 
With Jerry Colonna, Vera Vague, 


Van Heflin, Georgia Gibbs, Miriam 
singing group; Wendell. Niles. an- 
nouncer; Les Brewn’s orch 
Writers: Nerman Sullivan, Ray Al- 
len, Hal Goodman, Ralph Geod- 
man, Larry Kline, Paul Laven, Cy 
Rose, Burt Styler, Fred Williams 
Producer-director: Bob Stephenson 
Agency supervisor: Al Capstaff 
30 Mins.; Tues., 10 p.m. 
PEPSODENT 
NBC, from Hollywood 
(Foote, Cone & Belding) 
Here's the epitome of radio's “sad 
saga of sameness.” Apparently it's 
just too much to expect that Hope 


“ 


would veer an inch from his time” | practically ove’ t 
ts | posite direction. This time, it’s play- 
jing the 
|Mark Warnow’'s 


tested routine. His answer. 
without saying, is: Why get out of the 
rut as long as there’s pay dirt in it? 
An‘ top pay dirt at that! By Hoop- 
er’s couni, too, Hope seems to 

justified. His routine is apparently 


jus 
one of the things we fought the war 


for. like Ma’s apple pie. Question 
simply ts: Nhos goin; to outive 
the other, Hope or the listening pub- 
lic? . 

What happened on Hope's curtain 
raiser of his 10th season last week 


(16) was just more of the same, and | 


too much of it. 
and his insult-for-insult 


Rock and Santa Monica. etc. 
Heflin, who s'euthed as “Phitip Mar- 
lowe” during Hope’s summer iay- 
off. kept coming into the act with 
a routine about still having that last 
culprit to catch. Georgia ‘ Gibbs, 
first guest vocalist on the show, 
pived a nicely contrived version of 
“Feudin’ and Fightin’.” The studio 
audience, performing as 


With Borden Singers, Marvin Miller, 
announcer 
Producer: Clarence Olmstead 
Writer: Carl Phillips 
30 Mins.; Fri., 9 p.m. 
BORDEN 
CBS, from Hollywood 
(Kenyon & Eckhardt) 

Like a singed kid who's hyper- 
scared of fire, Borden is apparently 
ultra-shy of any suggestion of daring 
or novelty in radio. That’s not too 
surprising after a fliv like “Arthur's 
Place” and Ed Wynn's “Happy 





usual, | 


Island,” the Fanny Hurst series and 
virtually everything else in radio 
the dairy firm has touched. 

At any rate, the account is now 
falling over in the op- 


in caution, with 
orchestra and 12- 
voice chorus in a program of nothing 


ultimate 


but familiar music, neither classic 
nor pop, but each tune the sort 
everyone can and probably does 
whistle. 


With Warnow batoning and a man 
of Clare Olmstead’s repute pro- 
ducing, the account can’t go far 
wrong on such a formula. On the 


other hand, it’s about the antithesis | 
of inspiration or initiative, and it’s | 
The old gagmaster | hardly calculated to lure any major 
sparring | audience flow away from NBC. It’s 
mates, Colonna and Miss Vague, let | 
go the usual snappers about Hope’s | Warnow 
nose, his writers, the sponsor, Eagle | 


thoroughly” professional music, as 
always delivers, but it 
leaves the suspicion that the account 


Van} might do virtually the same thing 
| with a spot recorded series, supply- 
'ing the stations with the list of 
| selections, continuity and commer- 


cial copy, and letting the local boys 
spin the platters. 
On the premiere broadcast, the 


'numbers included “June Is Bustin’ | THIS ONE 


Out All Over,” “Blue Danube,” 
“Moonlight Madonna,” “Grand Night 


knocked itself out clapping. Hodge- | for Singing,” “Chiri Biri Bin,” a 


podgey as the act was, it clicked for | Stephen Foster medley, a five-ply | 

laucths at the accustomed pace until | 

the last five minutes, which turned | 

garbled action and wild guffawing, | @ifference in performance, it was | 
| virtually 

| “American 


into a fuddled mess of lost lines, 
thourvh pervlexing to the listener. 
Les Brown’s orchestrating was sur- 
prisinelv undistinguished. 
Wenell Niles knows his way with 
commercials, but that Pevsodent 


“favorite by 3-to-1” copy has a repe- | 


titious irritation smacking of Lucky 
Strike’s notorious trip-hammering. 
Doan. 


FORWARD GEORGIA 

With Jimmy Bridges, announcer 

Writer-Director: Elmo Ellis 

30 Mins.; Fri., 8 p.m. 

Sustaining 

WSB, Atlanta 
“Forward Georgia” 





is a series of | 
dramats which WSB is devoting to | 


guess-the-title medley (but with no 
rize or other gimmick) and the 
rahms “Cradle Song.” Except: for 
indistinguishable from 
Album of Familiar 
Music, “Manhattan Merry-Go- 
Round.” “Firestone Hour,” “High- 
ways of Melody,” or countless re- 


corded sustainers On innumerable 
local stations. } ; 
The commercial copy, besides 


plugging that grammatical master- 
piece, “If it’s Borden’s, it’s GOT to 
be good.” seemed overloaded with 
a variety of products. In addition 
to plugging Elsie the Cow and that 
seemingly endless name contest for 
Elsie’s calf, there were mentions of 
evaporated milk (with three not- 
too-clear sales points: premiums, 
usefulness for cooking and value 
as baby fare), homogenized milk 


the promtion of the state and its in- | and the new Lady Borden ice cream. 
dustry. Written in the Horatio Alger |In_ the lingo of the ad fraternity, 


tradition of from rags to riches, each | ; 
session is based on the history of a | limit 


new Georgia industry. At the con- 
clusion of each dramat, 
with the company founcers are held 
plus additional plugs for Dixie as 
the coming center of America’s 
economy. 

Recent session aired the story of 
Georgia’s new glue factory which is 
utilizing an abundant domestic prod- 
uct—peanuts. Both script 
duction were okay despite the use 
of a formula technique. Most glar- 
ing defect were the numerous 


by an organist 
sameness. 














interviews | 


and pro- | 


this multiplicity of products’ may 
i commercial penetration. or 
something. Hobe, 


DOROTHY KILGALLEN 
With Alan Ladd, Jay Jackson 
Producer-Director: Cy Pitts 


|15 Mins.; Thurs., 10:45 a.m. 
DRACKETT CO. 
| ABC, from New York 


(Young & Rubicam) 
Dorothy Kilgallen, the syndicated 
Broadway columnist who’s long been 


jan airtime feature with her break- 
: 1 : | fast chatter 
musical bridges which were handled }junction with her husband radio# 

with monotonous | actor and : 


program done in con- 
legit producer Richard 
Kollmer, bows as a radio sinele 
with her “Star Time” show. While 
the format of this 15-minute show is 
familiar, show rates an above-par 
score for a.m. programming by vir- 
tue of Miss Kilgallen’s news-beats, 
expert delivery and nicely-worded 
interviews. 

During her preem stint, Miss Kil- 
gallen appeared to have made ex- 
cellent use of her numerous news 
contacts. The items hanced out were 
fresh, containin’ sufficient interest 
for the housewife. 

One valuable asset to the session 


| is Miss Kilgallen’s ability to get top 


names to get up early enough to 
take an air bow. Initial stanza had 
Alan: Ladd on tap, anda resulted in 
an interview that was a lively blend 
of fact and delivery that maintained 
interest throughout.. 

Exuberant tone of the show siven 
by the cross chatter of Jay Jackson, 
who 





Toscy Swings It 

Arturo Toscanini can swing 
it—and how! The longhair doyen, 
80 years young, a sur- 
prise switch Sunday (21), in a 
special appearance with his NBC 
ymphony, when he scheduled 
the radio preem of “Symphony 
514,” by the producer of the 
NBC Symph broadcasts, Don 
Gillis. Doffing the classical after 
a three-quarter hour of Beet- 
hoven, Smetana and Kabalev- 
sky, the maestro presented the 
Gillis work for what proved to 
be the hour's sensation, a verit- 


able tour de force. 
Symph, subtitled “Symphony 
For Fun,” was just what it 


sounds like, a gay, jazzy jam- 
boree with chuckles through- 


out. Music sounded derivative 
in spots, intentionally so. The 
first movement, symph’s _ best, 
was a fast, rhythmic allegro 


right out of Tim Pan Alley. The 
second, a lovely largo, made its 
obeisance to Dvorak, and _ the 
third (‘aptly subtitled “Scher- 
zophrenia”) kidded “Ol’ Man 
River,” the samba and ~boogie- 
woogie The last movement had 
everything in it from the cake- 
walk to the scherele. 

‘But what was most striking 
was the vigor and vitality the 
maestro threw into the work, 
especially into the jazzlike first 
and fourth movements. Good- 
man. Whiteman and Herman 
shoulda been there or heard it. 
It was (excuse the expression) 
classic. Bron. 














STOP ME IF YOU’VE HEARD 
| With Roger Bower, Morey Amster- 
dam, Lew Lehr; Cal Tinney; Ted 
Brown, announcer 

30 Mins.; Sat., 9 p.m. 

Sustaining 

| Mutual, from New York : 

| This ad-lib joke sweepstakes im- 
mediately suggests the solidly estab- 
\lished “Can You Top This?” and, 
whatever the merit in the conflicting 
| claims of priority, this new entry 
| will inevitably suffer because of the 
|several years the Senator Ford- 

Harry Hershfield-Joe Laurie series 
has had to become entrenched. 
| However, there’s always room for 
another good show, whatever the 
type, so “Stop Me If You've Heard 
This One” has a chance, if it can 
be pulled together and given pace. 
It’s very rine corn, but could be- 
come ular. 

The’ formula for “Stop Me” is 
fairly simple, but needs revision. 
Roger Bower, as m.c. (as well as 
producer-director), starts to tell a 
joke submitted by a listener. Each 
of the three “gagbusters” may stop 
him if he thinks he knows the 
| anecdote, and finish it himself. If 
ithe gag is the same as that sub- 
mitted, the inning is over, with 
the sender receiving $5. If the “gag- 
buster’s” wheeze isn’t the same as 
that submitted, the sender gets an 
additional $1 and Bower continues 
with the origina? joke until he’s 
interrupted again (in whieh case the 
procedure is repeated) or com- 
pletes the joke. In the latter case, 
the sender gets $10. ‘ 

All of which makes for disorgan- 
ization and confusion. If “Stop Me” 
is to succeed, the formula must be 
drastically clarified to eliminate the 
long, irrelevant and unfunny gags. 
Also, the three “gagbusters” must 
stop straining so hard, and give the 
show's pattern a chance to emerge. 
As it is, the stanza is occasionally 
ifunny. frequently innocuous and 
| sometimes denvressing. 

On the premiere Saturday night 
(20), Bower handled the contributed 
jokes competently, Morey Amster- 
dam varied from hilarious to em- 
barrassing. Lew Lehr was passable 
lafter he made a single use of his 
hokum dialect (Amsterdam called 
him a Dutch Nick Kenny), and 
Cal Tinney overdid the Okie char- 
| acterization. Hobe. 


| highs i RE 


‘Follow-up Comment: 
$ 4444444444444 


Art Linkletter was admirably 
poised but one could detect annoy- 
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EXODUS 1947 

With Alexander Scourby, Martin 
Welfsen, Ed Jeveme, Joseph De 
Santis, Wendell Holmes, Burford 
Hampden, Steve Hill, Frank Bat- 
ler, Ruth Yorke 

Writer: Michael Sklar 

Producer-Director: Mitchell Gray- 


son 

30 Mins.; Fri. (19), 9:30 p.m. 
Sustaining 

WMCA, N. ¥. 


This dramat, based on news re- 
ports and eye-witness accounts of 


the treatment accorded the Jewish | 


refugees aboard the ship Exodus 
which recently tried to run the Brit- 
ish blockade around Palestine, was 
a heart-rending experience. It didn't 
pull any punches in its recreation 
of the event and neither did it exag- 
gerate the known facts. But, un- 


| like the cold type headlines, what 


emerged from .this session was a 
searing, unforgettable indictment of 
the appalling cruelty running amok 
in this thoroughly calloused world. 


Rated in terms of pure radio pro- 
gramming, this show was as poign- 
ant a dramatic effort as one would 
care to listen to. Scripter Michael 
Sklar, producer of WMCA’s “New 
World A-Coming” series, integrated 
the raw ingredients of the Exodus 
tragedy with sensitivity and power. 
The mg eee by Mitchell Grayson 
equalled topranking network shows 
with a roster of standout thespers 
who played with evident sincerity, 
and a superbly accurate musical 
score by William Taylor. 


Unfolding in documentary fashion, 
show traced the odyssey of the 4,500 
refugees who hupefully left the 
French port of Sete July 10 for 
sanctuary in Palestine only to find 
themselves back in Poppendorf con- 
centration camp in Germany exactly 
two months later. Story was told 


refugees and British officers and 
politicians with a running commen- 
tary, full of irony in its repetition of 
the freedoms guaranteed under the 
United Nations world charter, tying 
the threads together. 

This type of show, however, must 
be primarily rated not as entertain- 
ment (what an irrelevant word!) but 
as editorial comment. 


Herm. 





THE TIME IS NOW 

With Gregory Peck, narrator 
Writer: Allan Sloane 
Producer: Norman Corwin 

30 Mins.; Tues. (16), 10:30 p.m. 
Sustaining 

CBS, from Hollywood 


With the General Assembly of the 
United Nations on the eve of con- 
vening in an atmosphere of cynicism 
and diplomatic haggling, CBS de- 
cided the times were right to restore 
the fundamental principles of the 
world organization and to plug for 
its ultimate success. Norman Cor- 
win, who produced “The Time Is 
Now” from a script by Allan Sloane, 
imprinted the show with his unmis- 
takable trademark of grandiloquent 
sincerity. Gregory Peck handled 
the narration in a soft key that 
effectively set off the urgency of the 
program’s message. 

As a dramatic essay, however. the 
show lacked a centralizing focus 
and sustained emotional sock, It 
struggled to give an optimistic pic- 
ture of the UN but the load of set- 


backs which the program honestly 
recounted, weakened the basic 
theme. Against the civil strife in 


India, Palestine and Greece and the 
underlying conflict between Amer- 
ica and Russia, the program stacked 
up as UN _ successes, its study of 
world housing conditions, malaria 
control and temporary halting of the 
fighting in Indonesia. It didn’t stand 
up as a persuasive argument in be- 
half of UN. 
Symptomatically, the 
gained power only when it was 
painting the darker side. One se- 
quence, in which a starving Euro- 
pean protested against being fed on 
an array of statistics proving that 
she and her children had to go hun- 
gry, was specially striking. Other 
parts were inclined to be slightly 


program 


also handles the announce- | - li gabby. Making up for lack of 

ments for Windex and Drano. He |2nce and mental disturbance after a | dramatic substance’ in the script, 

does well in both departments. | Dixie belle, by the initials of Connie | packground music was full of bril. 
Jose. (Continued on page 35) liant high spots. Herm. 











| crashing. 


; It set out to | 
blister some consciences and it did. | 





LTT 

LA GUARDIA MEMORIAL 

With Harold L. Ickes, Fannie Hurst, 
Raymond Edward Johnson, Ade. 
laide Klein, Eunice Howard, Mur. 
ray Ferbes, Biil Quin Ted 
Jewett, Frank Thomas; 1 Ton- 
ken, announcer; Emerson Buckley 
conductor ¢ 

Writer: Howard Merrili 

Producer-directer: Roger Bower 

Supervisors: Dave Driscoll, -Edythe 
Meserand ; 

30 Mins.; Sam. (21), 9 p.m, 


Sustaining 
| WOR, N. ¥. 

Although WOR chose not to 
carry Fiorello LaGuardia’s co-op 


commentary on Mutual—and ABC's 
WJZ was the former mayor's N. yY. 
oulle-—WOR went out of its way 
via this one-shot last Sunday (21) 
to present a credible, sympathetic 
tribute to the late Little Flower. 
Raymond Edward Johnson, a new- 


comer to WOR'’s” documentary 
efforts, handled a heavy load of 
narration with quiet, conscientious 


effectiveness. 
Howard Merrill's script hit the 
high spots of LaGuardia’s career, 


|told tHe things that went into his 
|making, the traits of personality 
that made him famous. Most im- 
portant, via dramatic spots, the 
Stanza translated LaGuardia’s civic 
achievements “into human terms’— 
what they meant to “the little 
people.” There. were many lincs 
with which many people could 


agree: “He is the guy who never 
threw in the towel fighting for 
labor . . . @ man who proved so- 
ealled foreigners are good material 
for good Americans we hen a 
man of goodwill dies, the bells toll 
everywhere.” 

Ickes, from Washington, and Miss 


Hurst, from N. spoke affec- 
tionate fributes to their friend in 
the sequence’s windup. 

Only jarring note in the stanza 


; - | was the musical bridges. which were 
via a series of closeups on various | 


much too numerous and consistently 
Doan. 


THIS IS IT 

With Bob Ferris 

15 Mins.; Mon.-thru-Sat., 9:45 p.m. 
Sustaining 

KJR. Seattle 

KJR’s new on the town wire- 
recorded feature svot is a natural. 
Program of 15 minutes is packed 
with news interest and names and 
reveals smart selection and editing 
by produ¢er-narrator Bob Ferris. 
Idea is to get out around Seattle and 
record interviews with local people 
in the news for broadcast same day. 
Show caught, which carried four 
different stories, held interest all the 
way. . 

First. head of local United Nations 
Council. founded in 1939, and first of 
its kind in the nation, gave back- 
ground and aims of the organization, 
seguing into coverage of response of 
local trolley drivers to plea of blood 
bank for donors (39 gave blood) 
with three individual givers given 
their say. Next, Rev. Newton Moats 
explained his idea of having a sal- 
mon derby next season for the 
clergy, and final feature was from 
West Seattle Stadium, where Ki- 
wanians and Lions were prepping 
their coming donkey baseball game. 

In each case Ferris did a fine job 
of featuring the interviewed so that 
voices, ideas, etc., of each individual 
held spontaneity and freshness of 
non-rehearsed material without let- 
ting show drag. It’s a fast-moving, 
Reed. 


interest-packed quarter hour. 
SS Can — cs ermmetete 
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CAL TINNEY Presents 


MOREY AMSTERDAM, LEW LEHR, CAL TINNEY, ROGER BOWER 


In the Original Joke-Expert Program 


Management: GALE, INC. 
Mitchell Benson 


WOR-MUTUAL NETWORK 
SATURDAYS, 9:00 P.M., EST 


“STOP ME if you’ve heard this o 


ne” 


Press: 
PAT BALLARD 
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‘NOW OPERATING ON 680 KILOCYCLES AND DELIVERING TEN TIMES MORE POWER. 
AFFILIATED WITH ABC:..REPRESENTED BY. TAYLOR-HOWE-SNOWDEWN, RADIO \SALES 
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Inside Stuff—Ratio 


Probably no other proposed program in radio history has aroused as 
much opposition as “Show of the Year,” with which the Sullivan, Stauf- 
fer, Colwell & Bayles agency has been trying to capture the Pall Mall 
account. Not only Foote, Cone & Belding, which has the account, but 
various other agencies openly or tacitly expressed the intention of try- 
ing to block the series by declining to allow their various programs to 
be reprised as “Show of the Year” vehicles. It’s believed the refusal 
of several key sponsors to participate in the series was-largely influenced 
by the recommendations of their agencies. 

However, there were also cases of outright sabotage attempts against 
“Show of the Year.” in at least two instances taking the form of im- 
personation and misrepresentation. For example, a Young & Rubicam 
executive received a phone call from someone claiming to be “Mr. 
Godwin, of the Four A's” (American Assn. of Advertising Agencies), 
and requesting that Y & R refrain from taking any action on clearing 
its programs for “Show of the Year” until the Four A’s could meet a 
week later to decide'on a policy regarding the proposed series. Inquiry 
revealed that the Four A’s has no official or employee named Godwin, 
and had no intention of holding any mé€eting or adopting any policy 
anent “Show.” 

The same Y & R exec subsequently received another call from some- 
one claiming to represent the FCC and also asking that no action be 
taifen on the S S C & B invite. This call likewise proved to be a fraud. 
Execs of several other agencies also reported receiving more or less 
similar calls. During the same period, while the fate of “Show” was 
in the balance, Variery received numerous tips, mostly second-hand or 
anonymous, about various sponsors that had allegedly turned down 
SSC & B bids. 

When SSC & B failed to line up a sufficient number of high-Hooper 
program availabilities before the Sept. 12 deadline specified by Pall Mall, 
the account elected to retain its “Big Story” series through F C & B, 
but announced that if a satisfactory array of top-program availabilities 
could be obtained within 13 weeks, it would still be “interested” in 
“Show of. the Year.” 





Everybody’s-trying-to-get-in-the-act note: 

Recent item in VarmtTy concerning various radio flacks who'll be riding 
the lecture circuit this season touched off a flood of “me, too!” shouts, 
Jud LaHaye, who is returning to Fordham’s radio faculty, says WQXR’s 
(N.Y.) Pat Hurley will guest lecture there again. Arthur Pine, who has 
his own flack outfit, reports he'll again teach radio and publicity at the 
City College of N. Y. Paul Denis, Post radio editor, is again billed by 
the Lecture Bureau of N. Y. Perry Lafferty, co-scripter of CBS’ “County 
Fair,” will teach radio at Sarah Lawrence College. William Kendall 
Clarke, CBS staff dramatist and instructor in advanced radio writing at 
N. Y. Univ., also will teach at Finch Junior College, which has opened 
up a new curriculum in radio script writing and station operations. Also 
on the Finch faculty will be Anita De Mars, ex-production director of 
Metropolitan Television for WABF-FM. 





Dick Rieber of Radio Reports, Inc., on his own hook is conducting an 
unusual poll via mail questionnaire to try to find out what broadcasters 
think of the publicity material they receive. Queries are particularly 
pointed toward commentators and program writers, asking them for 
“general comments” as well as specific info on what portion of the stuff 
they get is usable, how it could be improved, ete. Rieber plans incor- 
porating results of the poll into a book on publicity. 





Radio Directors’ Guild's second annual ball has been calendared for 
Nov. 21 at the Waldorf-Astoria, N. Y., and Lester O’Keefe, as ball chair- 
man, is lining up top talent for entertainment. RDG hopes the event will 
be as memorable as last year’s—but expects to avoid a repetition of the 
memorable Milton Berle-Henry Morgan fracas which highlighted the 1946 
shindig. 

Meanwhile, Arthur Hanna and Ernie Ricca are dummying up a new 
SS 


WMC's Bigtime Football 
Sked; 11 Games Are Set 


Memphis, Sept. 23. 
WMC is broadcasting 11 major 
Southern football games this season, 
with chief announcer Charlie Sulli- 
van doing the spieling. 


Started Sept. 20 with Ole Miss’ 
14-7 upset of Kentucky af® Oxford. 
Will air Tennessee-Georgie Tech 
fray from Atlanta Saturday (27). 

Chief engineer Eddie Fraser is 
accompanying Sullivan. to handle 
technical end of these remotes. 

WMC-FM carrying, as well as 
WMC. 








“HIRES TO YA‘'” 


FOR THIRD YEAR 
ON CBS 


St. Louis—The Milton Oil Co., dis- 
tributors of Dixcel gasoline, has re- 
newed for 52 weeks the KXOK, five- 
days-a-week “License Quiz” pro- 
gram. Don Phillips is the quizzer. 


ON TARGET 


Good timing is os essential in selling 

















as in polo. Weed’s nationwide organi- 







zation is fully aware of the importance 
of proper timing in all elements that 
influence the buying of radio time. 


Cenvention Address — 
Ritz-Carlton Hotel, Atlantic City 


AND COMPANY 
RADIO STATION REPRESENTATIVES 
NEW YORK - BOSTON - CHICAGO - DETROIT - SAN FRANCISCO - ALTANTA- HOLLYWOOD 


FD 


RDG yearbook for distribution at the ball. In addition to a-talent direc- 
tory which incorporates full listing of network shows, sponsors, agencies, 
directors, writers, etc., the book will feature editorials by leading direc- 
tors on various phases of radio as well as appraisals of the past year and 
forecasts of the coming 12 months. Yearbook also will contain brief 
career biogs of RDG directors. 





David Lilienthal, head of and speaking for the Atomic Commission, 
unquestionably places himself among radio’s outstanding speakers with. his 
broadcast over CBS Monday night (22). He has that informal and relaxed 
Rooseveltian quality on the air which holds and convinces. 





use, 





There'll be a way soon for Gotham dialers to hear some of the Mutual 
shows which the web’s highly independent N. Y. outlet, WOR, doesn’t 
air. But the listeners will need FM sets) WBAM, WOR'’s FM station 
which suspended programming last year in order to assist FCC, en- 
gineers in propagation tests, expects to resume operation Oct. 20—and 
WOR prexy Ted Streibert says WBAM'’s programming will be devoted 
for the time being primarily to duplication of non-musical WOR and 
Mutual shows, “particularly those Mutual programs not. now heard in 
New York.” WBAM will be on the high band at 97.1 mc. 

Another N. Y. FMer, Loew’s-owned WMGM, took to its. new high band 
frequency, 100.3 mc, last week for the first time. Station expects to 
boost its power from 1 kw. to 10 kw. within a few weeks. 








McKnight Village, new residential development on the outskirts: of 
| Pittsburgh, is fast getting itself known as Radio Row. At least a dozen 
| prominent Golden Triangle air personalities have bought homes there in 
last year and several more are moving in shortly. The radio population, 
in fact, is growing so fast that Carleton Ide, KDKA announcer and a 
McKnight Villager, has been invited to write a regular column about Pitt 
broadcasting activities for the Berkshire Sentinel, weekly community 
newspaper which services the district. He’s already accepied the bid, and 
his neighbors-in-radio who want to see their names in print are already 
cottoning up to Mrs. Ide with jars of jams and jellies, etc. 


+ 
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| at its inception and, like ABC, it 
must be made enduring. 

G. Richard Shafto, gen, mgr. of 
WIS, Columbia, S. C., outlined at 
the same session a 15-point program 
fo> the permanent operation of 
BMB. Under this plan station con- 
tracts would be automatically re- 
newable, unless cancelled on 90- 














| Petrillo 


‘Ht continued from page 20 


could lick the Petrillo bans, NAB 
and FMA both would be well along 
the road to success. The NAB con- 
vention membership last week unan- 
imously called on the board of direc- days’ notice, over a period of five 
tors, through Reeny Justin ‘Miller, to years and various denna would 
“create such special bodies”—includ- |}, permitted station subscribers 
ing reps of FM, tele, networks and | from year to year. Also BMB would 
independent stations—and “do all) undertake interim coverage surveys 
other things necessary and proper to | ¢o, individual stations, if requested 
achieve a lasting solution of this by the stations 

problem.” : : 


Earlier in the day, the FMA board | <= 
of directors authorized its member- 
ship “to lend full cooperation and i Denny 
support to other organizations in a ; 
concerted effort to combat this dis- Continued from page 20 Soe 
criminatory and arbitrary action.” 
FMA prexy Everett Dillard was 
authorized: to name a committee to 
work with NAB and other groups. 


Negotiations took on a frenzied 
appearance in closing days of the 
Atlantic City sessions as word got 
around that Petrillo plans biggest 
putsch against the nets and record- 
ing companies to date. Report is he 
will pull out all musicians for re- 
cording or web shows 60 days before 
expiration of their present con-|urged support for the Voice of 
tracts Jan. 1 and Feb. 1, 1948. America, warning thta U. S..is now 


NAB and FMA put their heads to- a poor third in shortwave operations. 
gether too in new effort to upset the Rp. yr note on newcomers’ 
Petrillo ban on AM-FM duplication. | Chances of survival was sounded by 
NAB convention voted unanimously aan he C20 ge Mlle ys ee — 
Thursday (18) that “broadcasters in- |. tion costs for fulltime local- 
sist on their right to duplicate music watters in towns under 50.000 had 
programs.” John Shephard, 34, fly-| jmned to minimum of $34,000; ‘to 
wheel of the Yankee network, ad- $50,000 in the larger ith age. 
mitted duplicating shows on all)" gyen more jo oes one report on 
casmmenl — sore hoa HE sl earnings of 249 postwar AM stations 
suit. "PM at We Donkatta W | which shows half of them operating 
on attan Conven- | in the red their first year on the air. 
ion the week before named a spe- Denny said he was even 
cial committee to meet with Petrillo convinced of FM’s nl eda 
on the duplication question. vantages over AM” this year than he 
Meanwhile, counsel for the FMA |had been at last year’s NAB meet. 
said that with the “most recent turn | He foresaw specialized programming 
of events” he has decided not to file | by FM stations linked in over-the-air 
a statement on the Petrillo situation | networks to bulwark varied program 
with the Justice Dept. at this time.! diet afforded by the FM affiliates 
It was believed the industry will not | of the four AM webs. The new Con- 
go to Justice until all attempts to); tinental FM web was hailed as “one 
negotiate with Petrillo have been| of most important moves in FM.” 
exhausted. = 
To date, the AFM chief has not 
acknowledged an FMA wire last 
Thursday (18) seeking confirmation 
of his ban on FM network shows. 


Continued from page 21 











..-he cannot shift that responsibility 
to the NAB.” 

On other fronts, Denny gave 
strongest plugs of any Convention 
keynoter to FM and television, re- 
affirmed that the Blue Book is still 
“fundamental FCC policy” and said 
the Commission doesn’t intend to 
protect stations from new competi- 
tion even if some people go broke 
as a result. 


On the international front, he 























that when the final chips begin to 
fall the webs will be in there with 
their subscriptions and money. BMB 
will be able to recruit all the pres- 
sure it needs from the outside when 
the payment moment arrives, with 
such solid support composed of those 
who pay the broadcast bills, the ad- 
vertisers and their agencies. 

An. indication of how pronounced 
is this support came from two 
speakers at the BMB session of the 
convention. Joe Allen, advertising 
manager of Bristol-Myers, declared 
| that due to BMB the buyer of facili- 
ties is now abie to deal in terms 
;of actual coverage instead of “fan- 
tastic claims,” while Leonard Bush. 7, 
| Compton agency v.p. and, like Allen. he 
;a veteran in radio, said that BMB Shreveport 
| today stands where the ABC stood! Timea Station 








He would be dynamite in apolitical campaign but, of course, is beyond. 








How to Win 
Continued from page 19 


ing program buys. They pointed to 
the fanciful returns encountered by 


ithe CBS organization, Radio Sales, 


which spiraled its total income by 
20% through the sale of programs as 
well as time. 


Gaining cofsiderable momentum 
in recent months has been the argu- 
ment that station salesmen and sales 
rep outfits are offered no incentive 
to help sell 15 and 30-minute pro- 
grams developed by stations because 
they are bypassed on commissions or 
bonuses for such sales. As result, 
it’s pointed out, the entire accent is 
placed on spot announcéments. 


Despite these arguments, the sub- 
committee’s proposal was given a 
quick brush. The station operators 
hollered about the multiplying com- 
missions they’re already burdened 
with; they squawked about 15% 
agency commission, and that with 
the advent of co-op programming, 
etc., they’re shelling out too much 
coin already. 

The turndownm has already been 
deplored in some industry quarters 
where it is felt that station managers 
are missing the boat in revamping 
their economic concepts that will 
make for better programming. 








Program Sales 


———— Continued from page 19 








because his compensation doesn% 
include a like commission on pro- 
grams. Competitive reps are expect- 
ed to meet this line of attack with 
the setting up of programs selling 
plans for their stations in the near, 
if not immediate, future. Raymer 
some time ago installed a program 
coordinating sales department in his 
New York office. 

The repercussions that have re- 
sulted from Radio Sales’ station ex- 
pansion operations have not been 
with their behind the scenes legal 
feelers, Washington lawyers, accord 
ing to reports, have been brought 
in for consultation. CBS itself is 
proceeding with-the expansion along 
extremely cautious lines. It is pre- 
paring for release within the next 
few days a detailed statement, ex- 
plaining the policy its Radio Sales 
wilt pursue in acquiring stations, 
the type of services it will offer, etc. 
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Rt a li ti Ate 
Ernest Anderson presents 
FRED ROBBINS’ 


ONENITE STAND 
starring — 
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THANKS, COLUMNISTS 
ED. SULLIVAN 


“Monica Lewis is cute as a button plus what 
BILLBOARD praises as a ‘stick-out" voice. Ne 
wonder you're busting records this time." 


DOROTHY KILLGALLEN 


“Eddie Contor predicts that Monica Lewis, now 
st Loew's State will be a star in the neor future.” 








THANKS, PHOTO EDITORS 


For your pictures and by-lines on this engage- 
ment— | 
JOURNAL-AMERICAN 


WORLD-TELEGRAM 
POST 





THANKS, TOO 


Ed Sullivan, his Harvest Moon Winners. Sidney 
Piermont, end the entire staff at Loew's Stete— 
You've been so wonderful to work with! 


THANKS, TRADE PRESS 


Billboard 


“Monica Lewis, making her stem theatre preem, 
was big league caliber. Miss Lewis’ errorless 
warbling won show-stopping ovations. The versa- 
tile, deep-throated throbber, with poise aplenty, 
delivered with gestures and pleasant grimaces, but 
she sold with her rich voice. Tip-off on her quality 
was when she stopped the show with her opening 
number . . . her encore had clammering-for-more 
customers refusing to accept her beg-off." 


Variety 


“Monica Lewis provides pleasing session with 
well delivered songs. She's personable, shows geod 
taste in selection of her numbers ond works up 
enough audience enthusiasm to win encores." 


SID WEISS, Radio Daily 


“Hear Monica Lewis or see her and you have 
listened to and ogled the most improved gol singer 
of '47." 


FOR THOSE 
WONDERFUL, 


WONDERFUL REVIEWS 


LA 






THANKS, DAILIES 


Herald Tribune 


“Radio singing stor, Monica Lewis, is es ottrec- 
tive to look at as she is te listen te. The ever-all 
effect is pleasing.” 


FRANK QUINN, Daily Mirror 


“Monica Lewis is a comely thrush, pleasing te 
heer ond see, sings ballads and rhythmic tunes with 
ease. Her ballads develop inte swoon-beit, « 
switch having the moles squecl." 


New York Post 
“Blonde end attractive Monica Lewis sings in en 
eesy monner that is pleasant to observe end heer.” 


SYDNEY PANZER, Daily Mirror 


“Monica Lewis, ravishing blonde singer, now co- 
sterring at Loew's Stete .., get on earful of this 


eyeful.” 








Personal Management ... EDDIE GREENE 
Booked By . . MUSIC CORP. OF AMERICA & 
Press Representative . . . GARY STEVENS 


OVER ONE MILLION MONICA 
LEWIS SIGNATURE RECORDS 
SOLD SINCE JAN. 1946 
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IN NEW YORK CITY... 


Chet Gierlach, formerly with CBS and BBD&0O, has joined Duane Jones | 
agency to direct and produce radio shows. He'll continue to direct out- 
of-town “Hour of Charm” stanzas....George Hamilton Combs, WHN 
commentator, shoved off for Europe and the Middle East Sept. 12 for a) 
three-month leokaround. He'll ship back wire-reecorded stuff for his daily 
airer....Judson Bailey, former AP baseball editor, has joined CBS’ sports | 
staff....Art Donegan, assistant publicity director of ABC, and Nancy | 
Phillips, member of the press dept., married recently....Frank Delano | 
joined Foote, Cone & Belding as an account exec. Was with Young & 
Rubicam for 14 years....Rogert Krupp, ex-ABC staffer, into the spieler’s 
spot on NBC’s “Just Plain Bill”....Stanley Niss signed with the Phillips | 
Lord office to script “Gangbusters” for a third season....Sam Northcross, | 
who exited Young & Rubicam after heading up the agency’s radio re- 
search for two years, has turned up at George Gallup’s Audience Re- 
search, Inc., as v.p. in charge of the radio division. ARI radio branch, | 
he says, will concentrate on qualitative research such as pre-testing com- 
mercial copy and scripts, ad impact, new ideas, etc.....Tina Prescott into 
the “County Fair” quartet....Garry Moore back to Coast after a fortnight | 
in N. Y.....Walter Vaughn and Cliff Carpenter into “David Harum” cast. 
Charles S. Webster and James Goss join “Helen Trent.” Ogden Miles, 
Carole Teitel and Elsie Hitz new trio with “Stella Dallas.” John Stanley, 
Arline Joyce and Joseph Conway joined “Just Plain Bill” 

CBS program veepee Hubbell Robinson expected in today (Wed.) from 
the Coast....Ruthrauff & Ryan agency thinking about opening up a 
Mexico City office.... Mutual veepee E.P.H. (Jimmy) James easeled his 
net's new engineering coverage claims before the BMB board, last Thurs- | 
day (18)....WOR'’s finally sold the Kate Smith co-op to Flagstaff Foods | 
..-. Requestfully Yours,’* Paul Brenner’s program on WAAT, Newark, | 
picked as “outstanding record show of 1947” by judges at New Jersey 
State Fair which teed off this week. Brenner gets a plug at the fair via 
display of his photo alongside of award....Among the new members | 
of the American Federation of Radio Artists are Pearl Buck, Alice Chil- | 
dress, Homer Croy and Richard Newton....Don McLaughlin replaced 
Matt Crowley as one of the regular leads in “Road of Life”....Lightning 
last week struck and wrecked the porch of the Norwalk home of the 
Ed Downes (Viola Griswold), but they were out and no one was injured | 
--+- Staff of “Vox Pop,” which starts Wednesday (1) om ABC for Amer- | 
ican Express, will be the same as last season, with Parks Johnson, who | 
owns the show, as co-m.c. with Warren Hull, and Rogers Brackett pro- | 
ducing, Charles Willis advance man and, with Mrs. Johnson, purchaser | 
of gifts....Lynn Duddy choral group does a guest date Oct. 4 on the | 
Vaughn Monroe stanza....Pat Weaver, v.p. and radio director of Young 
& Rubicam, due back from the Coast after the “Duffy’s Tavern” season 
preem Oct. 1. 

David Schoenbrun, CBS newsgabber in Paris; Howard Philips, WMCA 
(N. Y.) producer, and Paul Archinard, NBC newsman in Paris, in from 
Europe last Friday (19) aboard the liner De Grasse....Joe Erens,, Milton 
Berle writer, guesting tonight (Wed.) at the Gagwriters’ Institute. ... 
Staats Cotsworth guesting on CBS’ “Grand Central Station” next Satur- 
day (27)....Writer-producer Oscar Brand's WNYC airer, in which he 
satirizes commercial radio stanzas, being expanded to half an hour.... 
Allan Stevenson into the cast of “Right to Happiness”....WQXR inked 
Paul H. Raymer Co. as national rep. Donald Cooke, Inc., formerly had 
the biz. 

Joan Davis’ new co-op has been bought on WCBS by Seeman Bros., via 


e . > J 
Considine as GE ‘Voice 
Hearst columnist Bob Considine 
has won the nod for a spoi on Gen- 
eral Electric's new 10:30 am. Fred 
Waring show on NBC as “the Voice 
of GE.” 
For $250 weekly, Considine will do 
a 2%-minutes spiel telling in re- 
porter-fashion of various phases of 
the GE operation. It’s Considine’s 
| first regular commitment on the air- 
waves, In addition to his column 
chores, he’s also readying a film biog 
of Babe Ruth. Jack Carson is being 
dickered to play the Babe. 
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C. £E. HOOPER says: 


“WCPO «. FIRST 
in CINCINNATI” 


AGAIN NO OTHER WAS 
MORE LISTENERS 


AGAIN WCPO RATES 
ist IN LISTENERS 

















ASK BRANHAM 
FOR FIGURES 


Affiliated with the 
CINCINNATI POST 


1 Tarcher agency, for White Rose foodstuffs. .. .Prank Stanton, CBS prexy, 
a newly-elected feliow of the American Assn. for the Advancement of 
Science....Producer Stephen Slesinger planed to the Coast Monday (22) 
to supervise teeoff of the Zane Gray series on Mutual last (Tues.) night 
....Dwight Weist’s Seabee plane sank last weekend after water leaked 
into its “airtight” compartments. Maybe he should interview a salvage 
operator when he comes up for his second hearing as “We, the People 
emcee next Tuesday (30)....Voice of racetrack announcer in new Joseph 
Fields-Ben Sher racetrack comedy, “I Gotta Get Out,” opening at Cort 
theatre tomorrow (25) is that of Bert Lee, WHN sportscaster. 


IN HOLLYWOOD ... 


After 13 years with the William Morris agency Maurice Morton is pull- 
ing out to go on his own as agent, producer and packager. He initials 
the venture at the production controls of the Parkyakarkas co-op’er on 
Mutual....Bing Crosby cuts his third Philco platter Oct. 3 with Dinah 
Shore slated as guest....If Elgin-smerican and Phil Baker get together 
on a deal for his quizzer, “What Do You Know?” he'll be bonused in pro- 
portion to the sale job he does....Colette Lyons, musical comedy come- 
dienne, has a good chance to land the Miss Duff role with Ed Gard- 


ner. Flo Halop would have been a natural for the role discarded by 
Sandra Gould but she chose to go with Jack Paar. Miss Gould (Mrs. 
Larry Berns) took a regular berth with Jack Carson....Adrian Samish 
was unsuccessful in getting Bob Burns on wax in a five-a-week homey 
commentary of topical events but took three other shows east for in- 
spection by Procter & Gamble for Dreft. Unless he can get a half-hour 
show Burns will content himself with guest shots this season» He doesn’t 
like the idea of being tied down every weekday and he’s well enough 
fixed not to worry too much abeut steady employment....Jack Benny 
will match stroke for stroke with Yehudi Menuhin in a fiddlefest on 
Elgin’s twe-hour special Thanksgiving Day to be produced by Earl Ebi 
and scripted by Ed Helwick. 

Edgar Bergen is taking Charlie, Mortimer and the rest of his shade- 
grown gang back to Pasadena Playhouse for his Sunday airings. He's a 
little fed up on seeing the same faces in the front rows at NBC every 
sabbath and the Pasadenans seem to recharge their risibilittes for every 
broadcast....Tobe Reed is the only radioite in these diggins who com- 
petes with himself. His “Scrap Book” spins on ABC while he’s working 
the Burns and Allen show....ABC leased new quarters in Hollywood 
and will concentrate most of its far flung activities in that location. Don 
Searle and his executive staff, however, stay put on the third floor at 
NBC....Dennis Day auditioned new characters to see what's lying around 
loose and just in case Frank Galen and his writing aides dream up some 
new situations... There was an orgy of cigar passing at KNX last Friday 
when new arrivals were announced by Bill Shaw, Bob Breckner and 
Norman Macdonnell. All were born within a few hours of each other.... 
Pending a decision by James Petrillo on music fees for co-op disks, Abbott 
and Costello will go out live. Eddie Forman is back as head writer.... 
Betty Garde, one of New York's finest, ig due out for picture work and 
may become a permanent resident. ...John Guedel is trying to spark spon- 
sor interest in Rudy Valee’s. “Show Business,’ a behind-the-scenes com- 
mentary by one who has been in, out and through it. 


IN CHICAGO ... 


H. Leslie Atlass, v.p. of the CBS Central Division, did a switch on the 
radio and agency biggies who spent the week in Atlantic City attending 


the NAB cenvention. He entrained for St. Louis on business... .Billy 
Chandler, of the Morris B. Sachs show, back from an all-summer vacation 
in Canada....Les Johnson, general manager of WHBF, Rock Island, back 
from his final NAB meeting as district director for the association, a post 
he had held for four years....Gene O'Fallon, Frank Bishop and Mark 
Crandall, all with KFEL,. Denver, cenferring with Mutual’s Chi office 
enroute west after the Atlantic City meet. 


“The Breakfast Club,” just back from a Wichita, Kan., appearance, 
scarcely had time to alight in Chi, when they announced a trip to Spring- | 
field, Iil., on Gct. 4... .Elizabeth Klemm, femme winner of top vocal honors 
at the Chicagoland Music Festival for 1947, bowed Saturday (20) over 
WGN on the “Theatre of the Air”....Chicago Motor Club has renewed 
“Jimmy Blade and His Music” for enother 52 weeks... .Donald G. Fennant 
replaced Ed Bailey on the NBC production staff. Bailey has joined the 
“Truth Or Consequences” staff in Hollywood....During. Herold Russell's 
vaude tour, he made several auditions as ea sportscaster. The reports 
have been so favorable, a second take will be made ...“‘Red Grange Pre- 
dicts” will be- the title of the new Portis Style Industries sponsored show, 
bowing Sept. 26 on WGN. 


Governor Green and Mayor Kennelly have officially proclaimed Sept. 
22-26 as “Tom Mix Chitd Safety Campaign Week” in Illinois. Curley 


Bradley, who portrays Mix on the air, has been named special deputy for 

the drive....Jules Herbuveaux, program manager at WMAQ. vacationing 

.... Allen Prescott subs for the second time in two months for Den McNeill, 

Sept. 22, 23 and 2%, while the “Breakfast Club” host takes a few days off 

PA oan WBBM singing headliner, has left the studios for free- 
ce wer 
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reports can be judged from altera- 
tions under way in the two main 
newscasting studios at N. Y. head- 


Cross-the-Board 


Centinued from page 21 


World Series Hoopla: UN 
Gets Info on Dem Bums 


Full-blown ballyhoo campaign for 
the forthcoming World Series broad. 
casts, including street parades, hitch. 
hike plugs and free information to 
foreign United Nations delegates on 
baseball, has been devised by Dick 
Pack, publicity chief for WoR 
(Mutual, N. Y.). Campaign is slated 
to tee off over the weekend in ad. 
vance of the Series opener next 
Tuesday (30) and to continue as 
long as the event lasts. 

Top stunt on the agenda is a spe- 
cial one-shot rebroadcast of Robert 
Russell Bennett’s “Symphony in p 
for Dodgers” by Sylvan Levin and 
his Mutual orch. Symphony, which 
garnered considerable publicity when 
first aired six years ago, will be 
brought up to date. Fourth move- 
ment consists of oral passages in 
which announcer Red Barber orig- 
ivally appeared, described the ninth 
inning of a big Dodger game. Pack 
hopes to use Barber again this year, 
despite the fact the announcer ig 
now director of sports for CBS. 

Femme listeners are to be briefed 
on baseball during a Barbara Welles 
show in a stunt with which Pack 
hopes to get a major news break. 
“Baseball Clinic” is to be staged by 
Miss Welles in one of her broadcasts 
which will originate from a thea- 
tre studio. Announcer Stan Lomax 
is to do the teaching and will leciure 
the audience on the intricacies of 
haseball and how to listen to games. 
He'll also bring some baseball stars 
along to add sock to the show. 

F:nall pamphlet, to be by-lined by 
Lon.ex, will be handed out gratis to 
all foreign UN delegates and UN 
workers. Booklet, to be printed in 
twc or three languages, will be 
titled: “The ABC’s of Baseball: How 
to Listen to and Watch Baseball.” 
With anything dealing with the UN 
always good for a story, Pack hopes 
to wrap up plenty of WOR and 
Mutual promotion with this one. ~ 

Other stunts include the hiring of 
two ancient cars, to be driven 
around N. Y. by a driver anda 
model during the first four days of 
the series. 


—_$_________—_— _- -~. 
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‘quarters. A narrow booth has been 


inserted between the studios and | 


lar network use of the technique 
have been carried on by WTOP, the 





Columbia-owned Washington station. 
The Howard Hughes hearings were 
so covered. Preparations now under 
way for launching the technique in 
regular network news operations 
are being directed by Lee Bland, 
newly named special events chief. 


Emphasis the network expects to 
place on the new type of news cov- 
erage was indicated Monday (22) 
with announcement of Bland’s ap- 
pointment. The post of director of 
special events has been vacant since 
Bill Slocum exited it last April. 
Bland got plenty of experience along 
the lines of the new technique when 
he accompanied Norman Corwin on 
the latter’s One World Flight around 
the globe last year. 


Bland, who came to CBS in 1936 
from WKRC, Cincinnati, lately has 
been associated with Bob Heller’s 
documentary unit. In his new ca- 
pacity he'll report to Ted Church. 


Early uses of the technique .on a 
network scale probably will include 
coverage of Congressional hearings 
from Washington. Another idea, 
typical of a “feature story” phase 
of the planning, is to record high- 
lights from a day during a- speak- 
ing tour of a Presidential candidate. 
United Nations activities will prob- 
| ably be a frequent subject of the 
| news shows. 

Extensive scope of CBS plans for 








five tape recorders are being per- | 
manently installed. The battery of | 


recorders will be used both to pick | 
up spot feeds off phone lines and ! 
shortwave and to feed waxed ma- | 
terial into newscasts originating | 
from N. Y. A staffer operating the 
recorder room will do a job similar 
to that of a film cutter, playing back | 
incoming material and editing it to 
eliminate all but the desired high- | 
lights. 

“It’s our feeling,” said Davidson 
Taylor, veepee and director of pub- 
lic affairs, “that this technique may 
develop a new dimension in news 
coverage. It will bring the place 
where the news is happening di- 
rectly to the people and inject a new 
realism into news reports.” 





Des Moines—WHO is prepping its 
fifth annual National Plowing Match 
and Soil Conservation Field Day, 
to be- staged in rural Hamilton 
County next Saturday (27.) Event 
last year drew a turnout of 50,000 
participants and spectators, and won 
the station a duPont radio award. 

Forthcoming outing will be aired 
over NBC’s “National Farm & | 
Home Hour” and will be subject of 
broadcasts via WOW. Omaha; 
WKRC, Cincinnati, and KMOX., St. | 





| _ Exte | Louis, as well as receiving fullest 
; injecting taped material into news | 


kind of coverage by WHO. 


|@ back if not satisfied. 


LAUGHS UNLIMITED 


for making my current engagement 
at the 


CLUB PLANTATION 
@ real Texas homecoming 


BOB KERR, RKO Bidg., New York 

















DISK JOCKEYS 
PEP YOUR PROGRAM! 


With fresh PUNCH LINES. We 
publish the PUNCH LINES new Bas 
files of wonderful hilarious jokes, all! 
new, written especially by a top radie 
gagman. Now ready PUNCH LINES. 


files 1, 2, 3 or 4 only $1 each. Mone) 











276 W 43 $1 Mow York City 
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ATTENTION! OFFICES FOR LEASE 
Brand New Class A 4-Story Building. 
Located on Radio Row—6085 Sunset 
Blvd. Alse store 40 x 80 with 800 
sq. ft. mezzanine. 

Owner, 6087 Sunset Bivd., Hollywood, 
Calif. Gladstone 8942. 
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Radio script writer, immediate opening. "a- 
tional erganization with ters in mid- 
western city. Permanent staff position. Writ- 
tag igemonts in national network field. +5 
tablished nation-wide transcribed dramatic 
shows, lecal and regional broadcasts; also pro- 
motional and public relations activities. Ad- 
vancement epen te individual capacity. Pos'- 
tien held for Werld War 11 veteran. Housing 
sppertunities are limited. Submit scripts. 
backgrovad resume with first repiy. Address 
Box 116, Variety, 154 West 46th St.. New 
York 19, N. Y. 
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Programming Built 
Around UN Promised 
e s 
In Bid for Station 
Washington, Sept. 23. 
A new standard broadcast station, 
whose programming will highlight 
United Nations activities, is promised 
by the Greenwich Broadcasting 
Corp. which recently asked FCC for 
use of 1490 ke for a 250-watter in 
Greenwich, Conn. Flywheel in 
the bid is Walter Lemmon, 
president of the Worldwide Broad- 
¢asting Corp., licensee of inter- 
national station WRUL, Boston. His 
partners are Charies Pettengill and 
Carl J. Jensen. contem- 
lates sale of more stock to local 
Risen wich people. 

Meanwhile, foreign 
listeners in and around New York 
City may be deprived of maximum 
service from WHOM, Jersey City, 
unless FCC okays his petition to 
move into New York City, .Generoso 
Pope, owner of WHOM, told the 
Commission. In a strongly-worded 
petition, Pope asked FCC to okay his 
request to close up his Jersey City 
studios without the need te go 
threugh hearing. Pope said he had 
never contracted to program for 
local Jersey City needs and was now 
using the Jersey studios merely for 
purposes of station identification. A 
move to Manhattan, he argued, 
would improve WHOM’s service to 
its Jewish, Italian and Polish listen- 


GRID DEAL LAST STRAW 
IN FOX-SS CHI BREAK 


Chicago, Sept. 23. 


Schwimmer & Scott announced 
lest week that Peter Fox Brewing 
Co., ite client for the last 12 years, 
was up for grabs after Oct. 1. Story 
behind the account’s exit is one of 
jacreasing dissatisfaction in which 
both parties grew crosseyed trying 
to see eye to eye. The situation was 
aggravated recently when Standard 
Oil snagged the Chi Bears grid 
broadcasts, an item for which Fox 
panted. 

Fox is undecided in its choice of 
@ new agency for the $500,000 an- 
nual account, but Shaw-Levally, Chi- 
¢ago, is near the gold line. ‘ 





“The Texas Rangers” transcrip- 


tions of western tunes are tops in 
quality of content. The price is 
reasonable ~- scaled to the size of 
the station and market. Availabie, 
600, af cost is an attractive son 
book tee give -way or self-liqui- 
dating offer. 

Write or Wire fo: Complete Details 


The Texas Rangers 


AN ARTHUR B. CHURCH PRODUCTION 
Gee. £. Malley, Mgr. Syndicated Feetures 


PICKWICK HOTEL, KANSAS CITY 6, MO. 
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Folowap Comment 


Centinued from page 30 





Welch, from Nashville, Tenn., vol- 
unteered for $100 to be the subject 
of a whip expert stunt which would 
flick a cigaret (Raleigh, of course) 
from her lips. Linkletter’s trade- 
marked stunt of bidding downwards, 
inquiring who would tackle it for 
$50, $25, and so on down to $1, got 
Miss Welch to remark, “Now you're 
trying to Jew me down.” Linkletter 
couldn't cover up in time and mildly 
chided her, “Now I wish you 
wouldn't use such language over the 
air.” He might have added any- 
where. Also, it keynotes the danger 
of playing straight into a certain 
amount of trouble with unpoised 
responses, espec- 
colloqguialism is en- 





ially when a 
tailed. 


| Irving Berlin stopped in on “Tex 
| & Jinx” (NBC) last Wednesday 
jnight <17) to tell how he came to 
| write his zippy new patriotic ditty, 
i*The Freedom Train’—he thought 
it up on the way home from a Free- 
dom Train planning parley at the 
White House -- and to intro its 
preem airing, with Vic Damone on 
the vocal. Damone garnered a nice 
kudo from Berlin, who said the stint 
was “in good hands.” Damone also 
piped Berlin's new “Kate,” which 
sounds like a surefire Hit Parade 
topper. 

Incidentally, Johnny Guarnieri’s 
five-piece orch on the “T&J” stanza 
is super. Small combo more than 
makes up in refreshing arrangements 
what it lacks in numbe¥ of pieces. 





U. 8. commercial radie has “high 
spots and bright programs” which 
one doesn’t get in the non-competi- 
tive BBC setup. But the level of 
the latter’s programs “is very good 
all the time,” while the American 
sustaining shows “are only good 
enough to get by,” according to Sir 
Ian Frazier, formerly a governor of 
BEC. 

Interviewed by Tex McCrary on 
“Hi Jinx” over WNBC (17), Sir Ian 
also said: “I find your newscasts in- 
teresting, bright and quick—those 
who do them well are paid big 
money—but they seem monotonous— 
no pauses, sentences running into 
one another, in a manner unpleasant 
to the ear.” 


WOW’S BIGTIME NOON 
PRODUCTION PAYOFF 


Omaha, Sept. 23. 

WOW, experimenting with a new 
super type of program in the mid- 
die of the day feels that it has 
proved itself through a couple of 
weeks’ tryout. The whole format 
of the hour, noon to 1 pm., has 
been turned into a continuous shew, 
“WOW Calling.” 

The program begins on a busy 
downtown corner. A passerby picks 
a capsule from a bow! and the pro- 
gram goes back to the studio for a 
news period. At 12:30, following a 
half hour of news, the whole 
strength of the studio staff ef 30 
members is thrown into a lively 
variety show with full studio or- 





There is a telephone quiz to the 
person whose name was drawn on 
the street. The cal] invelves a jack- 
pet which builds up if the con- 
testamnt loses out. The tempo ef the 
full hour show holds up at 12:45 
as the noonday “forum” goes on. 
Since ite inception the show has 
gained listeners and the public has 
written in large numbers to assure 
the studio it appreciates “WOW 
Calling.” 


Stang in LA-N.Y. Stunt 
To Wash Up Berle Date 


Arnold Stang, having aiready gene 
te the Coast last week to join the 
| Eddie Cantor program, had to plane 
back Menday (22) to New Yerk for 
his final appearance with the Milton 
Berle show last night ‘Tues.). He 
flew back again to Hollywood just 
after the breadcast. The Cantor 
series preems tomerrow night 
(Thur.) en NBC for Pabst. 

In accordance with his contract 
with the Biow agency. Stang gave 
notice of his intention of leaving the 
Berle stanza after last night's show. 
but was informed verbally that he 
need not fill the final date if doing 
so would inconvenience him. How- 
ever. Berle is reported to have pro- 
tested, so Stang agreed to make the 
quick plane trip to New York and 
back for the washup date. 











Seattle — KRSC-FM here is now 
operating 14 hours a day, with shows 
on the air from 8:45 a.m. to 11 p.m. 
Bob Priebe, manager of the station, 
says that there are around 6,000 FM 
receiving sets in town and that a 
goodly share of them are kept tuned 
to FRSC, only FM outiet in Seattle. 











What’s in a Name 
Philadelphia, Sept. 23. 

Hal Simonds, vet WFIL sales- 
man, called on a local dairy out- 
fit and started a sales pitch for 
the company to sponsor the Ab- 
bott and Costello show which 
starts’ this season with local 
sponsorship. 

The advertising exec hit the 
ceiling. “What!” he screamed, 
sponsor Abbott and Costello 
when the Abbotts Dairies are 
our worst competitors. We'd be 
plugging their trade name every 
time Abbott was mentioned on 
the air.” 

Simonds took a powder and 
hot-footed over to the Richard 
A. Foley engency which handles 
the Abbott account. Abbott 
bought “Abbott” on WFIL. 








Schwerin to Pitch System 
On Coast One Month 


Hollywood, Sept. 23. 


Horace Schwerin will arrive in 


|Hollywood next Monday (29) for a 


one-month stay during which he 
will make a series of pitches on the 
Schwerin System to Coast talent, 
sponsors, agencies, package pro- 
ducers and net reps. Introducing 
the presentations will be Hugh M 





Benton Sets Up 17-Man International 
B casting Board; 4 Net Prexies Named 





- 
WJR PACTS LEAHY 
AS ADVISER, GABBER 


Detroit, Sept. 23. 
Harry Wismer, sports director of 
ABC and assistant to prexy G. A. 
Richards of WJR, Detroit, unveiled 
a dual deal here yesterday 


with Coach Frank Leahy of Notre | 
| Dame whereby the latter will serve 


|a8 sports adviser to WJR and addi- 


‘ 


Beville, Jr.. NBC research director. | 


Most of the initial meetings will be 
held at NBC's Hollywood offices 

Schwerin will try to stress fact 
that his service is of value to talent 
and producers, as well as research 
for sponsors and agencies. The 
material in the presentations wiil be 
drawn from the more than 200 tests 
of programs made for NBC and 
other clients in the past year. 

Schwerin will be joined on the 
Coast by John J. Louis of the Need- 
ham, Louis & Brorby agency, at a 
presentation to the “Fibber McGee 
and Molly” principals as part of the 
itinerary. . “Fibber” is one of the 
Schwerin clients. 





Penn Forum Preem . 


Philadelphia, Sept. 23. 

The “Univ. of Pennsylvania Fo- 
rum” will be presented by the U. of 
P. and WCAU Sundays frem 1 to 
1:30 p. m., beginning Oct. 5. 

Programs will originate frem 
Houston Hall, on the campus, and 
will revolve areund discussions of 
universal problems by national and 
international persenalities. The se- 
ries will go network ever CBS in 
some instances. 











tionally platter a weekly football 
show with Wismer. The 
program is being produced and dis- 
tributed by the Schoenfeld, Huber & 
Greene agency, Chicago 

Grid mentor of the Fighting Irish 


will discuss latest football develop- | 
ments and predict outcome of major 


games on the waxed stanza, titled 
“Leahy of Notre Dame.” Presumably 
he'll include forecasts on his own 
team’s games, an angle of the show 
which shoukd prove sting as 
the season progresses. Airer has been 
inked by WJR, of course, with the 
initialer set for Friday (26) at 5:15 
p. m. 

Wismer will narrate a sports fea- 
ture story on each stanza. 


intoar 
pihita 


Leahy will keep a number of 
speaking engagements during the 
season as a WJR_ representative, 


Wismer said. As sports consultant 
“Leahy will advise on all sports pro- 
grams on WJR,” Wismer reported, 
“and will be a great influence on 
WJR sportscasters and on the sports 
fans of Michigan.” 





Pittsburgh — Murray Minster, 
WJAS announcer, has resigned to 
enter School of Foreign Service at 
Georgetown Univ. Ex-GI returned 
to station’s staff two years ago after 
overseas service in the army. 
Claude Morris, former program di- 
rector of KDKA, has returned to 
town from New York, where he’s 
been freelancing, to join Julius Du- 
bin advertising agency as head of iis 
radio department. Dick Cook, pub- 
lisher of monthly Bulietin-Index, is 
back on KQV with another sponsor 
(Coligan Hard Water Softener) for 
his five times weekly morning news- 
casts. Cook's been away from the 
air since last May, when his old 
bankroller withdrew. 











(Mon.) | 


recorded | 


vr 


+ A new 17-man advisory committee 


on international broadcasting was 
appointed yesterday (22) by Assist- 
ant Secretary of State William Ben- 
ton, in charge of the international 
information program. 

| The group, he said, was to serve 
|! pending action by Congress on the 


} 
| 


| Department's proposal for the crea- 


| tion of an International Broadcasting 


| 


| Foundation of the United States, 
| which would manage a dx broad- 
| casting program for the nation 

| Six of the members served on the 
| previous committee of consultants 
i'which wound up with a report May 
116, and seven represent shortwave 
| broadcast licensees Those invited 


io the committee: 

Gardner Cowles, Jr., publisher of 
| the Des Moines Register and Tribune 
jand president of Cowles Broadcast- 
| ing Co.; Wesley Dumm, president of 
| Associated Broadcasters, Inc.; Mark 
Ethridge, publisher of the Louisville 
Courier and past president of the 
NAB; Walter Evans, president of 
Westinghouse Electric: Don Fran- 
sico, vice-president of J. Walter 
Thompson agency; Father Robert I. 
Gannon, president of Fordham Uni- 
versity. 

Also Edgar Kobak, MBS president; 
| Roy Larsen, president of Time, Inc.; 
| Harcld Lasswell, of the Yale Law 
iSchool; Walter Lemmon, president ef 
| World-Wide Broadcasting Founda- 
tion; Justin Miller, NAB president; 
|Edward Noble, chairman of the 
board of ABC; Paul Porter, attorney 
and former chairman of FCC: Phillip 
Reed, chairman of General Electric; 
James D. Shouse, president of Cres- 
ley Corp.; Franke Stanton, CBS presi- 
dent; and Niles Trammell, NBC 
president. 

“T expect,” said Benton, “this new 
committee will be an interim com- 
mittee only because it is my hope 
that not long after Congress recen- 
venes it will give consideration to 
the urgent need for legislation to 
determine the long range organiza- 
tien for the handling ef international 
broadcasting. The committee will 
advise the Department on these 
subjects pertaining to eur interna- 
tional broadcasting which will be of 
greatest interest to the people and 
the Congress. 











More Chicago People 


ane listening to 
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W-i-N-D 


(560 KC) 


12 Noon to 6 PM 


seven days a week 


than fo any other station 


See Hooper for July 
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Dreyfus Smoths ‘Allegro’ Dishing (NCS BY-PASS, BML Major Networks Extend Pact 
Hassle by Lifting Release Date} simnirf ci yp} To 1960; ASCAP Renewal Expected 


Williamson Music, part of the ! 
Recording business has during the 


87, 


























Major radio networks, which 
sponsored and ‘financially backed 
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preyfus musie publishing group. | Qweng Band Cleaned Out, 


lat week erased all cause of the 
hassle surrounding, the disking of 
the Richard ‘Rodgers and Oscar 
Hammerstein score to “Allegro, 
Jegit musical due soon on Broad- 
way, by lifting the Sept. 25 release 
date that had been placed on the 
tunes, which various recording com- 
panies charged RCA-Victor had 
jumped. 

Dreyfus wired all manufacturers 


hat they could do as they. pleased 
‘vith “Allegro” disks immediately 


' past couple weeks gotten completely 
But Only for Few Minutes clear of its postwar “adjustment pe- 
Hollywood, Bept. 23. 

Harry Owens Royal Mawaiians, 
playing one-niters on the way down ; 
to Hollywood from San Francisco, claimed to be equal, in grass busi- 
hit Stockton with a bang. Orches- | ness, to that of the period immedi- 
tra was warming up in the Civic | ately after the war.. All the majors 
Aud. when Owens ran up to the | assert that their gross billings are up 
dressing room for his cigarets and /to what they had been before the 
found the cupboard bare. slump. Of course, a portion of the 

Just after learning that all their | business being done is in standard 
clothing had been stolen, Hawaiians | catalog material, which wasn't being 
heard two shots, ran outside and | pressed during the war due to the 
found that police had apprehended | heavy demand for current material. 


riod” and summer sales slump and 
is now sailing along at a pace 


Irv Fields’ Travelog 

Songwriter. - maestro Irving 
Fields has been dubbed the “un- 
official ambassador of Tin Pan 
Alley” by music row’s cogno- 
ascenti due to his tunes’ geo- 
graphical titles. 

Locale of Fields’ numbers 
sketches from the tropics to Ohio 
as evidenced by “Managua Nica- 
ragua,” “Miami Beach Rhumba,” 
“Hugo and I Go in Mexico,” 
“Guatemala” and “Chillicothe, 
Ohio.” 


the birth end growth of Broadcast 
Music, Inc., in 1940. during radio's 
fight with the American Society of 
Composers, Authors and Publishers, 
will continue BMI in the perform- 
|}ance rights field. Majors—NBC, 
CBS, ABC and Mutual—~signed re- 


newal cortracts with BMI during 
last week's National Assn. of Broad- 
casters’ convention at Atlantic City. 
New deals are for 10 years beyond 
the current contract,’ which expires 
in 1950. 


Now that BMI is assured of the 





network license fees’ for another 13 . 
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atier Capitol Records had marketed | the thieves as they were coming out) One of the things which deepened L A. A iy 
its versions by Gordon MacRae on /of the building. ihe summer's retail sales slump, in | Bigs ig S Ke Lie for ar 
the Coast in an effort to catch up so far as the’ factories were con- years, it will go after: individual sta- 
with: Perry Como’s previously mar- SE cerned was the realignment of initial tions for contract renewals, pre- 
eted, but assertedly recalled, ver- C an t orders by distributors. Distribs that UJ sumably for the same period of time. 
sions for Victor. Columbia followed had been taking initial consignments e . ax eS Deals with indie outlets and stations 
suit last Friday (20) by releasing of new releases on the basis of only affiliated with but not owned 
Frank Sinatra’s versions of the two booming wartime sales suddenly i. | by the nets must, of course, be en- 
|  tunes—“So Far” and “When a Feller As rez: found themselves overstocked with N Fx | gineered separately. 
Needs A Girl.” — ’ disks when the postwar period be- xing Penses | It’s felt that the networks’ renewal 
; Argument over releasing of the gan to ease sales figures. Months of | with BMI is due principally to the 
tunes from the show was one of continuing high initial orders in the Hollywood, Sept. 23. | anticipated renewal of the current 
) ~=s the hottest of many during the past we ll, oT face of easing sales pyramided stock | American Federation of Musicians’ | network contracts with the Ameri- 
couple of years. It started a month *|to the point where most distribs | Local 47 has appealed to the Office of | C22 Society of Composers, Authors 
, or so ago when Capitol Records and were heavily overloaded. In some | Internal Revenue, Washington, D. C., | #24 Publishers. This contract, which 
‘ Columbia charged that RCA-Victor _Toronto, Sept. 23. | cases, majors forfeited quite a bit of | for a ruling as to whether or not musi- | €XPires at the end of 1949, is auto- 
f nad copies of the music and| Ernest MecMillah, composer. andjcoin by taking goodly portions of| cians should be classed as profes-|M™atically extended in the event 
actually recorded them with|conductor above the border, was | the overload back, destroying part of | sional workers. For more than a|ASCAP does not ask for an increase 
omo before they or other diskers|named president of the Canadian/it and filing usuable standards for | month the Local has been engaged | in rates for access to its repertoire. 
could get lead sheets. Subsequent-| Authors, Publishers and Composers, | future reissuing. in @ running fight with the Los An- | And ASCAP admittedly is not seek- 
ly, Dreyfus placed a Sept. 25 re- Lid., here last week at the same/ This adjustment period is now | geles outpost of Internal Revenue| ing a raise; the negotiations which 
lease date on all. disks, including | time that Bill Lowe, Toronto music | over. Distribs have revised their or- | because latter has returned to send- | have been going on for months, and 
Vietor’s, but some of the latter's; publisher, was named general man- | dering to coincide with current busi- |ers more than 1,000 income-tax | which were cited at Atlantic City 
having already been shipped to dis-|ager of the organization. Appoint-/|ness and, as a result, manufacturers | Statements filed before last March | by Ted Streibert, chairman of radio's 
tributore had reached counters de-| ments were made by the CAPAC | are again pressing at full pace, not|deadline by windjammers here.|music committee dealing with 
spite Victor's attempts to stop their | board in meeting here last Wednes- | around the clock as during the war, | L. A. Revenue office flatly disallowed |ASCAP, as progressing smoothly, 
sale. day (17). Lowe's had been ex-/but at a better one-shift rate than | expenses incurred by musicians in| have been endeavoring only to alle- 
This circumstance later led | pected, but McMillan’s citation was pre-war since all companies have | securing and keeping employment. | viate certain disputed terms of the 
Sinatra to complain to Max Drey-|"0l. improved factory facilities. Tax-collector here refuses to per- Pact. 
tus himself, his beef coming on top| McMillan and Lowe actually split) Coinciding with the reawakening | mit musicians to deduct transporta- : 
of a rather sharp objection made by | the chores formerly performed for | of disk sales, music pubs and jobbers | tion costs in getting to work as well 
Jack Kapp, president of Decca, CAPAC by Henry T. Jamieson, &/ assert that sheet music sales are |as all claims of bandleaders on costs ad 
who had been abroad, but who got | former certified public accountant | showing a real inclination toward /|of entertainment and gifts. Local é aln oss 
inte the dispute immediately after | who years ago had given up all ac- |} moving back into much higher | 47's pitch is that musicians should + 
returning. th Kapp and Sinatra | tivities to handle CAPAC affairs.| brackets. Sales figures jumped ap-/|at least be classed as are salesmen, 
uplicated their complaints to|He resigned from the orgenization. | precijably during the past 10 days, | who are permitted rather wide lee- je 
SSeors and Hammerstein. In taking over the general manager and pubs are looking forward to an- | way in deducting costs of operation ef rim 
post, Lowe, it’s claimed, will give up | other boom winter. from income submissions. 
his publishing interests. With an- Union has hired a firm of tax con- Jack Yellen, former partner in 








other Canadian publisher, Gordon 











BMI Board Ups 
- Barton to V.P. 


Broadcast Music, Inc., added an- 
other vicepresident to its executive 
staff last week, when attorney and 
contract-maker Bob Burton was 
upped to that position. He joins 
Sidney Kaye and Charles Wall as 

v.ps and is also, of course, a 
member of the director board pre- 
sided over by prez Carl Haverlin. 

Burton's election to v.p. was made 
by the full BMI board, which con- 
vened in Atlantic City last week 
during the National Assn. of Broad- 
casters’ convention. 


OL? SATCHMO SOCKO IN 
STARTING NEW POLICY 


Chicago, Sept. 23. 

Louis Armstrong, who cracked b.o. 
records at Billy Berg's, Hollywood, 
with his new small jazz combination 
featuring Jack Teegarden, Zutty 
Singleton and Barney Bigard, started 
out at the Rag Doll nitery here last 
week (17) where he left off at 
Berg’s. 

Cops had to be called. opening 
night to help regulate mobs that 
tried to get into the small spot (360 
capacity) for the opening, and the 
band has kept the club packed to 
the doors nightly since. In fact, 
Jack Pertz, Rag Doll operator, even 
increased the capacity of his spot 
later in the week when he found 
nebedy danced to Armstrong but 
wanted only to listen. He put 30 
more tables on the dance floor and 
‘tdded 120 to his capacity. He also 
hiked his minimum charge from 
$1.50 te $2 (payable at door}, and 
still they came. 

Armstrong is the first name the 
Rag Doll has booked from the music 
field and it’s likely that the tremen- 
t response to him will continue 





Thompson, also a member of the 
CAPAC board, he represented the 
major portion of U. S. publishers in 
Canade. Few U. S. firms have their 
own branches in Canada. Chappell 
and Boosey-Hawkes, U. S. and Eng- 
lish firm, have offices here. 

Richard Murray, executive of the 
American Society of Composers, 
Authors and Publishers, was here 
for last week's CAPAC meet which 
named Lowe and McMillan to their 
new posts. 


T. D. Finds Blasting Of 
Air Hammers Too Hot. 
For Air Disk Cutting 


Omaha, Sept. 24. 
Tommy Dorsey, trying to cut 
transcriptions for his disk jockey 
air show at station KOIL here, ran 
into too tough opposition. A street 
repair crew was using pneumatic 
cutters on asphalt nearby and the 
leader finally gave up. “They kept 
changing tempo,” he complained. 
Dorsey found conditions in the 
midwest good for band business. At 
the Chermot ballroom last Friday 
night (19) he.played to 3,800 dancers, 
very close to a record. 








Big Salt Lake B.O. 
Salt Lake City, Sept. 23. 

Tommy Dorsey ushered in the fall 
season here with a socko one-nighter 
at Jerry Jones’ Rainbow Randevu, 
last Monday (15). Dorsey played to 
a capacity house, and had no trouble 
going into percentage. Biz seems to 
be on the upswing at local dance 
spots, with Jones reporting a better 
take with his house band than he's 


only answer. ; 

Coconut Grove is also recovering 
from Summer deldrums, but with- 
out name bands to bolster the b.o., 


biz for the Grove won't start until 
the end of the month. 
Frankie Carle is current at the 





Spot's néw policy after he's gone. 


Randevu, 


had in a year. Names are still the | 


pickup is just about to normal. Peak | 


Disk Sales Jump 
In Central-Am.; 
U.S. Tops So Far 


Washington, Sept. 23. 


supplier, but with Mexican-made 
disks pushing our product hard in 
some markets, U. S. Department of 
Commerce finds. 

Survey discloses that, following 
U. S. and Mexican records, those 
from Argentina, Cuba and Spain 
grab off what remaining business 
there is. On the basis of surveys in 
a number of countries, commerce 
men say that prospects are good for 
the future, but urge that the sale of 
phonograph equipment be pushed. 
It points out also that Latins like 
native music best and that U. S. 
firms are missing a bet by not mak- 


nations. 

Country by country, here is how 
things shape up: 

Mexico: There are two firms 
lation of new machinery has upped 
their combined productive capacity 
to 500,000 disks per month. With 
the aid of a third firm, backed by 


pected to hit 650,000 monthly ‘before 
years’ end. Bulk of the output is 
10-inch. It consists of local artists 
| in different types of Mexican, Span- 
‘ish ‘and other L-A music. Sale last 





lyear totaled 2.725.000, more than 
twice the figure for 1938. Exports 
| of records last year reached 71.758 
| pieces, of which more than 40,000 
| were sold in the U.S. The U. S., on 
i the other hand, holds top position in 
exporting records to Mexico, Last 
| year the country imported more than 


(Continued on page 40) 


Platter biz is on the upbeat in 
Central America, with the U. S. hold- 
ing a wide margin as the leading 


pressing disks, and the recent instal- | 


U. S money, the total output is ex- | 





sultants to push the fight in Wash- : 

ington, seeking a top-level decision | A8@", Yellen & Bornstein, Sammy 

which will bind nationally. Local | Fain, who never before has been a 
. ° . ° { 

also is pointing out that in no other | publisher, and Charles Ross have set 


area of country does the musician | + eee : 
seem to be harassed by Internal be Pale -tyy publishing firm in New 


Revenue as here, with the further | York. Three-way partnership went 
point made that until this year, the |into action yesterday (Tuesday) 
L.A. tax-collector acknowledged | followin , i 

; { & Ross’ resignation from 
expenses incurred by demands of | World and Republic music firms, 


the profession. s 

P : of which he was genera) professional 
manager. 
‘Yellen has been writing tunes for 
shows, films, etc. ever since dis- 


Decca Disavows Tie 
Wan monica Lewis, Signs hs A. X..& © comtinstion, 


*s5° ° foremost catalogs in the business. 
Quitting Signature Fain has also been writing for films 
| Fact that singer Monica Lewis and shows, as of his latest being 
| recently breached her business re- | Toplitzky of Notre Dame. is They n 
|lationship with husband Bob Thiele, | °€8'" with a tune called “Wildest 
| who operates Signature Records, Gal In Town. 
created a sort of mysiery in New 
' York last week. Miss Lewis worked 
for Thiele’s Signature label ever POSES AS BLAZERS’ MGR. 
since he set the company in motion, 
| but the latter part of last week Sig- 
| nature execs sent out releases stating 
' that she had signed with Decca Rec- Promoter of a one-nighter played 
ords and would be leaving Signa- | by Johnny Moore's Three Blazers at 


ture. Decca, on the other hand, dis- | ; . 
avowed the connection, explaining | S#cramento last week was clipped 

















ing more of it for sale among thes€| that it had talked terms with the |for $1,000 by a thief who posed as 


‘singer, but no conclusions had been ‘Milt Ebbins, the trio's 


'reached and certainly no contract manager. y 
' signed. a, + 

Signature also said that Ray Bloch, | Rowe. cod A > — v= 
,one of its musical conductors, had leew at ‘the spot and a. ~ — 
been approached by Decca. but that pio Gounti P ee oye WEES 
'Bloch had turned down the major | > om 17, _ © the end of the 
company’s offer in order to stick | anager cd Padma es) Pepa 
with Signature. | : 4 

Signature’s apparent anxiety to | nad a og $1,000 of the tggpancting 
establish that Miss Lewis had swung Ieecourwe lelds explained te the pro- 
over to Decca was deemed peculiar | moter that Ebbins was in N.Y., and 
by the trade. Some who learned of |‘t “4S then that the promoter found 


it and didn't know that Thiele and %€ had handed the coin to a thief. 


| the singer had also parted maritally! It seems Fields got a phone mes- 
‘immediately concluded that Thiele sage during the evening to come to 
himself had sought to shift her to his hotel to pick up an urgent wire. 
Decca. | When he got there no wire awaited 
him nor had -the hotel phoned him. 

George Levy, general manager of During the time he was away, the 
| Leeds Music and its affiliate music; thief, who undoubtedly made the 
publishing firms, leaves New York | call, waltzed up to the promoter 
Saturday (27) for his first trip to, and snagged the $1,000 by imper- 
Coast. He'll be west two weeks. |sonating Ebbins, 


personal 
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Gordon MacRae’s Capitol of “Body 
and Soul” and “A Fellow Needs a 
Girl” is the sort of thing that makes 
a record reviewer's existence bear- 
able. Reviewing records is exceed- 
ingly tedious and, leave us face it: 
many records make the job tougher— 
go bad are they. ; 

But, always in the professional 
life of a record reviewer there is 
the possibility of something fresh 
and exciting turning up among the 
new releases, In the past 15 years 
there was Rudy Vallee’s Victor of 
“Deep Night,” for example; and the 
first faces by Bing CroSby and Frank 
Sinatra, and Benny Goodman's 
“Texas Tea Party,” which was to 
usher in a whole era, and the 
Tommy Dorsey band, with Berigan 
blowing unforgettably among the 
brass. These were moments of high 
excitement. This week this tin-ear 
has experienced another such mo- 
ment. 

Gordon MacRae is the most im- 
pressive male singer to have come 
along since Sinatra. MacRae has 
recorded before, but this, his first 
Capitol coupling, is the first real 
testimony to his talent. It would 

robably be wrong to say that he 
is an individualist on the order of, 
say, Mel Torme, but, at the same 





Best Bets 
Ballad — “A Fellow Needs 4 
Girl” and “Body and Soul 
(Gordon MacRae), “But Not For 


oe ’ (Lee Wiley) and “Our 
our” (The Modernaires). 
Rhythm — “The Stanley 


Bteamer” (Georgia Gibbs) and 
“You Better Watch Yourself, 
Bub” (Nellie Lutcher). 

Latin- American — “Quizas, 
Quizas, Quizas” (Ralph Font). 

Hillbilly — “B-One Baby” 
(Cliffie Stone). 

Dance—“Fun and Fancy Free” 
(Gene Krupa). 

Blues—“Kidney Stew Blues” 
and “Old Maid Boogie” (Eddie 
Vinson), 

ES 


time, it doesn’t really matter much. 
MacRae is a great singer. Of all the 
boys around at the moment, 
only Sinatra and Buddy Clark 
belong in his class. His voice has 
resonance and warmth. It also has 
the intensity of Crosby’s in the early 
1930’s. He is, in short, a fine singer. 
Capitol has given him sock material 
with which to make his debut. 

“Body and Soul,” which is in for 
a revival in connection with the 
John Garfield film, is sung superbly 
by MacRae. There are spots in it 
that sound incrediably like ones in 
Crosby’s old Brunswick of “Just One 
More Chance.” “A Fellow Needs a 
Girl,” however, is the real gem. Just 
by way in information, MacRae is in 
his early twenties and.is now being 
tested by Warners. 

Margaret Whiting, another in 
Capitol’s stable, is also out with a 
number—“So Far’—from “Allegro.” 
Miss Whiting is a very good singer. 
But, this performance is not up to 
par in “So Far.” A curious nasality 
invalidates a good deal of her sing- 
ing on this side. The tune, however, 
sounds like a winning one and coin 
machines will probably give it a 
swirl. On the other side, Miss Whit- 
ing sings “Lazy Countryside,” from 
Walt Disney’s “Fun and Fancy 
Free.” 

Dinah Shore, Jo Stafford and 
Georgia Gibbs are all on hand with 
versions of “The Stanley Steamer,” 
one of Harry Warren and Ralph 
Blane’s extracts from Metro's “Sum- 
mer Holiday.” Aesthetically speak- 
ing, the best of the trio is Miss 
Gibbs’ Majestic. She's an exception- 
al singer. She is not, however, what 
is known as a commercial singer. 
This version should be the big-seller. 
Reverse is a jazzy treatment of “The 
One I Love.” It isn’t especially ap- 


pealing. 

Jo Stafford’s “Steamer” will prob- 
ably outsell Miss Gibbs’. Only 
comment is that it shouldn’t. Espe- 


cially with the Starlighters on hand 
to confuse the issue. Reverse, how- 
ever, is something else again. It’s 
called “When You Got a Man on 
Your Mind”; we have a feeling that 
the jukeboxes will, too. 

Dinah Shore’s “Steamer,” in which 
she has the assistance of The Mod- 
ernaires and Sonny Burke's band, 
sounds like a big winner. Miss 
Shore backs it up with “I'm Out to 
Forget Tonight.” This lyric rather 
baffles one. 

Nellie Lutcher has moved into 
Cafe Society Downtown, New York. 
and seems to be doing a brisk busi- 


Jocks, Jukes and Disks 


By George Frazier 








ness. This is attributable to the 
power of the phonograph record. 
Miss Lutcher’s latest (Capitol) 
brackets “You Better Watch Your- 
self, Bub” and “My Mother’s Eyes.” 
First is typical Lutcher—bouncy, 
breathless and a little incoherent. It 
should seli very well, indeed. “My 
Mother’s Eyes,” Georgie Jessel’s old 
property, presents a problem, how- 
ever. Miss Lutcher does it strictly 
on the level, and the result is rather 
curious. Having established herself 
as a stylist of the irreverent, she 
sounds out of place in this tear- 
jerker. Her performance is accept- 
able enough; it’s simply that this is 
not her forte, 

The Modernaires with Virginia 
Maxey have a strong bet in their 
Columbia of “Our Hour.” It’s a 
tuneful and imaginative number that 
should catch on. Performers inter- 
pret it with a minimum of gushiness. 
Backing it is “Say It With a Slap,” 
from Disney’s “Fun and Fancy Free.” 
It’s the sort of thing that will either 
click big or fall flat on its face, 


Wax Facts 


Gene Krupa’s “I'll Never Make 
the Same Mistake Again” and “Fun 
and Fancy Free” (Columbia) are 
pleasant, if not noticeably inspired. 
Vocalizing is by Buddy Hughes. 
“Fun and Fancy Free” has a touch 
of Krupa’s percussion genius....In 
the hayseed field, Cliffie Stone’s “B- 
One Baby” (Capitol) has a quaint 
charm that should make it popular 
in locations where this sort of thing 
is popular..,.A tune called “Civili- 
zation” get a going-over from Jack 
Smith, the Clark Sisters, and Frank 
DeVol’s band on Capitol. Song, 
which has rather serious moral im- 
plications, is being pushed, but 
can’t see how this particular ver- 
sion is going to help matters. Louis 
Prima’s Victor is far and away the 
better buy....Apollo’s coupling of 
“Quizas, Quizas, Quizas” and 
“Jalousie” by Ralph Font consti- 
tutes an appealing bit of Latin- 
Americana, 

But this week, like we said, the 
man of distinction is a man named 
— He’s really pretty exciting 
stuff, 





“> 
El Morocco nitery, Montreal, has 
signed popular Buddy Clarke’s or- 
chestra to a flat one-year contract. 
Clarke was recently released by the 
Mount Royal hotel after a two-year 
run op the swank Normandie Roof. 





St. Regis Goes Formal 


St. Regis’ Iridium Room, N. Y., 
reverts to prewar policy of formal 
dinner dancing to Paul Sparr’s orch, 
alternating with Darling & Jones, 
featuring Maria Morales. 

Room will close at midnight, the 
late bunch to shift to the down- 
stairs Maisonette Room which will 
have Milt Shaw’s band alternating 
with Laszlo & Pepito. 


Col. Disks Maps 
Sales Expansion 


On Jock Airers 


Columbia Records is planning to 
expand its sponsorship of record 
programs to promote further sales 
of its artists. Company has had its 
advertising agency, McCann-Erick- 
son, testing different markets on the 
idea of adding local disk jockey- 
conducted programs to the national 
coverage via 500-odd stations on Co- 
lumbia’s program mcd by Fred 
Robbins, WOV, N. Y., disk-spinner, 
who took over the show almost a 
year ago from Martin Block. 

Columbia is now contemplating 
adding disk shows on some 160 addi- 
tional stations simply by buying time 
on disk shows, which, presumably, 
will play only Columbia records. 
Additional coverage, it’s estimated, 
will cost Columbia some $550,600 
annually, 

Difference between the new series 
of shows and the Robbins show {s 
that the former will be paid for by 
Columbia whereas the Robbins 
disker can be sponsored on virtually 
any outlet in the country by local 
distributors and dealers. 





Old Gold Teeoff 

Incidentally, Columbia Records 
tees off its tieup with the Old 
radio show in the latters debut to- 
morrow night (Thursday) on CBS. 
Dinah Shore, Columbia artist, will 
guest on the program and will intro- 
duce “That's All I Want to Know,” a 
new tune she recorded for the label, 
published by Beverly Music. 

Idea of the promotion plan, work- 
ed out by Columbia’s Manie Sacks 
with Old Gold ad agency men, is 
that the show each week will pick 
up a Columbia artist anywhere he 
or she happens to be in the country, 
though the program originates in 
Hollywood. Each will introduce a 
new tune inscribed on Columbia 
disks for future release. 


old | P 


ABC CLUB 
With Eddie Hubbard 
Sponsors: Liggett and Me ers 


55 Mon.-Sun., 10:05 p.m. 
LiGGERT & MEYERS 
WIND, Chicago “ 

Eddie Hubbard, ilot of the 
Chesterfield “ABC Club,” presents 
all types 5 music, without ¢eatering 
to a particular group of music 
lovers. Style and the format of his 
show is an ear-catcher for the 
average listener who seeks a disk 
show without an overflow of chatter. 
a it is Alled with enough informa- 
tive conversation to add up to a 
hep program. 

Show's sponsor, at the inception 
of the “ABC Club,” were having a 
streak of good — with the emcee 
of its live show, Martin Block, and 
decided to try to find his match to 
head a Chicago local airer. In 
Hubbard, they found what they 
sought—a duplicate vocal style, plus 
approach that makes his chit-chat 
and commercial delivery tops. 

Big feature of the seven-a-week- 
airer, is the nightly playing of the 
-B-C tunes of the week. Numbers, 
chosen through a survey of rec rd 
sales at outlying Chi retail platter 
shops which are the three biggest 
gellers vs a particular part of the 
city, with each store sredited. 

fiubbard also 


divides his show 
into 15-minute segments of jazz, 
standards, sweet, dixieland, etc., 
each played weekly at a specific 
time. Every Tuesday, he presents a 
record reviewing sessions, with three 
or four local representatives of trade 
papers expresSing opinions. This 
feature has become a great fan mail 
inducément, with weekly writer of 
the wisest criticism of previous 
shows, invited as guest reviewers 
at future date 

ubbard, who fancies hi yet as 


a singer, often harmonizes with both 


ale a female disk names. 
ottunately, he does fair enoug 
justicg to a number, and is con- 


tinually swamped with requests for 

perso al ee. f 
Atthou h his audience picks most 

of his th es, Hubbard’s program- 

filing ma room for a few pere 

sona sag) ts omar 

arade material. 


of potential hit 
e 
credited with pro otf the succgss 
sce ay, ae sce 
y constant 


has been 
monicats, b plugging. 
Mack. 








ewina SESSION 
With Bob Kennedy 
2 hours, Sat., p.m. 
cipati 
HS, Kansas City i 
his ernoon stanza is a main 
bid by WHB td gathef in the sharb 


disk followers. Station aims to hold 
its audience with the lajest records 
and a top 10 rating which is arrived 
at by y 1 of six leading music 
stores locally. Six stores also pay 
some of the costs with spot an- 





Aouncements, and help build the 
progr if With suggestions for gldies 





ON THE AVENUE (Leeds) ... 


BLACK AND BLUE (Mills) 


CUMANA 
KOKOMO, IND. (BVC) ,.. 
PEGGY O'NEILL (Feist) 





% LADY FROM 29 PALMS (Martin) COCR Heer eeeee soe 
8. TALLAHASSEE (5) (Famous) 


9. FEUDIN’ AND FIGHTIN’ (7) (Chappell) 


I WISH I DIDN’T LOVE YOU (Paramount) .. 
ree 


I WANT TO BE LOVED (Paramount) .. 
HURRY ON DOWN (Criterion) ....... 
ALMOST LIKE BEING LOVE (Fox) 


APPLE BLOSSOM WEDDING (Shapiro-B) ...... 


WHIFFENPOOF SONG (Miller-Schirmer) 
NAUGHTY ANGELINE (Simon) 
KATE (Berlin) ........... err 


ASK ANYONE WHO KNOWS (Witmark) 
ECHO SAID NO (Lombardo) ............0000.5 
(Martin) rr ee 


sresesesorrsere 1) Best Sellers on Coim-Machi 


Re SES I: A) COME)... ck c cabncdseds och ccnedactanss 

ATMONICABE ..ccccees - Vitacoustic 
2. PEG Oo’ MY HEART (16) SE. shu Gone o:o> fo 5- ak 409400 00088s hree Suns a wb aae ees cbs 6 ee 
8. THAT’S MY DESIRE (22) (Mills) sto aesboaneneas spo -saneed be) meeeme ae woagoogetee imam 
4. I WONDER WHO’S KISSING HER NOW (2) (Marks) ....... Perry Como ..............-Victor 
5. SMOKE, SMOKE, SMOKE (1) (American) ssenssseadeceseessens | Bhat — ane 
6. WHEN YOU WERE SWEET 16 (10) (Shapiro-B) ...........,, ) P@?™y Como ......++++.++..Vietor 


10. I HAVE BUT ONE HEART (3) (Barton) ......sssseeeeesseeeee} 


Coming Up 


*@eeeere- seve e+ eee eee eeeere 


se cccceececereeccesecsesseses Nellie Lutcher cooeccees ss Capitol 
CITI Mee Sinatra ..... Tre Columbia 

\ Margaret Whiting ......... Capitol 

ae Clark ............Columbia 

USammy Kaye .......... oooe. Victor 

aw. SIO SOT j Andrews Sisters.............Decca 
poset Carmen Cavallaro. oe vccccee OCCE 

tteeeerecceevcsesecee. coos Bing Crosby ................Decca 

Tae eR, § Dick Haymes ...............Decca 
re ee ee a coccccccee M-GeM 

TOO e eee er eeeeeeeeeesceeeseseressssese Eddy Howard eevveseees. Majestic 
veeane tah Deb reheshseks 1.6Nkeeedeeuns Frankie ’Laine............Mercury 
mere ee Ta eee eee sseeeees Margaret Whiting......... Capitol 


*e | a ee eee +e eeene Freddy Martin eeeeeeevese .+.- Victor 

§ Bing Crosby D 
SOHOCHOOHSHEHOOHOHSH LOR ORO EHELEEEOS eeeere . Ste tat thoy. —— 
Dinah Shore............ Columbia 


HOePeePOEeeeeeeeeeeeeeereereeeseoee TEPTFFETTTFEFEF OFF FFF Fer ereerseens y 


se.see Francis Craig tvs bcd onboe dene 


1 Mills Bros, accepiercoccce ce AMOCe® 


§ Freddy Martin ,............Victor 
l Andrews Sisters .?..... 


§ Crosby-Andrews ............Decca 


Pr aa ee eee ee ee MII ihe a, .... Victor 
ees § Dorothy Shay ........... Columbia 
Se NO ORS ? EE i ge Victor 


Vic Damone ..............Mereury 
Frank Sinatra ,..........Columbia 


§ Betty Hutton eccccccccces + Capitol 
*\ Vaughn Monroe .......;. 


§ Dinah Shore 
U Margaret Whiting ..... 


§ Benny Goodman .......... .Capitol 
U Beryl Davis ... 


f Elliot Lawrence .. e++..-Columbia 
* (Sammy Kaye .... 


Harmonicats 





.oe.-Decca 


...Victor 


. Columbia 
....Capitol 


veedanbas Bebe Victor 


seve. Victor 


WN ies KH Gas Vitacoustic 





| Disk Jockey Reviews 


or special nymbers which are selling 
well or getting unusual attention 

Platter spinning is assigned to Bob 
Kennedy, who has had the program 
for some time. Kennedy also tries 
to work in flock of requests, ac. 
knowledging name of town or other 
locale but not using listener’s name 
Requests are also considered in rate 
ing the top 10. These are played at 
intervals throughout the program in 
order of their rating, the top tune 
coming at the end of the show, Dur. 
ing the football season the show ma 
get condensed to dovetail with Mu- 
tual net pigskin broadcasts, but it 
holds the two full hours rest of the 
year. 

Kennedy pretty much handles the 
show from beginning to end. H 
makes the music store poll himsell 
and handles the request mail, spiels 
the commercials (which include spot 
announcements in general as well as 
the music and record plugs), and 
produces the show. Program also 
serves to build up the station's pro- 
motional mag, Swing, of which Ken- 
nedy is music columnist. 

In line with popular choice, trend 
of “Swing Session” has been pretty 
sweet. usi¢ store poll consistently 


comes up with @ majority of sweet 
tunes, and requests run té a similar 
vein, alance Of tunes are kept in 


this tempo more or less, although at 
various times almost anything on 
wax goes on the show. It is easy 
listening on Saturday afternoons. 


Quin, 
MAX DOLIN §HOW 
30 Mins.; Wed and S: ‘ p.m. 
dusisining 
IRO, Séattle 
Max Dolin, musical director of 


KIRO, well known viglinist and or- 
chestra leader, has inaugurated a 
new type of recdfd show for this 
area. His selections are chiefly semi- 
classical, with some popylar tunes; 
put jazz and rebop arg not included. 

olin’s years as viouin st In many 
parts of the world have given him 
a goodly fund of stories and anece 


dotes about miusicjans, gomposers, 
onductors, et¢., ah this n Wledgé 
s used t adv tage $ ¢ome 
ment and chattér while handling 
Alogetber: 1 dj 4 

ogether it’s a@ joug an 
leasing ts eee 8, RY he chatter 
s casual an értineht. Only criti- 
cism is that Dolin’s slight accent, 
which is preeeing rather than other. 
wise, makes comments difficult t 
understand when e tempo i 


speeded. 


Pitt. Jocks Go to Aid 
(\f Local Bandleader 
Burned in Ship Blaze 


Pittsburgh, Sept. 23. 

Led by KQV’s Al Nobel, who was 
the first to go to bat, town’s jisk 
jocks are lining up solidly behind an 
effort to get Clyde Trask, bandleader 
who was severely burned here when 
excursion steamer Island Queen 
blew up at a downtown wharf, back 
on his feet again. Short time ago 
Trask’s orchestra waxed four sides 
for an indie outfit, and the local 
platter -spinners have been giving 
them a big play and urging their 
listeners to go out and buy disks. 
Results, according to downtown rec- 
ord dealers, have been very satis- 
factory. 


In addition to suffering painful in- 
juries when, with his clothes on fire, 
Trask jumped into river from burn- 
ing fourth deck of the steamer, he 
lost his complete music library, ac- 
eumulated over a period of years, 
as well as all his band’s instruments. 

Still confined to a local hospital, 
it'll be weeks yet before Trask will 
be well enough to be released. . 


FOX SUES APOLL) FOR 
$5,000 PUB ROYALTIES 


Harry Fox, colléctor of music 








publishers’ royalty coin from record- 


ing companies,, began action Mon- 
day (22) in New York courts against 
Apollo Records, indie disk firm, for 
failure to pay royalties due. Fox 
asserts Apollo owes pubs he repre- 
sents more than $5,000 and has eon- 
sistently avoided payment. 

Along with his action to recover 
the coin, Fox revoked all licenses 
previously issued Apollo to record 
songs, which doesn’t prevent them 
from cutting the tunes but does 
force the company to pay the full 
2c. statutory royalty rate per disk 
in the event it does. 





Artie Valando to Coast for Oxford 

Artie Valando, brother of Tommy 
Valando, general professional man- 
ager of Santly-Joy, shifts from the 
New York office of Oxford Music, 
S-J subsidiary, to head Coast branch. 
He replaces Bill Coty, who moves 
back into N. Y. 

Valando leaves for Coast this Fri- 
day (26), . 
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Palladium Coin 
Policy, Length 
Of Run Revised 


Hollywood, Sept. 23 


Maury Cohen, operator of the 
Palladium, one of the top prestige 
ballroom location sites in country, 
is planning to revise his booking 
policy for next year, again. At the 
moment, he is set solidly with 
talent until Tex Beneke winds a 
gtand on Feb. 8. 

For years, Palladium policy. has 
been to hold orchestras for six-week 
stands, but after scrutinizing biz 
sover past months, Cohen has con- 
cluded that that period is rather too 
Jong. Operator has decided that 
four-week stays are sufficient to ex- 
haust the biggest b.o. potential any 
orchestra has to offer in this area. 

Cohen knows that situation here 
has changed since war ended, that 
terpalace tastes have altered, and 
that to a degree economic conditions 
have forced ballroom attendees to 
slice their visits to dancehalls. 

Cohen also plans to adjust his 
deals with bands. Practice in past 
years was to pay a flat figure week- 
ly, then, last year, this was revised 
to call for a split, usually over 
$13,500. But, within past year, cost 
of upkeep at a large, glossy opera- 
tion such as Palladium has risen 
along with general cost-of-living and 
Cohen has concluded that band- 
leaders must do more gambling on 
percentage so that the guarantee is 
at a minimum, and first coin coming 
in at- boxoffice gets earmarked for 
site’s upkeep. 

Currently, Jimmy Dorsey is at 
Palladium at reported $4,500 and 
split over $13,500; Harry James fol- 
lows at same figure; Elliot Lawrence 
is next, at $3,000 and split over 
$12,500; Tex Beneke opens Dec. 23 
at $6,500 guarantee and split over 
$15,500. (This is due to Beneke’s 
heavy nut.) 

Considering soaring cost of up- 
keep and fact that patrons all over 
are spending less in ballroom bars 
and grills, Cohen must shear costs. 
That the agencies are going to go 


Red Ingle’s Wax Disk 
Click Equals Big Coin; 
$6,500 at Chi Theatre 


Hollywood, Sept. 23. 

Another prime example of coin 
that can be extracted from vaude 
on the heels of a single disk click 
is in the booking of Red Ingle and 
his seven-piece comedy crew into 
the Oriental, Chicago, starting Nov. 
20 at $6,500 weekly. Ingle severed 
from Spike Jones’ aggregation late 
last year to form own combo and 
his first disk release, for Capitol— 
“Tim-Tayshun”—scored solidly. 

Currently, William Morris agency 
is peddling Ingle group on a skein 
of Coast one-niters, getting a flat 
$1,000 nightly in ballrooms, with Ingle 
supplying only his comedy act and 
leader paying $200 in each town to 
hire a local crew to supply dansapa- 
tion for the customers. This tour 
opens Oct. 4 with stand at Pacific 
Square, San Diego. 

Nellie Lutcher, who also clicked 
strongly for Capitol in last several 
months, also has found out what disk 
recognition can mean at a vaudfilm 
house. She recently packaged a show 
and played the Lincoln, Negro thea- 
tre in Los Angeles, on a 50-50 split 
after first $1,000 and gross approxi- 
mated $10,000. Other .acts’ salaries 
on bill totaled $1,800, which meant 
Miss Lutcher pocketed bettter than 
$2,000 with commissions charged off. 
It was first vaudate singer ever 
played. For 12 years prior to Cap 
cadging her for platters, singer 
played Los Angeles spots as piper- 
pianist working for straight union 
scale. 

Miss Lutcher’s first eastern date 
is an eight-week stand at Cafe So- 
ciety Downtown, N. Y., where she 
opened last week at $600 weekly. 
Appearance was inked before her 
Coast vaude click, 





along with him is evident. Already 
MCA, GAC and the new Continental 
are offering their wares at reduced 
guarantees with the chance to grab 
off large percentage bites, after up- 
keep takeouts. Cohen’s capery is 
the class location of the Far West, 
and many top name batoneers won’t 
venture out of the east unless they 
are assured of it as an anchor 
around which other engagements can 





be warped. 





Inside Orchestras—Music 


Management of Hollywood Show Bar, Pittsburgh, let Mousie Powell 
band out of its two-week contract, with options, after just six days so 
comedy-maestro could accept date at St. George hotel, Brooklyn, which 
opened up for him at last minute. Powell got the release by appealing 
that the St. George date was the break he’s been waiting for a long time. 

In return for spot giving him the green light, Powell has agreed to 
come back later in the year for one month at present salary no matter 
what his price may be at the time. That was okay with Show Bar since 
Powell gave it a land-office biz in his single week there. He opened 
at St. George Monday (22) and was followed here by 3 Coronets on a 
return date. ‘ 





Sylvia Rosenberg, for many years exec secretary to the prez of American 
Society of Composers, Authors and. Publishers (under Gene Buck for long 
time, and now under Deems Taylor), is being roundly feted by vet ASCAP 
members on her current visit to Hollywood, her first. Group of writers, 
headed by L. Wolfe Gilbert, Harry Warren, Harry Ruby, tossed her a 
dinner’ last week. Numerous other writer-members of Society have been 
squiring her around the film lots. At the recent annual ASCAP pow-wow 
in Hollywood, Gilbert got up and eulogized Miss Rosenberg’s years of 
service and members present cheered her for a good five minutes. When 
Bert Kalmer died last week, Miss Rosenberg interrupted her vacation to 
handle ASCAP’s participation in the rites. 





Many trades people cannot understand how a single disking of a tune 
can sell hundreds of thousands of copies without ever achieving notice in 
coin-machine popularity ratings, disk jock logs, etc. It has happened 
often in recent years. Latest example of how it can be done, which, in- 
cidentally, points up a surprising sale, is Frankie Carle’s recording of 
“Sunrise Serenade,” made last year for Columbia. On Carle's recently 
received six-month royalty statement he was paid for over 500,000 copies 
of the “Serenade” song. Yet it never hit the popularity charts. Answer 
is, apparently that most of the unusually high sales went into private 
homes. 





Something of a record is being hung up in Hollywood by newcomer 
crooner, Tony Trankina, who got in from Chicago only three weeks ago 
on “spec” with his manager, Bettie Fox. In the short space of time he 
appears to be running the. gamut of show biz, dealing in radio, 2 
recordings and niteries. He’s been signed to reopen Bocage Room Oct. 2, 
has signed with new Lion Records, is set with Eddie Bracken as airshow 
vocalist if and when latter is sold, and has been to see Ben Lyon, casting 
director at 20th-Fox, another interested. Music Corporation of America 
is also reportedly building a quarter-hour airshow around the singer. 





Jack Ellsworth, WHIM (Providence) disk jock. stumbled on a way last 
week to promote certain disks. Playing Dorothy Shay’s Columbia album 
of hillbilly tunes, from which “Feudin’ and Fightin’ originated as a na- 
tional sheet sales and disk hit, he inadvertently put the singer-come- 
dienne’s “Mountain Gal” on the air. This disk, which has a slightly 
Tisque finale, is not suitable for radio and is banned as a rule. Not wish- 
ing to pull the recording abruptly, he faded it out just before the finish 
and went into a commercial. Station drew dozens of calls immediately 
asking for a description of the finale and where the disk could be bought. 





Several personnel letouts which occurred in the Big Three (Robbins- | 
Feist-Miller) some time ago chiefly concerned stockroom staffers. Men- 
tioned in the same story were possible. salary cuts for sales 
manager Bernard Prager and production manager Stephen Levitz. This 
is not so. Both are vets with the Robbins organization, dating back to 
the inception of the firm, and their status is undisturbed, stresses g.m. 
Abe Olman. 














Best British Sheet Sellers | N tio 
ew Generation Of 
(Week Ending Sept. 18) M : 
London Sept. 19, usic Fans Key To 
Now Is the Hour........Keith , ’ . 
Chi-Ba-Ba ....... evades Fields’ Band Revival 
Sarrente ... 6.2. ss éeeess ceeCOral : 
People Will Say..........Berlin The fact that there’s a new gen- 
Little Old Mill......... Chappell | eration of fans is the key t» Shep 
Guilty pe gene F. D. & H. Fields’ revival of his “Rippling 
I Believe .............. Morris. | Rhythm” band at his own Glen 
Old Spanish Trail...... Maurice , 
Mumvetio............ F.D&H. Island Casino, New Rochelle, N. Y. 
Got Sun in the Morning..Berlin | He feels that it has been so many 
Garden in Rain ...... Connelly years since he was at the top of 
Souvenirs ......... L. Wright {the band heap with the “rippling” 
Style that a completely new genera- 
deartact oor epee ily tion of music-followers has grown up 
é SB xibeed went € i i i ri 
They Say It's Wonderful. .Berlin — interim and wide open to the 
Anniversary Song ....Connelly Fields also points out how every 
Gal in Calico...........Feldman year brings a successful revival of | 
Marianne cr teeeeees Southern one or more popular songs that were 
Beautiful Morning..... Chappell | hits years back—and a great many 
Time After Time........ Morris of today’s buyers think that the} 
Donegal cer ccceccess AMCUS tunes are completely new. This| 
Little Tenderness pena Connelly thinking he has applied to his band. | 
Violetta ....... teen ee eeseees Dix He points out also (sadly, some- | 
My Adobe Hacienda ..Southern times) that not all the kids who} 
PURCRTOGUR 22. c ccc cines Leeds | go to Glen Island ever heard of him. | 
;and few were ever aware of the/| 
. “Rippling Rhythm.” 
Fields Tries to Extend 
Morris Buys Fields, incidentally, is going to 
keep his Glen Island Casino, New 
“ Rochelle, N. Y., operation going as 
long as possible into the fall and 
Warock Firm winter. Business at the spot picked 
up considerably recently, with the 
past weekend reaching the best 








totals in eight weeks. The improve- | 

rom ANOL | <n: cued Fields to try to keep | 
open the year around. 

Fields, in view of biz improve- 
;ment, is likely to retain his own 
combo there instead of bringing in 


Johnny O'Connor, music publisher, 
member of the American Seciety of 
Composers, Authors and Publishers ; 
board and former manager of Fred another. This, of course, would in- 
Waring, last week sold his Warock |%@“nitely delay Fields’ plans to 
Music Co. to the E. H. (Buddy ) | Move out on a road tour with the | 
Morris combine. Culmination of the , °U‘ft | 
deal, which had been on and off | 
several times, was hastened by the | 


fact that the firm’s value was in- | | Herman Set for Long 


creasing daily via a tune called 
“Serenade To The Bells.” Warock One-Nighter String: 
Woody Herman, when he hits the | 


dl been on the block for some | road Oct. 16 for the first time with | 
his new band, will tee off one of the 


| 








| was due in Jone, Ore., 


Rich, MCA Seen 


Parting After 
Coin Tussle 


Hollywood, Sept. 23. 
Music Corp. of America and 
maestro-drummer Buddy Rich got 
into a hot hassle last week into 
which the American Federation of 


| Musicians was called and which may 


/culminate in MCA’s release of the 


outfit. Argument, which was over 
|MCA’s alleged withholding of de- 
posit coin paid to MCA by promo- 
ters for forthcoming dates by Rich's 
band, brought a sharp reprimand t 
MCA by the AFM. 

It all started when Rich played a 
date last Wednesday in Seattle. He 
thereatfer for 
a one-nighter, but found himself 
without sufficient coin to pay hoiel 
and -transporiation costs. Rich 
called both MCA’s Hollywood and 
N. Y. offices and, though deposits 
totalling a fairly large sum were 
being held by MCA, the agency flatly 
refused, it’s claimed, to send Rich 
any money. This attitude apparent- 
ly was prompted by the fact that 
Rich owes MCA around $700, most 
of which represents transportation 
costs advanced him recently when 
he was stuck for money. 

When he couldn't get coin from 
MCA, Rich couldn't move and 
missed the Oregon date. He com- 
| plained to the AFM and the union 
advised MCA that it could not hold 
deposits to apply against a loan (al- 
though it could against unpaid com- 
| missions), and ordered the money 
released to Rich. Thereafter, the 
leader asked for a release from the 
agency and the latter is said to have 
okayed such a move if Rich pays up 
what he owes and if he fulfills dates 


Sammy Kaye recorded “Serenade” | 
for RCA-Victor recently and ‘his. 
disking has created a demand for 
the tune to the extent that many 
publishers had sought to buy it from | 





longest strings of one-nighters he!|set by MCA men into mid-Novem- 
| has ever scheduled. ber. 

Opening at Civic Aud, San Ber- | 
nardino, Cal., band plays 38 one- | 
| nighters almost consecutively, all on | 





Leroy Anderson and Alex North 
inked by Mills Music to exclusive 























o ee 
peg %..4 prvstsad oe Woodward |“ the Coast. i writing pacts last week. 
Music, a small firm recently set up 
by O’Connor. When he made the Po 
deal. with Morris, Woodward as- z 
signed “Serenade” to Warock. ~ est + 
Setting up of Woodward firm, of + 
course, keeps O’Connor in the music 3 
biz even though the catalog is small, The top 30 songs of the week, based on the copyrighted Audience + 
‘and it retains for him his pesition Coverage Index Survey of Popular Music Broadcast Over Radio 
on the ASCAP board (members Networks. Published by the Office of Research, Inc., Dr. John G. 
must be publishers or writers). Peatman, Director. 
O’Connor, however, has been saying Survey Week of September 12-18, 1947 
that this was his last term on the bad : ee : 
beard. Though he seid Wareck to = aoe Ree “DRONE, 36 ob 04. oR iene ss eee ee aioe 
Morris, O'Connor assertedly stays | EF gM eileen Seapanielle x ae 
on the firm's board. Almost Like Being In Love—** ‘Brigadoon”. «+..Sam Fox 
POS TGNOOIR FOCI kinds cee cee Koco cicunses Shapiro-B 
wee TORO TO UE knoe ss Cewek wd cea kes errr ey, 
LOU JORDAN BACK AT Ask Anyone Who Knows .... ... ......... .... Witmark 
MMRREIMR A? ig, VEN Ale ha. On cide 4a: ss koa tere ble A Or Lael a ebe ABC 
WORK: $9,600 IN ALA. Come: Tb the Mardi Gras~...... 0. 5 os hss +00 siaw eee 
’ ? NE EY nwcen< cece, svcnkdans eer. 
Birmingham, Sept. 23. I ces os Beate nas bbe rete s .. Warren 
Louis Jordan, playing his first Feudin’ And Fightin’ ...............060 ae 
date in this territory since last year, I Wish I Didn't Love You So—*“Perils Pauline”... Paramount 
did a bangup b.o. job with his Tym- eo eres eee ee ee ree Robbins 
pany Five at the Aud. here last I Wonder‘ Kissing Her—+“Wonder Who's Kissing”. .E. B. Marks 
Wednesday (17). He played to $9,- Je Vous Aime—t“Copacabana” ............. ....% - Crawford 
600-worth of stubholders and took Just An Old Love Of Mine ................ .C-P 
out approximately $4,850 for his end MENA MUNI 5c oc lawnsdt ess 4or50k iv bee edeenmell Morris 
on a $1,500 guarantee against 60% See eae 5 ddlks Mie. owhan ka Berlin 
over $2,300. Ralph Weinberg and Lady From 29 “Peles Me Martin 
Oliver Naylor co-promoted the daie. Love And the Weather .... ..... .....e.e00% os Berlin 
Jordan only got out of a New On the Avenue ~ .. Leeds 
York hospital a couple weeks back ee i Oe os dh is oh dies. nas. we tenes Robbins 
after a serious abdominal operation. So Far—*“Allegro” ............. _ ..... Williamson 
It was thought at first that he ee GOS onc ons idesvind Datbesscaee « Beaske Warren ; 
wouldn’t be sufficiently recovered Story Of Sorrento ..... ee ess . Pemore + 
for him to work Birmingham and a ees, Sree Clee ere ee Famous 
string of one-nighters into the ete Bee Mee hick heads bdo code lt shdes Mills 
deeper south and southwest. He is When You Were Sweet Sixteen ............. . Shapiro-B 
playing them, however, but is not | | % You Do—i“Mother Wore Tights” ................ BVC 
allowed to spend as much time on | hes 
the stand as he normally would. en 
The remaining 20 songs of the week, based on the copyrighted 
e Audience Coverage Index Survey of Popular Music Broadcast Over 
Universal Label Sets Radio Networks. Published by the Office of Research, Inc., Dr. John + 
G. Peatman, Director 
Officers; Putnam Prez. As Long As I'm Dreaming—‘“Welcome Stranger”. . Burke-VH 
Chicago, Sept. 23. | Can You Look Me a OG BOS ..cis. bone ... Mutual 
Milton T. Putnam was named egg se ee : Leeds 
ge Mwai pte = et ee | agg oie In Tour ki See es ‘oa 
s ecords, | ; iii +“ ‘ Le 
ok tae eed Ge saat ie mort Fun and Fancy Free—+"Fun- Fancy Free” ......00 Santly-Joy 
ats. Other officers are A. B. Clap- | I Have But One Heart ... -s+ees++ +.» Barton 
] “ Rob- | Kokomo, Ind.—*“Mother Wore Tights” ae lk. 
per as v.p. and general manag me »b- Lazy Countryside—t’Fun-Fancy Free”... Ganity-tep 
ert A. Weber, aecretary-t oe vot My Future Just Pasctll pry pe Ae Seavert 
George Tasker, director a Neo yd Heart Is a Hobo—?‘ ‘Welcome Str, co 4 ore Burke-VH 
‘and repertoire, and Wayne G. Wil- | laushty Angeline Stoatain 
liams, director of advertising and a ee Ce ee ae S spade 
promesen. Oh, My Achin’ Heart me "Mood 
Putnam, C ad and Tasker were | Old Devil Moon—i“Finian’s Rainbow” .... ese Crawford 
officers in Vitacoustic, which had Sipping Cider By the Zuyder Zee ‘Son 
Harmonicats on a loan basis. The Senmetain , Serene 
whoke group pulled out Jast month Turntable Song—t“Something In Wind” . Miller 
ao esa o a4 eae ao penn go : What Are You Doing New Year's Eve............. Famous 
n mn. irst side pas ti te he ; 
harmonica trio on Universal is “My 3 You're Not So Easy To Forget ............... ..» Feist 
Gal Sal” and “I Love You.” LSEEEEEPE EEF EOEEGG44646464646464644464666646446466464646464646464644 
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Douglas Pitching L.A. 
Jockeys to Establish 
Local Branch of NADJ 


Hollywood, Sept. 23. 
Hugh Douglas, v.p. of National 
Assn. of Disk Jockeys, is here from 
Chicago and will spend next two 


weeks drumming for establishment 
of a local chapter. Douglas will cir- 
culate among local jockeys to gauge 
reaction to organization while await- 
ing return from vacation of Bill 
Leyden, national secretary of KMPC. 


Toeal chapters have already been 


sc. up in New York and Chicago, 
plus some secondary cities, with 
membership reported at approxi- 


mately 400. 


Vita Signs Talent 
Chicago, Sept. 23. 

Chi indie, 
Carroll, baritone, last 
sides and options. 
Company also starts a jam series 
with Todd Rhodes, who cut 
Boy Boogie” and “Dance of the Red- 
skins.” 

Lloyd Garrett, president, said that 
Vita had acquired new pressing fa- 
cilities in Camden, N. J., in order to 
cut shipping charges. 





Vitacoustic records, 
signed Jack 
week for four 












COMING BACK 


BIGGER 
THAN EVER — 





Words and Music by 


Conn 


Ned Miller and Chester 
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SUGGESTS FOR YOUR PROGRAM 
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You 


Music by... 
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Everyone Is Waiting to Hear 


WHAT ARE 
YOU DOING 
NEW YEAR'S EVE 
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prices, 
present 
higher expenses forbid admish cuts. 
Broadcast 
making a 
up. ballrooms. 
asking 
ASCAP rates and danceries will be 
more receptive to BMI if ASCAP 
lowers its tariffs. 
that they can’t afford both services. 
Form B contracts were also dis- 
cussed. 


T. D., JAMES HYPO 


Tommy Dorsey. 
ing exceptionally well at the b.o. 
James had gone into percentage on 
all but one of a fairly long string of 


15 Best Sheet Sellers 


Midwest Ballroom Ops 


Meet in Des Moines 
To Discuss Band Biz 


Chicago, Sept. 23. 


Midwest Ballroom Operators drew 
he biggest attendance in recent 


years with over 300 delegates hud- 
dling in two-day meet starting Mon- 
day (22) in Des Moines. 
particularly vocal with demands that 
bands lower prices to conform with 


Ops were 


smaller grosses. Several factions 
were hot on reduced admission 


but others wished to retain 
tariffs with the plea that 


Corporation is 
heavy pitch to. sign 
However, MBO is 
readjustment in 


Music 


for a 


As is, owners say 





COAST ONE-NIGHTERS 


Los Angeles, Sept. 23. 
One-night business up and down 


the Coast is getting a shot in the arm 
these days due to one-nighters hbe- 


ing covered by Harry James and 
Both names are do- 


dates, sold at guarantees of $2,000 


}and up. He’s due to head east again 
|late next month for 


a date at the 
Click, Philadelphia nitery, and more 
one-nighters thereafter. 

A good portion of the Dorsey re- 
| action is felt due to the heavy pro- 
|motion campaigns being put on by | 
radio outlets that handle his tran- 


| scribed disk-jockey show. A recent 


|one-nighter at Fresno, for example, 


|drew so much biz that the band 
| went $900 into percentage money for 


| the first time in many Fresno dates. 
|T. D. himself attributed 


exploitation. 


Claridge Gets Ist N. Y. 








it to the 
help he’s getting from the disk show 





(Week Ending Sept. 21) 


Title Writers Publisher 

NEAR YOU .......... . (Francis Craig-Kermit Goell)....cecsseeeeeeereeees ... Supreme 
WONDER WHO'S KISSING HER (Will M. Hough, Frank Adams, Joseph Howard)....,.Marks 
PEG O’ MY HEART............ (Alfred Bryan-Fred Fisner) vo. siceesocvaiosonsriics -» Robbins 
WHEN YOU WERE SWEET 16..(James Thornton).......... 1S Pee ee Se watiniee Meas . Shapiro-B 
I WISH I DIDN’T LOVE YOU... (Frank Loesser)............ Sa ES eee ee » Paramount 
APPLE BLOSSOM WEDDING... (Nat Simon-Charles Tobids)..........-.. 0000s eueneeee Shapiro-B 
LADY FROM 29 PALMS...... PETE BP TDUMED o'e 8.04 cra volcek ea PO tear sore » Martin 
THAT’S MY DESIRE...........(Carroll Loveday-Helmy Kresa)........-.:.0.eeeevees Mills 
I HAVE BUT ONE HEART.... (John Farrow-Marty Symes) .....ce.ecceeee eee cecuens Barton 
FEUDIN’ AND FIGHTIN’....... (Burton Lane-Al Dubin) 0. .ccceeseeeeeseeeeesveeens Chappell 
TOU OD ck ss aes 5c JOS Miurew= MGC GOTO) sk ccc ccc cerlovncessdece BVC 
WHIFFENPOOF SONG PRE. (Meade Minngerode-George Pomeroy-Tod Galloway). Miller-Schirmer 
SMOKE, SMOKE, SMOKE...... (Merle Travis-Ted .WsllsGmid) cdcccch vd tebe cecvciscdes American 
ON THE AVENUE ........-c.- (HGrOld TROMA-FTOG PTOGUIE:. fo ined cic ccc csccccsécceses Leeds 

t ae ey a7 ee, a EPO DTU oan 50s 8046 004 be e60bss 008s ceeeea dienes Berlin 

$44 -* 499-044 644464 


Jack Mills to London 


Jack Mills, prexy of Mills Music, 
sails for London Friday (26) on the 
Queen Mary for confabs with H. G. 
Watkins, head of Mills’ newly estab- 
lished British subsidiary. He will 


icandh ‘and may “set up a profes- 
sional staff. 
Mills expects to be away for a 


month. He previously planned such 
a trip last July but inability to 
book return passage delayed the 


junket. It’s anticipated the new firm 
will act as a liaison for Mills with 
various British pubs. 


Ellington as Disk 
Jock for WMCA 


Duke Ellington definitely begins a 
sideline career as a disk jockey on 
WMCA, New York, Jan. 1 and has 
been sold to one sponsor as a Starter. 
In joining Tommy Dorsey and Paul 
Whiteman into a transcribed disk jock 
idea, Ellington will occupy a mid- 

















St. L. Mulls Honoring 
Wm.C.HandyinNew 


Memorial Park Idea 


St. Louis, Oct. 23. 


William C. Handy, 74-year old 
Negro composer of the international- 
ly famous “St. Louis Blues” will be 
honored in s8me fashion in the new- 
ly-planned river-front memorial area 
if a idea by David M. Grant, prez 
of the St. Louis Branch of the Na- 
tional Assn. for the Advancement of 
Colored People is accepted. Last 
week in a letter to Edward D. Dail, 


chairman of the association Grant 
wrote, “No city in the world has 
been the beneficiary of publicity 


comparable to that received by St. 
Louis through the world famous “St. 
Louis Blues.” 

Dail favors Grant’s suggestion and 
thinks some recognition should be 
given the Memphis-born composer 
in the memorial area, along with 
other , persons who have contributed 
to the histofy and development of 
the city and the Louisiana purchase 
territory. He said he would lay 
Grant’s idea before the association’s 





night to 1 a.m. slot on the station 
five nights a week. Sponsor signed 
to date is Paradise Wine. 

WMCA, which has Andre Baruch | 
and Bea Wain, as a man-wife disk 
jock team in addition to Dorsey ‘and 
others, is also talking with Harry 


piano. It is WMA’s aim to top 
WNEW and WHN, both N. Y., as the 
city’s top disk stations. However, 
the deal with James may not reach 
fruition. There are undisclosed com- 
plications, 

Incidentally, whereas WMCA took 
{the Dorsey show from the Lou 
'Cowan agency, it is agenting the 

| Ellington series itself. Station will 
| make an attempt to sell Eflington all 
; over the country a la Dorsey. 


Writer Sues Pub For 
Infringement; Tunes 
Involved 18 Yrs. Old 


Sterling D. (Bud) Sloan, song- 
writer, filed suit against publisher 
Shapiro-Bernstein last week (17) in 
New York federal court for alleged 




















Chance, at the Edison | infringement of his copyrighted tune, 


Gay Claridge orchestra, a longtime 
Chicago favorite, gets its first shot at 
month, 
when it moves into the Edison hotel. 
Band opens Oct. 9 for an indefinite 
replacing the current George 


a New York location next 


run, 
Towne. 


William Morris agency 


bands offered for the job by riva 
| agencies. 


handles 
Claridge, and in setting-him at the} 
Edison topped some dozen or so other claims, 


The Sun Shines Bright Again for 
| Me,” by publishing a song entitled 
“Moonlight on the Colorado.” 

According to the complaint, Sloan 
and James Martinet wrote and copy- 
righted “Sun Shines” in November. 


rights to Sloan. Complaint charges 
that about 1930 Shapiro infringe@ by 
publishing “Moonlight,” which, Sloan 
was copied from his tune. 
1} Action seeks an injunction and an 
accounting of profits. 














James on a transcribed disk end 
| 90% 
Survey comments: “The potential- | 


1929. Martinet later assigned all his | 








LEAHY — Vocals 





Presenting Our New Song 


ILLS OF COLORADO 


A SWEET MELODY AND LYRIC ABOUT A BEAUTIFUL STATE 
TWO FINE RECORDINGS WILL BE RELEASED THIS WEEK 


GUY LOMBARDO — DECCA 
ROBERT SCOTT — MERCURY 


READY 


LONDON MUSIC CORP. (Joe Santly, Gen. Mgr.) 1619 Broadway, New York 19 





WARRINGTON — Dance 











exec. committee. 


L. A. Disk Sales 


Continued from page 37 

















819,000 pieces, of which more than 
came from this country. 


ities of this market to absorb any 
appreciable quantity of ‘jive’ or 
‘boogie-woogie’ music is _ limited. 
However, a good market exists for 
classical and semi-classical, record- 
ed in the U. S. Demand for the 
classical record is frequently stimu- 
lated by songs in motion pictures.” 

Guatemala: Country does not pro- 

duce any records. Its imports last 
year amounted to about 23,000 rec- 
ords. U. S, is the leading supplier, 
but Mexican influence is increasing. 
Latin-American music rates first, 
with U. S. dance tunes and ballads 
| in second place. 
; Cuba: Company was organized in 
Havana in 1944 to make records. 
First year it put out 11,000. Last 
year the output ran about 150000. 
of which about one-third are going 
into the export market. Country 
imported 164,000 records in 1945, of 
which 144,000 came from the U. S. 
Report adds: “Distributors of musi- 
cal accessories state that if low- and 
medium-priced electrical phono- 
graphs are exported to Cuba in 
| large quantities during 1947 and 1948, 
sales of United States phonograph 
records might very well increase by 
350,000 units per year.” 

Dominican Republic: No domestic 
production and about 36,000 records 
imported per year. About 20,000 
came from this country last year, 
with the prospects excellent for the 
future. 

Haiti: Majority of records are im- 
| ported from the U. S. 
| Costa Rica: Country imports from 
$8,000 to $9.000 worth of records an- 
| 





| nually. of which about 65 or 75% 
come from the U. S. Mexican and 
Argentine records cutting into that 
business. 

El Salvador: Warning that Mexi- 
cans may eventually control the ma- 
jority of this market. Country buys 
25,000 to 30,000 platters a year. A 
few years ago U. S. had from 90 to 
96% of the business. Now share 
has been whittled down to 60%. 

Honduras: Small market here due 
to limited number of phonographs. 
U. S. now has about 75% of the bus- 
inéss, with Mexicans cutting in ap- 
preciably past couple of years. 


| also will do a half-hour 
with Edward Arnold narrating. 


AFM Okays Cap’s Idea 
To Transcribe Disks 
For Xmas Seal Deal 


Hollywood, Sept. 23. 

James C. Petrillo has okayed a 
request of Capitol Records to tran- 
scribe a half-hour radio show from 
released disks of its topline per. 
sonnel. Show will be donated to the 
National Tuberculosis and Health 
Assn.’s Christmas seal drive, which 
starts in November. 


Capitol is blending recordings of 
Johnny Mercer, Margaret Whiting, 
Benny Goodman, Andy _ Russell, 
Peggy Lee, Jo Stafford, Pied Pipers 
and Paul Weston’s orchestra for the 
program, plus waxed voice tracks. 
Tubercular associatian will sell tran- 
scription to radio stations throughout 
the country to boost seal sales. ‘ 

Los Angeles Philharmonic, under 
the direction of Alfred Wallenstein, 
radio show 





MclIntyre’s Repeat 
Hal MclIntyre’s orchestra, which 
recently completed a two-week run 
at the Post Lodge, Larchmont, N. Y., 
goes back into the spot Sept 30 for 
12 weeks. He'll take over from the 
current Marshall Young orchestra, 
which he replaced when he did the 
two-week stint. 
McIntyre, an M-G-M disker, hasn't 
played a New York area location 
since his Commodore hotel dat 
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Points With Pride to the . a 
All-Hit Score of 


bY 


BROADWAY'S 
BEST 
MUSICAL 


b Nt 
Music by 
FREDERICK LOEWE 


‘ALMOST LIKE 
BEING IN LOVE’’ 
Recorded by y 


COLUMBIA-—Frank Sinatra 
CAPITOL—Jo Stafford 
VICTOR—tLarry Green 
DECCA—Guy Lombardo : 
MAJESTIC—Mildred Bailey 
VICTOR—David Brooks + Marion Bell 
SIGNATURE—Larry Douglos 
RAINBOW—Alfred Drake 


‘THE HEATHER 
ON THE HILL’ 


ALAN JAY LERNER 


Mary Martin 


Recorded by: 
CAPITOL—Clark Dennis 
VICTOR—Larry Green 
SIGNATURE—Bobby Doyle 
VICTOR—David Brooks + Marion Bell 
RAINBOW—Alfred Drake Roberta 

Roberts 


“COME TO ME, 
BEND TO ME’ 


Recorded by: 
COLUMBIA——Buddy “lark 
VICTOR—Lee Sullivan 
SIGNATURE—Floyd Sherman 
RAINBOW—Bill Venturo 


‘THERE BUT 
FOR YOU GO 1" 


Recorded by: 
COLUMBIA—Frank Sinatra 
VICTOR—David Brooks 
SIGNATURE—Bobby Doyle 







Above Songs and Six 
| Others from the Show Re- 
corded by the Original 
| Cast — RCA Victor Album 
P178 ' 


Also Available 





Panama: Spanish popular records | 
are outselling American product by | 
a six-to-one ratio. U. S. can in- 





crease share of the business with | 
records of native popular songs. | 


SAM FOX PUBLISHING CO. 
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On the Upbeat 


Hollywood 
Jeri Ney squiggled by Woody Her- 
man as vibes-vocalist té® big band 
Herman now is molding here... . 


in from N. Y. to arrange | 
Ben Homer in ” Louis Jordan | °t¢h, with Tito Guizar, booked into 


for Les Brown. . . 
inked for week at Golden Gate thea- 
tre, S. F. Feb. 11... Johnny 
White, gen. professional manager of 
Remick Music, visiting. vv 4 Bob 
Cooper (husband of, chirp June 
Ghristy) took tenor chair vacated in 
Sian Kenton band by Vido Musso. 
Warner and George Weidler ‘«broth- 


ers of filmstress Virginia Weidler) | 


also are with orchestra. . . Mel 
tTorme booked for Sept. 25 week at 
Hipp, Balto, at $1,500 for frame... . 
Phil Moore tossing a symphonic jazz 
bash at Shrine auditorium Oct. 13, 
and will baton 50-man outfit. . , 
Sterling Young starts fortnite stand 
tomorrow (25) at Flamingo, Las 
Vegas. . . . Carmen Cavallaro into 
Ciro’s for indef stay, starting Dec. 
29... . Frankie Masters, after wind- 
ing at Tommy Dorsey's Casino Gar- 
dens here, will locate for three weeks 
at Edgewater, San Francisco, begin- 
ning Oct. 29. ... . Lionel Hampton 
one-niting around area at $1,250 
against 60% as crew awaits opening 
vaudate Tues, (30) at Million Dollar 
theatre. MCA offering Les 
Brown, anchored here now by Bob 
Hope airshow, to nearby one-nite 
promoters at $1,000 per guarantee 
against usual percentage. . . GAC 
booking Desi Arnaz on autumn ball- 
room swing down the Coast... . 
Woody Herman’s now-forming ag- 
gregation being offered Coast pro- 


44444444464 


| hotel for more than a year playing 
; the cocktailery with seven-piecer, 


| amplifying outfit to 15 men, and will | 


| trek eastward on one-niters, starting 
| next month. Gayle has a new man- 
ager, Lee Soble. . .. Dick Vildine 
' Palace, San Francisco, Oct. 16, for 
four stanzas by MCA, with agency 
thus slicing into what normally is a 
| William Morris account. GAC had 
gotten in with Desi Arnaz. 


New York 


Columbia Records pressing Benny 
|\Goodman Records despite that art- 
'ist’s move to Capitol label. ...Oscar 
Moore, guitarist 
Trio ever since latter's hit, 
combo as of Oct. 


leaves 
20 to move over 


to frere Johnny Moore’s' Three 
Fsgzers group, leader of which is 
a'iso a Quitarist....Juggy Gayle to 
'Coast to install Rocky Carr as 


United Music’s Coast rep....George 
Levy to Coast Friday (27) for two 
weeks on Leeds Music biz and vaca- 
tion....Phil Brito signed General 
Artists contract....Janet Tremaine, 
GAC contract division head, out of 
hospital and recuperating at home 
from illness. ...Apollo 


bartender on eight sides.. 





tor’s orchestras added to General 
| Artists string into Ansley hotel, At- 
jlanta....Fred Lowery and Dorothy 


home town... .Illinois Jacquet works 


Norman Granz “Jazz At Philhar- 
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Metro Syac, New Disks 


“What'll I Do?,” old Irving Berlin 








with King Cole | 





ciprocal 


| ballad, will be spotlighted in Metro's 
| forthcoming “Big City” coincident 
| with its mew recordings by Perry 
;Como on Victor, King Cole Trio for 

Capitol and Frank Sinatra for Co- 
| lumbia. 


| Berlin got the idea of spotting 
ithe song in a film, producer Joe Pas- 
|ternak buying it for “City” a Mar- 
| garet O’Brien starrer. Film will thus 


_ tune, a la Berlin’s “Blue Skies” and 
| others. 


9006 Foreign Coin 
Due ASCAP-ers 


Foreign coin held by the Ameri- 
can Society of Composers, Authors 
and Publishers for distribution to 
U. S. writers and publishers totals 
closer to $900,000 than the previous- 
ly cited figure of $500.000 
money, which represents foreign 
society payments to ASCAP via re- 
rights agreements, and 
which reaches such a large sum due 





cut Frank | to the fact that the war held up the} wood 

Saunders, Arthur Godfrey's singing | usual annual payments for seven | it, first film 
Johnny | years or more, will be distributed to | ; | 

Long, Vic Lombardo and Tony Pas-| ASCAP writers and publishers be-|W°rked out an arrangement to pub- 


| fore Jan, 1. 


Herman Starr, head of the War- 
{ner Bros. publishing group and a 


|Rae at Pappy’s Showland, Dallas, his| prominent member of the ASCAP 


: | board, heads the committee working 
Carnegie Hall Saturday (27) with! on allocating the coin. According to | 


| the figures worked out, some $850,000 


Spark Berlin’s Revival 


be used as a springboard for the | 


This | 


AFM Issues Directive to Locals 
On By-Passing Form B Contract 


4 


+ American Federation of Musicians 
1. , ri . re » 

‘ ° ? . last week advised all local branches 
New Lamplighter Lyric | throughout the country of the de- 
-Tra ‘cision reached at iis recent interna- 

For Xmas- ade Gravy fr executive board meeting in 
Shapiro-Bernstein is making a Chicago concerning its Form B con- 
_unique approach to the reissuing of tract. Union told locals that it can- 
| a past hit song. It is now preparing not and will not do anything about 
to launch a new version of “The Old | Planning a new contract blank to 











| Lamplighter.” ‘which occupied the [replace Form B until the U. 8. 

ad A oe Roaes a — a cedure. which directive has been 
ya year or so ago. New version, |... we oe 

” hich will retain the original titte, | “"Poccawhile eg local 

| will be based on a1 Xmas lyric and 414 traveling alike, are to deduct 


is designed 1 . te - 98 fae Hess 
i. de ignea to cut in on some of the withholding, social security and un- 
| holiday-surg gravy reaved annually 


’ Irvi Berlin’s “Whi - employment taxes from salaries of 
oo acai hite Christ- their men and forward the sums to 


mas,” et al the proper government agencies, 
Nat Simon and Charles Tobias just as if Form B and its clause 
wrote the music and lyric, respec- making buyers of a band its em- 
tively, to “Lamplighter.” and Tobias plove’s (hence liable for the sums 

turned out the new Xmas lyric. the -><elves) Git net e 
eh: * SRRRERRO ES hae | The above is substantially what 
LEEDS COMPLETES DEAL }was iola to major bam. : .y rep- 
, resenta.ives who atiencicd the ex- 


WITH FA 0 X ecutive board meeting for the pur- 
GLE LI N Pi ‘pose of inducing the AFM not to 
delay any lonzer on the wriiing and 


Levy, of Leeds Music, com- | 77°”. 
k : mane, — distribution of a new conrt-act blank, 
| pleted a deal last week in Holly- 





Lou 





Camden Conveni on Hall 
Sets New Deal With AFM 


|lish all tunes stemming from Eagle Philadelphia, Sept. 23. 
'Lion productions for the next two{| Camden Convention Hall signed 
;and a half years, with a similar op- ‘an agreement with Local 77, Amer- 
|tion period. Agreement is effective |1can Federation of Musicians, calling 
| immediately. ;for not less than 15 musicians when 

Levy’s pact is with all four com- stage attractions requiring music are 
| panies within the Eagle Lion setup, | Presented. 
| Eagle Lion. Inc.; Producers Releas- | 


which gives his firm 


tieup. He 


music 
company 





, ae Ww : Agreement is similar to the one 
moters at $2,000 guarantee per single; Monic” unit....Woody Herman re-| of it, Starr says, will go to writers| ing Corp.; Eagle Lion Studios, Inc. | prevailing for Convention Hall in 
stand. . . . Al Gayle, at Biltmore | (Continued on page 42) and the remainder to publishers. | and PRC Productions. | Philly, 
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Last Minute Sports Flosh! SINCERELY YOURS Just Recorded by INK SPOTS (Decca), 


DODGERS 
YANKEES | 
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LOU LEVY 


CLUB OWNER 


AL GALLICO 


MANAGER 


DON GENSON 


Ist BASE COACH 


GOLDIE GOLDMARK 


3rd. BASE COACH 


TONY MARTIN (Victor), MARTHA TILTON (Majestic; 
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Band Reviews 


JAN AUGUST ORCH (4) | ioral those duties ably if not 


Hotel Aster Roof, N. Y. spectacularly, with Fitzpatrick chim- 
ing in from time to time to round 


As with Lenny Herman, the so- | : 
alled “relief” b then he was | Out the picture. 
ed por 3 Be heh i this | Fie peg mixes ned aote prea) 
bh Savy ; the final| giving well measured portions 
aT i oo fe peck Pay AP new and old tunes with st ype 
makes unusual impact. For four and sambas glenn aval pti 
people he certainly delivers plenty oBrasif™ Frmares per "Vienna 
“Brazi samba ne ! 
of dansapation, As Skinnay Ennis Waltz” (waltz). That gives an idea 


introduces him—as “the ‘Misirlou’ 
kid—August with his three assistants 
does plenty. The maestro-pianist is 
a wiz at the ivories and the support- 


of his combo. . 
Musicianship is ~ 
Fitzpatrick’s engaging 


sparkling, and 
personality 





and good appearance of bandsmen, 

ing string bass, drums and guitar bs 

onaiak Sat] a tip-top combination, dis- pleases patrons and holds their at 

pensing beaucoup rhythm and mel- | tention throughout. Fitzpatrick has 
S i t | 


gained prestige and assurance of late, 


dy with their unique arrangements o# . : 
or Bt Man "River ” “September | the result of playing most of the 
Son: ok the like. Including the | Major social shindigs and coming- 
bisa ike ble “Misirlou” with which out parties the past season gy 

aig F ° nee | Brice “OP ia > ed. 

August first came to attention via Frisco social belt. T 
disks ---—- 

There’s a lot of showmanship to —* L ORCH (14 
Jan August’s quartet which insures ng lag (14) 
their b.o., whether onstage or dance | L a rtinic ue, Chicago 
podium. In succession they proved aDse a 
it, first at the Roxy and now in the Harry Cool’s date at LaMartinique, 
large-capacity Hotel Astor Roof. marked the suburban nitery’s first 


Abel. dip into the name band field. Pre- 


—_—_— viously, the spot had been Sep et 
: >; FF ’ », | semi-name policy, and with Cool’s 
SOE PE a eee Se | relaxed, friendly manner, both the 


St. Francis Hotel, San Francisco 
After a summer layoff from hotel 


ops and he are primed for big biz. 
“Cool’s orchestra, which marked its 


‘k, Eddie Fitzpatrick is back in 
lan Tiaaet tekeie nad tubing Une. third anniversary several ooo 
t L « ; c . ‘ 7-7: ~ lav ) ¢ “he 
ily on the carriage trade. Opening | 28°, seems to have —— yf seca 
night (9) had cafe-pousse society | best suited to its particular talents 
heavily on hand with the 600-ca- | here: Although the aes is age 
a! < a “a= “ ‘ anes) o s +e 7 n 1e 
pacity room well filled. (Cover $1.25 full (12 es ih Foiphrthngf It 
weeknights: $1.50 Saturdays.) soft lights-smooth dancing side. — 
gs ae? provides a well-balanced musical 


Leaning deftly on sweet music 
that is danceable, Fitzpatrick uses 
three string, three reeds, three brass 
and three rhythm, with two of his 
bandsmen lending a hand in occa- 


packed with punch novel- 
offset the lack of a floor 


evening, 
ties that 
show. 


Doris Donovan, new to the group, 

















sional vocals; Glen Kerr and Buddy | is @ bouncy package in skin-tighs 
Webber, bass and sax respectively, | $24".. , yodeling cugin oan 
—. | Fightin’ ”’, Ask Anyone Who 

= =m, | Knows,” etc. Her live-wire person- 

ality is exhibited most successfully 





on “Across the Alley.” She also 

| does a duet with Cool on such things 
as “It’s Dreamtime.” 

Cool uses twelve men (5 sax, 2 

| trombone, 2 trumpet and 3 rhythm). 


| He neglects jazz and jive completely, 
(The Puppy Love Song) 


to the satisfaction of the adult crowd. 
SANTLY-JOY, INC. 


Soloists are spotted often, John 
Nagey, pianist, copping most chances. 

1619 Broadway, New York 
TOMMY VALANDO, Gen. Pro. Mer. 


Mack. 


MCA PITCHES KYSER 





Hollywood, Sept. 23. 


Music Corp. of America is induc- 
ing Kay Kyser to go for a whirl of 
veude and one-niters this autumn. 
Dates will be arranged around 
leader’s airshow commercial for Col- 
gate. It will be first personaling of 
sort for Kyser in about five years, 
aithough just about three years ago 
MCA rigged up.an idea of booking 
batoneer on skein of 20 select one- 
niters around country at $5,000 
guarantee per date, plus 60% of take 
on each date. Idea was dropped 
when buyers were slow to jump at 
bait. 
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BEST SELLERS 


PEG O° MY HEART 
Columbia). 

That's My Desire (Laine, Mercury). 
Feudin’ ‘n' Fightin’ (Shay, Colum- 
bia). 

| Wonder Who's Kissing Her Now 
(Como, Victor). 

When You Were Sweet 16 (Mills 
Brothers, Decca). 

Tallahassee (Crosby, Decca). 


_— DOUGLAS WATT exemnnnn 


Wedding Bells 


(Are Breaking Up That Oid 


Gang of Mine) 
Al Blank and His Harmonica 
(Rainbow No. 50003) 


Black and Blue 


Frankie Laine (Mercury No. 1026) 


If It’s True 


y De: d-Page aca Trio 
(Victor 20-231 
Cootie Williams (Ma jeatic 1165) 
MILLS MUSIC, Inc. 
1619 Broadway New York 19 








(CLARK, 


Million Dollar theatre here, at terms 
reported to be 50-50 split from first 
dollar. The leader last year nixed a 
number of bids to play location ball- 
room dates hereabouts. 























Craig Cashing In On 
Disk With Personals 


Pianist Francis Craig, whose “Near 
You” recording for the Bullet label 
is topping all sales and popularity 
logs, is going to cash in immediately 
on the disk. William Morris agency 
is selling him, plus only Bob Lamm, 
blind vocalist on the disk, for thea- 
tres. Pair are asking $2,500 weekly. 

Craig’s initial theatre date is week 
of Oct. 9, Hippodrome, Baltimore. 


lah 























l Star of Radio, Screen and Stage | 


JOHNNY “Scat” DAVIS |, 


AND HIS ORCHESTRA 


Now 6th Week and CONTINUING THRU JAN 15 


Y GUSSIE’S KENTUCKY LOUNGE ¥ 


CHICAGO, ILL. 




















ASSOCIATED BOOKING CORP. 


JOE. GLASER, Pres. 
745 ‘Fifth Ave., New York 22 
PL, 5.5572 


54 W. Randolph St. 
Chicago 





| salesmen 


| Bill MacDonald, who quit, 


Morris.Agcy. Adds... 
Two 1-Nite Salesmen 


William Morris agency band de- 

partment took on two new one-night 

last week—Archie Love+ 
the Hollywood office and 
Nev Wagner in Chicago. Loveland 
replaces Jack Archer, who recently 
left Morris to join the new Contin- 
ental Agency, and Wagner replaces 
it’s said, 
due to the fact he preferred a Coast 
slot. 

Loveland was.with Morris prior to 
the war and after being discharged 
from the Navy went into the costume 
jewelry business. Wagner has been 
with the Holt-Pumphrey talent buy- 
ing agency in Richmond, Va. 


GAC Settles Ohio 


land at 





Monopoly suit against General 
Artists Corp., filed over a year ago 
due to a switch in dates by Tony 
Pastor’ $ orchestra from one Youngs- 
town, O., promoter to another, was 
settled out of court Monday (22) 
for $300: Action, in Ohio’s federal 
district court, went to trial in the 
morning with Art Weems, GAC ex- 
ecutive from New York, in attend- 
ance along with attorney 
Miller, of the Bernard Miller of- 
fice. By noon, however, a jury had 
not been picked and, seeing the case 
about to stretch out to a week or 
more, GAC offered to settle and the 
plaintiffs took them up. 

Plaintiffs in the case were Gor- 
don Anderson and Jack Mack, who 
promote dances in the Youngstown 
and Akron area. They had made a 
tentative agreement with GAC’s Art 
Frew, then head of the agency’s 
Cincinnati office, for Pastor’s or- 
chestra. Since the contract had not 
yet been signed, Pastor, where the 
date was submitted to him, pre- 
ferred to work for Tony Cavalier 
at the Nu-Elms Ballroom, Youngs- 
town, a_ standard operation for 
years. Thus the date was shifted, 
and Anderson and Mack subsequent- 
ly claimed they had first call on 





FOR VAUDE, 1-NITERS 


Kyser has already been offered \ 


Pastor and filed suit. 

At the same time the action was 
instituted, on the “monopoly” basis, 
it created quite a stir in the band 

| field since at that time Larry Fin- 
| ley’s monopoly case against ‘Music 
Corp. of America was proceeding in 
California. 


U.S. NAVY BAND TOUR 
OFFERED TO AGENCIES 


U. S. Navy’s official band will do 
a concert tour next spring, and the 
booking of it is being offered to 
major band agencies. Each got let- 
ters from the Navy Department last 
week citing the tour and asking for 
huddles with Navy personnel over 
dates. 

Band will be on the road nine 
weeks, between March 15 and June 
1, and is to be made at no expense 
to the government, It cannot play. 
commercial dates, that is, work for 
regular band promoters, since the 
Navy wants all profits from _ its 
bookings to go to some local charity 
in the area in which it works. It 
cannot compete, either, with estab- 
lished commercial bands. Agencies 
will be allowed commission if book- 
ing the outfit, however. 


GAC Mulling Biz Hypo 
Via ‘Nat'l Dance Week’ 


Howard Sinnott, General Artists 
Corp. one-night booker, is working 
on a “National Dance Week” idea 
with which to attempt to make some 
noise about the band business and 
stimulate biz. GAC executives are 
attempting to get the other agencies 
interested in the plan so as to make 
it an industry-wide effort, but so far 
haven’t been too successful. 

Nevertheless, GAC is going ahead 
with its plan. Preliminary notice to 
promoters and operators of band 
spots is claimed to have drawn en- 
thusiastic reaction. 
hasn’t been set aside yet; it’s likely 
to be mid-October, or later if things 
don't add up quickly enough. 








Meeting at GAC offices in New | Baum replaced Bob Rhodes at Vogue 


| York Friday (20) afternoon was at- 
| tended by Nat Kalcheim and Les 
| Zimmerman of William Morris; Billy 
‘Shaw, of Gale, Inc.; Jack Whitte- 
|more, of Mus-Art; Jack Kearny, of 
Harry Moss Agency; MacConkey, of 
McConkey, and a rep of Willard Al- 
exander office. Frederick Bros. and 
Stan Zucker offices will come in 
later, and efforts are being made to 








the idea. 


Monopoly Suit’ 


Mort | 





Designated week | 


Bands at Hotel B.O.’s 


Covers Total 

Band Hotel Fierek Wane one 
Skinnay Ennis... Astor Roof (850; $1-$1.25).......... 6 3,150 19.629 
Jack Fina....... . Waldorf (400; $2) .... Si Pe didebaee cu 2,750 23.209 
Claude Thornhill. .Pennsylvania (500; $1- $1. 50). eccccee & 2,325 4,775 
Ray McKinley*...New Yorker (400; $1-$1.50)..,...... 0 © £1,175 1,175 
Johnny Pineapple Lexington (300; $1-$1.50). .s.......-- 45 900 41.575 
Orrin Tucker. Roosevelt (400; $1-$1.50)......ee0008 3 1,600 6,300 





*Ice Revue at New Yorker. —Ginny Simms at Waldorf 
+ 3 days. 





Chicago 
Ray Heatherton (Marine Room, Edgewater Beach; 1,100; $1.50-$2.50 
min.). New show and pleasant weather helped up count to 13,400. 





Jose Melis (College Inn, Sherman; 900; $2-$3.50 min.). Frankie Laine’s 
first local bow Friday (19) since hitting big time, and rush from rail- 
road convention at hotel boosted total to hot 5,100. 

Freddie Nagel (Empire Room, Palmer; 550; $3.50 min.-$1 cover). 
Leveling at 3,300. 

Benny Strong (Boulevard Room, Stevens; 650; $3.50-$1 cover). Con. 
vention crowds kept this peppery 3,100. 

pe 
Marty Gould (Chez Paree; 540; 33.50 min.). Mitzi Green and Jackie 


(18). Another big 6,000. 
(Blackhawk; 500; $2.50 min.). 


Miles in Thursday 
Sherman Hayes 
3,000. 
Henry King (Aragon; $1.-$1.25 adm.). 
King just touching the 15,000 mark. 


Hayes holding well at 


Buddy Moreno opens Sept. 30. 





Johnny Long (Trianon; $1.-$1.25 adm.). Long gave way Sunday (21) 
to Tommy Carlyn. Some 16,800, fair. 

Buddy Shaw (Latin Quarter; 700; $2.50 min.). Affected only slightly 
by other club openings. Healthy 4,700. Buddy®Lester headlining. 

Los Angeles 
Eddy Howard (Ambassador; 900; $1-$1.50). Solid 2,200 covers. 
Russ Morgan (Biltmore; 900; $1.-$1.50). Fairish 1,900 covers. 
(Los Angeles) 

Lawrence. Welk (Aragon, B, Ocean Park, 4th wk.). Windup wilted 
| to 5,700 admishes, but overall stand was excellent. 

Frankie Masters (Casino Gardens, B, Ocean Park, 4th wk.). Biz 
| brightening each frame, with owner Tommy Dorsey now deciding to 


| hold Masters until October’s end. 





nighter, Oct. 26...Peggy Price back a 
from an eight-week stint in Panama S : 

..Florence Tenny of Feist, at St. | is Our WALTZ Suggestions 
Luke’s Hospital with severe throat A for Your Program 
infection...Mercury tossed shindig 
honoring Frankie Laine at Sherman, N MY GAL SAL 
with Harry Cool’s orch and...Eddie D i | HAD MY WAY 
Hubbard as m.c. Guest artists on the | [9% SIDEWALKS 
_ ys included Albert Ammons, , OF NEW YORK 

ex Allen, Tiny Hill, Patti, Page, EAM OF 
Two-Ton Baker and the Prairie T stale Pag 
|Ramblers...The Sullivan Company LET ME CALL you 
has joined the ranks of disk label U SWEETHEART 
firms here; their first records cut by N 
the Jimmy Blade orchestra. : All Material Available 





| 





|; augmented Terrace. Room band... 


;the Mercur Music Bar as a piano 








interest Music Corp. of America in| on accordion make up new trio at 


smart 5,700 admishes, 
Mild 9,000 payees. 


Last stanza, 
Jimmy Dorsey (Palladium, B, Hollywood, 3d wk.). 


Upbeat | $95 BPO BIO IAD 92 
Continued. from page 41 % Benny Fields 5 




















viving “Woodchoppers” group within 
new band....Sterling Records added 


George J. Bennett to staff as director | ,) ob 


CHRISTMAS DREAMING 


of artists and repertoire; Ben Sie- 
gert as v.p.; Ralph Emmett as direc- 
tor of sales; Seymour H. Bennis as 
his assistant, and Joe Sasso, pub- 
licity. -Boyd Reaburn orchestra 
signed with Willard Alexander 
agency for bookings, after release | @ 


by General Artists.:..Nat Simon, &- HOW ABOUT YOU? 


writer of Shapiro’s new “And Mimi” |@ Yo 
ROAM 


in Hollywood for three weeks. 

SMOKE! 
SMOKE! 
SMOKE! 


(That Cigarette) 


A LITTLE EARLY THIS YEAR 








Chicago 

Joe Glaser back to New York af- 
ter attending Louis Armstrong 'open- 
ing at the Rag Doll...Eddie Talbot, 
new contact man for Famous music,’ 
replacing Eddie Richmond, who re-' 
cently resigaed..:Anne Gula,’ pro- 
moted to ‘record’ promotion depart.’ 
ment at Hudson-Ross...Larry Stein 
appointed personal manager - for 
Rosemary Wayne, and Warren. Ket- 
tle retained in same capacity by Bill 
Evans, both free-lance disk jocks... 
Phil Hank Mark- 

















Spitalny here... 
bright, Harms Music, back from Wis- AMERICAN MUSIC, INC. ; 


‘consin fishing trip.. 


9109 Sunset Blvd., 
Hollywood 46, Cal. 


Garet Romero 


.Charley Ven- 
55 W. 42 St., N.Y.C. 


tura inked into Roseball, newly 
opened South Side ballroom, for one- 


































Pittsburgh 


Billy Catizone signed Marcelyn 
Fennell to do the vocals with his 


PAULL-PIONEER MUSIC CORP. 


A HIT SONG DESERVES 














Max Tarshis dropped trio to go into 


single...Tommy Ryan band in for 
two-weeks at Bill Green's... Howdy 
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Terrace. Baum will be followed, in 

turn, by Freddy Schaffer’s girl POP. TITLE PAGES — 
erent and Ray Herbeck, each for | | STOCK TITLE PAGES ADS 
ortnight...Dom Trimarkie’s three- 

some, returning to Fiesta Room of ALBUM COVERS Fouls 
Hotel Roosevelt, has Trimarkie on | | {LLUS. SONG BOOKS CATALOGUES 
accordion, Carmen Rummo on piano 

and Johnny Krostyne, bass...Bill 











Clydesdale, electric guitarist, bassist 
| Jimmy Vallome and Miss Charlotte 
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N.Y. AGVA Local Nominates 90 Fo 
12 Delegate Posts to Natl Convention 


More than 80 nominations for 12 
delegate posts to the forthcoming 
national convention of American 
Guild of Variety Artists were made 
by members of the N. Y. local of 
the talent union at pre-confab meet- 
jing held in Town Hall, N. Y., last 


week. Fifty were nominated from 
the floor, while additional 30 were 
entered via petitions. Entire list is 
being checked and verified at 


now | 
national AGVA as to whether all | 
nominees are in good standing and | 


subsequent okay for 
national ballot. 
However, those already checked 
and approved as nominees for dele- 
gate posts are Marty Barrett, Jerry 


Baker, Jacke Bright, Phil Irving, 
Stubby Kaye, Rex Wilson, Danny 
White, Dewey Barto, Hazel Scott, 
Charles Banks, Harry Eaton, Chic 
Darrow, Willie Bryant, Henry Dunn, 
Murray White, George Stone, 
Claudia MacNeil, Thelma Nevins, 


Joe Smith, Manny Tyler and Irving 
Grossman. This, of course, is only a 
partial list, with remainder of nomi- 
nees to be listed later. 

Meeting was  chairmanned 
Marty Barrett and addresses 
made by Matt Shelvey, 
of AGVA, and Dave Fox, head of the 
N. Y. local. Latter read a “state of 
the union” report, 
the progress of the union under pres- 
ent administration, accentuating its 
growth since 1943 from five branches 
to 32 and increase in membership 
from several thousand to its present 
38,000. 

Financial Report Made 

Financial report, as of July 31 of 
this year, was read by union’s audi- 
tor, who stated there was $250,000 in 
treasury; also $30,000 in the Death 
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i the 
|to abrogate possible 


placing on asl 


| ritories, 


| will 
| represent it at the convention set for 
latter part of next month, with con- | 





| nounced 


national head | 
| continues between Dick Jones, 
| charged 
which pointed up 
| decision on validity of his discharge 
by national AGVA. At meeting held | 








Benefit Fund and $15,000 
Emergency Welfare Fund. 
Although N. Y. local has some 
2,500 paid up members, who were 
eligible to attend the conclave, only 
175 attended, probably explainable 
in that many were playing out of 
town dates and couldn’t attend. 
Barrett conducted the meeting in 
irreproachable fashion, giving any 
and all an opportunity to bé heard, 
and despite an early motion to close 
nominations, this was overruled 
beefs later that 
nominations were being railroaded 
Procedure of nominating was in 
line with formula set for other ter- 
allowing election of a dele- 
gate for every 200 members in a 
| branch. Based upon the 2,500 mem- 
|bers of the N. Y. local, that body 
be allowed 12 delegates to 


in the 


ventién city not set as yet 
Other Meedings Held 
Similar meetings were held 
other branches of union during the 
past week, with returns from those 
areas now being computed at na- 
tional AGVA and results to be an- 
next week 
trouble 
where 


Only 
phia, 


was Philadel- 
jurisdictional dispute 
dis- 
Philly 
pending court 


spot 


head of the former 


local, still functioning 


there with Allen Nickerson, 
national AGVA.ethere was a mixup 
in dates and _ sparsely attended 
through many of Jones’ sympathizers 
failing to attend. Another meeting 
may be called later. 


Andy Russell Set For 
Vaudates by Sherman 


Andy Russell, who recently sep- 
arated from the William Morris 
agency, will embark on a vaude tour 
mapped out by the Eddie Sherman 


repping 


agency. So far, singer has been 
booked mainly into houses con- 
trolled by the Sherman office, start- 


ing his tour at the Adams theatre, 
Newark. Nov. 16, and following with 
Hippodrome, Baltimore; State, Hart- 
ford, and the Palace, Youngstown. 
Other date is at Frank Dailey’s 
Meadowbrook, N. J., where he’s in 
for five days starting Nov. 25. 

Russell was originally slated to 
play the Paramount theatre, N. Y., 
late November, but because length 
of engagement could not be de- 
termined this far in advance, Rus- 
sell had to forego that date in order 
to fill picture commitments. 

Russell is also slated to go to the 
Oriental, Chicago, Oct. 30, on an 
old deal originally set up by the 
Morris agency. He's getting $12,500 
guarantee against percentages. 


Mark, Ditson Team Up 


Jimmy Mark and Lenny Ditson, 
indie agents, have partnered, open- 
ing offices in New York. 

Both ex-performers, they met 
while serving in the same Army out- 
fit together overseas. 
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| that 


in | 
| bonifaces are cracking on their reso- | 





Walnut Room, Chi, 


Resumes Floorshows 
Chicago, Sept. 23. 

After a summer hiatus, Bismarck 
hotel reopens Walnut Room, Friday 
evening (26), 

New show comprises Tony Di- 
Pard’s Orch, the Talbots, dance 
team, and the Ballentines, harmonica 
act, 


Big Coin for Top 
Draws Keys New 
Fla. Name Battle 


Early 





Florida bookings 
Miami Beach nitery 
slated to resume their battle 
for the winter 
So far, Sophie Tucker has been set 
for the Beachcomber, starting Jan. 
6 and Jackie Miles has been set for 
the Clover club, Jan. 14 and Georgie 


indicaté 
operators 
are for 


name talent season 


| Jessel at the Copa. 


This indicates that the Florida 


lution at 
they’ll 


the end of last year, that 
never again battle for top 
talent. At that time they declared 
“were through working for actors.” 

However, recent trend among nit- 
eries throughout the country, 
cates that top entertainers are more 
necessary than ever, consequently 


the resumption of the booking battle. 

It’s also anticipated that salarie 
might reach the heights of last 
|season when the Copacabana paid 
an alltime cafe high of $20,000 
weekly to Danny Kaye and $12,500 
plus percentages for the Ritz Bros. 


Jessel’s pact calls for $12,500 and it’s 
likely that other bonifaces may buy 


similar priced talent. 

There are some indications 
that the prices for accepted talent 
will go higher this year. Miss 


Tucker's salary is reported at $7,500 
while Miles is getting $5,000, which 
is considerably more than last sea- 
son. 

Battle for names is expected to 
start in earnest when Murray Wein- 
ger, Copacabana’s operator, gets into 
New York to buy talent for the sea- 
son. Don Schuyler, of the Beach- 
comber, is also slated to make a 
N. Y.; trip. Presence of the MB 
bonifaces generally hikes asking 
price of talent considerably. 

Florida buying started late this 
year because of the majority of 
agencies not sending salesmen to 
that area, fearing to brush against 
the recently enacted Florida state 
law banning non-resident agents. 


Edith Piaf May 





Revive 2-a-Day 


A revival of the two-a-day vaude 
type of legit operation may mark 
the American bow of Edith Piaf, 
French name singer, who’s due to 
play the U. S. under Clifford C. 
Fischer auspices. Fischer, who's 
slated to return from Paris next 
week, originated the vaude-legiters 


with his production of ‘Priorities’ 
in 1940. 
Deal for Mlle. Piaf's preem as 


topper in a variety show, was final- 


jzed by Fischer and Ben Marden, 
operator of the Playhouse, N. Y., 
in Paris. Show will open at the 


Playhouse starting Oct. 30. Con- 
firmation of the deal came yesterday 
(Tuesday) to Fischer’s N. Y. rep., 
Hans Lederer. 

Mile. Piaf on her American tour 
will be backgrounded by the Cam- 
pagnon des Chansons, nine-man vo- 
cal group, also to be imported by 
Fischer. Revue will also include 
other French principals. 

Ambassador, N. Y., Delay 

French wvaude policy at the Sir- 

itzkys’ Ambassador, N. Y., which 





was to have started this month, has | 


been moved back to December or 
January, according to Joseph Sir- 
itzky, firm veepee-treasurer. Reason 
given for the postponement was that 
Tino Rossi, who was to have headed 
the opening bill, 
by a film commitment to 
Pagnol. 

The first Pagnol picture in several 
years is called 
(‘The Miller’s Beautiful 
Edith Piaf was also to 
peared at the Ambassador, 
has been booked into 
Marden Playhouse venture. 
Siritzky recently returned 
two-month visit to France to 
up talent for the Ambassador. 


Marcel 


Wife’). 
have ap- 


sit 
but since 


line 





| the wall before 
| the pit band, which it has used every 
| season 
|had taken the attitude that the T-H | 
j act 


indi- | 
i accept a 


| Holiday date 
|time this year 


Adams, Newark, Yields to Musicians 
On Standby Band; Pacts Pitcrew 


Long dispute between the Adams 
theatre, Newark, and the Newark 
local of the American Federation of 
Musicians over the standby orches- 
tra problems came abrupt 
head Monday (22). Final meeting 
between theatre execs and union of- 
ficials ended with the Adams’ agree- 
ment to hire a pit band again this 


to an 


year to work with travelling name 
| bands it books, but officially ad 
| vised the union that it was doing 
so under protest, that it would await 
| clarification of the Taft-Hartley bill's 
impact on “featherbedding” befors 
| reopening the case 

Adams, which had Vaughn Mon- 
roe’s orchestra booked to debut its 


vaudfiln 
(Thursday), 


winter policy 
virtually had its back to 


giving in to rehiring 


tomorrow 


in the past. Originally, it 
forbid 
musicians 
actually 
theless 
since 
etc. 


Adams’ 


unnecessary 
and,. while the Adams 
used its men,-they never- 
were considered 
they played only 


hiring of 


overtures, 


decision to temporarily 
local pit band was forced 
by the American Federation of Mu- 
sicians, which wired the Newark 


Hildegarde’ s Double 
Date at N. Y. Plaza 


Hildegarde, 


Plaza hotel, 
of the 


N.Y., Mon. (29) as 


40 anni celebration, is 
|} set to return to that spot Christmas 
|night for three months or more. 


will mark the third 

the chantoosey has 
played the room. She was there at 
the beginning of the year on a date 


| Which started in November. 


Following the Plaza anni engage- 
ment, Hildegarde will play the An- 
sley hotel, Atlanta, Oct. 15, to be fol- 


standbys | 


who opens a nine-day | 
engagement at the Persian Room of | 
| the 
| part 


| 1,250,000. Only 


| Follies 


local last week that unless the 
|Adams agreed to a pit band no 
'travelling name orchestra would be 


| permitted to play the house. Pre- 
;Sumably, this wire went also to 


| other vaude houses involved in sim- 
ilar situations with other locals—the 
| State theatre, Hartford, and others. 

These wires led to the belief 
among some tradespeople that every 


AFM local in the country had been 
similarly advised. They predicated 
this belief on the fact that the New- 
local officials had appeared be- 
fore the AFM international execu- 
tive board meeting in Chicago two 
weeks ago to ask that no travelling 
ume band be allawed to accompany 
on the bill, that each work as a 
separate act Exec board accepted 
the suggestion, which actually. is on 
the AFM’s rule book but never en- 
forced, and apparently is considering 
putting it into effect. 


Utah Expo Svaiies 
Way Below Expectations 


Salt Lake City, Sept. 23 

“Calvaleade Of Stars,” variety 
show, finished its one week run at 
the Utah Centennial Exposition with 
light attendance and a gross that 
didn’t reach $2,000. Three days of 
rain, cold nights, and n.s.g. reviews 
|in the local press helped in making 


jit a floperoo. 


“Calvacade” wound up the 14 
week expo, which closed its gates 
with total attendance of about 610,- 
000, less than half of the predicted 
two of the shows to 
play at the Fair Grounds showed a 
real profit. “Holiday On Ice,” run- 
ning for the opening three weeks 
back in June, was a terrific money 
maker, and Sam Snyder’s “Water 
Of 1947” was a solid click, 
but all other attempts at entertain- 
ment were sad affairs at the b.o. 

Just how the expo came out finan- 
cially will not be known officially 
until Saturday (27) when a financial 














has been tied up | 


“La Belle Meuniere” | 


the Fischer- | 
Sam | 
from a} 


lowed by the Baker hotel, Dallas. report is made to the commission. 
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LOOKOUT HOUSE, Kentucky; 


THEATRE, Chicago: 





Everybody’s Talkin’ About 
12 Minutes of Different Doings 


by 


ELSA and 


Just Concluded 


VILLAGE, Cleveland; CHEZ AMI, 
HIPPODROME THEATRE, Baltimore 


WALDO 


FIRST BROADWAY 
APPEARANCE : 


LOEW'S STATE 
NEW YORK—NOW 


Booked into the 


NEW ZIEGFELD 
FOLLIES 





“BOWERY.” Detroit; ALPINE 
Buffalo and ORIENTAL 








Direction: MARK. J. LEDDY 


LEON NEWMAN 
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Ink Spots’ London Contract Beng 
Adjusted; Doubling Too Strenuous 


London, Sept. 23. {super salaries of American theatres. 
contract with! The only method of getting full 


Bernard Delfont, operator of the value out of a name act, con- 
Casino theatre, London, is now in 
process of a downward revision as a 
result of their refusal to double be- 
tween that house and the Lewsiham 
Hippodrome. Negro quartet claimed 
it a too strenuous schedule with re- 


e 


The Ink _ Spots’ 


for the playing of the two houses. 
It’s likely that the quartet's action 
will cause British and bookers to 
sign contracts at one figure for play- 





sult that they will play the Casino! ing single house and a higher 
only and will work out a corre- Salary when doubling. 
sponding reduction in salary. 

Difficulty started Tuesday (16) 


Joe Rogers, Carny Op, 


when the Spots refused to double at 





sequently, is by doubling. The Ink} sume work at the Capitol theatre, 
Spots’ pact, at $11,000 weekly, called/N. Y. 





the Hipn, claiming that the sched- : 

ule of four shows in the space of| Restaurateur, Dies 
three and a half hours was too much c mf 
Spots had also beefed on the fact F S| ping Pills 
that the Foster agency, which rom ee 
booked them, had failed to remit a Pending an autopsy, death of Joe | 


Rogers, operator o* the now closed 
Rogers Corner, N. Y., was listed as 
a suicide. Rogers was found dead 
after an overdose of sleeping tab- 
lets Saturday (20) in an office he 
maintained in the building which 
housed his cockt~*l lounge. 

Rogers, who was 53, was a long- 


$10.000 balance to the U.S. Asa re- 
sult, the Western Bros. were sub- 
sti uted at the Hipp. 

The Ink Spots’ revolt is seen as 
likely to cause some revamping in 
the British method of booking U. S. 
names. English showmen declare) 
that British houses, because of their 








small seating capacity and a gen- | time member of the firm of Dufour 
erally prevalent two-a-day show-/|and Rogers, which ran concessions 
ings. are unable to shell out the at fairs and carnivals. He opened 
Rogers Corner, Christmas night, 
1940, on the site formerly occupied 
b; Jack Dempsey’s restaurant. 


Lounge, during war years was a 


rific play from servicemen and 
‘crowds from Madison Square .Gar- 
|den. After the war business dropped 
| off, and lease last May was subse- 
quently sold to a cafeteria chain. 
Prior to the opening of the cock- 
tail lounge Rogers made several for- 
itunes as a concessionaire. Rogers 
| often told intimates that he got his 
start selling balloons at carnivals. 
| After a start in that direction, he 
; teamed with Lew Dufour, forming 


mbia Pictures 


Courtesy Colv 


prosperous operation. getting a ter- | 
ithe IATSE boys at the lodge, found 





|a corporation which exmbited 
| shows throughout the country. First 


lof Progress and later at the Fort 
| Worth Exposition. They also op- 
| erated concessions at Canadian ‘airs 
‘ and carnivals. As a sideline, Rogers 


HARRY A. ROM  [RxSn RE ei anormaenenraned 


tin Chicago. Last major exhibit was 


JUDY MAGEE 








where the firm operated’ the 
| “Strange As It Seems” exhibit and 
the Rendezvous restaurant. He was 
known as the Mayor of the Midway 
| during the N. Y. fair, and served as 
president of the Amusement Con- 
cessionaires Assn. 

| At the time of his death, Rogers 

















Chi Nitery Op Tagged In 
162G Tax Evasion Rap 


Chicago, Sept. 23. 
| Mike Potson was charged by Gov- 
jernment with evasion of income 
| taxes amounting to $162,000 for the 


SHOW BAR 
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Parodies! Special Songs! Bits: 

& Uraw from our library, ene of the 
largest, most comprehensive § in 
Showbiz! 

® 1947 Catalog FREE! 

*® Exclusive material our specialty’ 


J. & H. KLEINMAN 


25-31-K 20th Reed, L. i. City 2,N Y 
Telephone: Astoria 8-965 


| particulars filed last week in federal 
| district court. 

, Potson, former owner of the re- 
cently shuttered Colisimo’s night 
club, was estimated to have made 
$177,853 during the four years, of 
which $89,245 came from his bistro 
operation. : 


NOW READY 


For Theatres, Hotels, Cafes; 
the prettiest package in years ... 


Moute Proser’s 
COPACABANA 
REVUE x 


- « « the hit production numbers, the 
sophisticated costumes, and those luscious 


COPA GIRLS 


Direct From Record-Breaking Engagement at 
New York's Copacabena 


* Currently at Club Cairo, Washington, D. C. 


Booked by 


VAL IRVING 


Avon Artists 
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- 1681 Broadwey, New York 
Clcie 5-7561—2 


a : was planning to open an Eighth 
Panto Mimicry avenue bar near the site of the for- | 
mer Rogers Corner. 
HELD OVER He is survived by his widow. 


‘years 1940-43 in an amended bill of 





| fore. Lowe has said that he wants | 





Saranac Lake 


By Happy Benway 
Saranne Lake, N. Y., Sept. 23. 

Dr. Harold Rodner, exec of the 
Will Rogers Memorial, and Dr. Rich- 
ard. Kilstein, N. Y. C. specialist, in 
to ogle some of the patients with 
major ailments. 

It took Eddie Slagus two years to 
beat the rap. He received an all- 
clear and leaves next month to re- 


George Fee, musician, elated over 
good clinic. He's been appointed 
relief switchboard operator at the 
Rogers. 





Weekend visitors:: Ruth Tarson, 
N. Y. C., visiting Mary Mason, | 
Tommy Owens happy over Inez | 


Liverpool’s progress; Joe and Frank 
Preis bedsiding Dolly Gallagher and | 
Walter Proffitt’s wife in from N. Y. 

Sydney Cohen, after 18 months of | 
bed routine, has been upped for | 
meals. 

Forrest “Slim” Glenn flashing new | 
set of choppers and serving as mail- | 
man and downtown shopper for the | 
gang. 

Mabel Burns upped for three 
meals a week, while John Binkley 
has been appointed librarian at the 
Rogers. 

Joseph Diamante, concert violinist, 
and Anna Mae Rook, singer, vacash- 
ing, gave a recital for the gang, 
which pepped them up plenty. 

After a.six months siege in the 
infirmary, Victor “IATSE” Gamba, 
received a nod from his medico that 
upped him for one meal a day. 

Eddie Vogt ended a successful 20- 
week stint as emcee for Durgan’s 
half hBur radio program. 

Joe Asselta, tenor, who made the 
grade here, planed in to visit the 
gang. 

William Asty in to ogle and mitt 


them all doing nicely. 
(Write to these who are ill.) 


Icer, Legit Shows Gave 
Convention Hall, AC, | 
Nifty Lift With 1046) 

Atlantic City, Sept. 23. 
The John Harris Ice-Capades and 








Piaget - , David Lowe legit shows kicked in 
| venture was at the Chicago Century | a $104,000 summer profit to Conven- 


| tion Hall’s fund, 


it became known 
here Thursday (18). Phil Thompson, 
manager, announces return of winter 
ice hockey with the season for a 
new Sea Gull team to open Nov. 28. 


The profit from the amusements 





helps relieve taxpayers of that 


amount sirce the big hall has never | 
Residents | 


| here have to make up the deficit via 


been able to carry itself. 


taxes. 


The revival of ice hockey also may 
mean that there will be a winter 
showing of touring ice shows, 

Thompson's report on the hall 
show business was that Ice Capades 
grossed $294.000 from 51 perform- 
ances which drew seme _ 200,000. 
From its 30% share the auditorium | 
realized approximately $88,000, while | 
the city received an _ additional | 
$9,000 from the three per cent luxury 
tax bite. 


As to the hall shows, more than 
50,000 saw them in the 2,000 seat 
summer theatre. They grossed ap- | 
proximately $75,000 with the city. 
getting $7.006, including tax. | 

Ice Capades contract is for three, 
years and expires next year. The. 
contract for hall shows is made on! 
a seasonal basis. It was an experi- | 
ment this year, following the flop | 
of musical revivals the summer be- | 





Night Club Reviews 


Bewman Reom, N. Y. 
(HOTEL BILTMORE) 

Dave Apollon, with Lois Banner- 
man, Laverne Gustafson; Stephen 
Kisley Orch, with Pat Whitney; 
Michael Dunn Orch, with Virginia 
Boyd; $1 cover weekdays after 10 
p.m., $2 Saturdays. 





After lying idle ail summer while 
the rooftop Cascades room was in 
operation, the Bowman room kicked 
off its new fall season last week with 
a show tailored to its class clientele. 

Dave Apollon’s current act, while 
a far cry from the stuff he once did 
on the old two-a-day circuits, fits in 
admirably with the plush atmosphere 
of swankier hotel boites such as this 
one. With two danceable orchs to 
keep things rolling between Apol- 
lon’s two shows nightly, the Bow- 
man room looks slated for top biz 
during the next month. 

Act Apollon does here would go 
practically as well in the longhair 
confines of Carnegie Hall. 
abandoned almost all the kidding he 
used formerly to punch up his rou- 
tine, 
displays of his outstanding mandolin 
virtuosity. Touches of his masterly 
showmanship are still much in evi- 
dence, though, such as the use of 
two attractive blondes, one a harp- 
ist and the other a pianist, to back 
him up. Girls, dressed in pink and 
blue respectively, furnish a beaute- 
ous backdrop for Apollon and their 
musicianship is as good as their 
loc ks. 


Apollon’s mandolin technique is | 


as good as ever. About the only 
criticism of his current stint, in fact, 
is the possibility that he’s leaned too 
far the other way to make it a class 
routine. Way he makes his mando- 
lin.sit up and talk, though, keeps the 
payees’ eyes and ears glued to the 
floor and he mixes enough standard 
pops and oldies into his repertoire 
to please the less longhairish. 
Whether it’s a Chopin waltz or 
“Jeannie With the ight Brown 
Hair,” Apollon handles it like a 
master. He mixes several novel 
stunts into his playing, such as a 


question arm® answer routine with | 


the piano and harp on “Beguine’ 


and melodizing of “Volga Boatman” | 


with his right hand only on the in- 
strument’s sounding board. It’s the 
Russian-bred “Boatman” and “Mea- 
dowlands” that still elicit best re- 
turns, along with his standard en- 
core on “Hora Stacata.” Intermixed 
is an excellent harp solo by Lois 
Bannerman on “Claire de Lune” and 
Laverne Gustafson’s piano solo on 
the Chopin number. 


Dance combos fronted by Stephen | 





Baer, Mesias Cited 
As Unfair’ by AGVA For 
Failing to Pay $500 Fine 


Max Baer and Slapsie Maxie | 
Rosenbloom, vaude and _. onitery | 
comics, were cited unfair by Ameri- 
can Guild of Variety Artists this | 
week. Action was taken when | 
comics failed to pay fine of $500. 
assessed after a hearing three weeks 
ago at union wherein a trial board | 
had found them guilty of breaching | 
AGVA rules. 

Comics were given two weeks_ 
after trial to pony up the fine, and 
through defaulting, according to 
AGVA, have nullified previous find- | 
ings and will be retried by another 
AGVA trial board. | 

Breach involved their playing a 
date and collecting salary in advance ' 
instead of having spot operator post | 
cash with AGVA as required by | 
union rules. 


—~, 


| 


He’s | 


confining himself to straight | 


—— 
Kisley and Michael Dunn are equally 
good. Kisley’s 12-man crew is one 


of the few el bands extant that 
breaks away from the tired busi. 
nessman’s bounce tempo to provide 
a straight dance beat. Diminutive 
Pat Whitney handles his vocals well. 
Dunn’s five-man group runs more to 
hotel standards, with Virginia Boyd 
caressing the vocals, 

Bowman room's management. in- 
cidentally, would do well to keep 
the waiters and captains off the floor 
d''ring a show. Apollon’s atmosphere 
buildup was ruined several times the 


| night caught (18) by a= waiter 

; ambling over to take an order too 

audibly from a group of latecomers. 
Stal 





College Inu. Chi 
(HOTEL SHERMAN) 





Chicago, Sept. 19. 
Frankie Laine, Jean Williams. 
| Joan Hiatt, Eddie Hubbard, Carl 
| Marx, Jose Melis Orch (8); ($2-$3.50 
minimum), 
The pleasure‘s mutual when the 
right entertainer meets the right 


audience—in this case Frankie Laine 
and the hep youngish set that patron. 
izes the CoNege Inn. Add to that the 
| saga of local boy makes good, and 
| you get palm-pounding apienty. Also 
| good biz. 

oe a product of Chicago's Little 


aly section, spun into prominence 
,via Mercury disks after years of 
| bistro ballading. His appearance 
ihere is somewhat of a homecoming 


|} with old chums dotting the room. 
| He sings on the beat, shoving the 


| lyrigs with arm and shoulder thrusts 
|} for a punchy sell. “The River St, 
| Marie” gets ,him off to solid start 


| Boudoir nuances in “That's My De- 
| sire,” his top selling record. brought 
| femme squeals, remindful of another 
| (Continued on page 46) 
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COMEDY 
PATTER 


For All Branches of Theatricais 
SPECIAL SUMMER PRICES! 


FUN-MASTER GAG FILES 
’ At $1.00 Each, or 
Nes. 1 Thru 13 fer $10 
Nos. 14 Thre 22 at $1.00 Kach 
or SET OF 22 FILES for $15.00 
WOTTA BUY! HURRY! 


“BOOK OF BLACK-OUTS" 
8 Vela. at $20 per Vol., or 
$50 for 3 Vols. 
“BOOK OF PARODIES” 
Over 10 Special-Written 
Seck Parodies ONLY §5.00 
"HOW TO MASTER THE 


CEREMONIES” 
(Hew te Be an Emcee) 
$3 per Copy, Incl. 2 Gag Files 














NO C.0.D."e 
Be Sure to Send Permanent Address 


PAULA SMITH 


'— 200 W. S4th St. New York 19, N. ¥. 











Always Working 


‘WHITEY’ ROBERTS 


Week Sept. 25, National T., L'ville 
Thanks to Allan Carney for Plug 
1 Envy You! 




















JIMMY KIRBY 
Featured Ballet Tap Dancer 
® “ONE TOUCH OF VENUS" 
Closing Return Engagement Sept. 25 
BAL TABARIN, New York 
Permanent Phone—Ci 5-6090 











to return again next summer. 





Trucking Strike May 
Delay Harem Preem 


Strike of American Railway Ex- | 
press in New York, tieing up a vast | 
amount of freight shipments may | 
result in the postponing of the 
Harem, N. Y., new nitery operated 
by Nat Harris and Lou Walters to a 
later date. According to Walters, 
shipments of equipment have been | 
tied up because of the strike. How-_ 
ever, he said every effort will be | 
made to debut Friday (26) as per 
schedule. 


Walters and Harris are attempting 
to hire trucks to get the material 
moving, but it’s doubtful that union 
truckers will cross the picket lines. 

Preem show will be headed by 
Jack Cole Dancers, Pinky Lee, Patti 
Moore and Ben Lessy. 








Russell’s Nitery Date 
Harold Russell, the armless vet 
picture star of “Best Years of Our. 
Lives” will play his first night club 
date at the Town Casino, Buffalo, | 
Oct 6, on a bill with Vic Damone. | 
Filmster recently started his per- 
sonal appearances at the Oriental | 
theatre, Chicago, at $1,750. 
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THE 


DOLINOFF 


and RAYA SISTERS 


“Dancing Dollusions” 


Opening September 25th 
LOEW'S STATE, New York 
Return Engagement in 3 Months 


Thanks to Sydney Piermont 
Direction: Eddie Smith, Paramount Building 
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Celiege Inn, Chi - 
(HOTEL SHERMAN) 
Frankie. “Black and Blue” also 2 
emash, with Laine in a breezy ap- 
proach to what is essentially a race 
plaint. “Baby, Baby All the Time” 
and “I May Be Wrong” got a recep- 
tion that rattled the tableware. They 
brought him back for “All of Me 

for additional salvos. 

Carl Fischer works the 88 for 
Laine, with good backing from the 
new band of Jose Melis, young 
Cuban pianist. Melis is a holdover 
from the previous show, in which he 
scored with piano improvisations on 

hone numbers volunteered by the 

ud. He keyboards his band through 

@ jump tune, “The Panther,” which 
rocks them, and follows with neat 
fingering in “Malaguena” and “Cu- 
mana.” 

Jean Williams, 
turned from a year’s USO tour of 
dapan, bounces through “You Can't 
Have Everything” and a torchy “Old 
Devil Moon.” Joan Hiatt, Miss Chi- 
cago of *47, does a walkon as “model 
of the month,” and vocals “Kiss in 
the Dark.” 

Eddie Hubbard, local disk jock, 
links things together as m.c., and 

arl Marx, the room's perennial 
clown, expertly unfolds _table-to- 
table tomfoolery. The whole layout 
vindicates the disk '‘jockey-platter 
personality policy adopted early this 

PE EST AIRE SES ESSE TA SEE ANIL 


| JACK 
HOLST 


j Olympic Champion 
on the 


Horizontal Bar 

















Assisted by 


M’LADY 


LOEW'S STATE 


NEW YORK 


Next Week — Sept. 25 


Capitol Theatre 


WASHINGTON, D. C. 


Direction 
MCA 


‘Hight Club Reviews: - 


Continued from page 44 


year when it looked as if the Col- 
lege Inn would convert fe a soft 
light-string music-supper eal, 
Laine’s four. weeks should keep 
till jingling. Baxi. 
Venetian Reom, S. F. 
(FAIRMONT HOTEL) 
-  $an Francisco, Sept. 16. 
Renee De Mareo, Miguelito Valdes 
Orch (13); $1.50 Cover Weekdays; $2 
Saturdays. 








After a series of tepid offerings, 
the Fairmont Hotel has hit the jack- 
pot with current bill. In Miguelito 
Valdes orch (13), and Renee De- 
Marco, room has a double threat 
show-wise that should lure plenty 
biz. 


Miss DeMarco—in a cover-up dress 
that shows just enough at the right 





vocalist just re-| 











GOWNS BY ERNESTO. 





HELENE and HOWARD 


Dance Antics” 
Currently —HELD OVER 
MOUNT BOYAL HOTEL 
MONTREAL, CANADA 
Dir.: MATTY ROSEN 


with “Granada,” Spanish item, and 
an interpretive piece entitled “Silly 
Little Girl,” all expertly done in her 
inimitable style, for plenty salvos. 

Valdes and his orchestra are a 
spirited combo that keeps patrons 
dividing between keeping dance floor 
filled (especially for the rhumbas) 
and crowding the podium listening 
to Valdes babaluing, both of which 
are pay dirt. Using his 3 strings, 4 
reeds, 2 trumpets, banjo, bass, piano 
and’ drum in the traditional Cuban 
tempos, only more so, Valdes be- 
guiles the plushy patrons, benzedrin- 
ing them to a point of enthusiasm, 
which is something new for staid 
salon. As contrast music Valdes in- 
terlards American pops of the 
sweeter variety. Maestro’s vocals of 
“Babalu” and “Cacitique” were 
equally solid to win top ~~ ea 

e 


La Martinique, N. Y. 

Nicola Matthey Orch (14), Ruby 
Hill, Aimee Valreze, Michel Emer, 
Nadine Gae & Peter Hamilton, 
Maya’s Rhumba (7); $3.50 minimum 
after 10 p.m. 





Monseigneur’s has been a Paris 
institution since 1933. But it took 14 
years to “discover” that its minor- 
key romantic fiddles might make a 
io. policy for U. 8S. customers. 

igane violinists are as synony- 
mous with the Scheherazade-Casa- 
nova-Monseigneurs policy in Paris’ 
Montmartre as are the white Rus- 
sians who boss these French boites. 
However it’s not until now that 
Dario (recently returned from 
abroad) and his er Jimmy 
Vernon decided to emulate the idea 
in New York. It is already part of 
the showmanship in a counple of 
Hollywood bistros, and Billy Rose 
mentions it might be his next 
policy at the Diamond Horse- 
shoe, N.Y. (Could it be he’s getting 
tired of nostalgia? Or are the cus- 
tomers? ). 

For the record, let it be said that 
the Monseigneurs policy has yet 
to be suc y emulated in 
New York. (How it fares on the 
west Coast is not this reporter’s 
first-hand information). As io & 
Vernon essayed it, it’s still a road 
company. That’s not good enough. 
Like everything else, when some- 
body “adapts” an idea the adaptor 
should improve rather than approxi- 
mate. That’s been the case of our 
revue producers in the past who, 
when they “borrowed” from the 
London and Paris legit musicals, 
invariably improved over the origi- 
nal. (in fact, it should be added, 
these imprevements so irked the 
original British and French impre- 





sarios that, to this day, prominent 
program notations caution against 
; any photographic or shorthand sim- 
| ulations under threat of copyright 
prosecution. As a matter of fact, too 
often the U. S. “adaptations” so im- 
proved on the original as to make 
the source material have little worth 
for any possible licensing). 
And so, La ue’s Nicola 
(nee Nicholas) Matthey’s gypsy 
band of violinists—who look more 
Yorkville and Old Roumanian than 
tzigane, incidentally—don’t come off: 
At the Paris spot, where Georges 
Beauvieux is in impeccable tails an 
his violinists in black ties, making 
interesting groups as they take their 
| music cues from the maestro, here 
the Local 802ers are in disappointed 
| “Student Prince” type of grey coats: 
| Stand static in front of the stand: 
| and give a musical andizement 











aggr 
to the dusky Ruby Hill which is be- 








Taking the first half of the stariza. | 


time—opens her set of solo routines | 
with “Laura,” a slow item, follows | 





Persenal Manager 
JOSEPH MARSOLAIS 
1697 Breadway me New Yerk 
Suite 006 @ CK. 5-4634—5 





MAXINE 
ULLIVAN 


CURRENTLY 
LE RUBAN BLEU, New York 
RADIO: Sundays, 3-3:15 P.M. WNEW 


Direcrion: 
MUSIC CORP. OF AMERICA 


yond the true worth of her personal 
impact. In toto it's all @ missout.’ « ’ 
re from’ Har- 


loted by Al Siegel: who,* however, 
has made little rogress with 
her since her but at Le 
Ruban Bleu, N. Y., last spring. 
Miss Hill has persona! charm and ‘a 
certain type voice but her routine ‘is 
awry. Being loaded with sa. she 
should be oblique about such: ditties 
as “I’m Gonna Be a Bad Girl” and 
“Do It Again”; instead she should 
punch home her personal pulchri- 
tude indirectly. That’s a matter of 
coaching and routining, which is 
where. Siegel comes in. At the pre- 
miere, incidentally, he also piano- 
accompanied her. 

Things went so awry at the pre- 
miere that it’s a wonder that Nadine 
Gae and Peter Hamilton—ex-Charles 
Weidman—came off as well as they 
did, with their aesthetic terps. They 
work on a movable platform which 
(1) refused to move, after (2) their 
| disk acompaniment to Fred Waring’s 
“Dry Bones” didn’t jell because the 
mike synchronization to the portable 
player went haywire. Instead, their 
| special clarinetist-emcee and their 
| femme pianist did a yeoman job in 
|} adlibbing the tune, and the dancers 
| rose to the occasion with a tiptop 
| characteristic interpretation of the 
| spiritual, 
| Aimee Valreze, French importa- 
; tion, cutely read her little English 
speech and lyric interpretation from 

a scrap of paper, but in line with 

the general misfire of the premiere 

she missed. (She has since exited 
the show), Michel Emer, French 
songsmith, in white tie and much 
| nervousness — understandable be- 
icause of the strange environment 
|and some of the snafued routines— 
| presided at the ivories for his “Si Tu 
| Partais” (Never Go), okay tune, 
which was entrusted to Miss Hill 
but which warrants more authorita- 
tive interpretation. Lacking a suf- 
ficiently articulate emcee, co-boni- 
face Dario handled the mike intro- 
ductories offstage making for a 
rather mechanical scheme of things. 

Policy’s no-20% tax until 10 p.m. 
(dinner crowd), with only the gypsy 
violins, then comes the show, dance 
music, etc., which of course are sub- 
ject to the Federal amusement tax. 
These hybrid policies rarely work 
out and LaMartinique faces some 
tough precedents. Abel. 





Chez Paree, Chi 


Chicago, Sept. 18. 
Mitzi Green, Jackie Miles, Lander 
& Holland, wary | Clark, Jack Nel- 
son, Margaret ates, Line (10), 
Marty Gould Orch (14), Don Chiesta 
Orch with Carmen (5); minimum 
$3.50. 





, Mitzi Green returns to Chicago 
after a three year absence. The 
young comedienne, garbed in white 
rhinestone-studded gown, tosses off 
satires of the greats of the theatre, 
films and bistro circuit, putting them 
in improbable situations. There's a 
reminder of the hoydenish side of 
Fannie Brice when she puckers and 
imitates Sophie Tucker, Carmen 
Miranda and others. Her impres- 
sions of Ethel Barrymore wandering 
into Leon and Eddie’s, and of Mae 
West as the innocent ingenue of 
“Oklahoma!”, cut to the funnybone. 
For encore she does her incompar- 
able ribbing of Hildegarde. All to 
solid re on and boff applause. 

Jackie Miles also clicks heavy 
with funstering and parodies. His 
oldies—“Gene Autry and the Suits 
Indian,” “Florida on $35 a Day,” 
and “Adventures of Dick Tracy”— 
score, but his impresh of a jitterbug 
on a marijuana kick, drags in dialect 
stories and numerous asides that 
soften the punch. However, he walks 
off to top applause. 

Bobby Clark, puppeteer, provides 
an eye-opener with his strip dancer 
who bumps and grinds. Also shows 
his skill with dance team, a turn-of- 
the-centry soubret, and a lass from 
the Fiji Isles. Lander and Holland, 
dance team, are reviewed under 
New Acts. 

_ Best of Olive Bernard’s new rou- 
tines for the Adorables line are a 
} high-stepper to “Oh, Susana” and a 

clever bit to “The Old Man's Sleep- 

in’.” Jack Nelson does the produc- 
tion vocals satisfactorily. 

Marty Gould orch backs show 
neatly. Don Chiesta crew is okay on 
the Latin tunes, with exotic Carmen 
handling vocals nicely. Zabe. 


Raleigk Reem. N. Y. 
(HOTEL WARWICK) 
Joe Mooney Quartet, Alan Mc- 
Paige Trio; $1 cover weekdays, $1.50 
Fridays and Saturdays. 











Fresh from a theatre, nitery and 
| hotel tour, Joe Mooney’s Quartet re- 
| turned to Gotham last Tuesday (9) 
where this pint-sized group first 
bounced into the “name” units last 
October at Dixon’s Steakhouse on 
W. 52nd Street. Mooney’s unique 
arrangements, as accordioned by 
himself and accompanied by Jack 
Hotop, guitar; Andy Fitzgerald, 
clarinet, and Gate Frega, bass, are 
ultra interpretations. 

Contrary to the usual run of ac- 





strument's bellows. 








| vocals, Which at times are not too 


eordionists who invariably drag out | 
their chords, Mooney’s style is punc- | 
tuated by short, staccato notes. 
achieved by a limited use of the in- | 
He also does the | 


Tiem, iss Hill, ;* -wito* one Afra-}' 


‘ but nevertheless pro- 
ce touch. Group’s forte is 
ity numbers such as Joe 


professional 
vide a 
ifs’ ‘no 


bettér cocktail combos. 


gross ‘as well, as discqurage the cas- 
ual trade, the spot’s small, bar 
beén eliminated from the room. 


room's conservative decor, is pointed 
up by murals done. in the Raleigh- 
Old English manner. An improve- 
ment is in order for the- ventilating 
system which failed te remove the 
cigarette smoke efficiently on night 
caught. Relief combo is Alan Mc- 
Paige Trio, an okay combo. 


Latin Quarter, Ment’! 
Montreal, Sept. 13. 


Germaine Giroux, ‘Charles-Emile 
Brodeur, Line (4), Poitras Orch; 
minimum $1.50. 








Opened for less than a year this 
spot is niftily decorated and lighted 
and permeates a French atmosphere. 
Even though its managing director 
Gustave Longtin sometimes uses 
foreign acts, like Germaine Sablon, 
the Quartier Latin generally sticks 
to a policy of using local French 
Canadian artists. Current is Ger- 
maine Giroux, who has been per- 
forming for years on the local legiti- 
mate stage. Better known as a clever 
stage comedienne, Miss Giroux has 
a limited range for singing but her 
stage experience and her vivacious- 
ness more than make up for it. She 
offers slick French version of “Music, 
Maestro, Please,” “Don’t Look At 
Me That Way” in which her flair for 
risque comedy puts it over, and 
“L’Accordeoniste” and “Ah! Le Petit 
Vin Blanc.” Singing or acting, Miss 
Giroux has a personality that cap- 
tures audience from walkon and 
holds them all the way. Solid hit 
here. 

Charles-Emile Brodeur is an ex- 
perienced operetta barytone. His 
numbers include “Passionnement,” 
“I Love Life” and “Song of the 
Vagabonds” from the “Vagabond 
King.” The line could have better 
costumes. Their routines are simple 
and they do the best they can. 
Poitras orch is okay. Marc, 


Teeland, N. ¥. « 


Rose Ellen, Lou Menchel, Lynn 
Allison, Hal Rose & 4 Roses, Whirl- 
winds (4); Guy Martin Line (8), 
Blimpy Blank Orch, with Frankie 
Frisaura; $2 minimum, 

With the start of the new fall sea- 
son, the Iceland nitery has replaced 
its summertime ice rink with a raised 
stage. and is back to its policy of 
straight nitery shows. Spacious 
room, attracting both tourist trade 
and steady metropclitan clientele, 
makes as much of its food as it does 
of its shows, featuring a well-larded 
smorgasbord table. Both food and 
entertainment should please the cus- 
tomers. 

As with other such elubs in New 
York, Iceland serves as a showcase 
for newcomers to show biz. Current 
show, as usual, is comprised mainly 
of such acts, with the headlining 
skating Whirlwinds holding down 
the sole experienced spot. Rest of 
the .bill, inncluding tapster Rose 
Ellen, acro-terper, Lynn Allison, Hal 
Rose & Four Roses are reviewed 
under New Acts. 

Attractive eight-girl line tees off 
the show with some standard pony 
terping. Lou Menchel, who ples 
as emcee, band member and vocalist, 
ay a pair of standard tunes, “Peg 

* My Heart” and “Basin Street. 
Blues.” He’s got an ea 
delivery and a smooth baritone, but 
has trouble at times staying on key. 
Affable personality. though, — him 
hefty applause. Frankie isaura, 
also doubling from the band, offers 
a neat bit of comedics with the old | 
gag of synchronizing his lip move- | 
ments with recordings. Unrestrained | 
antics put his work over nicely, with 
the job on Miguelito Valdes’ “Baba- 
lu” the best of the three. He shuns 
Larry Parks, incidentally, by work- 
ing the same routine on a disk of Al 
Jolson’s “Mammy.” - 

Whirlwinds, with their ultra-fast 
roller. skating, are always surefire, 








Currently for 6 Weeks 
London Casino, London, England 











' No doubt in an effort to hypo the. 


Capacity is about 150 while the, 


and do well here. Two men and two 


girls go through their hairbreadth 
turns on ;the Logger to ap- 
plawse, the ultra. tempo of their 
act keeping the customers on chair- 
edges it. In keeping. Prith 
the gen uanity type mood of the 
Ic 2 close by offering free 
rides fo four of the payees. 
Interspersed are two more num- 


er 
has | bers by the line, who do well by Guy ' 


Martin's .. choreography. _ Blimpy 
.Blank’s orch. p nvr the show, neatly, 
and doubles for dancing with ‘the 
Rose group. ‘ Stal, 


One Fifth Avenue, N. Y. 
(HOTEL ONE FIFTH AVENUE) 
Louise Howard, Nype & Cote, Bob 

Downey & Harold Fondville, Hazel 

Webster; no cover, no minimum. 





eo 

New fall show at the ultra-in- 
timate No. 1. Fifth Avenue bar ig 
highlighted by the fact that Louise 
Howard, an unknown as far as New 
York nitery audiences are concerned, 
headlines the bill. An excellent 
comedienne with an ingratiating new 
style, Miss Howard rated star billin 
for her nitery work on the Coast oan 
in the midwest. Since this is her 
first trip east, she’s reviewed under 
New Acts. 

Boy-girl team of Nype and Cote 
furnish more song styling for the 
bill. Couple has improved consider- 
ably since making its debut at this 
spot and working subsequently at 
the Blue Angel and other uptown 
rooms. Young and fresh-looking, 
they both possess pleasing voices and 
draw good applause with their 
unique workovers of standard and 
showtunes. Their chief merit lies 
in the excellent way they alternate 
on melody and counterpoint. 

Bob Downey (the room’s manager) 
and Harold Fondville round out the 
proceedings with their topdrawer 
piano dueting. Both also do a ca- 
Hazel Webster fills the lulls with 
soothing piano interludes. Stal. 
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PhiL FOSTER 


Nite-Life’s Newest Laff-Sensation 














Return Engagement 
LA MARTINIQUE, N. Y. 
i WONDER WHY? 











“Fostered by” 
SOL TEPPER, RKO Bldg, New York 20 


THE TALBOTS 


Byron and Margot 
HELD OVER 4 WEEKS 


WALNUT ROOM 
BISMARCK HOTEL, CHICAGO 


Chi Daily News, Aug. %7, 1947: 

“‘Wistorlans of terpsichere will 
te heve the Talbots’ “Cav of 
the Dance” fm sound pic- 
re GENE MORGAN. 




















off-the-cuff | 








The Exclusive and Amusing 



































Mg?.—UNIVERSAL ATTRACTIONS 
565 Fifth Avenue, New York . 








| MELD OVER AGAIN | 








NOT YOUR PAL JOEY, BUT YOUR—— 


BUDDY LEWIS 


GATINEAU COUNTRY CLUB 

















> her sin: 


ad 


and wa 
tics int 
gory as 

Sq fa 
cerned, 


janissi 
vere Ic 

None 
Joseph: 
be doil 
the tin 
and 
| Initial | 


R night | 
> months 


throug! 


BOBBY 
ongs, 
6 Min 
ueens 
Form 

Jordan, 

With te 

nabe s) 

start. F 

by 
ockey, 

an oka’ 

spiel a 

service 


vigorou 
a routi 
act the 
such ¢ 
bistro 
in tux 
h warr 
ighte! 
more 
dates. 


JOHN 
Songs 
14 Min 
Villiage 
The 
return 
after a 
The Vé 
Natura 
uch & 
egan, 
make | 
80 far 


presen 


LAND 
Dance 
10 Mir 
State, 
Lanc 
around 








fftang 
allro. 
Pearan 

rou 
mpres 





n 


ee on 


al 


> months, 


| tening. 


&round for 


Wednesday, September 94, 1947 


47 





—— 


LUTCHER 


4 eclety, Downtown, N. ¥. 
rds, @ pFoven shortcut 0 ,tal- 
ulsion, makes Nellie Lut- 
ent Provresold item at Cafe Society 
wntown. is Negro singer, long 

fixture in st cafes, became a 
‘time property with her itol 

rdings, particularly “He’s a Real 

Guy” and “Hurry On Down 
which have reached fad proportions 
among disk collectors. 

Her N. Y. preem at the Barney 
Josephson spect has hér showing a 
gong styling that carries an irréver- 
ent and saucy approach to her num- 
bers, a generous proportion of come- 
dic talent and a deal of facial 
rimacing that makes for a delight- 

| listening and visual combination. 

ing to her accomplishments 
oar ory keyboard accomps which 
show a stu died integration with 
> her singing style. A pair of flopping 
and wagging hands puts her pianis- 
tics into the same humorous cate- 
gory as her vocals, 

Sq far as audience values are con- 
cerned, she’s tops with but a few 
minor exceptions that may have 

n the combination of opening 
fight jitters and minor mistakes in 
presentation which doubtless will be 
subsequent displays. 

cause of a low-pitched mike, parts 

f some songs were inaudible to 

rge sections of the crowd. Miss 
utcher’s head-waggings frequently 
ke her far from the instrument, 
and since her styling calls for many 
janissimo pipings, some vocal values 
ere lost. 

Nonetheless, it’s a safe bet that 
osephson’s Downtown branch will 
f° doing boom business similar to 
the time he launched Lena Horne 
and Hazel Scott, among others. 
Initial night had standees gn a week 
.night for the first time in many 
and will likely continue 
throughout her run. Jose. 


BOBBY JORDAN 

ongs, Comedy 

6 Mins. 

ueens Terrace, N. Y. 

Former “Dead End Kid” Bobby 
Jordan, in making his nitery debut 
With top billing at this New York 
nabe spot, is off to an inauspicious 
start. He offsets an emcee’s corny in- 
i by warbling “I Wanna Be a Disk 

ockey,” punctuated with gags, for 
an okay reception. But a trite comic 
spiel about buying a suit after a 
service discharge falls flat. 

Jordan winds up with a mock 
trial of Charles Boyer who’s charged 
with “stealing scenes.” He does fair 
mimicking of Boyer, Cagney, Rath- 

one and Walter Brennan, but this 
it has no punch; it’s too long and 
yay to hold nitery audiences 
f the type in this spot. 

With fresher material and a more 
vigorous attack, Jordan may develop 
a routine strong enough to counter- 
act the discourtesies of cafe crowds 
such as he faced at thes Queens 
bistro Wednesday (17). Stocky lad 
in tux has an acceptable voice and 
perme, personality. He works hard. 

ightening up may take him into 
= lucrative vaude and nitery 

ates. . 





JOHN DOOLEY 

Songs 

14 Mins. 

Village Vanguard, N. Y. 

The past few months have seen a 
Teturn of tenors to the eafe field 
.after a long hiatus that started when 
The Verce set the style of vocalistics. 
Naturally, the higher-pitched boys 
uch as Morton Downey and Phil 
egan, among others, continued to 
make a few quid in that field, but 
80 far as introduction of new tenors 
was concerned, it was no dice. John 

ooley, a cafe newcomer at the Vil- 
age Vanguard, proves that the tenor 
registers can make for pleasant lis- 
In Dooley’s case, he has a 
well-developed voice, clean-cut dic- 
tion and phrasing and a predominant 
stress on melody. With his youth- 
ul appearance, he’s a likely bet for 
Musicals also. 
: However, Dooley’s sole fault is a 
ack of variety in his offerings. His 
Mumbers appear to be cast in the 
same ballad mould, a factor which 
detracts from the essential interest 
of his turn. Once some faster or 
more pronounced rhythm numbers 
are added to his repertoire, he will 
get the necessary color into his 
presentation. Jose. 





LANDRE & VERNA 
Dance 

10 Mins, 

State, N. Y. 

Landre and Verna, have been 
some time, but are 





angers to VariETy’s New Act files. 
roomers make a youthful ap- 
pearance and have a picturesque set 
routines designed to create an 
Mpression of variety and agility. 
wi ajor part of their applause- 
inning moments are based on lifts 
i Spins, but straight dance ex- 
a Its similarly show an abundance 
skill. Team starts with a slow 
é OwWlng number and builds to 
xCellent salvos with a rhumba and 
baso-doble. Both members of the 
’ct work with assurance and pre- 
en and loom as safe bets for 
®8s vaude and cafe engagements. 
Jose. 


New Acts 


a 


ERTHA “CHIPPIS” BILL 
Ld 


vi e Vai a,N. ¥ 
bs " ippie” iif, one o the 
jot eats e’ ih} meé- 

ck at the Village Vanguard, N. Y., 
demonstrates that her lusty, unip- 
hibited style of singing is a highly 
saleable item even at this stage of 
the game. Lure of this egro 
chanteuse isn’t confined to jazzo- 
philes of that era, but hag an appeal 
to younger ele énts to om she’s 
been a legend preserved via her 
recordings. 

Now matronly, buxom and be- 
spectacled, Miss Hill demonstrates 
that her 17-year absence from show 
business hasn’t retarded her ability 
to impart sly and frequently un- 
subtle innuendo into her numbers 
to bludgeon her way to top audience 
applause. 

Miss Hill’s offerings are devoid 
of polish. Technicians can find lots 
to criticize in her delivery, since 
she adheres to no orthodox pattern, 
or established school of musical 
thought. But her exuberant interpre- 
tations combined with hip swingings 
that would do credit to the ingenue 
of a Harlem ginmill revue, get the 
mob into'a frame of hysteria. 

Renditions of “Careless Love,” 
“If I Could Be With You,” “Trouble” 
are classic items in 
repertoire, and she has’ enough 
material to entertain solidly for 
long periods without wearing out 
her welcome. Jose. 


Home” 


———s 


LANDER & HOLLAND 
Dance 
10 Mins. 
Chez Paree, Chicago 

Lander and Holland, Continental- 
style dance team, make their first 
American appearance here after the 
South American duo have played 15 
years in the sister hemisphere and 
in Europe. Pair should have no 
trouble getting top hotel and cafe 
dates after changing some of their 
numbers, which are a bit too classi- 
eal for the average table-sitter. 

Team opens with a Mexican crea- 
tion, which has too much Martha 
Graham posturing and is _ over- 
lengthy. Red-topped femme makes 
a striking entrance, garbed in knee- 
length white furs. Lander, 
in tails, works smoothly, but- he 
over uses the Pepsodent flash. After 
all, it can’t be that easy twirling 100 
pounds of bone and muscle. Pair 
picks up aud interest with an effort- 
less rhumba done to “Amor” and 
bow off after a fast polka. Zabe. 





LYNN ALLISON 
Acro-Dancer 

5 Mins. 

Iceland, N. Y. 

Here’s a case of a tyro terper prac- 
tically working at cross-purposes 
with herself. Despite the fact that 
her build leans slightly to the hefty 
side, Lynn Allison gets around the 
stage okay to do some above-stand- 
ard body bends. She almost de- 
stroys any audience appreciation, 
however, by a too-obvious aloofness 
present in her deadpan glance, 
stance, etc. Haughty attitude might 
not be intentional but she’d do well 
to study her routines in an effort to 
correct this fault. 

She does two numbers in the Ice- 
land show, both performed well. Act 
runs a little too much to spihs and 
snaps but she closes on a flash pace 
with a highly-intricate snap and full 
split. Once she gets over the afore- 
mentioned aloofness, she'll be okay 
for vaude and small nitery PF - 

al. 


HAL ROSE & 4 ROSES 
Comedy Band 

10 Mins. 

Iceland, N. Y. 

This group of five collegiate-look- 
ing lads appear headed for the 
same type of bigtime now enjoyed 
by Spike Jones, Milt Britton, the 
Korn Kobblers and similar comedy 
bands. Boys, several of whom 
played formerly with Louis Prima, 
are uniformly excellent musicians 
and their brand of comedy, while 
corny to the extreme, will find 


the type of niteries catering to 
such entertainment, once it gets a 
work-over. . 
Music, mostly of the hot jive vari- 
ety, is okay as it stands. Their 
comedy, even though its off-the-cob 
factor is the selling-point, needs 
considerable polish. Several gags, 
such as the one in which they dem- 
onstrate what happens when vari- 
ous characters meet on the street, 
fall entirely flat. They've got the 
flair, though, and with a little more 
experience under their cardigans, 
should progress rapidly. Until they 
get new material, a litthke more mu- 
sic and less comedy would ~— im- 
prove their routines. tal. 
LUDMILA LOPATO 
Songs 
15 Mins. 
Casino Russe, N. Y._ ' 
With Continental importations in 
the New York nitery circuit cur- 
rently riding on a new wave of 
popularity, Ludmila Lopato, Russian 


chanteuse opening her first U. S. 
engagement at the Casino Russe, 
should add to the impetus. Given 


all the initial breaks in debuting in 





the congenial atmosphere of this 


PARIETY 


Mies Lopato, a blonde, has the | 

, looks, verve and étyle to hit 
& ther topriing nitery spo 

easy rm 


That 
and know-how, which 
shé acquired in Parisian cabarets, 
should make her impact that muc 
stronger. 


Her repertory is wisely limited to 
foreign numbers in which she’s ob- 
viously most at home. On her first 
show, she sang a couple of Russian 
aaliet powing off a wide and con- 
trol .wl range, and encored 
with a French romantio number 
which she sells with beaucoup soul- 
sorrow. 

Herm. 


MARLENE & MICHAELS 
Dance 
9 Mins. 
Queens Terrace, N. Y. 

This ballrom terp team does varied 
routines in spirited fashion that 
marks it for the better bistros or 





and “Baby Won’t You Please Come | yece 
er | 


attired | 


plenty of appreciative audiences in| 


vaude after further sharpening and 


experience. Tall male in conven- 
tional tux and _  ~brunet partner, 
garbed in rust-colored gown with 


| sequined bodice, tee off with some 


lifting his mate off floor in half spin. 

Couple also do a novelty Brazilian 
folkdance in which they neatly in- 
corporate “audience participation.” 
Payees tinkle their highball stirring 
rods on glasses in rhythmic accom- 
paniment to team’s stepping. Close 
strongly with fast foxtrot for nice 
ption. 








| ROSE ELLEN 
Dancer 

7 Mins. 

| Jeeland, N. Y. 


An attractively diminutive brunet, 
Rose Ellen does an okay brace of 
tap routines to hold down neatly 
jher opening spot here. While she 
i|handles her numbers competently 
}enough, they’re too standardized to 
|offer much in the way of audience 
| Sock, More intricate routines, which 
'She apparently can handle, would 
give her work a much-needed spark. 
Both her numbers are done with a 
ifull line of eight girls behind her, 
|which adds to the overall produc- 
tion value of her terping. She’d do 
well, incidentally, to discard the blue 
costume she wears in her opening 
number in favor of something that 
would show her pert figure off to 
better advantage. Stal. 





ALAN DALE 

Songs 

14 Mins. 

Queens Terrace, N. Y. 

Short, stocky lad baritones some 
five numbers displaying a nice flair 
for song selling. Does “Ivy,” “My 
Heart’s a Hobo” and “Temptation” 
among others. While his warbling 
is well received, better results might 
be obtained by varying the tunes 
which are inclined to be preponder- 
antly ballads. 

Youthful and dark haired, Dale 
has talent and possesses distinct 
possibilities on the nitery and vaude 
circuits. His closing bit, a swingy 
version of “Melancholy Baby,” is 
neatly done for sock audience: 
response. 


Gets the Works 


——_, Continued from page 2 =— 














fast and furious and Miss Lamarque 
has found it wiser to stay off her 
native heath. 


Stripping Three Times 


On arrival at the Argentine air- 
|port, Miss Lamarque and her hus- 
band, Alfredo Malerba, must have 
wished that they had never re- 
turned. Their baggage was submit- 
ted to intensive search and the 
singer herself was made to strip in 
front of policewomen no less than 
three times. A number of initialed 
compacts and cigarette cases, gifts 
of admiring government officials of 
friendly Republics, were confiscated 
by the airport functionaries, on the 
excuse that no one person could 
claim that so many baubles were 
necessary for personal use end must 
therefore be considered contraband. 
When the opposition took up the 
|further outrage of confiscation of a 
| magazine issue because it carried a 
|}cover portrait of the tango star, the 
Peron Party spokesmen in the House 
of Deputies countered by claiming 
' that in her travels abroad Miss La- 
marque had refused to allow herself 
to be photographed in company with 
‘naval officers from an Argentine 
| training ship and that while in Mex- 
| ico she had asked to have a Spanish 
‘actor put in place of an Argentine 
|in a picure she made with Jorge 
| Negrete. These charges Miss Lamar- 
;que countered with a full explana- 
|tion and refutation published in an 
open letter to the Argentine press. 
Cinematografica Inter-Americana, 
distributors of the pictures made by 
| Miss Lamarque in Mexico, sum- 
|moned the press to a conference, to 
give her an opportunity of ampli- 
fying the statements made in her 
open letter. This, 
there is not much hope in film cir- 
cles that she will be able to resume 








slow, terping that’s climaxed by male | 


notwithstanding i? 
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"Variety Bills 


WEEK OF SEPTEMBER 24 
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whether fu 


below indicate opening day of shew 


or split week 


Letter in parenth indicates circuit: (I) Imdependent; (L) Leew 
(P) Pat aes Se 


aramount; (RB) RKO; (W) 








NEW YORK CITY 


HACKNEY 
Empire (1) 22 
Billy Cotton Bd 
vesiie Strange 
Swiss Stars 
Fogel, Foater & 
Clarke 
A J Powers 
Eleanor Beams yy 
LEICESTER 
Palace (1) 22 
Afrique 
Stanelli 
Hal Swain Co 


Berry Bros 





Capitol (L) % Count Leroy 
Gene Krupa Qrté CHICAGO 
The Vagabonde Chicago (P) 26 
Cardini Virginia O'Brien 
Rose Marie Al Gordon's Dogs 
Music Hall (1) 2@6 | Arthur Blake 
Fanfaire Lewis & Van 
Patricia Bowman Oriental (1) 25 
R. Krouvlier Beatrice Kay 
Salici Puppets Joe Howard 
Alexander Small Rave & Nardo 
Lawrence Nikol Pryde & Dave 
Paul Franke Carl Sands Ore 
| Ester Borja Regal (P) 26 
Paramount (P) 24 | Earl Hines Bd 
Desi Arnaz Bd Pearl Bailey 
Marion Hutton Howell & Bowser 
Nonchalants Baby Lawrence 
Rudy Cardenas CLEVELAND 
Dulcina Palace (R) 25 
Roxy (i) 24 Ted Weems Ore 
Milton Berle Wally Brown 
Nancy Donovan The Glenns 
eg Be MIAMI 
The \ : 2 Olympia (P) 24 
i IKINgS Lane & Lovebirds 
State (L) % : ; ‘ 
Biiv Ardeity Sammy White 
— Johnny Desmond 
Ailene Stanley Jr | ja. Marshall 
Elsa & Waldo - 
2 Flames Lucienne & Ashour 
a 3 PHILADELPHIA 
ow See Carman (1) 25 
Detinoffs & Rava S&S Ada Lynn 
Strand (W) 26 Harris eae 
V liombardo Ore Rescie = a 
Mirevitch Rascais Nickoli Paul & 
t'ohony Puleo Sh: . 
Derothy Keller prerene 
Marshall Bros ROCKFORD 
Jamaican (1) 24-27 Palace (1) 26 
Herb Lynn Ladd Lyon (2) 
John Gallus The Nichols (2) 
Juanita & Skat'g ¢C |M Wallace Coeds 
Wally Marcella Lee Camp 
A & C Fanton Michey Sharp 
The Del Mars Paul Walker Ore 
Phillis Arnold SAN FRANCISCO 
Bob Sidney Golden Gate (1) 24 
Jane Seott Gil Lamb 
ATLANTIC CITY Constance Moore 
Steel Pier (1) 27-28 | Petch & Deauville 
Al Stevens Park & Clifford 
Rigoletto Bros SPRINGFIELD 
Aime Sisters Court Sq (1) 25-28 
Morris & Ryan Delage & Shirley 
BALTIMORE Allen & Kent 
Royal (1) 26 York & Pearce 
Count Basie Ore % Moore Sis 
Lewis & White Sid Rice 
Zigev Johnston Gis|M & H Case 
Andre Drew WASHINGTON 
Son & Sonny Capitol (EL) 25 
BOSTON Holst & Milady 
Boston (R) 25 Gary Morton 
Cab Calloway Ore The. D'Ivons 
Stump & Stumpy Geo M Cohan Jr 
ENGLAND 
BRISTOL Deneld B Stuart 
Hippodrome (1) 22 / Britton & Sanford 
Dante Rev Billy MeNicholl 
“Sim-Sala-Bim” Nancy the Horse 
CARDIFF Douglas Maynard 
New (1) 22 Les Storks 
The Nitwits MANCHESTER 
Max Bacon Hippedrome (1) 22 | 
4 Kentons Charlie Chester 
Duncan Gray Ken Morris | 
Red Fred & Rosa Arthur Haynes 
Shane Sis Len Marten 
The Naitos Ramon St. Clair | 
CHISWICK Denis Clifford 
Empire (1) 22 Leslie Noyes — 
The Ink Spots Dave & Maurine 
Reg Redcliffe Granadas & Peter 
Johnnie Riscoe Monna Tymes 4 
Violet Terry SHEPH’DS BUSH 
JI & D Lawes Empire (1) 22 
Eddie Bayes Norman Evans 
Marie Wilsen y & J Crastonian 
Bex & Bex 4 Pomars 
R & M Lamar Radcliffe & Ray 


3 Shades 

Jackie Trevor 

Swan & Leigh 

Marion 

Zio Angels 
wooD GREEN 
Empire (1) 22 

Derek Roy 

Arniey & Day 

Agnette & Silvio 

5 Rapids 

Big Ben 3 

Charlies Stephen 





Rona Ricardo 








Cabaret Bills 








Blue Angel 
Alice Pearce 
Mare Lawrence 
Amanda Lane 
3 Flames 
Phil Gordon 
Ellis Larkin 

Belmont-Ptaza 
Russell Swann 
Beb Dixon 
Taylor Line 
Dacita Ore 
Eddie Stone Ore 

Kuban Blev 
George Kreisler 
Maxine Sullivan 


Jean Palmer 
Paul Villard 
Rill Dillard 


Harold Hastings 3 
Wally Blacker 
Cafe Boctety 
(Downtown) 
Stanley Prager 
Dorothy Jarnac 
Ilope Foye 
Nellie Lutcher 
Dave Martin Ore 





Cafe Society Uptna 
Lucienne Boyer 
Frank Pourcel 
| Abbey Albert Ore 
Carnival 
Ray Bolger 
| Beairiee Kraft 
| Kave Ballard 
| Wiere Bros 
| Yvonne Adair 
| Paul Gavotte 
Reid Ore 
China Doll 
| Ming & Ling 
| Weng Sis 
j} Laurie Long 
| Beatrice Fung Oye 
iH Curbello Ore 
| Jack Pivuse Ore 
| Moo Song 
Fran Yang 
| Sadine Li Sup 
} fai Sings 
Copacabana 
| Joe E Lewis 


| 


her work in Argentine radio, films | eo'*e Tapps 


‘or the entertainment field. 


Mario & Floria 
Leila Ernst 


NEW YORK CITY 





Clark Dennis 
Michael Durso Ore 
Fernando Alvarez O 
Diamond Horncestoe 
Ross & La Pierre 
Siri 
Herman Hyde 
Turner Twins 
Rosebuds 
Billy Banks 
Tables Davis 
Renald & Rudy 
Jack Mathers 
Noble Sissie Ore 
Syd Strange Ore 
El Chico 

Rorita Rios 
Caball« ros 

Hotel Edison 
Geo Towne Ore 
No. 1 Fifth Ave 
Louise Howard 
Nype & Cote 
Hazel Webster 
Downey & Fonville 
liichlights 

Hotel Biltmore 
Dave Appollen 
Lois Bannerman 
Laverne Gustafson 
Siephen Kisley O 
Michael Dunn 
Virginia Bovd 


Hotel Lexington 
Alomas Hawniiane 
Havana-Madr 
Noro - Morales Ore 
Rodriq’'z & Phyllis 

Repita Triano 

Maximo 

Sacasas Ore 

iceland 

Rose Ellin 

Lynn Allison 

Tiny Clark 

Lou Menschel 

Martin Line 

Frankie Frissaura 

Blimpy Blank Ore 
la Martinique 

Phil Foster 


Eddie Davis 
Art Waner Ore 
Gloria Wallis 
Ruloft 3 

Terry Corrigan 
Catron Bros 
Robert Baxter 


Laszla & Pepite 
Maria Morales 
Darling & Jonee 
Paul Sparr Ore 
Hotel Taft 
Vincent Lopez Ore 
Charlie Drew 


Paco & Hilda Spivy’s 
Shepard Line Spivy 
, Rar 4 — Shiela Barrett 
Joel Shaw Ore Rico Sarrog 
Rhumba Ore os lahat 
Roberto Troubadour 
Essex House Mary Lou Wm 
Richard Himber O | Georgie Auld ore 
Hotel New Yorker Versailles 
Kay McKinley Ore Dwight Fiske 


Marion Svelmap 
Arnold Shoda 
Narena & Norris 
Connie Conn 
Hotel Pennsytvanis 
Claude Thornhill O 
Hotel Pierre 
Walton & O'Rourke 
MeLerie & Butler 
Chas Reader Ore 
Hotel Plaza 


Bob Grant Ore 

Panchito Ore 
Village Barn 

Ann Dennis 

Stubby Oreo 

Lou Cecil 

Betty Percy 

Pappy Below 

Village Vanguard 

Bertha Hill 


- John Dooley 
Hildegarde a 
Hal Kanner Ore Jay Marshall 
Latin Quartes Jimmy Shirley 8 
Don Frye 


Willie Howard 

Al Kelly 
Mazzone-Abbott D's 
Gloria Le Roy 
Emile Boreo 


Waldorf-Astoria 
Ginny Simms 
Jack Fina Ore 
Mischa Borr Ore 








Piroska Wivel 
Miriam Gwynne Bob Lee 
Bon Vivants Kay Carole 
Vincent Travers O Brynne Lorey 
Riviera Janie Scott 
Martin & Lewis Danny White 
Maureen Cannon Zimmerman’s 
rony Bavaar Paul] Smith 
Joel Herron Ore Janczi Makule 
Greb & Lober Zsiga Bela 
Miriam La Velle Paulens 
Hotel St Regis Doris Haywood 
Milt Shaw Gene Kardos 
CHICAGO 
Blackhawk H Edgewater Beach 
4 eathe ) yre 
Sherman Hayes Or ge tale ure 
era a4 . 
Countess Marina ie pag Bessie 
Chez Paree Song Stylists (4) 
Mitzi Green D Hild Daners (18) 
Jackie Miles » 
Marty Gould Ore ae 
Lander & Holland Frankie Laine 
Bobby a lark Eddie Hubbard 
Jack Nelson Jose Melis 
Don Chiesta . 
Chez Adorables (10) | _ Latin Quarter 
Steve Condos 
Hotel Bismarck Buddy Lester 
The Talbots (2) Latin Lovelies 
Lorita Mahoney Buddy Shaw Ore 
Eddie Fens Ore Dick Hyde 
Benno Delson Ore Rossilianos (2) 
Orin Morehouse Calvert Sisters 
Helsings Vine Gardens 
Lionel Prouting O Lillian Lee 
Al Morgan Yvonne York 
Randy Crane W Whitehouse 
Adrian Lorraine Susan King 
Toni Rami Joe Kish Ure 











Pic Biz Nixes 


Continued from page 1 











that on the basis that it is in video. 
Studio has been given permission to 
do as it sees fit with its players on its 
station or stations, a situation sim- 
ilar to that wherein studios find 
themselves. actually involved’ in 
their own radio productions and are 
exempted from radio rules. 
Majors Stymie Tele Reel 

Major film companies have sty- 

mied the first attempt here to or- 


Refusal of permission for stars in 
footage of a public event recently 
lensed by Telefilm presages a court 
test case to establish the public do- 
main status of such material. Qut- 
fit is now readying snapshots for a 
feature type newsreel. 

Telefilm got a refusal from Sam- 
uel Goldwyn, Warner Bros. and 
Metro for its footage of a recent 
charity football game involving Vir- 
ginia Mayo, Danny Kaye, Jack Car- 
son, Mickey Rooney, Keenan Wynn, 
Frank Sinatra. In contrast, Joe E. 
Brown, Ed Wynn, Andy Russell, 
Jane Russell, John Garfield and 


| other freelancers, gave their okay. 


Refusal necessitates snipping of im- 
portant high-light footage or disre- 
garding the nix. 


Disk Blacklist 


Continued from page 1 











sal 


Seana nate 
“Watch That Jive,” “Do We Walkie 
Talkie,” “Snatch and Grab _ It,” 


“Pray For the Lights To Go Out” 
and “I Won't Say I Won't and Won't 
Say I Will.” 

Disk jockeys and others handling 
platters have been instructed to fol- 
low notice to the letter, penalty for 
infractions being to cut programs 
off the air. Notice reads: “For 
reasons that should be apparent to 
anyone of intelligence and proper 
sense of decency, the following have 
been placed on the restricted list for 
this station. Any infringements of 
these restrictions will result in the 
recording being cut off the air.” 

An intra-mural alert was also is- 
sued in regard to Pearl Bailey's and 
Moore’s recordings, “certain” 


numbers of theirs being regarded in 





Joaquin Gatay 

Ruby Hill 

Michel Emer 

Nieola Mathey Ore 
Leon & Faldie> i 


| handling 


off-color light and for which those 
disks must get approval 
from production department head, 
Thomas Freebairn-Smith. 


ganize an indie newsreel for video. . 
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Edith Piaf's Current Repertowe 
In Paris a Preview of Her U.S. Act 


By MAXIME DE BEIX 


Back from Scandinavia, where she 
clicked. Edith Piaf packs the 1,300 
seater every night, together with 
some of the acts Clifford Fischer will 
bring over to the U. S. next month. 
Nevertheless the show can't be 
called a tryout for what the Ameri- 
ean vaude production will be, be- 
cause the two most important num- 
bers. meaning Miss Piaf and the 
Compagnons. are doing their con- 
tinental stuff whereas for NY the 
Compagnons will use material that 
has more visual appeal so as to be 
better understood. and Miss Piaf 
will also revamo her songs. even 
adapting a couvle to sing in English. 

At the Etoile. the show. emceed 
by Jacques Dutal. opens with Roche 
& Aznavour. so-so singing act of 
the former Pills & Tabet style. Next 
comes Lue Barney. versonable 
singer. His material is still too much 
on the usual French run of the 
mill. but with better material. he 
could develop into a big timer. Irere 
Px Trah--t delivers her sones in 
good style. Primarily a dancer, she 
is alvo a Iec’>> and has now turne? 











Theatre de L’Etoile 
(PARIS) 
Paris, Sept. 18. 
Edith Piaf. Les Comnagnons de la 
chanson. Lyda Alma ®& Yani, Irene 
de Trebert, George Dormonde & Ce.., 
Luc Barney, Reche & Aznavour. 








diseuse. George & Tim Dormonde, 
English, do an acrobatic clowning 
act one of them with a unicycle, 
the other doing taps. They get 
plenty of lav«hs. and will be on the | 
American bill. Lyda Alma & Yani 
are a Gree: dancing couple who 
have a rice stvle. Then at the close 
of the first stenza comes the Com- 
pagnons de la Chanson. The nine 
boys who are now the best known 
singing act here are doing several 
rumbers thev wer’t te’? ta Anmer- 
ier, and one which is extremely 
visual an@ which they will us*. 
That's a litte French song, “Au 
clair de-ta lure” in cifferent styles, 
first burlesquin~ an American ja77- 
band.’ next a Rvs-ian choir with 
mrstarhes ard bonnets, and then as 
arty longhairs. Thev just murder 
them, and there is little doubt that 
if they use more of this sort of 
material in America, they’! click 
there also. Thev are now ore of 
the surest hits. in Eurovean vaude. 

The 16-piece nit .orchestra, com- 
merdablv batene? by Henri Pous- 
sigue. fades of after the first vart. 
the secend hein~ entirely devoted 
to Edith P*-* .She sines accom- 
panied bv P-*-rt Chauvienv wh 
has his niera «Ff stase..and aprears 
alone:-excent in come encores where 
accordionist Mare Bonel .suneorts 
her on steve and two others done 
with the C~~ne-nons, also on steve: 

Miss Piaf. who is in her Ms. 
dreas net don->t on Inoks or °7* 
Har yvnire ig ~---eans at times, Ret 
that she has comethine that anneals 
to the meeers is unarestionrble. or 
she worl4 vat have been the sen- 
satinn che j-. en in countries Vike 
Sweder where the lansuage borrier 
makes her sores wasted as to lines. 
She has tremendous nersonalitv ard 
sels it masterfully, via sones which 
are al! on the sombre side and 
without anv comedy relief at anv 
time. She is trvlv a tragedienne 
sireing or a vende stave. 

Here. she’s tervifie after opening 
with “Poor Arthur Jones,” the story 





and nrereeds with such tragic sonss 
as “Petit Homme.” “Vie en Rose.” 
“J'm’en fers pas mal” (I don’t care 
a rav) “Ta mariee” (The bride). 
“Ya pas d’orintemns” (There is no 
sorine) sine for encore “T,sernr- 
denniste” on closing with “Le rideau 
tembe” (The eurtain falls) and 
“Mest nore toi” (It’s for yor) and 
“Tas elechea-” (The bells) sunnorted 
bv the Camnacnons. 

Tn ‘Amerieo she will mostly use 
such materiel as “O mon amour” 


*ATon homme” “Tosionnaire” ard 
*Aerardecnict " which have mode 
her famons, and ore likely to he 


more easily cavcht bv the general 
public. 


Aanalta. N. ¥. 


Count Baste Orch (16) with James 
Rushing. Roh Bailey: Lewis & White 
Foster & Joeh»son, Ziaay Johnson's 
Brownskin. Chorus (10); “Voice of 
the Whistler” (Col). 


at You.” where a majority of side- 
men handle the vocal. Boys also 
mix in a few solos for good results. 
“Basie Boogie,” with the maestro 
massaging the ivories in sock fash- 
ion, is standout. He later moves over 
to the Hammond organ fo- addi- 
tional salvos. 

Brownskin Chorus returns for a 
number in the Cuban motif. Girls, 
draped in tropical costumes, are an 
eye-arresting group. Johnson con- 
tribs a spirited Latino dancing bit. 
Clever. luminous lighting effects 
also rate a nod. 

Rotund James Rushing, with Basie 
nearly 10 years, contribs a brace of 
blues tunes, “Little Girl You Want 


between ventro and dummy garners 
steady series of laughs, with song 
uence topper. 
“Roller skating stunts take on 
fresh twist via gasp-bringing rou- 
tines by the Sensationalists. Trio 
work the spins in breathtaking 
fashion to highlight well balanced 
turn. 
Les Rhodes and house orch back- 
ground the proceedings in ey Oo oy 
ry. 


RKO, Beston 
Boston, Sept. 20. 
Samm Kaye Orch, Canfield 
Simith, Olsen & Joy, ethers; “High 
Conquest” (Mono). 





The so - you - want-to-lead-a-band 
routine is plenty well established as 
a customer getter in this town, and 
Sammy Kaye makes it pay off here. 
Supported by a nice show, too, which 
though light on specialties works out 
okay with the long routine at the 


for a finale. Off to solid returns. 


a Guy Like Me” and “Bye, Bye 
Baby.” Follows with bit of terping 
and “I Sent For You Yesterday” for 
hefty applause. 

In closer is comedy team of Lewis 
& White. Turn opens with one 
working as stooge in a box. Pair 
exchange multitude of stale, blue 
gags, and some fair terping, a slow 
motion enactment of a gangster ki!l- 
ing plus some nifty baton twirling 


Siate, N. Y. 

John Calvert Co. (7), Phil Regan, | 
Caleb Peterson, Landre & Verna, 
Jack Holst & Miiady, Louis Basil 
House Orch; “Cynthia” (M-G). Re- 





viewed in Variety, May 14, °47. tomers taking a crack at it. Wowed, 





White the current State bill is de- 
void of top names, there’s a suffi- | 
ciency of interest and entertainment 
in keeping with the high quality of 
shows house has been having of late. 

So'e drawback is the lag near the 
end of the proceedings occasioned 
by John Calvert's overstay and du- 
bious routining. On for nearly an 
hour, first part of his act witha good 
assortment of magic and good pro- 
duction, makes for a high quality of 
entertainment. However, the value 
of the hypnotism stints appear to be | 
in bad taste and somewhat too grisly | 
for orthodox values. 

Calvert, afJed by a group of audi- |} 
ence “volunteers,” does a series o* 
mesmeristic stints. The kids on stage 
are generally manhandled, made to | 
look ridiculous, and after a while it | 
becomes embarrassing to vast sec-| 
tions of the house. It’s unfortunate | 
since the -early part of his act is aj} 
well-produced and excellently 
dressed item with a sextet of good- 
lookers as assistants. He shows some | 
good tricks, particularly a pair of | 
levitation items in which a girl 
floats through space without any 
visible supports. He also displays the 
usual neocromancy such as the paper 
tricks, and the disappearance of large 
items to keep interest guing. Be- 
cause of the length of his -act, Cal- 
vert by neeessity hurries through 
some of his earlier antics and conse- 
quently loses many applause values. 
Some switches for Calvert are now | 
in order. ~ 

“Rest of the bill is of superior grade. 
Opener is by Jack Holst and Milady. 
Holst has one of the best horizontal- 
bar acts on the boards. His com- 
plete turns on the bars make for 
audience gasps, and all-around agil- 
ity provide an excellent house 
warmer. Femme partner is for dec- 
orative purposes only. 

Singing spot is held down by Caleb 
Peterson, Negro baritone, who after 
a slow start wins over the house 
with concert type numbers. Pipes are 
extremely resonant. Opener “Great 
Day” in the pop vein didn’t impress, 
but later items, including “Manda- 
lay,” seems like what audiences want 
from Peterson. 

Phil Regan’s impressions are boff 
as ever. Lad has a facile manner in 
delivering lines, and vocal and facial 
miming give the air of authenticity. 
Respectful coupling of FDR and Will 
Rogers gives him an impressive en- 
core. 

Landre and Verna are under New 
Acts. Louis Basil’s house orch, as 
usual, contributes an excellent back- 
ground job. Jose. 








Olympia, Miami 
Miami, Sept. 21. 
Bob Evans, Ray Manton, James & 
Beverly Paysee, Jack Randall, The 
Sensaiionalists, Les Rhodes House 
Orch; “Variety Girl” (Par). 





Current stanza plays to good re- 
! turns most of the way, despite non- 
marquee lure. 








Count Basie is the lure this week 
for this Harlem vauder, pulling ’em 
in Friday nieht (19) for a capacity 
house. Show tees off fast with a 
production number by Ziggy John- 
son's Brownskin Chorus. Unbilled 


chorine accompanies with fair | 
chirping, and ensemble _ registers | 
solidly. Basie vocalist Bob Bailey 


tenors ‘You Are My One Love,” and 
“Danny Boy” in soft, dreamy de- 
livery that wins good reception. 


Toster & Johnson, tap team. open | manner by tenor Ray Manton. Slow 


fn tandem then split for individual 
routines. Boys’ stepping gets awav 
slow but builds to a fast finish for 
nice response. 

Basie’s band, comprising eight 
brass. four rhythm and four reed, 
scores with a novelty, “I Ain't Mad 


Setting brisk pattern for layout. 
James and Beverly Paysee tee off 
| with solid terp sesh via smartly 
| conceived lifts and spins. Orb ap- 
peal of couple is enhanced by 
‘emme’s tasty gowning. Switch from 
ballroom type routine to wham jjit- 
'terbug winds stint for hefty ap- 
| plause. 

Magico Jack Randall maintains 
| pace with neat blend of patter and 
,eye-foolers. Easy approach aids in 
| getting full returns from offerings. 
Middle slot is held down in strong 


, opener, “Begin the Beguine.” makes 
‘for doubtful reaction, but guy gets 
going with “Granada” and racks up 


end 


| understanding. 


| and Canfield Smith in plenty smart 


| prettiest and dressiest looking job 


Starts off with “Where Is Sam,” 
featuring vocalist Don Cornell, who 
later carries the high voice in a sock 
parody of the Ink Spots with others 
of the band for the biggest wow in 
the show. Cornell also sings “That's 
My Desire’ and “Red Perfume,” 
clicking nicely. Jimmy Ryan does 
“Anniversary Song” plus recitation 
by Kaye, and Laura Leslie does 
“Lady from 29 Palms” and “What 
Every Young Girl Should Know.” 
The three of them rate high as band 
vocalists though Ryan could polish 
up a little on his diction for clearer 


Climax of band show is, of course, 
the band leading act, with four cus- 


as usual. ‘ 
Specialties are comedy dancing 
team of Olsen & Joy in nice terps. 


ventre act. Both liked. Biz was 
fairly good for a_ school week at 
opener and was building. Elie. 


Capite!l, Wash. 
Washington, Sept. 19. 
Vaughn Monroe Orch (21), with 
Ziggy Tatent, Meonmaids (3), The 
Frank Fontaine, Eddie Julian; Beryl 
Davis, McDunhills (3); “Repeat Per- 
formance (EL). : 





The Vaughn Monroe magnet is 
working overtime this week, pt Hing 
them inte the Capitol-for the biggest 
week since Spike Jones led his City 
Slickers on the same stage last May 
to set the house record. When 
caught, uniformed cop had to help 
the Capitol ushers clear the aisles of 
standees who surged ferward from 
the rear of the house. 

The ‘Monroe troupe offers plenty 
of variety which moves along so 
steadily that the band, itself, is lost 
in the shuffle and hardly gets a 
chance to prove it can buckle down 
and play as an ensemble. 

Monroe, of course. is the big draw. 
He works both solo and with the 
Moonmaids, latter in a very nice 
rendition of “Tallahassee.” His own 
offerings are “ivy.” “Peg O” My 
Heart” and the “Wiffenpoof Song.’ 
First two draw plenty of “oohs” and 
“ahs” from the bebbysox faithful. 

Beryl Davis. British songstress, 
clicks with such numbers as “Feud- 
in’, and Fightin’,” “You Made Me 
T.qve You” ered “Moonlight Sere- 
nade.” In addition, she scores as the 


on the stage. The Dunhills prove 
applause getters with a very fast 
taps and acro routine which 
is one of the highlichts of the show. 
Frank Fontaine, the band’s comic, 
moves nicely through a wide variety 
of imitations. best being Winston 
Churchill imitating Al Jolson. He 
also kids the boss by aping what he 
calls Vaughn Monroe's “muscle 
voice” for good returns. His best 
turn, however. is an imitation of a 
dopey sweepstakes winner telling all 
about it. 

Ziggy Talent puts the punch in 
the tail end of the performance with 
two novelty numbers. which he hits 
hard and fast. “Whv Did I Teach My 
Girl to Drive” and “Best President 
We Ever Had.” Eddie Julian beats 
the skins for a shart specialty which 
is built up with some _ incidental 
comedy featurine Monroe and the 
bovs in the band. ; 

Trouble with the band appears to 
be that it is alwavs helving some- 
hody do somethine and never get- 
ting an ovortunitv to show what 
it reallv has musically. But then 
most neoole in the audience don’t 
seem to mind. Lowe. 


O-iental. Chi 
Chicano, Sent. 18. 
Freddu Martin Orch (18) with 
Stuart Wade: Blair & Dean: Jean 
Carrol; “Northwes’ Outpost” (Rep). 


Freddy Martin’s 
avoids frenzied jive and sugared 
swing in a middlin’ session that 
soothes but doesn’t excite. The band 
opens with “There’s No Business 
Like Show Business.” followed by 
sax man Clyde Rogers in an o.k. 
vocal of “Symphony.” Sidemen’s 
yelps of “weo-woo” bring on crooner 
Stuart Wade. who relaxes. the 
femmes with “To Each His Own.” 

Wade & Rogers, trombonist Glenn 
Hughes and two other sidemen join 
voices in “Doin’ What Comes Natu- 
rally.” with Hughes getting the most 
applause. The band romps through 
“Nicaragua” ard then gives “Claire 
de Lune” sonorous treatment. show- 
casing the violirs. tr>ms. and Mar- 





orch typically 


Heart” and fronts four singing side- 
men in “Come to the Mardi Gras.” 
Blair & Dean glide through supple 
terping neatly keyed to the overall 
deal in which nobody’s r his 
motor. Clyde Rogers picks up bi isi 
returns with “That's My Desire. 
The orch goes strong in its Victor- 
recorded arrangement of “Lady 
From 29 Palms.” Pianist Barclay 
Allen makes the most of the spot- 
light with showy glissandi in “Cu- 
mano” and his own composition, 
“Beginners’ Boogie.” Bass, drum and 
piano bit in “Cumano” helps set up 
the nice reception. 

Jean Carrol garners good, though 
scattered, yaks in closer. Well filled 
house -perked up at her first rate 
imitation of a hot trumpet. Her im- 
pressions of a tout and Ted Husing 
calling a horserace skirted the blue 
for top mitts of the day. 


Orch’s “Concerto Fantasy” wraps 
it up, with Allen sparking at the 88. 


Series Telecasts 


ee 4COntinued from page I 














cup to collect the money,” his 
spokesman said. 

Top hope that the series would be 
aired for tele lay in reports that a 
group of tele set manufacturers 
might pool to put up the required 
money. RCA is rumored ready to 
ante the entire sum on its own and 
there’s also a report that Philco, Du- 
Mont and General Electric may each 
offer one-third of the coin, 


Institutional Bally 


Manufacturers’ chief interest lies 
in the fact that the series will afford 
tele the greatest promotion event 
since the Conn-Louis fight in 1946. 
They also reportedly realize that if 
the series isn’t televised, it may well 
break down all the public goodwill 
that’s been won by the entire indus- 
try during the last year. According 
to one tele official, if set owners are 
deprived of seeing the series they'll 
feel they’ve personally been gypped. 
Such a situation wouldn't redound 
directly to the detriment of manu- 
facturers but it could do irreparable 
harm, since present set owners might 
warn their friends against investing 
in such a snafued industry. 

Although neither manufacturers 
nor broadcasters have ever claimed 
the series would be televised, set 





Baseball Sideshow 


Television viewers will get a 
taste of the World Series, even 
if the series games aren't aired, 

CBS will pick up the antics of 
loyal Dedger fans Friday (26), 
set aside by the borough of 
Brooklyn as “Brooklyn Day” to 
celebrate the Dodgers having 
won the National League pen- 
nant, For safety, CBS cameras 
will be posted atop a building 
near Borough Hall, out of reach 
of the rampaging Brooklyn 
hordes. 





owners have been led to believe 
they’d be able to see the games by 
several retailers in the New York 
area. Such retail outlets as Davega 
and Vim have “repeatedly advertised 
to “hurry and get your television set 
in time for the series.” N. Y. Times, 
in fact, printed such an ad last week 
immediately under a story by radio 
editor Jack Gould to the effect that 
the series would not be aired on 
video. 

If the manufacturers decide to 
bankroll the event, it will be due 
largely to the persuasion of their 
individual ad agencies. Agency 
executives have been putting their 
finger on the set producers since it 
first became apparent that no other 
national advertiser would put up the 
money. Besides pointing up the pro- 
motion aspects of getting the series 
on tele, agency men have stressed 
that the telecasts would jam every 
tele retail store within range. With 
retailers clamoring for any kind of 
daytime programming for demon- 
stration purposes, a golden oppor- 
tunity such-as the series is not to be 
passed up, they emphasized. 

With the Brooklyn Dodgers hav- 
ing clinched the National League 
flag this week and ready to play the 
N. Y. Yankees, the entire series will 
be available to all seven stations 
now operating on the east coast. At 
least 75% of all sets now in opera- 
tion are massed in the east, meaning 
the series could draw the attention 
of innumerable baseball fans to tele 
and, by so doing, make tele fans of 
them all. N. Y. broadcasters, mean- 
while, have their hands tied. They 
can do nothing about deciding who’s 
to handle the actual pickups until 
some sponsor turns up with the 
money. 

As for radio, Mutual 
Gileite razor pecple feel 


and the 
they've 








resounding mitt with aria from 
| “Pagliacci.” 
|! Comedy spot is filled nicely by 
Bob Evans. 


tin’s expert sax. Wade returns in a 


Fast running dialogue ' bobby-sox sel] of “I Have But One 


New ‘Ice Follies,’ 





Best in Series, Set 
To Garner Hefty BO, 


Les Angeles, Sept. 23. 

This one’s on tce and ready ty 
serve. ie profits, that is. 

The Shipstads (Roy and Eddie) 
and Johnson (Oscar) are aroung 
for their 12th time and what t 
have on display at the Pan Pacific 
aud is an “Ice Follies” outshinj 
all evious stanzas. By the time 
it takes off on its national tour ang 
swings back to Frisco the coffers 
will be bulging with coin. 

Production, artistry, flash and 
lavishness are blended so skillfully 
that the in toto result is a thing 
of beauty from the first skim of the 
blades to the closing precision num. 
ber by the 32 Ice Folliettes. Nothing 
has been spared to achieve the spec. 
tacular in presentation of what 
could have been just another ice 
show. But this issue reftects the 
results of long planning. novelty in. P 
vention and the assembling of new 
talent, and that’s where the big 
difference lies. The “Follies” has 
always: been a glamorous exhibit 
rong — the other factors added 

e ultimate in frapped frolic 
been reached. “a — 

ose coming away from the 
premiere (18) lavished most of their 
praise on the costumes, lighting, 
beauty and skill of the line girls 
and boys (24) and the expertness 
of new talent. True the Maxons, 
Bobby and Ruby, are missing ‘rom 
the always popular Swing Waitz 
number, but to retrieve that loss the 
Shipstads and Johnson scouted 
around and came up with two sets 
of twins—the blonde-lovely Scot. 
volds and the Schramm lags 
Smartly they're given the encore for 
the Waltz and the paw-pounnding 
was tumultuous. The old favorites 
were hard pressed for the favor of 
the audience to still another fresh. 
men combo, Roman and Norris.+ 
Theirs is an adagio turn, with the 
girl member swung around by arms, 
legs and wrists. Om steel runners 
it’s a little different and the crowd 
soon sensed that here was some. 
thing new in the spectacular. 

The old timers are still around 
and just as fast and agile as ever, 
Still the smoothest of the blade. 
men is Roy Shipstad, who takes his 
solo fling in a Hawaiian number, 
Evelyn Chandler has no peer in 
acrobatics and sheer skill, and few 
comedic teams can match the zany 
routines of Frick & Frack. Then for 
extra good measure there are Hazel 
Franklin, _Betty Schalow, Phyllis 
and Harris Legg. Marilyn Sahlin, 
Dick Rassmussen, Carlos Romero, 
Jr. Mae Ross, Hugh Hendrickson, 
Bill Stine and a raft of others who 
seem born to the ice. Ht is easily 
the best rounded aggregation of 
skaters seen hereabouts in any re- 
frigerated revue. 

Production numbers are in the 
razzle-dazzle tradition of the “Fol- 
lies,” and that means scintillating 
spectacle, gay and ornate costuming 
and fresh routines. Even the light- 
ing effects rate more ‘than a pass: » 
ing nod and brightly facet every 
mood and movement of the grace- 
ful gliders. _ For spectacular effect 
there is falling snow and whipping 
rain, and the always receptive phos- 
phorescence. Comedy is spaced in 
good proportion and _ novelties 
abound, with massive props and 
over-sized detineations. Biggest of 
a —— em are the 

ning oonlight Symphony, 
Crosstown, Fun on the Farm, Win. 
ter Scene, Olde King Cole, Button, 
Buttons, Persian Festival, Old San 
Francisco. Saved for the finale 
is the All Ashore precision number 
by the Folliettes, always sure-fire 
with the sitters and a rousing exit 
for the entire ensemble. 

Rating top credits for the super- 

lve production are _ Frances 

laudet for choreography: Helen 
Rose for the magnificent costuming; 
Mary Jane Lewis for dancing and 
skating, and Stanley. Kahn. ballet 
and dance instructor. Walter Ru- 
cae ee oe music and yer 
non presides as emcee an 
vocalist. Helm. 





last fall over handling of the Series 
broadcasts. Both Barber and Allen 
know their baseball and especially 
the teams who'll fight it out for the 
pennant. 

Barber has been covering the 
Brooklyn Dodgers and Allen the 
N. Y. Yankees since 1939. During the 
past season Barber handled airing! 
of Dodger games via WHN (N. Y) 
and Allen covered the Yankee game! 
for WINS (N. Y.). 

Series airers were handled las! 
season by Jim Britt and Arch Mc: 
Donald. Latter particularly inspire 











assignment. Chandler's appointmet! 
of the Barber-Allen team late | 
week reportedly followed “let’s-not 
g0-wrong-this-time” behests fro 
the network and sponsor. 

Series broadczsts will be carrie 





‘the full Mutual web, the 64-statio 


forests led possibility of a repetition | Latin-Ameri:a and Armed Forces 
‘this year 0° the criticism which arose | Network outlets. ; 


by more than 500 outlets, includin 






CBC hookvo in Canada, Hawaii 
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ity’s Ism‘ Controversy Carried 
To Membership Meeting in N. Y. 


Factionalism, which has plagued 
Actors Equity Assn. sporadically in 
recent years, has erupted again. The 
4urmoil has embroiled the union's 
council in recent weeks, but was 
carried to the membership at the 
gssociation’s quarterly meeting Fri- 
day afternoon (19) at the Astor ho- 
tel, N. Y. 

As it has usually done in the past, 
the partisan wrangling involved the 
question of communism and fascism, 
and was only remotely related to 


theatrical matters. The controversy ;and study the problem of unemploy- 
this time apparently stemmed from j|ment in the acting profession. 
the newly-adopted policy of requir- |the measures are subject to further 


ing all Equity officers, council mem- 
bers and employees to sign non- 
communist and. non-fascist pledges. 
The measure had been adopted at 
the previous week's council meeting, 
and Elliott Nugent, who had co- 
sponsored it with E. John Kennedy, 
appeared at the membership session 
te deliver a long, discursive and ex- 
cited speech on the subject. 

Claiming to represent the “militant 
middle” in the Equity council, Nu- 
gent declared himself the leader of 
a new political party in the member- 
ship and said that the group already 
has 15 members, whom he is not yet 
ready to identify. During the speech 
he castigated both communists and 
fascists, but laid special stress on the 
peril of communist influence in the 
association. 

Speakers at Equity meetings are 
eustomarily allowed five minutes, 
but Nugent requested and was given 
10 minutes, then spoke for approxi- 
mately 25, engaging in repeated dis- 
putes with members as well as with 
the chairman, Clarence Derwent, 
Equity president. 

Oath ef Loyalty 

The new oath ef loyalty which all 
Equity officers, councillors and em- 
ployees must sign puts into active 
form the rules adopted by the asso- 
ciation six years ago. It goes beyond 
the non-communist statement which 
the National Labor Relations Board 
requires from union officials after 
Gect..31, if their organization make 
use of ‘the Board authority. Cepies 
ef the official Equity oath were sent 
last week to all the association's of- 
ficers, council members and employ- 
ees, with instructions to sign and 
have them notarized. The text of the 
eath follows: 


~ BTATE OF NEW YORK SS: 
COUNTY OF NEW YORK | 

The undersigned, being duly 
sworn, deposes and says: 

I know all the previsions of 
Article II, Section 12, ef the 
Constitution and By-Laws of the 
Actors’ Equity Association. 

- I hereby declare and affirm 
that I am not a member of the 
Cemmunist Party of any ceun- 
try or any political sub-division 
ef the Communist Party ef any 

' eountry; that Iam not a member 
ef the Fascist Party of any 
eountry or of any political sub- 
division of the Fascist Party of 

_ @py ceuntry; nor am I a mem- 
ber ef any parties, erganizations 
er groups which have adopted 
resolutions or platforms pres- 
ently in force declared by the 
€euncil of this Association to be 
4nimical to and conflicting with 
the best interests of this Associ- 
ation and of its legitimate pur- 


poses: 

So iong as I hold office in this 
Association as a Council Mem- 
ber, Officer, or Representative, 
I will not join any of the Parties 
herein above referred to, and 
will in all respects abide by all 
the Provisions of Article 2, Sec- 
tien 12, ef the Constitution and 
By-Laws of this Association. 





Swern to before me this 








day ef , 1947. 
The “ism” agitation in Equity 
dates from 1940, when then-Con- 


Sressman William E. Lambertson 
made charges in the Congyessional 
Record against seven councillors. No 





| authoresses playing lead roles. 


—_— 


fice, being on ihe council or being 
employed by Equity. 

From the floor at Friday's meeting 
resolutions were adopted calling for 
Equity to work with the American 
Federation of Labor to obtain a re- 
peal of the Taft-Hartley law, for the 
council to reconsider its refusal to 
contribute $2,000 to the Experi- 
mental Theatre, for publication in |, 
the Equity magazine of the attend- 
ance and voting records of council ! 
members, and for the formation of 
a special membership-council com- 
mittee to feed ideas to the council 





All 


action by the council. 





do Ty 


For Baronova? 





, sented by Henry Duffy, will bow in 


Flo George Exits ‘Music’ 


Florence Gecrge stepped cut of 
leading role of “Music In My Heart” 
in Philadelphia, with understudy 
Martha Wright replacing Monday 
(22) night, Latter, who sang all 
summer on Muiual Broadcasting 
Co.’s “Music Show,” will stay in till 
regular replacement, Marguerite 
Piazza, is up in the role. | 

Understood that Everett Crosby, 
Miss George’s husband, was one of 
show’s backers. The musical, with 
music by Tchaikovsky, and pre- 


N. Y. Oct. 2. 


Clarify Ballet Snarl In 


576 Court Verdict | 
Vs. Col De Basil 


Ballet situation in America 
further cleared last week, through 
a decision in federal court, N. Y., 
awarding damages of $57,250 against 
Col. Wassily de Basil to Universal 
Art, Inc. Effect of the decision, man- | 
agers say, will be to keep a third | 

1 | 


major company, the Original Ballet 








was 


( 





Jerry Sevastianoff, husband of | 
ballerina Irina Baronova and one- 


Russe, from returning te the U. s. | 


this season it did last year), | 


(as 


Fewer Headaches Than Expected 


During 1947 Strawhat Season 


,’ 
A 





Collins Vice Whiting 
In Touring ‘Red Mill’ 


Pittsburgh, Sept. 23. 
Jack Whiting quitting cast of 
touring “Red Mill” in Baltimore, and 
Charles Collins will be in his role 
when Paula Stone-Hunt Stromberg, 
Jr., production of the Victor Herbert 
revival opens here at Nixon on Oct. 
6. As a result, Collins will be ap- 
pearing opposite his wife, Dorothy | 
Stone, sister of the co-producer. 
Nitery singer Sara Ann McCabe 
also in company now, having joined 
troupe last summer in Chicago. 


5 Yiddish Legis 
Operate This Yr. 


} 
Playing time in the Yiddish lan- | 
guage theatre has dwindled this 











| conditions 


The 1947 summer stock season, 
rated the best since the vogue 
started, is over but a few scattered 
strawhats linger on. To Equity's 
surprise there were fewer headaches 
than had been expected. A revision 
of the regulations covering stocks 
is in the making. To that end ques- 
tionnaires have been mailed to 
hundreds of actors who appeared in 
strawhats, and the responses will 
furnish the basis ‘or changes in the 
rules by a committee slated to make 
its report by the end of the year. 

Questionnaire has 20 queries end- 
ing with: “What specific suggesiiens 
do you have for improving working 
for actors in summer 
theatres?” That follows a query on 


“What specific complaints or com- 
pliments” about the strawhatter 
played by each one. Information 
is sought about backstage and 
dressing room cenditions. Among 
the other queries: whether social 


security and withholding tax rules 
wer adhered to and same reported 
to each player with every pay en- 
velope; were salaries paid regularly: 
whether. rail fares and baggage costs 
to place of employment and return 


time director of Ballet Theatre. is|/eaving the field clear for the two | season to five legit houses and two | were paid; cost of room and board 


leaving shortly for London, to nego- 
tiate for a theatre to stage the Eu- 
genie Leontovich-Elena Miramova 
comedy, “Dark Eyes.” Sevastianoff 
is awaiting final OK from Miss Mira- 
mova, now in Iceland. 


Comedy, with Miss Baronova, 
Paula Lawrence and Uta Hagen in 
the lead roles, had a successful tour 
of the strawhat circuit this summer. 


This was Miss Baronova’s first 
straight legit part in the U. S, 
although she had appeared as 


dancer - actress in the Broadway 
musical “Follow the Girls’ in 1944. 
She was a Ballet Russe main- 
stay for years. Last winter she ap- 
peared briefly in England in “Bullet 
in the Ballet,” a mystery with dance 
background which toured the prov- 
inces briefly but didn't reach 
London. 

Sevastianoff plans a full season in 
London and provinces with “Eyes,” 
using same trio of leads from the 
strawhat production. He has also in 
mind a British filming of the play. 
Warners bought it in 43 for $250,000 
but shelved it, and Sevastianoff 
thinks he can pick it up cheap. 

“Dark Eyes” had a successful run 
en Breadway in 1943, with the 
Jed 
Harris preduced it. 


HARMON PAYS $11,000 
FOR CONN. STRAWHAT 


Lewis Harmon, legit p.a. who 
with play wright-wife Charlotte 
Buchwald has been running the 
Chapel Playhouse, Guilford, Conn., 
strawhat, for two seasons, bought 
the house last week for $11,000. Har- 
mon had theatre on a two-season 
lease rental with option to buy at 
end ef second year. House showed 
profit both summers. Eight steck- 
helders will get 10% dividend this 
year, as last. 

House was bought from Harry 
Durant, lecal judge, who years ago 





which grossed $3.300. 
‘Swing Mikado’ Set 
As Des Moines Opener 
Des Moines, Sept. 23. 

“Swing Mikado” will open the 
1947-48 season, of the KRNT Radio 
Theatre here Sept. 30. The Ballet 
Theatre comes in Oct. 13, under 
sponsorship of the Des Mo‘nes Civic 
Assn., a matinee and night booking 
ef Wayne King’s orchestra Oct. 19. 

Tentatively programmed for the 
new season are five musicals, “Rose- 
Marie.” “The Merry Widow.” “The 
Firefly,” “Carousel” and “Song of 
Norway.” also “Another Part of the 
Forest.” “All My Sons,” and “Alice 
in Wonderland.” 

Comedies tentatively 
“Fatal Weakness.” with Ina Claire; 
“State of the Union,’ with Kay 
Francis; “Harvey” with Joe E. 
Brown: “I Remember Mama” with 





slated are 





relevant proof was ever advanced to | Charlotte Greenwood: “Born Yester- 
Support the charges, which were de- | day” and “Voice of the Turtle.” 


Nied personally or in writing by | 


ach of those accused. Following 


year an amendment to the Equity Borge, Morton Gould, Lauri 


Ceneerts scheduled include Marian 
| Anderson, Alec Templeton. Victor 
| Mel- 


constitution barred any person of! chior, Veloz and Yolanda and the 


munist, Fascist 


or other sub-. Philadelphia 


symphony and San 


Versive affiliation, from holding of-, Carlo opera. 


companies presently performing, | 


Ballet Theatre and Ballet Russe de | This is a loss of one house over last 
Monte Carlo. | 


Decision was rendered by Judge 


John Bright in a suit by Universal | 
Art for $100,000 against de Basil, | 
manager of Original Ballet Russe, | 
was | 
brought in 1941, but only heard last | 
year, with decision net handed down | 


for breach of contract. Suit 


{till last week. 


Background of the suit involves|preems tonight (Wed.). as do the 
the split of the first Ballet Russe | Parkway, Brooklyn, 


in February, 1938, into twe com- 
panies, one 
Massine 
(Ballet Russe de Monte Carlo), the | 
other by de Basil (Original Ballet 
Russe). In April, 38, the two com- 
panies agreed to merge again, with 
contracts signed. In the contract. 
de Basil was te turn over legal 
title and physical properties to six 
ballets. In return, he was to get 
$35,000 from Universal Art, then the 
holding company for Ballet Russe 
de Monte Carlo. (Since then, BRMC 
has become a non-profit organiza- 
tion, operated by Ballet Foundation 
and directed by Denham, while 
Universal Art is nen-operative). De 
Basil got $3,000 dewn; was te get 
| $14,500 more on turnever of four 
ballets and belance ef $17,500 in 
seven payments. 

De Basil, however, said the com- 
plaint, never turned over the ballets 
or went through with the signed 
merger, and instead signed a@ rival 
booking with his troupe in London 
at the same time that the Denham 
company was playing there. The 
$3,000 was not returned. Universal 
got an injunction in Europe against 
de Basil to prevent use of the 
ballets promised them. and sub- 
sequently entered the $100,000 suit 
in the U. S. claiming that it in- 
curred expenses of $72,000 in pro- 
ducing ballets to replace these not 
delivered. 

Counterclaim fer $200,000 by de 


} 





|was represented in N. Y. court by 


| Perkins, Malone and Washburn; de 
| Basil by A. W. Secolow. 

| Original Ballet Russe, under de 
| Basil, has just eompleted a success- 
| ful engagergent in Lendon, but its 
'subsequent plans are uncertain. It 
| was to be beoked in the U. S. this 
|season by Sel Hurok, who, however, 
| relinquished the deal. 





‘Lucasta’ Exit Gives 
‘Seldier’ 2 Pitt Weeks 
Pittsburgh, Sept. 23. 
Cancellation of “Anna Lucasta,” 
,which is playing a Broadway re- 
turn instead, is giving “Chocolate 
, Soldier,“ season's opener at Nixon, 





|two weeks instead of the one or- | 


iginally scheduled. Show, current 


lat local legit site, eliminated Cleve- | 


‘land date in order to stay here for 
_ fortnight. 
6 by “Red Mill,” also for two weeks. 


' Gilbert-directed show (“Mill”) com- 
ing right in after musical ‘“Sel- 
dier’) in which he’s featured. Inci- 
dentally, prospects for Nixon season 
are none too good due to the paucity 
of available attractions. 
jment looks for whole year to be 


headed by Leonide | 
and Sergei J. Denham | 


vaudeville spots that play weekends. 





year. However, there's hopes that} 
the Lincoln, Philadelphia. will open | 
later this season to bring the total | 
playing time to last year’s par. 

Bulk of the playing time is still 
concentrated in New York, where | 
four legit houses operate along wiih 
the vaude weekenders. The Second 
Avenue theatre, with Menashe Skul- 
nik starring in “I Am Lucky,” 


opening with 
Leo Fuchs in “A Little Luck” and 
the Bronx Art theatre, with Anna 
Cherniak in “Should Children Be 
Judges.” Other N. Y. house is 


and whether theatre management 
supplied or operated same, also 


whether such costs were excessive 
or reasonable. 

General tone of the questionnaire 
points to a checkup on summer 
stock operators, most of whom are 
not active otherwise in show busi- 


| ness. 


pn se 


PRODUCERS DENY PAY 
REQUEST BY DESIGNERS 


Proposal by the Scenic Artists 
union that producers agree to a 
sharp boost in the cost to design- 


It'}ll be followed on Oct. | 


} =e ‘ | 
| Curious coincidence has a Billy | 


Manage- _ 


| Maurice Schwartz's Yiddish Art the- 
‘eee, where Schwartz will preem 
“Shylock’s Daughter” next Monday 
(29). 


outside of N. Y. is the Douglas Park 
|theatre, Chicago, with “Sweet 
Dreams,” starring. Jennie Goldstein. 

The Clinton and National theatres 
are the vauders. 


‘CINCY MUSICIANS CITE 
COX THEATRE UNFAIR 


Cincinnati, Sept. 23. 

Cincinnati Lecal No. 1, American 
Federation of Musicians officials 
| Monday branded Cox theatre un- 
fair for refusing to engage orchestra 
for dramatic season, which opened 
Sunday with “Voice ef Turtle” and 
have thrown picket line around 
theatre. 

Oscar F. Hild, prexy of Musicians 
Local protested that theatre, in 
Shubert chain, violated practice of 
20 years by the stoppage. Leo Mac- 
Denald, manager of Cox countered 
with statement that practice was 
“customary through expulsion.” Ac- 
| tion by local has been passed along 
to international headquarters for of- 
ficial ruling. In meantime members 
of other AFL affiliated unions are 








was story editor for Paramount and |Basil, and argument that he was crossing picket line. 
assistant to Jesse L. Lasky. It seats | fraudently induced to sign the con- | 
417, with $2.40 top ($2.88 Saturdays). |tract by his then attorney, George law featherbedding clause may de- 
Biggest draw this summer was “Joan | Boochever, were dismissed by Judge velop from the controversy. 

of Lorraine,” with Diana Barrymore, | Bright as “fantastic.” Universal Art | 


Last season musicians’ scale was 
$120 for leader and’ $88 for side men 
for dramatie shows, with minimum 
,of seven musicians. For musical 
shows there was a minimum of 
']2 musicians with scale of $148:30 
for leader and $121.50 for side men. 





j 
| 9 - 
‘Boots’ Banned m Albany 
Albany, Sept. 23. 

“Deep Are the Roots” has been 
i} banned here as “undesirable to the 
public scheels of Albany,” for which 
| reason the application by the Albany 
| Chapter, American Veterans Com- 
‘mittee, to present it at Philip Liv- 
\ingston Junior High School on or 
about Oct. 29 in cooperation with 
the Albany Dramatic Group, has 
| been denied by the Board of Edu- 
cation. 

A drama dealing with the Negro 
| question, it was a Broadway hit. 

The Vets committee subsequently 
announced it would find another aud 
for the play. 


Jerry Rosen talent agency has 
added a legit department. 
Martin Baum in charge. Office was 


granted an Equity license last week. 


Only current Yiddish operatien | 


Test case ef the Taft-Hartley labor 


with | 


ing and painting of setting has met 
with a flat refusal. Board of the 
League of New York Theatres ad- 
| vised the union that it saw no rea- 
son for the tilts. Matter ef such 
production costs will be determined 
individually between producers and 
designers, also scenic artists and 
others. 

There never was a basie contract 
between the League and the union, 
which is the mest complex in show 
| business, taking in ¢designerr, art- 
|ists, painters and even owners of 
scenic plants. 


Managers Leagve 








League of New Yurk Theatres 
will hold its anone! merting and 
election Oct. 9. Same ofticers were 
renominated but there will be two 
changes on the beard, Herman Levin 
and Alfred de Liz re, Jr. replacing 
Dwight Deere Wiman and Jehn 
Wildberg. Levin is an attorney whe 
turned shewman last season as co- 
pfoducer of “Cali Me Mister,” still 
playing Broadway. 

Oficers: Breck Pemberton. presi- 
| dent; Lee Shubert, Marcus Heiman, 
vicepresidents; Gilbert Milier, treas- 
urer, and Herman Shumlin. seere- 
tary. James F. Reilly centinues as 
exec sec. 


St. Leuis Orch Readies 
For Its 68th Season 


St. Lonis. Sept. 23. 

The St. Louis Sympheny Orches- 
tra is being readied for its 68th an- 
nual teeoff in the Henry W. Kiel 
(municipal) auditorium Oct. 18-19 
with Vladimir Gels: mann return- 
ing for his lith seazon as maestre. 
Five new soloists are skedded dur- 
| ing the season. They are Eleaner 
| Steber, Met sopranc: Alexander 
| Brailowsky, Russian pianist: Miklos 
Gafni, Hungarian tenor: Arthur 
Whittemore and Jack Lowe duo- 











pianists, and Marce} Grandjany, 
harpist. 
Artists who will return include 


Artur Rubinstein, Robert Casadesu<, 
Nathan Milstein, Isaac Stern, Jesus 
Maria Sanroma, Alexander Uninsky, 
| Raya Garbousova, Edith Schiller, 
| Patricia Travers and Zino Frances- 
; Catti, 


Ludmilla Lvova in ‘Cleo’ 


Ottawa. Sept. 23. 

Ludmilla Lvova, Ottawa - born 
| danseuse, has been pacted for the 
; Peart of Octavia in the Katherine 
Cornell production of “Anthony and 
| Cleopatra.” . 

Miss Lvova. who is Betiy Low, te 
Ottawans, leaves the Ballet Russe de 
Monte Carlo for the legit stint. 








Meets on Oct. 9. 
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Strawhats Boost Equity Membership, 


Upping Problem 


Equity now faces the problem of + 


unemployment among its members 
now that the-summer stock season is 
over and the number of new shows 
for 1947-48 so far is way under nor- 
mal. Fact that the membership has 
been steadily increasing, mostly 
from summer stocks has intensified 
the situation. 

Because of the growing list of ap- 
plications there may be a brake on 
new memberships. Equity’s credo is 
its open-shop policy, which may be 
mandatory anyhow with the Taft- 
Hartley law, which makes the solu- 
tion all the more difficult. 

As the strawhat season progressed, 
new memberships averaged 100 
weekly, but during August, 227 can- 
didates were “elected” bythe coun- 
cil, while there were only two with- 
drawal applications, a new. low. 
Under Equity rules any player hav- 
ing a contract is eligible to member- 
ship, whether in summer stock, 
Broadway or the road. One method 
suggested to hold down memberships 
from ‘strawhats hereafter is to ex- 
tend the apprenticeship period in 
that field. 

Recently Equity’s council passed 
on 17 applications for agency per- 
mits but only four newcomers got 
the nod. The latter submitted the 
best lists of clients and recommen- 
dations from producers. Latest list- 
ing of accredited agents totaled 38 
but whether the new casting agents 
were included is not indicated. 
Equity is inclined to hold down the 
number of new agents because ad- 
ditional permits tend to spread com- 
missions, thereby decreasing the in- 
eome of established offices. Figured, 
too, that a material increase in the 
number of agents might result, in 
turn, in the violation of Equity’s 
5% agency commission regulation. 
However, it’s believed that most 
agents receive considerably more in- 
come from other entertainment jobs 
than from legit. 


Ezra Stone Sounds Off 
On a Reviewer's Review 


Washington Crossing, Pa. 
Editor, VARIETY: 


Under a Reading dateline of Sept. 
9, your correspondent filed a three- 
paragraph story about “How Now 
Brown Cow.” The producers, Alfred 
and Norman Tokar; the authors, 
Madeleine L’Engle and Robert Har- 
tung; and the director, myself, are 
most grateful. 

However, I think additional in- 
formation is necessary to correct any 
misimpression created. Evidently 
your Reading correspondent reads 
only Variety and not his own local 
Eagle and Times, for if he had he 
would have realized that both Read- 
ing papers did not “tear ‘Cow’ al- 
most to shreds.” In fact we hope the 
New York press shred us in the 
same fashion. Schoffstall in the 
Times said, “many hilarious mo- 
ments, many discerning lines, and 
many a laugh that rises from the 
midriff. The cast and directing are 
both excellent. Stone has contrivéd 
a swiftly paced performance .. . 
the deft hand of a veteran trouper 
is evident throughout. Judy Parrish, 
John Harvey, and Sara Seegar give 
thoroughly fine performances, the 
resident cast is excellent too. The 
show should draw full houses for the 
rest of its two-week run.” 

And we are happy to report that 
it did sell out every night of its 
first week and its hold-over week 
was unprecedented in Reading thea- 
trical history as we had to turn 
away 200 people Friday night and 
800 hundred Saturday night, buck- 
ing the Reading Fair at the same 
time. McDermott of the Eagle -your 
reporter quoted correctly, as he did 
not like the show, principally for its 
unnecessary use of a religious theme 
as a running gag. This element was 
eliminated immediately after open- 
ing night, with the approval of the 
authors, as provided by the Drama- 
tists Guild contract. The show was 
caught by Mrs. Joseph A. Martin, 
President of the Catholic Women’s 
Club, and she gave it a complete bill 
of health. However, despite his dis- 
pleasure with the show, McDermott 
still had to admit that there were 
“many hearty laughs.” 

In regard to the most obvious of 
all criticisms .. . that the play was 
overlong... for anyone who may 
have doubted our ability to cut and 
shape it to its proper length, may 
they be advised that the final cur- 
tain of the final performance 
dropped at 11:05, as opposed to 11:40 
@ opening night. Ezra Stone. 








of Unemployment 





| called “The Magie Touch,” 


Shows in Rehearsal 


“The Druid Cirole” (“Professor 
White” )—Alfred de Liagre, Jr. 

“Dear Judas”—Michael Myerberg. 

“Antony and Cleopatra” (revival) 


—Katharine Cornell and Guthrie 
McClintic. 

“For Love or Money”—Bernard 
Straus. 


“Trial Honeymoon” — Marry Ro- 
gen. 

“An Inspecter Calis” — Courtney 
Burr and Lasson Grosberg. 

“Medea”—Robert Whitehead and 
Oliver Rea. 

“The Heiress”—Fred. Finklehoffe. 

“annie Get Your Gun” (road)— 
Rodgers and Hammerstein. 

“Kiss and Tell” (road)—Virginia 
and Walter Davis. 


B'way Preems 
Finally Get Going 
In Slow Season 


Last year, in the week correspond- 
ing to that current, there were 26 
shows on Broadway, whereas the 
present list totals 19, including two 


new plays and a stopgap booking. 
With two premieres both dated for 
the last half, 1947-48 may be said 
to have finally started. A mistake 
which 
came early in the month and 
dropped out, hardly counted. 


There will be five newcomers next 
week and six are carded for the 
week of Oct. 6, so the critics will 
get a chance to make up for lost 
time. Some may even excursion 
downtown for a brace of Yiddish 
shows. 


Varying reports are being received 
about the tryguts, especially the new 
musicals, of which there are three 
of major rating. Business drawn 
by “High Button Shoes” and “Music 
in My Heart,” both in Philadelphia, 
has been excellent, and grosses for 
“Allegro” in Boston are also in the 
higher brackets. Judging from such 
indications the song and dancers 
considerably top the straight plays 
in the early crop. 

Five of Broadway’s current musi- 
cals are slated to be standard well 
into the new season: “Annie Get 
Your Gun,” “Finian’s Rainbow,” 
“Brigadoon,” “Oklahoma!” (musical 
run record-holder) and “Call Me 
Mister,” which came back strongly 
this month. Included in the list of 
leading stayers, too, is “Icetime of 
1948.” Best of the straight-play hold- 
overs: “Harvey,” “Born Yesterday,” 
“Happy Birthday” and “John Loves 
Mary.” 








‘Moon,’ Rising in West, 
Going East for Pelican 


Los Angeles, Sept. 23. 

Balladeer Pete Seeger arrived 
yesterday (22) to prep for his stint 
in Pelican Productions’ “Dark of the 
Moon,” which opens Oct. 3 at the 
Coronet. Format of the folk fantasy 
is being changed and a new score 
is being written. Seeger will serve 
as a one-man Greek chorus, intro- 
ducing each act with verses from 
the “Barbara Allen” ballad. 

Carol Stone recreates her Broad- 
way role .in the production and 
Hurd Hatfield is co-starred as the 
“witch boy.” Henry Brandon has 
the heavy role. Robert McCahon is 
producing for Pelican and Paul 
Guilfoyle is directing. Duo were 
teamed originally for Pelican’s suc- 
cessful initialer, “The Skin of Our 
Teeth.” 

“Moon,” fourth presentation un- 
der the Pelican banner, will take 
to the road after the local stand 
and go as far east as Chicago. 


Houseman Back to Legit 


Hollywood, Sept. 23. 

John Houseman will take another 
whirl on Broadway as director of 
Paul Dubois’ stage production, “Mir- 
ror in the Sky,” starring Patricia 
Morison. 

Currently Houseman is washing 
up his RKO picture, “Your Red 
Wagon.” His last Broadway play 








was “The Lute Song.” 


Financing Bugaboo 
Continued from, page 1 


this season than in a decade or 
more. That is true not merely among 
the newcomers to managerial ranks, 
but to a lesser extent among some 
of the established showmen. Par- 
ticularly in the musical field, where 
production and operating costs are 
much higher, there are said to be a 
number of prospective productions 
being held up because of money 
shortage. 


Small-Unit Investors 


Perhaps the clearest indication of 
the dearth of available theatrical 
backing is the way would-be pro- 
ducers now treat small-unit inves- 
tors. Three of four years ago, when 
angel-money was plentiful, most 
name producers would not accept 
backing from non-acquaintances or 
in units of less than $5,000 or so for 
a straight play, or $10,000 or more 
for a musical. They would rarely 
submit a script to any but a sizable 
backer, and would have a reading 
or audition only for those who might 
be expected to supply a major por- 
tion of the budget. 


That situation has eompletely 
changed, however. Even minimum 
investors, including some who can 
put up no more than $500 or so, are 
now welcomed by would-be pro- 
ducers. Even some of the established 
showmen, who have been names on 
Broadway for 20 years or more, 
solicit backing in units of less than 
$1,000 and willingly submit scripts 
to minimum-amount investors. It is 
not unusual, nowadays, for a name 
producer’s partnership agreement to 
list a score or more limited partners 
for investments of $500 and less 
apiece. 

Increased Operating Costs 


According to several Broadway 
managers, the increasing operating 
expense is a more serious matter 
than the higher production cost. 
They explain that a comparatively 
large production outlay can be re- 
gained fairly rapidly if the show’s 
running expense is moderate. In that 
case, too, the possible margin of 
profit is enough to make theatrical 
investment attractive. In other 
words, if the operating cost is low, 
even with a high production outlay, 
the profits may be great and the 
odds are inviting. In that case, the 
show is a good gamble for the 
backer. 


But if the running expense is high, 
even a relatively low production 
cost may take a long time to earn 
back, and there is likely to be only 
a small potential profit. Under exist- 
ing conditions, however, when both 
production costs and operating ex- 
penses are at a peak, theatrical _in- 
vestment is a greater risk and offers 
only a limited potential profit. This 
tends to freeze out the small backer 
and make the traditional angel more 
cautious. ‘ 


As an example of increased costs 
in the straight play field, a recent 
hit comedy cost $75,000 to produce 
and had a salary list of about $8,000 
a week. Five years or so ago the 
rsame management produced a 
straight play for approximately 
$30,000 and the weekly salary list 
was around $4,000. - 


The various other items of operat- 
ing expense have increased more or 
less proportionately. There have 
been only two favorable develop- 
ments during that period. One was 
the rising market in the sale of film 
rights and the other was the in- 
creased boxoffice scale on Broadway, 
with the general top’ price for 
straight plays going from $3.60 to 
$4.80 and the top for most musicals 
one from $4.80 to $6 (all including 
ax). 

Smashes or Mops 

With aperating expenses con- 
stantly rising, it’s figured the long- 
evident tendency of shows to fall 
into either of two extremes, smashes 
or flops, will become even more in- 
tensified. Thus, the old setup, in 
which some shows failed outright, 
many had moderate and profitable 
engagements and there were no 
such long runs as nowadays, has 
ceased to exist. Instead, the whole 
Broadway setup is geared to the 
idea of playing for a smash"hit, with 
its months of capacity business, 
large profit and huge film sale. 
Under that setup, the element of 
long-shot gambling in the theatre 
is constantly growing. 

What most alarms showmen about 
the present spiral of production 
costs and operating expense is that 
there appears to be little chance of 
halting it, let alone reversing it. It 
is apparent that the rising cost level 
in the theatre more or less parallels 
the general price index. Thus, while 
the cost of materials and labor is 





rapidly increasing theatrical produc- 








. . 
Inside Stufl—Legit 

Rodgers & Hammerstein got little out of their Broadway hit, “1 Re. 
member Mama,” on the road last season but Lewis & Young appear 
have fashioned the show into a sure thing for the road. . Same settin 
are retained but the revolving stages are out, so that only 13 Stagehands 
are required, compared to 28 originally. Charlotte Greenwood is Starred 
and her “Mama” received rave notices in Coast dailies, while busines. 
in San Francisco and currently in Los Angeles indicates the show’ 
profit possibilities. 
season if the picture release of “Mama” doesn’t hamper the stage play's 
b.o, 

Flock of showmen have pieces of “Mama,” investments being based on 
$600 units. In addition to Homer Curran, Louis Lurie and S. Lay 
Landsberg, who are in on most Coast legiters, others having shares in. 
clude Peter Ermatinger (manager of the Biltmore, L. A.), Bill Zwissig 
and Morrie Ahern (managers of the Curran and Geary, Frisco, respec. 
tively), Emmet Callahan (general manager for L.&Y.), Harry Callan, 
Frisco billposter, Louis Lissner, back with “Mama,” Bob Frankel and the 
Gittelson brothers, Hollywood ticket brokers, and Nathan Smith. Backers 
put up $30,000 but the cost of getting “Mama” on was only $19,000. 


| 





Brock Pemberton didn’t join Equity after all for his one-week ap- 
pearance in “Harvey” with the summer stock Barter theatre, Abingdon 
Va. Council extended him the courtesy of not being required to join, 
and in a cordial letter to the producer it hoped he would do as well ag 
an actor as he has done as a manager. 

Pemberton got a silver dollar from Robert Porterfield as his Salary 
that being the showman’s idea, because the Barter outfit operates on 
short bankroll. Two Virginia hams comprise the balance of his com. 
pensation, if and when they arrive, but they showed him one anyhow, 
and it looked the McCoy. There is also an acre of land, on a wooded hill, 
awarded to the manager. Pemberton declined to inspect the spot, figur. 
ing he might get shot for trespassing. 

Barter theatre has a capacity of 378 but 448 farmers crowded in for 
the final performance there. Engagement ended at Roanoke in a house 
that has a capacity of 1,400, and that’s where Porterfield’s gravy was. 





Russell Janney took exception to the scanty obits of Ben Roberts, 
veteran Equity staffer who died recently, and he wrote an eulogy printed 
in the N. Y. Times Sunday (21). Roberts was a leading principal in 
“The Vagabond King,” produced by Janney when the Rudolf Frim! oper. 
etta played Chicago and for a year on tour. Roberts was also in other 
shows produced by Janney, who, at 64, scored with “The Miracle of The 
Bells,” a bestseller which is being turned into a film. Deceased was an 
expert swordsman and staged dueling routines in several romantic legit 
comedies. He appeared in “What Price Glory,” “Hold On to Your 
Mats,” “The Bat,” “Yokel Boy” and other shows. 





“The Ivory Tower,” tried out in one-hour condensation recently at 
Lucille Lorta}s White Barn near Westport, Conn., is by George Wolf, 
p.a, at Foote, Cone & Belding, and his wartime GI mate, Lawrence Bear- 
son. Play was staged for invited audience, including potential angels, 
by Herb Moss, radio producer-director, who used transcription devices 
to bridge gaps in abbreviated script. Sides were read by non-Equity 
cast, although Conrad Nagel was ready to do the key role if permission 
had been obfained. 

“Ivory Tower” is about a group of moderns cooped over night in a 
skyscraper penthouse whén the elevator jams and has as its central 
characters a playwright and a congresswoman. 





was the experience of Zac Freedman, advance man on “Sweethearts,” 
in Baltimore recently: 
at the Ford's theatre there. When Freedman arrived in town, con- 
cerned over the usual problem of finding hotel space for his large 
cast, he was told that Marcus Heiman and John Little, respective 
operator and manager of the theatre, had made arrangements with 
the city’s convention bureau to handle all details. Setup worked with- 
= a hitch, and will be available for other shows playing Ford's here- 
after. 

About “Dear Judas,” due to open at the Mansfield, N. Y., Oct. 5 (Sun- 
day), Michael Myerberg, who is producing the Biblical drama which agi- 
tated Catholie churchmen when tried at Ogunquit, Me., this summer, 
told friends: “I think it’s the best thing I ever did, but nobody agrees 
with me.” 
Met, in other shows and for $1,000 they can buy 1% “on the customary 
erms.” 








Greek theatre, Griffith Park, Hollywood, admittedly dropped $86,000 
last year but this summer earned over $100,000 according to Gene Mann, 
former agent and vaudevillian, who operated the spot both seasons. 
Andy Prodencia, who markets Petrie wines, was the principal backer. 
When it was doubtful that the Greek would operate this summer, the 
Fresno vintner insisted .the outdoor operetta presentations be continued. 
Ginger Rogers and Dennis O’Keefe are among those reported interested 
in the Greek theatre season. 





‘ Steve Cochran, former treasurer and manager of the National Wash- 
ington, D. C., is in the Los Angeles general hospital in serious condition as 
the result of an odd trolley car accident. He was dragged several blocks, 
both legs were fractured and his spleen and bladder punctured. 

_ Actors Fund has materially contributed to Cochran’s hospitalization, 
in appreciation of his handling of Fund benefit shows when he was con- 
nected with the National. 





Article in the Saturday Evening Post, issue of Sept. 20, titled “Bed, 
Board and Broadway,” by Cleveland Amory, tells of the Rehearsal Club, 
occupying a double brownstone house on West 53rd street, N. Y., where 
girls with a stage yen may live for $15 per week. It’s the same locale 
and topic used by Edna ‘Ferber and George S. Kaufman for their click 
stage comedy, “Stage Door.” 





Louis Schonceit has placed the setting of “The Stars Weep” in storage 
but intends continuing as a producer, devoting himself to such activities 
rather than his ticket agency. “Stars,” which closed in Boston after & 
week’s tryout, may emerge later in the season. Its author, Harry Segall, 
has returned to the Coast. 





Ed Gardner has no intention of coming to Broadway, he told a pal 
last week in Hollywood, adding that the idea of a legiter based on his 
radio show, “Duffy's Tavern,” was coined by a Broadway press agent. 
Gardner, it seems, likes California too much to venture onto Broadway, 
especially in a show backed by himself. 





Martin Ritt is also associated, along with Elia Kazan, Robert Lewis and 
Cheryl Crawford in the plan, reported in Variery last week, to offer in- 
formal classes in acting for Broadway professionals. 





Syndicate headed by Charles Herd was not among the backers of Oscar 
Serlin’s production of “Life With Father,” as reported last week. 








tion expense, it is tied closely to 
general business conditions and is 
therefore largely beyond the reach 


the general economic situation. 
Thus, while most of the unions in 
the theatrical field have raised their 
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Noteworthy, in these times of general lack of hotel accommodations, ,| 


The Bobby Clark legiter is to open Sept. 29 


Shares in “Judas” are being offered to angels who have in- - 
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of corrective measures from the 
theatre, 

Also, while the major item in the 
all-important running expense of a 





show is salaries, this also is tied to 





wage scales and imposed additiona! 
working restrictions in the last sev- 
eral seasons, the average pay ! 
creases admittedly haven't kept pace 
with the rapidly rising cost of living. 
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F Conventions Up Some Chi Grosses: 


ef whi ‘ 9 
“|< Carousel 306 
ings 3 
indsh .i ; ; 

Tred ten Chicago, Sept. 23. — 
nes & sAcnvention trade kept boxoffice 
W's sion hapPY last week. Top money- 
the Baker is still “Carousel,” ‘with: $30,+ 
ay's i990, and Tallulah Bankhead : played 

\ few empty seats any night with | 

to ashy $21,000. .““Call Me Mister 
a - into its final frame with a | 
Laz wary $22,000. , “Born Yestedray,’ 
in- be ich has three more weeks to play | 
ssig A ecre abandoning the Erlanger, fast 
eC- B weék took in a profitable $13,000. 
lan, «swing Mikado”. closed (19) ‘after 
the e ‘weeks of not+so-good biz with 

: k below average, $20,500. 
cerg Bjast week — eg 

Month of October, which last week | 

kK like a lean period for show 
looked like a ot: “Chocolate 
openings, 15 filling up. Choco ate 
ap- Pcoldier’ replaces “Call Me Miste1 
lon, at the Blackstone, Oct. 6; Herb Car- 
oin, Pjin relights: the Civic theatre after 
ag’afqur months’. darkness, Oct. 20, re- 
viving the “Late Christopher Bean” | 
with zaSu Pitts and Guy Kibbee. 
Ty, ging in the month’s openings 1s | 
1s Ae izky of Notre Dame” which 
M- Bopens the Studebaker, Sept. 29. 
ow, “The Benchwarmer,” with Bert 
rill, Bwheeler, reopened the Selwyn yes- 
ur. Bterday (22). House had been shut- 
tered for the past three months. 
f _. Estimates for Last Week 
a Born Yesterday,” Erlanger (31st 
USE B week) (1.334; $3.60). Off a bit, but 
Ss. Etil holding up at $13,000. 

“Cail Me Mister,” Blackstone (19th 
rts, Pweek) (1,358; $4.80). Entering last 
ted I séven days with fine $22,000. 

in | “Carousel,” Shubert (17th week) 
ver. | (2,100; $4.80). Doing very well, but 
her |prior commitments may force musi-. 
The p(a) out before December. Took in 
e profitable $30,000, slightly under 
@0 F normal. 
egit | “private Lives,” Harris (9th week) 
our | (1,000; $3.60). Bankhead is bringing 
in pletny at $20,000. 
“Swing Mikado,” Opera House (3rd 
at | week) (3,649; $3.6Q). Negro swing 
olf, | musical didn't do too well here. Last 
ate week $20,500. 
els, 
ices | 6 ? ITS 
lity EXIT EX WITH 196, 
ion 
TOTAL TAKE IN L. A. 
r Los Angeles, Sept. 23. 
" Pelican Productions’ third offering, 
the French existentialist play, “No 
Exit,” bowed out. of the Coronet 
ns.) Sunday (21) after racking up a 
ts,” | healthy $19,600 total for four weeks 
29 fend four days. Gross brought the 
on- | house’s take on the trio of offerings 
rge .the new legit organization to 
ive 400. Outfit’s next presentation 
ith will be “Dark of the Moon,”, which 
opens at the Coronet Oct. 3 for a 
th- | jocal run before going on the road. 
re- Last week’s only legit entry, “Free 
for All,” drew general kicking 
m- | around from the critics when it 
gi- ye at the Belasco, and the atti- 
er, | /t bowed out Saturday. Premiere 
neg | Of. “Ice Follies of 1948,” how- 
’ ever, was just the opposite, gar- 
N- -mering critical acclaim and a healthy 
TY | take. le oe 
Next legit opening scheduled is 
Oct. 1, when the Chicago company 
00 | of “Call Me Mister” settles down at 
an, | the Biltmore, replacing “I Remem- 
ama.” . 
os Estimates for Last Week 
he | ¢ Biography,” Las Palmas (3d wk) 
ne | (388; $3). Still rolling merrily along 
ed. |} at capacity $6,000. 
ed “Blackouts of 1947,” E] Capitan 
phd wk) (1,142; $2.40). As usual, 
sh- “Free for All,” Belasco (5 days) 
as | (1.061; $3). . Generally disliked, new- 
ks, | Comer shows little chance of sur- 
* | vival. First five days horrible $5,000. 
Folded Saturday. 
on, “Ice Follies of 1948,” Pan Pacific 
m- fF Aud (3 days) (6,000; $3.60). Doing 
eeeerene. Initial three days, 
od, “I Remember Mama,” Biltmore 
ib, | (24 wk) (1,636; $3.60). Even better 
’ }than first great week with hot 
re | $24.00. 
ile “Ne Exit,” Coronet (4th wk) (8 
ck | days) (255; $3.60). Existentialist 
Grama finaled with neat $4,200 for 
Seen to bring run total to 
ge we. 
ies 
a 
i | Monte Carlo $64,600 
e 
|. ops Last Year in N.Y. 
nis Ballet Russe de Monte Carlo 
nt. FWound up a two-week season at 
ay, P the City Center, N. Y., Sunday (21) 
with jump in receipts over corre- 
sponding time last year of 18%. Take 
nd § for 17 performances was $64,600, with 
in- | $27,500 gross the first week, $29,500 
second week, and $7,600 for two 
extra performances Sunday (21). 
ar Good biz was attributed to draw of 
three new ballets offered during the 
engagements and lack of other mu- | 
— § Sica] cempeneen in WN, Y. | 
in. E ;. GTOss, however, substantiates feel- 
in E '& Of Sbservers that this will be a 
. 800d ballet season and an improve- 
if ment over last year’s mediocre takes. 
iB+ #\:t Russe, which opens a Chicago 
We BF NZascment tonivht (We.). re- 
in- 9 Porters had over £5,000 2. vrnce in 
ce Chi + « » eeks ke ore the opening, 
1g. While Leivvoit advance is also re-| 
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“WONDER’-MASSEY 126; 
‘ALICE’ FAIR 216, BOSTON 


Boston, Sept. 23. 

’Two openers added to the list last 
| week lit up the Riatto for what looks 
like a big legit season here. Shows 
|,were “How, I. Wonder,” debuting at 
the Wilbur, and “Alice in Wonder- 
land,” back to the Opera 
under the Repertory banner. 
| “How I Wonder” caught a gener- 
ally skeptical but cordial press, 
which seemed to figure its heart was 
in the right place but its head a 
little muddled. Raymond Massey, 
| however, with plenty of marquee 
draw, plus the club dates, kept the 
take on a nice scale with an esti- 
mated $12,000. very good consider- 
ing the markdown in prices for 
clubs. 

| “Alice in. Wonderland,” 
| opener, was welcomed by the crix, 
| and with its advance appeal and kid 
| matinee biz, ran up fair $21,000 for 
| first nine performances including ex- 


'tra matinees. Doubtful of staying 


| out because of high operating ex- | 


| pense. 

| -“Allegro,” in second week, 
mains a sellout, second Guild week 
netting a huge estimated 
| Without discounts from now on. it 
| should exceed this figure until it 
moves out. 

Additions to the list are “Man and 
Superman,” at the Shubert’ for two 
‘frames as- of last night (22), and 
“This Time Tomorrow,” at the Ply- 
| mouth the-same night, lighting five 
‘of the seven legit houses in town. 


‘Blackstone’ Mild 
| $9,000 in Toronto 


| Toronto, Sept. 23. 
| Because of heat wave, Blackstone 
| grossed a mild $9,000 last week at 
| the Royal Alexandria (1,525-seats) 
scaled at $2:40 top. 

Week showed a drop of some $3,- 
,000 over previous season. 


Current Road Shows 


(Period covering Sept. 22-Oct. 4) 

“Alice in Wonderland” — Opera 
Hse., Boston (22-27). 

“Allegro”—Colonial, 

“Annie Get Your 
Fair, Dallas (3-4). 

“Another Part of the 
Walnut, Philly (24-4). 

“Benchwarmer” — Selwyn, Chi. 
(21-4). 

“Big People”—Locust, Philly (22- 
4). 

“Blackouts of 1947”—El Capitan, 
Hollywood (22-4). 

“Blacksteone”—Royal Alex., To- 
ronto: (22-27); Grand, London (29- 








Bost. (22-4): 
Gun’’—State 


Forest”— 


Utica (3-4). 

“Born Yesterday”—Erlanger, Chi. 
(22-4). 

“Call Me Mister’—Blackstone, Chi. 
(22-27); Biltmore, L. A. (1-4). 

“Carousel”—Shubert, Chi. (22-4). 

“Chocolate Soldier”—Nixon, Pitt. 
(22-4). * 

“Command Decision” — Ford's, 
Balto. (22-27). 

“Druid Circle” — Shubert, 
Haven (2-4). . 

“Duet With Two Hands” — His 
Majesty’s, Montreal (24-27); Wilbur, 
Bost. (29-4). 

“Fatal Weakness’”—Hanna, Cleve- 


New 


land (22-27); Hartman, Columbus 
(29-1); English, Indpls. (2-4). 
“Harvey”—Cass, Det. (22-4). 


“High Button Shoes” — Forrest, 
Philly (22-4). 

“How I Wonder”—Colonial, Bost. 
(22-27). ‘ 

“I Remember Mama” — Biltmore, 
L. A. (22-279; Aud., Pasadena (28- 
29); Aud., Fresno (30-1); Aud., Sac- 
ramente (2-3); Aud., Oakland (4). 

“Lady Windermere’s Fan”—Nat'l., 
Wash. (22-4). 

“Man and Superman”—Shubert, 
Bost. (22-4). 


“Medea” — McCarter, Princeton 
(2-4). 
“Music in My Heart”—Shubert, 


Philly (22-27). 

“Oklahoma!” — Shubert, New 
Haven (22-27); Metropolitan, Prov. 
(29-4). 

“Private Lives”—Harris, Chi, (22- 
4). 

San Carlo Opera — Opera House, 
| Boston (22-4). 

“State of the Union” — Rajah, 
Reading (24); Lyric, Allentown (25- 
26): Mosque, Harrisburg (27); Opera 
House, Newark (29-4). 

“Sweethearts”—Ford's, Balto. (29- 
4). 

“The Red Mill”—Erlanger, Buffale 
(21-27); Hanna, Cleve. (29-4). 

“This Time Tomorrow”— Metro- 
politan, Prov. (22-27); Plymouth, 
Boston (29-4). 

“Tobacco Read”’—Shubert - Lafay- 
ette, Det. (22-4). 

“Toplitzky of 





Notre 


hear, Chi. (20-4). 
‘Veice ef the Turtle”—Cex, Ciney 
' (22-27); American, St. Louis (28-4). 


‘| 


House | 


other | 


re- | 


$35,000. | 


30); Savoy, Hamilton (1); Strand, 
| 


Dame”— | 
American, St. Louis (22-27); Stude- | 


‘Superman’ 14G In 
- New Haven Break-In 
- New Haven, Sept. 23, 
Premiere of “Man and Superman” 
at Shubert last weekend - (17-20) 
split the $14,000-$15,000 * bracket 
| around the halfway ‘mark, according 
| to estimates based on five perform- 
| ances at $3.60 top.. A fair advance 
vaulted to heavy biz when word-of- 
; mouth got around, . , 
| This week is a full stanza of 
| “Oklahoma!”, now 
| visit (22-27). 
. .Next week gets breakin of “Druid 
| Circle” (Oct. 2-4). : , 


Shoes Sturd 
/2 
156 Phill 
Philadelphia. Sept. 23. 

Philly's legit was three-quarters 
| active starting ~Wednesday of last 

week, and biz was lively though not 
| sensational. 

Judging by the three musicals 
seen here so far this season and the 
| b.o. respense to them, Philly is still 
|; anxious for tuners and willing to 
patronize them, That was decidedly 


true last year, and “The Red Mill,” 
|“High Button Shoes” and “Music in 


| 
| 
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|My Heart,” first three musicals of 
| 1947-48, bear that out currently. 
| First-named was a return engage- 
| ment for the Victor Herbert revival. 
jand attendance, considering torrid 
| weather, Was ‘way above expecta- 
| tions. Last week’s two new musicals 
| were both tryouts; neither. was 
| strong :.in marquee names, yet biz 
| was decidedly on the strong side.ip 
both instances. 

“Shoes” opened to a full house 
Monday at the Forrest, there being 
a big contingent over from New 


York. It was a hot night and thea- | 


tre’s cooling system wasn't quite in 


|; order but new tuner seemed well; 


| liked and got comnlimecntary if not 
|rave notices. Attendance for _ the 
| week followed suif“with a promising 
| $29,500 gross. Show is in for three 
weeks although. house also has week 
of Oct. 6 open, so this one could, if 
so desired, make it an even month. 

Week's other musical, “Music in 
My Heart,” opened Wednesday in 
|more seasonable weather at the 
| Shubert and received one rave, one 
moderate and one slightly unfavor- 
jable notice. Audiences so far have 
| been friendly and sale has been 
|steady, with word-of-mouth goad. 
|Show moves out, as planned, this 
|Saturday. beating flock of other 
{musicals to Broadway. Approached 
| $15,000 in five performances, takings 
'on Saturday (20) topping $7,500. 
| “I Gotta Get Out,” with three cast 
| changes, one of them important, and 
considerable rewriting and restaging, 
| finished its two-week tryout at the 
Walnut with a weak $3.000. Last 
few performances saw a pickup and 
more favorable audience reaction, 
however. , 
| “The Big People.” skedded to 
'opén the Locust’s new season last 
| night, was pushed back to tonight 
(23d). Ernest Truex vehicle is in for 
two weeks only and will be followed 
by the much-heralded “Medea,” 
classical revival with Judith Ander- 
son and John Gielgud, also for two. 
After that the house gets a fashion 
show sponsored by the Inquirer. 
|local newspaper. Tomorrow night 
the Walnut gets “Another Part of 
the Forest.” The Hellman drama is 
in for 10 days only and will be fol- 
lowed by Blackstone for a fortnight, 
then “All My Sons.” 

Situation at the Shubert has been 
scrambled with the cancellation of 
the road tour of “Alice in Wonder- 
land.” which was set at this house 
on Oct. 20. Right now house is ex- 
pected to be dark next week and 
then relight with single-week en- 
gagement of “Rose Marie” and 
“Merry Widow” revivals. What will 
follow is so. far a mvstery. The 
Forrest has “Lady Windermere’s 
Fan” Oct. 13 for three weeks, two 
of them ATS subserintion. “Sweet- 
hearts.” 2 reters will f-"Now Nov. 3. 


‘Mill’ 276, Balto 


Baltimore, Sept. 23. 

“The Red Mill” played a repeat 
date at Ford’s here last week. 
garnering a nice $27.000; very good 
after $33,000 mark of last year. 

In currently is Kermit Bloom- 
garden's production of William Wis- 
ter Haines’ “Command Decision” in 
its pre-Broadway preem, and set 
to follow in order are “Sweethearts” 
and “Lady Windermere’s Fan,” latter 
on Theatre Guild-American Thea- 
tre Society subscription. 








U. of Minn. Drama Tour 
Minneapolis, Sept. 23. 


The University of Minnesota will 
'try carrying highbrow drama and 
j|dance entertainment to the smaller 
communities of Minnesota, Iowa, 
|North and South Dakota. and 
Canada during a four-menth tour, 

It'll be the first time the theatre 
has ever undertaken such a long 
tour. 





in for its fourth 


Broadway Surprisingly Hot: 7 Debuts 
Due This Wk. and Next; Sweethearts 
Ending Hit Stay Jumps to $27,000 





“WINDERMERE’S FAN’ 
NEAR-SRO 266, D. C. 


Washington, Sept. 23. 
“Lady Windermere’s Fan” chalked 
up a near-capacity $26,000 in its ini- 
tial here Final week ° will 
| boost take-by being sans Guild sub- 


' 


| Scription ‘bite. 


stanza 





Guild keeps the ball rolling for its 4 


following right 
Terence Rattigan’s 


|subscribers by 
through with 


i 


| . . 
‘Lwerdling Will Double 
| For K.C. Drama Groups 
| Kansas City, Sept. 23. 
Allen Zwerdling has been ap- 
| pointed director of the dramatic de- 


| partment of the Jewish Community | 


Center and will double as director 
i; of the Resident theatre. The ap- 
| pointment is the first step in resum- 
ing extensive activity in the dra- 
| Altschuler, chairman of the group. 
| Resident group is the town’s only 
little theatre, and has been 
wraps the last couple of seasons. 
Theatre group is heading for a full 
| Season four to six plays—this fall 
and winter: 

Zwerdling comes from New York, 
but recently returned from Switzer- 
| Jand, where he was director of the 
American Players, a touring outfit. 








| Frisco Opera Group Sets 


| ‘Giaconda’ for L.A. Bow 
Los Angeles; Sept. 23. 

| San Francisco Opera Assn. opens 

|its Los Angeles season at the Shrine 

Auditorium Oct. 20. with Gaetano 


Merola as director genera] and “La 
Giaconda” as the first ering. 
Other operas on the list are 
“Lucia di Lammermoor,” “The 
Marriage  -of Figaro,” “Gotter- 
dammerung,” “Love of Three 
Kings,” “Aida,” “Rigoletto,” “Otello,” 
“Madame Butterfly,” “Louise,” “La 
| Boheme,” “Don Giovanni” and 


“Tristan and Isolde.” 


Memphis Al Fresco Set 


Memphis, Sept. 23. 
The Memphis Open Air Theatre, 





| fresh from a successful 10th Anni- 


versary Summer season, has already 
picked a tentative schedule of pro- 
duction for next summer. 

Named by the MOAT’s play-selec- 
tion committee for 1948 are: “Rose 
Marie,” “Student Prince,” “Firefly,” 
“The Great Waltz,” “Merry Widow,” 
“No, No, Nanette,” “Roberta” 
“The Bat.” Picked as alternates 
are: “The Mikado,” “Chimes of Nor- 
mandy” and ‘Of Thee I Sing.” 

New board of directors and of- 
ficers are to be elected at the an- 
nual membership meeting tomorrow 
night (24). 


‘Dream Girl’ for Pitt 
Pittsburgh, Sept. 23. 

With Lucille Ball unavailable for 
a tour in “Dream Girt’ this season, 
Playwrights Co. has released the 
rights to local Playhouse, and com- 
munity theatre will open 1947-48 
schedule of 10 productions with 
Elmer Rice play on Oct. 10. 


under direction of Fred Burleigh. 


‘Weakness’ 8G, Buff 


Buffalo, Sept. 23. 
“Fatal Weakness.” in four days 
and five shows at the Erlanger last 
week at $3.60 top, netted nearly 
$8.000. 
Heading the cast is Ina Claire. 


‘NORWAY’ FOR SALT LAKE 


Salt Lake City, Sept. 23. 
The local theatrical season will 
kick off Oct. 6 with “Song Of Nor- 


| performance, two-day stand. 


Victor Jory and “Girl Of The Golden 
West” for an appearnce later in the 
season. 
Seattle Treupe’s 20th Season 
Seattle, Sept. 23. 

Repertory theatre, local civic 
house, has opened 20th season with 
production of “A Highland Fling.” 





— 
vv 


matic department, according to J. A. | 


under | 


and’ 


It’s slated for a three-week run@ 


way” at Kingsbury Hall for a three- | 


Negotiations are under way to ink | 


Broadway is ripe for new shows, 
| and the first hit of the new season 
'will be hailed. Two premieres dot: 
| the current week and five debuts 
are dated for the coming week, se 
that legit’s 1947-48 season can be 
said to have finally got going. 
Business is surprisingly excellent 
for the good things but most-of the 


patronage is at the  boxoffices, 
agency patrons having seen the 
shows once or more times. Brokers 
should do _ business among. the 
world’s series visitors, however, in- 


flux being due in town at the week- 


end for the first game next Tues- 
day (30). Bowing in this week are 
“I Gotta Get Out” and “Our Lan’.” 
“Sweethearts” ends fine stay Satur- 


iday (27). 
Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O .Operetia). 
| “All My Sens,” Coronet (34th 


week) (D-1,095; $4.80). Due to stick 
into November; business | slightly 
better with the gioss close to $13,000. 

“Annie Get Your Gun,” Imperial 
(7ist week) (M-1,472: $6.60). Two 
new musicals due in next week but 
capacity-plus pace of this smash 
not expected to be affected; over 
$45,000. 

“Born Yesterday,” Lyceum (86th 
week) (C-993; $4.80). Management 
now thinking in terms of next sum- 
mer for this clicker, which got $18,- 
500; only afterneons a bit off. 

“Brigadoon,” Ziegfeld (28th week) 
(M-1,626; $6). Back to capacity all 
| times and could accommodate plent 
standee admissions but doesn’t sell 
same; over $43,000. 

“Call Me Mister,” Majestic (75th 
week) (M-1,659: $4.80). As indicated 
some time ago, is moving, business 
that good; nearly $27,000: goes to 
| Plymouth to make way for “Allegro” 
due Oct. 10 

“Finian’s Rainbew,” 46th Street 
(37th week) (M-1,319: $6). Whether 
volume of agency business varies: or 


not, is selling out and drawing 
| standees; $42,000. 

“Happy Birthday.” Broadhurst 
(47th week) (C-1,1€0; $4.80). Came 


back strongly in past month and is 
approaching the year’s run mark; 
well over $24,500. 

“Harvey,” 48th St. (151st week) 
(C-920; $4.20). Like a fresh hit as 
laugh show approaches completion 
of third year; takings around $18,- 
500, capacity. 

“I Getta Get Out.” Cort (C-1,064; 
$4.80). Presented by Herbert H. 
Harris and Lester Meyer; written 
by Joseph Fields and Ben Sher; 
opens Thursday (25). 

“Ieetime of 1948.” (17th 
| week) (M-2,994; $2.40). The way 
skating revue is drawing it looks 
like another winter's stay: business 
up there with leaders: $42,500. 

“John Loves Mary.” Music Box 
(33d week) (C-979; $4.80). Another 
comedy that came back with bang 
after summer sagring: last week's 
gross went to nerrly $17.500. 

“Oklahoma!,” St. James (231st 

Champ 


Center 


week) (M-1,505; $4.80). 
musical getting close to capacity 
again, over $27.000. 

“Our Lan’,” Royale (D-1,035; 
$4.80). Presented by Eddie Dowling 
and Louis J. Sinver: written by 
Theodore Ward: mixed-cast drama 
attracted attention downtown last 
spring; Opens Saturday (27). 

“The Medium.” and “The Tele- 
phone,” Barrymore (2ist week) 
(M-1,064: $4.20). Due to move soon 
as another show is slated at this 
house next month: rated around 
$14.000. 

“The Voice of the Turtle,” Mor- 
osco (180th week) (C-939: $3.60). 
Around $8,500, profitable for three- 
person play: moves to Beck as stop- 
gap to make wav ‘for “The Druid 
Circle” next month. 

“Youne Man’s Fancy,” Plymouth 
(21st week) (C-1.075: $3.60). May 
| move but this hose «ets “Call Me 
| Mister.” now at M>viestic: rated 
‘at $6.500. 
| REVIVALS 

“Burlesque.” Belasco (39th week) 
| (C-1,077; $4.80). Around $13,000 but 
whether that betters even break is 
‘doubtful, but no other booking yet 
made. 

“Sweethearts,” Shubert (M-1.382: 
$4.80). Final and 36th week: amazin 
/climb in takings; last week ju 
| to nearly $27,000. “Under the Coun- 
ter,” English musical import, next 
week. 

REPEAT ENGAGEMENT 

“Anna Lucasta,” National ‘(D-1,164: 
' $3.60). Back for a limited period 
after playing neishborhood houses. 








In 2d Week at Frisco 


San Francisco, Sept. 23. 

Spike Jones and his “Musical De- 
preciation Revue.” hit a second 
| week's gross of $28,000, boff. at the 
| 1,776-seat Curran, where he’s play- 
|ing capacity every performance at 
| $3.60 top. 
| Kolb and Dill chalked up a second 
week’s gross of $11,000, n.s.g, at the 
1,550-seat Geary in “The High Cost: 
of Loving.” 
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Plays Out of Town 


Music in My Heart 
Philadelphia, Sept. 17. 


musi- 





Henry Duffy prodaction of romantic 

oa! play with melodies by Tchaikowsky. 
Btuged and lighted by Hassard Short. 
Lyrics by Forman Brown; book by Patsy 
Ruth Miller; music adapted by Franz Stein- 
finger; choreography, Ruth Page; scener) 
and costumes, Alvin Colt: book directed Voy 
Short: musical director, Steinger, At shu- 
bert, Philadelphia, Sept. 17, ‘47. ; 
Tatiana NKerskaya.......06+- Vivienne Segal 
IONE cvs. ve Hosea’ 640d eo 40S Herman Moore 
Peter Iych Tchaikowsky,....Robert Carroll 
Desiree Artot.......sseeees Florence George | 
Maurice Cabunne.....-+eeeeees Jan Murray 
Capt. Nicholas Gregorovitch.......-+-- 


Charles Fredericks } 








Ivan Petrofski.....ccseees James Starbuch 
EGTOSODR. 6240 oc cnes sees Dorothy Etheridge 
BOVUGT Gieccrcccsvcteseetoees Jean Handzlik 
Princess Katherine Dolgoruki.. Della Lind 
See. . a wihted 6 0.ceos ODN eh-O 4 RO Pauline Goddard 
Messenger of the Tsar......Edward White | 
Sonya ca 4h wae .... Jeanne Shell 
Vera Remisova.......ccce..---Olga Suarez 
Lord Chamberlain. ..--+ceeee- Ralph Glover | 
Prima Ballerina......+e-eeeees Olga Suares | 
Premier Danseur ..Nicholas Magallanes 
The biggest. hurdle confronting 
this musical is Broadway’s well- 


known lack of warmth and enthus- | 
iasm for the operetta’ type of foot- | 
light. “Music in My Heart” is defi-| 
nitely in that category although care- | 
fully programmed as a “romantic | 
play.” Right now, and even be-ore | 
some very necessary cutting is done, | 
this tuner with Tchaikowsky music | 
stands up as one of the better exam- | 
ples of its genre—in fact, one of the 
best. It’s pointing for big biz here; | 
has plenty of potentialities in the | 
films and would be surefire for fu- 
ture road touring. But there’s still 
that question-mark in New York, and 
if it fails to make the grade there 
the blame will probably be cast on | 
that old bugaboo, the book. 
In this case, however, there is 
p'enty to be said in favor of Patsy | 
Ruth Miller’s libretto. In fact, from | 
this corner, the story of “Music in 
My Heart” ranks as a lot less corny 
than most of its predecessors. Of the 
operettas based on composers’ lives | 
and using their music, this one is| 
about the senest and least distorted. 
Yarn revolves around Russian com- 
poser’s love for a French songstress 
whom he finally loses to his best 
friend, a handsome soldier. So, in 
the end, he’s decided to devote him- 
self to his music. Old stuff, of course, 
bu simple, straightforward and di- 
rc ¢ and, for the most part, plausible. 
.ortunately, too, for Miss Miller’s 
book, it is more than competently 
resented by the principals. Robert 
a rroll, playing Tchaikowsky, doesn’t 
sing a note but he gives a downright 
good dramatic performance that 
never smacks of operatic floridity 
Charles Fredericks, as the soldier- 
hero, is easy and authoritative, too, 
and Florence George, as the third 
lead, while a little less authentic as 
to acting, is quite satisfactory. (Miss 
George has since stepped out, to be 
replaced by Marguerite Piazza). ~ 
With the book at least holding its 
own, the show’s other elements are 
all on the right side of the ledger. 
Franz Steininger has done a brilliant 
job in adapting the Tchaikowsky 
music and two 0{ the composer's bal- 
lets and several of his individual 
compositions, including a couple of 
folk numbers, thrown in for good 
measure. The outstanding romantic 


| oem 























NOW IS ‘THE TIME 
TO PUT YOUR 
“BEST FOOT FORWARD” . 


The eyes of the theatrical 
profession are focussed on 
photographs by 


JO MERMEL 
Creator of Lights and Shadows 


You pay no more for photo- 
araphs by America's lead- 
ing creative theatrical pho- 





‘ographer. 


pO IT TODAY! 


WRITE—WIRE—TELEPHONE 
FOR APPOINTMENT 


JO MERMEL 


480 Lex:nyton Ave. at 46th St. 
New York, N. Y. 


Tel. Plaza 3-5791 




















BLOOD DONORS 
ARE PAID 


An appointment is unnecessary. 


Apply in person daily 9 A.M. to 4 
P.M., Saturday 7 A.M. fo 12 Noon. 
Blood Bank of NEW YORK POST 
GRADUATE ‘HOSPITAL, 20th St. 
and 2d Ave., New York. Please 
bring this announcement with you. 





numbers are “Love Is the Sovereign 
of My Heart,” “Love Song,” “Once 
Upon a Time” and “While There’s a 
Song to Sing.” “Song of the Troika” 
is a tinkling and well-staged novelty 
that promises to be an _ outstander, 


and there are a couple of good com- | 


edy songs in “The Ballerina’s Story.” 
“Song of the Claque” and “No, No, 
No.” The ballets are “Beauty and the 
Beast” and “Swan Lake” and, also, 
there is the fast-moving “Trepak,” 
dance, and the haunting “Song of the 


| Balalaika.” 


Hassard Short has done one of his 
very best jobs in directing, and the 


| plot and score are expertly welded, 
| with no long waits before and be- 


tween song numbers. Forman 
Brown's lyrics are a little out of the 
ordinary but in several cases sound 
difficult to sing because of odd com- 
binations of words in the rhyming. 
Henry Duffy rates a very loud 
hand for his casting. 
tioned Fredericks is tops and is sure 
to attract a big femme following as 
he did in the “Show Boat” revival. 


| As actor, singer and personality, he 


has wnat it takes. Miss George has 
a powerful voice and is definitely 
good. The experienced trouper, Vi- 
vienne Segal, puts across the comedy 
numbers, and especially their risque 
lyrics, very neatly. Jan Murray 
shares with her the show’s little com- 
edy and he’s also rather off the 
beaten track. Della Lind is okay as 
the feminine menace. Jean Handzlik 
scores handsomely in her “Balalaika” 
solo. 

On the dancing side, also, there is 
plenty te praise. Dorothy Etheridge, 

lga Suarez, Nicholas Magallanes 
and Ninon Millis feature the num- 
bers which have been capitally 
staged by Ruth Page. The ballets, in 
fact. are definite highlights of the 
show, even though of classical pat- 
tern. Short must have remembered 
old Ziegfeld days in these pictorial 
surroundings because Colt has cer- 
tainly gone to town in his settings 
and costumes, and Short has added 
the familiar lighting touches. 

Waters. 


The Big People 
Bridgeport, Sept. 20. 


Thestre, ITne., production of comedy in 
two acts, three scenes, by Stanley Young. 
Features Ernest Truex. Directed by Mar- 
tin Ritt; designed by Boris Aronson; cos- 
tumes, Rose Bogdanoff. At Lyric, Bridge- 
port, Sept. 20, '47; $3 top, 

Pete Smiggers............. George Mathews 
J. Raymond Randall........... Royal Beal 
Ulysses S. McDonough....... Anthony Ross 
Josie Smiggers...........Mary Haynsworth 
BRO NOWERO s 6c ccdecrcedecc ane Don Hanmer 
RRCOED -DAIGG. ic ccc cceescvctoce Ernest Truex 
Marge Saunders. .....s+..006. Dorothy Ford 
ee Sere Carleton Carpenter 
OR eee Edward DeVelde 
WES wath GO 4.6m Mohs 0 665,5.0.666:4% Edward Andrews 
BeCeRe Baikee. ¢cccvseoress Frank Campanella 
BWIA BANOT cdi cs cerevcccess Ralph Roberts 
Mr. ScholtaZ. ..60-rcsvcecsesvves Ralph Hertz 
Be Os oo 64.0 Se ce Feb 0s KedEd YES Carl Jones 

A Small Woman.......+-. Mary Lou Taylor 
Stuyvesani oone......00..- Grayson Elnow 
Bee, SPEPOMMER . kc ccccdeeacs George Prescott 
Mr. RRAUIMET. csc ccc cceccesd Arthur Kdelman 
REP, PUMOre. . os wvcwcaseccccvacs Karl Lukas 
Mr. SUMMONS 45 65 6 cis o o's 50 0 6d 45 058 Jan Kindler 
Mr.> FIMNGE. .ciccscveesecsvses Paul Duboy 
ae eee Murray Tannenbaum 
i ss Aes SPP TEE A PETES Tee ee Stormy 
i EET BOTs 60h a bed ¢dleds Taylor Graves 
Dy . ctindoctes 4056s Harry Kadison 
poo! es Pr reer Jesse Cimberg 
A Brown-Eyed Man....... Charles Mendick 





With due allowance for the fact 
that final rehearsals of “Big People” 
were sabotaged through an accident 
to peneny Ross, who carries a 
weighty role, premiere performance 
failed to offer anything optimistic 
beyond its basic premise. 

Script employs a mixture of satire 
and farce in an attempt to mirror the 
current tendency to pit class against 
class. The combo doesn’t jell in this 
case. A fairly interesting first act 
gives way to a second stanza that 
gropes fruitlessly, net result being a 
marked letdown. What starts out as 
a meaty idea finishes still meat, but 
hamburger—it’s that chopped up. 

Story, laid in a bar in Chicago, 
concerns a character named McDon- 
ough (Ross) who sets out to organize 
all the physically big people so the 
can wipe out the physically small 
people and thus run things to suit 
themselves. His idea gains momen- 
tum, proving that you can organize 
almost any screwy movement now- 


_adays if you hold out juicy enough 


@bait. 


| 


However, the racket runs into 
a snag when the head of his femme 
auxiliary, a beauteous glamazon 
(Dorothy Ford) falls for a midget 


| mortician (Ernest Truex) whom Mc- 


| 


Donough is trying to liquidate. 
An organizational meeting in the 
barroom, into which is dragged 


| everything from sailors to sideshow 





freaks, ends up in a near riot, with 
the romantic undertaker cashing in 
on his assets and the organizer being 
thrown out on his ear. A curtain 
bit, in which a brown-eyed gent tries 
to start a campaign against blue- 
eyed people, indicates the possibility 
of starting the merry-go-round all 
over again. 

Except for a tendency to be over- 
coy in his amorous interludes, Truex 
does a fair enough job in the lead. 
Ross, working under the handicap of 
an injured leg, puts plenty of force 
into the organizer role. Miss Ford 
is okay as the blonde giantess, and 
George Mathews registers as a dumb 
saloonkeeper. Others in the large 
cast, mostly walkons and bits, pro- 
vide assorted atmosphere. 

An excellent bar setting has been 
devised, with various elements being 


The aforemen- | 


{ 


introduced to accentuate the differ- 
ence in size between the big and lit- 
tle people. Staging has fired a satis- 
factory salvo in the opening frame 
but seems to have run out of ammu- 
nition during intermission. ; 

Scripting in general gives an im- 
pression of trying to blanket a big- 
top area instead of concentrating on 
a pup-tent sector. Bone. 


Man and Superman 
New Haven, Sept. 17. 


Maurice Evans production of revival of 
George Bernard Shaw comedy in three acts. 
Staged by Evans; associate director, George 
Schaefer; scenery, Frederick Stover: cos- 
tumes, David Ffolkes: lighting by Schaefer. 
At Shubert, New Haven, Sept. 17, '47; $5.60 


top. 

ceils Ramsden.....eee5+- Malcolm Keen 
DOIG. icc cabetneecbanehedeees Miriam Stovall! 
Octavius Robinson....-...- Chester Stratton 
John Tanner.......e.++...--Muaurice Evans 
Ann Whitefleld.....cceessee: Frances Rowe 
Mrs. Whitefleld......2..ee8 Josephine Brown 
Miss Ramsden...ccccccces ..Phoebe Mackay 
Violet Robinson........-..Carmen Mathews 
Henry Straker...........+-..dack Manning 
Hector Malone, Jr.... ..Tony Bickley 


Hector Malone, Sr........Victor Sutherland 


This parlay of Shaw, the play- 
wright, and Evans, the actor, will 
conceivably begin to accumulate in- 
come tax headaches for its sponsors 
soon after its Broadway opening. 
That it will be hailed as an artistic 
success appears to be a foregone 
conclusion. No doubt, the four-week 
tentative limited New York engage- 
ment will take on an elasticity that 
will stretch the stand well beyond 
that period. 

The current appeal of this Shavian 
piece offers an interesting example 
of how a single opus can click in two 
widely dissimilar realms. The 
records indicate that, when the play 
was produced originally about 1906, 
its success was predicated more on 
the fact that it was a shocker for its 
time than on its strictly humorous 
content. Reference to a _ pregnant 
character in the play, plus the frank- 
ness of the author’s barbs, constituted 
something unorthodox for the play- 
goer of that day. But with drawing- 
room and, for that matter, general 
chatter what it is today, the shocker 
angle has been entirely weaned from 
the current production, Yet the play 
will undoubtedly enjoy success, and 
this primarily on the strength of its 
laughs. As a matter of fact. some of 
the very elements which no doubt 
prompted eyebrow-raising among its 
original auditors contribute to much 
of the hilarity of the present pro- 
duction. 

A superlative cast, headed by 
Maurice Evans, handles this script as 
though Shaw had written the char- 
acterizations for each individual 
member. Evans himself once more 
points up his acting skill with a per- 
formance that rates along with his 
Shakespearean standouts. As John 
Tanner, the Charlie McCarthy for 
Shaw’s Edgar Bergenisms, Evans in- 
jects just enough “ham” into the role 
to flavor the entire proceedings 
amusingly. He tackles long-winded 
monologs with a gusto that forestalls 
any potential boredom. His articula- 
tion, as usual, is something for thesp 
neophytes to study. 

Frances Rowe, making her Ameri- 
can debut, lands solidly as Ann 
Whitefield, the feminine charmer 
who never seems to want anything, 
but gets plenty of everything. It’s a 
rich role which she carries outstand- 
ingly, with considerable persopal 
charm as well as talent. As a new 
British import, she looks “in.” 

Malcolm Keen makes capital of a 
pompous Englishman part, his work 
being a sturdy cast pillar. Also scor- 
ing substantially is Carmen Math- 
hews, doing complete justice to a 
subtle comedy role. Chester Strat- 
ton’s thesping as the lovesick poet is 
good, and others who make their 
presence felt are Josephine Brown, 
as Ann’s mother; Jack Manning, a 
chauffeur with ahead-of-his-time 
labor views; Tony Bickley, young 
American being “polished” in Eng- 
land; Victor Sutherland, his father: 
Phoebe Mackey, acid _ spinster; 
Miriam Stovall. a maid. 

Evans and George Schaefer have 
shared directorial chores, the com- 
bined result being a rollicking pace 
that maintains a high level of enter- 
tainment. The Frederick Stover sets 
and David Ffolkes costumes take 
care of the eye-appeal department. 

Bone. 





Command Decision 
Princeton, N. J., Sept. 19. 


Kermit Bloomgarden production of drama 
in three acts by William Wister Haines. 
Directed by John O'Shaughnessy; settings 
and lighting, Jo Mielziner: costumes, super- 
vised by Julia Sze. At MeCarter, Prince- 
ton, Sept. 19, °47: $8 top. 

Tech. Sgt. Harold Evans..James Whitmore 


War Corresp. E. Brockhurst..Kdmoen Ryan 
Brig.-Gen. K. (. Dennis....... Paul Kelly 
Col, Ernest Haley... .<eoc,s. Neill O'Malley 
Major Belding Davis.......... Robert Pike 
Fnlisted Armed Guard........ West Hooker 
Captain Lucius Jenks........ Arthur Franz 
Maj.-Gen. R. G. Kane........., Jay Fassett 


Brig.-Gen. C. C. Garnett....Pau] MeGrath 
Major Homer Prescott.....William Layton 
Colonel Edward Martin....Stephen Elliott 


Lt. Jake Goldberg..........: John Randolph 
Major Desmond Lansing...... Lewis Martin 
Major Rufus Davhuff.........Walter Black 
Mr. Arthur Malcolm............. Paul Ford 





Mr. Oliver Stone........... Frank MeNellis 
N.C.O. Photographer............. Ed Binns 
Captain G. WW. ©. Ee. .6sivad James Holden 

The usually discerning Kermit 


Bloomgarden has chosen in “Com- 
mand Decision” a script of much 
wordiness and limited action which. 
combined with its total absence of 
romantic ingredients, make it an ex- 
tremely doubtful entry. Same would 





apply to its picture potentialities. 
With an all-male cast of 18, its lo- 





cale in the office of a brigadier-gen- 
eral at the headquarters of the Fifth 
American Bombardment Division in 
England in mid-war, it has an at- 
mosphere of such weighty austerity 
as to. make it more of a classroom 
discourse in bombardiering strategy 
than an evening of disvertissement. 
The dialog as it dwells on past and 
prospective maneuvers is so interm- 
inably conversational as to become 
wearlsome, romantic interests are 
merely hinted at, and the comedy 
relief spotty albeit preacentiy effec- 
tive. The elaborate sets of maps, 
charts and expectancy statistics are 
okay for students of air warfare but 
prove pretty heady going for the 
cash customers. . With virtually the 
only hint of the femme fatale in the 
offstage singing of “Mary’s a Grand 
Old Name” they’ll wish, too, a camp 
follower might straggle in now and 
then with her slip showing! 

Program notes indicate that autho: 
William Wister Haines spent the last 
33 months of the war on the staffs 
of the U. S. air forces; that he has 
wide knowledge of this branch of 
service is potently evident.- With 
the aid of producer Bloomgarden 
and director John O’Shaughnessy, he 
has imbued his play with much au- 
thentic atmosphere and well sus- 
tained suspense. But the general ef- 
fect is one of an overlong discourse 
into highly technical maneuvers that 
for the average theatregoer will 
prove repetitious and monotonous. 

Here’s an aggressive, determined 
commander of a division of heavy 
bombers in direct charge of the de- 
struction of three towns engaged in 
the manufacture of jet planes. Real- 
izing our air force was in jeopardy, 
he presses on vigorously. Heavy 
losses in men and machines result 
from the inability of this General 
Dennis’ bombers to correctly sight 
their targets. Because of the terrific 
mounting in casualty lists, censure 
and sabotage are heaped upon Den- 
nis and he is relieved of his imme- 
diate command by the intervention 
of political.and high brass bunglers 
who visit the scene to impose their 
wills. Dennis defies the hamstringers 
to finish the job. 

Closely woven plot makes catching 
of each line imperative; many were 
missed by faulty projection at open- 
ing. Paul Kelly, from the screen, as 
the purposeful Brigadier-General 
Dennis is alert, poised and convinc- 
ing. James Whitmore, strikingly re- 
mindful of Spencer Tracy, gets his 
laughs easily as the droll technical 
sergeant. Arthur Franz is impressive 
as the idealistic Captain cius 
Jenks; Edmon Ryan, as the. diligent 
correspondent, gives a determined, 
ingretiating performance; John Ran- 
dolph is a standout as Lt. Jake Gold- 
berg, while Jay Fassett seems to lack 
sureness & the Major-General who 
imposes ashington-controlled will 
to checkmate the determination of 
Dennis. Paul McGrath handles his 
role of Brigadier-General Garnett, 
who succeeds Dennis, with suavity 
and amiability. Most of the minor 
roles are precisely portrayed. 

The author throughout takes amus- 
ing pofshots at ~ armchair brass 
in the Pentagon Building—“where 
they use Colonels for errand boys.” 

It’s logical to assume most women 
will fight shy of this one, not only 
because of the absence of love in- 
terest but gjsq becayse of their nat- 
ural disigteregt ip the technicalities 
of warfare maneuvers, especially in 
peacetime. ane. 


Free for All 
Los Angeles, Sept. 17. 


Carleton Holmes production of comedy in 
three acts by alnp Rose, Jr. Stars Donald 
Curtis; featurés iraipie Patton, Bvelynn 
Baton, ign ixon, Gharles Smith. Staged 
by Ralph Roge, Jr.; aeitings, Phil Raiguel. 
a Belasco, Los Angeles, Mept. 16, '47; 63 
op. 





steve MraB....dsscrsrccee. "+ -Ronala urtis 
arion (Butch) Shirley...... harles Smith 
i . ASS Pe ee grb atvcrv#s Jack Nestle 
Weevert Campbde}§l...cvcesecesecs Allan Nixon 
Susan Tappan....... oeeeees- Evelyn Eaton 
RP rrr ons aan Gordon Gray 
Doris Lansing....... bousoos Virginia Patton 
iD,’ ee eR OC ORIUNNOR 5. v6 b5'60 sas085 Ramsay Hill 
NO GENO i 00 00660 e0bdhed ous Leo Bayard 
ON PT Tre esbeceeand Paul McGuire 
Cynthia Hathaway............ Virginia Cox 


Typesetters: Edward Coiebrook, Jan Arvan, 
Harry gLuuter, James Folger, Frank 
Turner, Max Burch, Sid Frank, Henry 
Burt, James Davis, Joe Furst. 


Whenever there’s a “Free for All.” 
you can expect plenty of noise and 
confusion. This is no exception. 
About the only difference between 
this play and a real brannigan is that 
the latter is usually spontaneous. 
“Free for All” is one of the most 
artificially contrived pieces present- 
ed here in some time. 

Originally, the play was errone- 
ously tabbed as an anti-communist 
satire. It is neither anti-communist 
nor satire. It is simply three acts of 
dull, hackneyed dialog built around 
the career of a political opportunist. 
The only legitimate laughs come 
from three small bits, each lasting 
approximately 45 seconds. Re- 
mainder of the alleged comedy is de- 
rived from profanity, the author's 
idea apparently being that saleable 
humor consists of impugning the par- 
entage of one of his characters. 

The tenuous plot line follows the 
antics of a professional radical and 
editor of a vitriolic leftist magazine 
called The New Freedom. When he 
gets his hands on a new backer, a 
winsome miss, he proceeds to become 
violently reactionary, eventually hir- 
ing scabs to replace his printers, who 
aie striking for union recognition. 

In the end, right (not the political 
kind), justice and romance seem to 
have triumphed, although at the cur- 





——$— 
tain the editor is makin i 

a new Miss Moneybase, Pays 
eat be determined through the m 
dled action, the general idea oo 
to be that a heel is a heel no matter 
— his political philosophies may 


Direction by the author is ex 
tremely spotty. Cast for the mog 
part seems to be rehearsin for 
trampoline bit although Ey . 
Eaton does okay as a gumch 
secretary and Allen Nixon 
lievable as an_ idealistic reporter 
Charles Smith, Jack Nestle and Les 
Bayard are the three thesps involveg 
in the sole funny bits and each clic 
with the routine. Pair of sets by Phij 
Raiguel are okay. 

“Free For All” has neither Broad. 
way nor film possibilities, It might 
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however, be a moneymaker if the 
audience Could be limited to ip. 
somniacs, Kap, 





Legit Followup 








Anna Lueasia 
(National, N. Y.) 


“Anna Lucasta,” returning to Broad. 
way Monday (22) after a summer of 
touring the subway circuit and a few 
offshoots, comes back with a good 
deal of its original punch. All-Negro 
cast drama, in its fourth year now, 
Still has force and vigor. Its spirit, 
vulgarity and humor still pull from 


across the footlights for an exciting} . 


evening in the theatre. 

Cast changes haven't weakened it 
appreciably from the original. Isa- 
belle Cooley, as the wayward Anna, 
is warm and dramatic, and unusually 
attractive as well. Warren Coleman 
paints a sharp portrait as the brutal, 
blunt brother-in-law, and Frank Wil- 
son is ns mnie as the broken 
father. Laura Bowman, as the long. 
suffering mother; Wesleen Foster, 
the gentle sister-in-law; Claire Jay, 
the carefree tramp, are all individ- 
ualized and effective. Rosetta Le 
Noire, from the original company, is 
still sharply efficient as the wise- 
cracking sister. They keep the drama 
from showing much signs of } seat 

Ton, 





‘Weakness’ Opens 


Cleveland Season 
Cleveland, Sept. 23. 

Twenty-sixth season of the Hanna, 
town’s sole legiter, was sparked 
Monday (22) by Ina Claire in “Fatal 
Weakness” as opener. House was 
completely renovated by Carl Hanna, 
operator, who spent an estimated 
$160,000 on fixings. 

Milton Krantz, house maneger, 
has lined up for Sept. 29 “Red Mar, 
Oct. 6, “Anna Lucasta”; Oct. 13, 
Katharine Cornell in “Anthony and 
Cleopatra”; Oct. 20, Joe E. Brown in 
“Marvey”; Nov. 3, “Song of Norway”; 
Nov. 24, “Another Part of the Por- 
est,” and Dec. 22, “Oklahoma!” for 
its second date here. 


Donlevy in ‘Glory’ 


Hollywood, Sept. 23. 

Brian Donlevy has eontracted 
with Detroit Stage, Inc., to star in 
the Richard Charlton production of 
“What Price Glory,” 

Opener is set for Oct. 6, at the 
Detroit Music Hall, with Donlevy 
appearing for two weeks. 





























ENTIRE BUILDING 
FOR RENT 


In N. Y. Theatre District 


5,300 sq. fi. 


Possession Nov. Ist, 1947 


Especially suited for the- 
atrical producers or other 
organization seeking well |} 

appointed offices 


AND 


Large space for display or 
audition rooms 


Sub-Lease Available to 
May Ist, 1948 


Very Moderate Reni 


APPLY: 


Circle 6-4472 
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Ashton Stevens, No AK He 

Chi Herald-American's dean, Ash- 
fon Stevens—also the dean of Ameri- 
can drama critics—made an interest- 
jng column last Friday (19) out of 
the fact that he’s “a mere 75” and 
not “the 84-year-young newspaper- 
paperman” which Waiter Winchell 
tagged him. This chatter item al- 
ready is attracting national indigna- 
tion which may well become an in- 
ternational incident, judging by 
communiques like the following: 

H. L. Mencken writes to confess he 
is 87. George Jean Nathan who con- 
fesses to knowing—including Win- 
che'l’s canard below—however ex- 
presses “disappointment that the 
tije “Even Stevens” (for Ash’s book 
en the theatre) doesn’t appeal to 
you. I mentioned it to Richard 
Watts, who beamed his delight with 
it. Mark Twain surely would have 
approved. As a substitute, how 
about ‘In Greasepaint and Pastel’? 
Or, if not ‘Pastel,’ ‘Water Color’?” 

Winchell observes, “I read some- 
where that you were 84. Or it may 
have been George Jean Nathan, who 
is 95 and probably very jealous... 
Seriously, Ashton, I think I know 
how I arrived at that figure. I had 
always heard that you and W.R.H. 
(Hearst) were about the same age, 
and W.R. is going to be 85, I under- 
stand, which doesn’t make you sweet 
16.” 





Liebling’s ‘Wayward Pressman’ 


A. J. Liebling’s “The Wayward 
Pressman,” to be published by 
Doubleday Nov. 6, will contain piek 
of the pieces that the author pre- 
pared for the New Yorker mag's 
Wayward Press dept. 

There will be an added 30,000 
words which haven't previously ap- 
peared and a long introduction in 
which Liebling tells how and why 
he got into the newspaper business 
and why “I feel uneasy about the 
way big newspapers have sniffed out 
big circulation until they have lost 
their nose for news.” 





Bave’s “Little World, Hello” Novel 

Jimmy Savo's first novel, titled 
“Little World, Hello,” will be pub- 
lished Oct. 6 by Simon & Schuster. 
Illustrations are vy A. Birnbaum. 

Story is built around the castle 
Savo and his wife own in Poggi, 
Italy, and the 19 peasants who go 
with it. 





Marks Levine’s Nevel, Sengs 

Marks Levine, v.p. of National 
Concert & Artists Corp. in charge of 
longhair artists, is working on a 
second draft of his first novel, 
“Symphony.” The 60,000 - word 
novelette is the story of a symphony 
orchestra, integrating the stories of 
1l orchestral members with that of 
@ composer whose work is being 
preemed. 

‘In addition, Levine, who is also a 








member of ASCAP, and writes 
lyrics as a hobby, has just had his 
fourth song published, “We Love and | 
Dream,” with music by Pierre’ 
Luboshutz. 





Gard's Nevada Carteon Book 
Scribners has set for spring publi- 
cation Alex Gard’s as yet untitled 


cartoon-story on Nevada, its gin 
mills, gambling joints, divorce 
courts, etc. Book will consist of 


caricatures, with brief text lines. 

This will make the artist’s seventh 
book. He has one on Hollywood, 
titled “Stars Off Guard” ($3) due out 
Oct. 6. Three previous ones depicted 
his life in the Navy, and two others 
were on the ballet world. 





Chi Herald-Am. Cuts Price 

Hearst’s Chicago Herald-American 
last week slashed its Saturday edi- 
tion from 10¢ to a nickel. The dime 
had brought in an extra $250,000 
weekly, but the 5c. Chi Daily News 
and the 4c. Times had steadily whit- 
tled down Herald circulation, despite 
new features and other come-ons. 

Second price cut will come wher 
Marshall Field’s Chicago Sun 
switches to tab format and merges 
with the Times. The morning Sun, 
now sold for a nickel, will drop to 
four cents, while the afternoon Times 
will continue at 4c. The Sunday 
Sun-Times will sell for a dime in 
contrast to the present Sun’s 12c. 

As yet the Chi Tribune, arch foe 
of the Sun and Times, has announced 
no price cut — 4c. for the daily 
and 10c the Sunday—but a reduction 
is expected if the Fields’ tabloids 
make circulation gains. 





Writers Mull Tax Situation 

Question of the income tax on 
writers, long a sore point iin the lit- 
erary field, just as it is in the enter- 
tainment profession, will probably be 
a major concern of the Authors 
League of America during the com- 
ing season. It is slated to be consid- 
ered at the organization’s next mem- 
bership meeting, which will prob- 
ably be held in a month or so. 

Grievance among writers is gen- 
erally the same as with actors, sing- 
ers, directors, etc. All may have un- 


usually large earnings in one year | 


and relatively little for an unpre- 
dictable number of years thereafter. 
Under present tax laws, the writer 
or artist must pay a high tax rate 
on his peak earnings, which may 
have to support him for a number of 


| years, perhaps virtually the rest of 


his life. This tax setup prevents the 
creative artist from putting aside a 
sizable portion of his peak incame to 
carry him over an extended lean 
spell. 

There has been criticism by writ- 
ers, actors and others against this 
setup for years, and it’s believed the 
League membership is now so 
aroused over it that an attempt will 
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Hildegarde, Irving 


Odd and hilarious facts 
about the people 
other people talk about 


The One with 
the Mustache 
‘[s Costello 


By GEORGE FRAZIER 


= Do you know what crum bums are . . . who 
wears gloves at the piano, and why . . 
office sensitive young men are surrounded by 
female assassins . . . whose psychoanalyst urged 
- they say,” He 
worried; he must have another hit”? 


No one knows more of these gy and de- 
lightful items than George Frazier, 
tertainment Editor of Life. Here are 
famous, under-the-skin profiles about such per- 
sonalities as Humphrey Bogart, Errol Flynn, 
Berlin, Mark Hellinger, Toots 
Shor, Caesar Petrillo, and many others. 





in what 


Herald Tribune staff have collabo- 
rated on “Late City Edition,” a 282- 
page tome explaining the functions | 
of a newspaper's varied editorial | 
departments. Henry Holt is publish- | 
ing Sept. 29. From general assign-— 
ments, the copy desk, Washington | 
bureau to City Hall, all phases are | 
covered. There are pointers for 
would-be and working scribes on 
how news is gathered, written, edited 
and published. j 
Besides Herzberg, who describes | 
the city room's operation, Walter 
Arm contribs a chapter on the police 
reporter, Peter Kihss general assign- | 
ment; India McIntosh, the girl re- 
porter; Robert B, Peck, rewrite: 
Thomas P. O'Hara, the cub; Robert | 
J. Donovan, City Hall; Murray | 
Snyder, politics; Bert Andrews, 
Washington bureau; Joseph Barnes, 
foreign reporting; Howard. Barnes, 
the critics, and John G. Rogers, news 
among others of the papers staff. 


CHATTER | 

Cecil B. DeMilie presented the | 
script of his picture, “Unconquered,” | 
to the Pittsburgh Public Library. 

Florabel ‘Muir sold Red Book a 
story about Dinah Shore’s fight | 
against infanti'e paralysis as a child. 

Charlotte Greenwood is working 
on the last chapter of her book, | 
“Never Too Tall,” for winter publi- 
cation, 

Thomas Brailford Felder, a mem- 
ber of the staff of Cue mag, has 
been appointed drama critic for the 
publication. 

Mrs. Arnold Gingrich, wife of Es- 
quire Mag’s European editor, sailed 
for Paris yesterday (Tuesday) aboard 
the De Grasse. 

Sax Rohmer due fn on- Queen 
Mary today (Wed.) with script of 
new play based on his celebrated 
character, Dr. Fu Manchu. 


H. William Fitelson (& Mayers), 
N.Y. attorneys for the Theatre Guild, 
edited the “Theatre Guild on the 
Air: Radio Plays,” which Carol Ir- 
win (Mrs. Paul Hollister), directs 
every Sunday over CBS. 




















| Miss.* Riviera’ | 


Continued from page 2 == 








restaurants and niteries in the down- 
town areas, which had underground | 
wiring. Most cafes operated through 
the two stormy nights. 


Only physical casualties here were 
a spectacular on the Clover Club 
front and a rooftop sign on shut- 
tered Kitty Davis’. New show at 
the Olympia theatre went on for 
evening performances Wednesday 
(17), with the acts getting over to 
the house in the morning, when the 
height of the storm had not yet ar- 
rived. 


Ocean front hotels found main 
damage coming from sand and water 
seepage, with the Cadillac and 
President Madison the only large 
hostelries forced to shut down for 
repairs. The rest were back to 
normal within hours after the storm. 


Overall, the area was back in 


Hoover Dam, Sept. 20. 


Until “Gad!” replaced the first person in the trinity and “dam” was 
sentenced henceforth as a body of water to be teamed with ex-presidents, 
I had no idea how double-barreled was the double standard of morality 
in our beloved land. It may be true that women have brought about a 
single standard in some quarters such as niteries, thereby skidding to man’s 
low estate, but picture houses and radio on one side, and the stage and 
bookshops on the other, still manage to keep alive the dual standard. 


That people would not accept “Gad!” as a substitute for more authentic 
blasphemy in the theatre and would accept it in a picture (the same 
people, to a great degree, incidentally) has always puzzled me. Clarence 
Day was a talented invalid. When he said his father said a certain thing 
you may be sure that’s what he said. 

Gad And My Father 

I have searched through six of his books and do not find a single “Gad!” 
The nearest was “God And My Father.” As another of his books was 
called “This Simian World,’ I wouldn't be surprised if in future reprints 
a chapter was added explaining that sneezing simians as a result of the 
Warnerization of the deity, were now saying “Gad bless you!” 

People who have seen the picture tell me that religion not only plays a 
large part in “Life With Father’ but servant trouble does, too. Actually, 
the Margaret Old Man Day hired stayed with the Days 26 years. 

.Long after Margaret died, the old boy was speaking one night about 
how good her cooking always tasted. Vinnie Day wished Margaret could 
have heard him say that. “If anybody ever were sure of going to heaven,” 
she added, “I know it was little Margaret.” 

This struck Old Man Day as the first time he had heard the place 
properly recommended. He took a sip of brandy and said, “I'll look her 
up when I get there. I’ll have her take care of me.” 

Mrs. Day started to say something but thought better of it. 
she was going to say was “Gad!” 

Pop Day wanted to know what the trouble was. 

“Well, Clare dear,” said Mrs. Day, “Margaret must be in some special 
part of heaven, she was so good. You'd be very fortunate to get in the 
same part as Margaret.” 

“Hah!” said Father (Not “Gad,’ mind you), “Ill make a devil of a 
row if I don't!” 


Maybe all 


Did He Play Gin Rummy? 
We know from Author Day (a very sick man most of his life) that his 


| father had precious little understanding of illness nor of those who called 


for divine aid to effect a recovery. His gratitude, too, was a dubious virtue. 
A disease that he didn’t have he doubted existed. 

“Never heard of the damned thing, thank God.” 
this that he wasn't thanking God for being spared it.) 

His gout he cured not by prayers, according to his son, but by using a 
cane to swing at people who came within reach of his foot. Even Clarence 
Day believes that it was due largely to the way His father used his cane 
that he got well. Indeed the old man’s grim determination convinced him 
that any disease could be cured by firmness. 

But when he had pneumonia years later, Gad, if he didn’t turn to God! 
Even in tnis you could hardly call his appeal orthodox. 

“Have mercy!” he shouted. “I say have mercy, damn it!” 

In the ‘main, though, the boy showed less of Biblical anger than of 
annoyance. He was often what the French eall irrite. Tres irrite. The 
rich don’t get mad, apparently, they get annoyed. 

Old Day didn’t believe the meek were blessed. Neither, for that mat- 
ter, did his son. His son liked the French version better. “Happy are 
the debonair,” he translated the Sermon on the Mount, “for they shail 
inherit the earth.” 


(You can see from 


When Day Is Dunne 


Researching further into this family album, I learn that before she 
accepted the role of Mrs. Clarence Day (Vinnie) in “Life With Father,” 
| Irene Dunne consulted Bill Mooring, fermer British Laborite, who now 
| catches pictures for the L. A. (Catholic) Tidings. Miss Dunne wanted 
| to make sure that the comedy surrounding the baptizing of Clarence Day, 
| Sr., would have no kickbacks. Mooring assures us he assured Miss Dunne 

the part was okay for her, 

While this speaks highly for Miss Dunne’s humility, it sounds to me a 
| little like Sammy Baugh consulting a High School of Commerce quarter- 
back on how to throw a forward pass. Miss Dunne has been a life-long 
Catholic, Mooring a recent convert. And what makes their tete-a-tete 
even more irrelevant is that the baptismal service was Protestant. 

It would have been better for all concerned, therefore (and that in- 
cludes Warner Bros., Robert Buckner, Mike Curtiz, Donald Ogden Stewart, 
Bill Powell and Miss Dunne, and excludes Bill Mooring) if they had 
consulted Protestant authorities in the ritual. That might have spared 
them their current dousing from the Protestant Motion Picture Council, 
which seemingly doesn’t like the use of baptism as a major comic theme. 

Where? Into the Pool? 

What this tends to show is that everybody asked the advice of the 

wrong people. Not having seen the picture (I seem quietly to have been 


| dropped from Warners’ public life again) I can’t say whether Curtiz 


handled thé subject matter in the best possible taste. 
But as to there being no comedy in the subject, I can’t agree. I’ve had 





stride by Wednesday night. Street 
lights weren't working but the cars 
were and the boulevards 
rapidly with post-hurricane sicht- 
seers by Thursday night (18). 
tives and tourists were out in full | 
force, with all spots reporting near- | 
capacity biz. Situation applied) 
through the weekend. | 
Yesterday (Monday), five days’ 
after the big wind, 50-mile-an-hour | 
gusts returned to this resort but hur- | 
ricane-hardened Miamians are going | 
calmly about their regular routines. | 
feeling they won't see a double; 
feature this season. Night club op- 
erators are looking forward to some | 
heavy business this week, with | 
rooms intact and ready for the 





; | southeastern Shriners’ convention. 


‘Riviera’ Shambles 
Memphis, Sept. 23. 
The weekend hurricane from the 
Gulf left Mississippi’s multi - million 
dollar “Riviera” a coastal shambles 
from New Orleans to Pascagoula 
With New Orleans upping its own 
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RANDOM HOUSE 


New York 


$3.00 


official estimate of damage to 


| $7,000,000, authorities were figuring 
the 
| Mississippi 


total damage to the 
Louisiana region 
$100,000,000. The 
life strip between 


St. Louis, one of | 


overa!] 
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might run to 
feommAaise 
jcilivwUuso 


Biloxi 
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and Bay 


| the country’s most wide-open areas 


despite Mississippi's blue laws on 
booze and betting, was wiped out. | 


| At least a dozen big gambling houses humor in “Life With Father” was misplaced. 


SNES | 
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and liquor parlors were levelled. | 


filled | 


Na- | 


| so slap-happy that he sleeps through practically the entire affair. 
| takes years of having babies to learn this know-how. 


a lot of fun at baptisms. Jehovah's Witnesses, Baptists and other total 
immersionists may have more, but I still enjoy my memories of more 
homeopathic dippings. The only reason the Baptists could enjoy the 
ceremony more is because they get into the swim more. 

Whatever camon law may say on the subject, being ducked with all 
your clothes makes other people laugh. It’s a clean laugh though. That's 
why the gag, “Get me out of these wet clothes and into a dry martini,” 
never dies. 

But even at quieter church baptisms, I have usually clocked a few 
laughs. Practically all parents and godparents overdress babies for bap- 
tism. The results are fairly predictable. The baby gets overheated, and 
as one priceless garment after another is removed the little darling gets 
jiggled around, awakened, and hungry. He asks for food and gets instead 
cold water in the face. He yells. He gets salt on his tongue. As the 
ritual proceeds, he changes his yell into a series of screams. He humili- 
ates everybody, including possibly his guardian angel. 


How To Baptize a Baby 


How can this be avoided? Well, first by bringing the baby to the bap- 
tismal font dressed in nothing more than diapers and a blanket. Second, 
by feeding him, even overfeeding him, before the ceremony until he is 
But it 


Our fourth flea from heaven and Rise Stevens’ first, par erample, were 
baptized in a sort of split ceremony in Hollywood. Our darling slept 
through the whole sacrament, opening one eve for a few seconds and 
then returning to her own beautiful dreamland. The eye-opening could 
have passed for a wink. The padre took it as such and laughed as he 
blessed her. 

And what of poor Rise’s darling? Well, he arrived on the arms of a 
nurse, all wrapped up as if he were a package deal. He took the handling 
and manhandling as if it were a roust on a picket line. He hit notes 
higher and held them longer than his mother ever did. Everybody be- 
came embarrassed. His nurse looked on us and ours as if we had done 
something subversive, by having her sleep quietly through all the racket. 

I've always wanted to ask Rise Stevens whether her Vincent grew to 
be a quiet, contemplative lad, or whether he still screams when 
crosses his path or he goes through the Holland Tunnel. 

You can see from this why I'd be no judge, as to whether the baptismal 
I welcome anything with 


Water 


water. Even Scotch. 
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Broadway 


Irving Mills in from the Coast. 

Richard Rychtarik appointed tech- 
nical director at Metopera. 

Paul Dullzell to attend the AFL 
convention in San Francisco. 


Mrs. Gene Fowler on the mend 
after being seriously iil on the Coast, 


Nat Harris resigned as manager 
of the Latin Quarter to head opera- 
tion of the Harem. 


Judson Langill has replaced the 
late Ben Roberts on Equity’s office 
staff. ' 

Dorothy Maynor back from three- 
month tour of 12 Latin-American 
countries. 

Lou Irwin-in from the Coast to 
book names for El Rancho and the 
Flamingo, Las Vegas. : 

Service bar installed at Sardi’s 
meant switching of table used by 
John Golden for 20 years, 

Mrs. Victor Francen in on De 
Giasse Friday (19) to join her ac- 
tor-husband in Hollywood. 

De Marcos slated for the Sert 
Room of the Waldorf-Astoria fol- 
lowing run of Jean Sablon. 

Eddie Elkort, of MCA’s cafe dept., 
at the Park West hospital con- 
valescing after an appendectomy. 

Garson Kanin and wife Ruth Gor- 
don bought 365-acre estate of late 
Grace Moore in Newtown, Conn., 
for $85,000. 

David Brooks, “Brigadoon” lead, 
will be soloist with the N, Y. Phil- 
harmonic at its Children’s Concert 
Oct. 18 in Carnegie Hall. 

Mae Wagner Carlyle elected presi- 
dent of the Publicity Club of New 
York, First femme to hold this 
office in organization’s history. 

Sidney Bernstein, British circuit 
operator and producer, arrived in 
New York from London last Thurs- 
day and flew to the Coast same day. 

Grace Panvini, soloist with Sig- 
mund Romberg’s orch, sails tomor- 
row (Thurs.) to Naples, to sing in 
oe at Teatro Lyrico in Rome this 
all. 

While Arthur Schwartz is east 
working on his musicalization of 
“Inside USA,” he has leased his 
Bevhills house to agent Eddie Sher- 
man. . 

Westchester-to-Wall St. by plane 
at $160 per month a new commuta- 
tion service. Twin-motored Grum- 
man Mallards make the 25-mile hop 
in 16 minutes. 

Al Weisz, art director for Dono- 
hue & Coe, resigned that agency to 
open as an independent art consult- 
ant. Weisz, at one time) did Warner 
Bros. art work. 

Mrs. Eleanor Roosevelt will be 
honored by New York’s Cinema 
Lodge of B’nai B’rith at Hotel Astor, 
Sept. 30, for her contributions to 
human welfare. 

Muriel Rahn, former “Carmen 
Jones” lead, off on fall concert tour 
with Oct. 3 Pittsburgh date. Dick 
Campbell, ex-USO-Camp Shows 
Negro talent head, booking the tour. 

Jack Rutherford has Buffalo Bill 
role in the Mary Martin company of 
“Annie Get Your Gun,” due to open 
16-day run at the Texas State Fair 
in Dallas prior to a midwest road 
tour. 

Dick Mockler, former Hotel New 
Yorker publicity director, is now 
technical adviser to Praesens Films, 
which is making a film in Zurich, 
Switzerland, about the lost children 
of Europe. . ; 

Frances Yeend to sing the three 
soprano roles in “Tales of Hoffmann” 
with New Orleans Opera Co. Oct. 
9-11, for first time triple-stunt was 
done since a 1936 occasion at the 
N. Y. Met. 

Louis (Schwartz &) Frohlich, 
ASCAP’s general counsel, in Wash- 
ington this week for further huddles 
with the Dept. of Justice on proposed 
decree settling the anti-trust suit 
against ASCAP. 

Charles Handel, for past six years 
roto editor of Acme Newspictures, 
has joined United Artists press de- 

artment. He replaces John Ingra- 

am, who resigned to take up farm- 
ing in the south. 

Joe Laurie, Jr., wired Paul Gerard 
Smith, whose “The Benchwarmer” 
play is breaking in out-of-town, with 

ert Wheeler starred, that “the heat 
is intense here from the candles be- 
ing burned for you.” 

George Jean Nathan, Theron Bam- 
berger and Henry T. Craven, vet 
Philly drama critic, received 1947 
Distinguished Service Awards of 
North American Survivors, being 
former staffers of the defunct Philly 
North American. 

Eagle Lion player Turhan Bey 
checked in’ from the Coast Friday 


Dick Powell, her former husband, 
on custody of their two children. 
Powell is asking for his travel ex- 
penses to New York whenever he 
wants to visit the kids. ; 
Louis (Toy King) Marx and his 
bride being cocktail-partyed tomor- 
row (Thurs.) at Chez Toots Shor's 
on the occasion of the w.k, Broad- 
wayite’s return from a_ European 
junket (under Army auspices) which 
took him from London and Paris 
through the Norse countries into 
Moscow, 

Six-color travelogs of the Carib- 
bean and South America will be 
filmed by independent producer Jack 
Winter in the next six months, Trav- 
eling by plane exclusively, he left 
Miami Monday (15) for Kingston, 
Jamaica, the first leg of an itinerary 
which includes stops in 16. West In- 
dian and Latin American countries. 





Chicago 


Henri Elman back from New 


York, 


Louis Calhern in Passavant hos- 
pital for observation. 
Alex Yokel in ahead of his new 


production, “Benchwarmer.” 


“Skating Vanities” roller show 
opens at the Stadium Sept. 29._ 
Andy Russell set for the Oriental 
theatre, the last week in October. 
JI.I3.D hue, head of Paramount 
central division sales, here for con- 
fabs. 

Warren Slee, of the Metro pub- 
licity staff, vacationing at Atiantic 
City. 

Fred Astaire arrived to put final 
touches on his new local dancing 


schools. 

Joan Davis left for the Coast, after 
spending summer visiting local 
friends. 

Maury Orr, United Artists western 
sales manager, in for quarterly 

| sales meet. 


Charlie Dehaven of the old time 
vaud team, Dehaven & Nice, bedded 
by bus accident. ' 

Maurice Bergman, Universal east- 
ern ad-publicity head, conferring 
with Ben Katz, local flack, 

John Grafield in town for plans 
for personal appearance with local 
preem of “Body and Soul.” 

Jimmy Savage, of Balaban & 
Katz, ill again. He recently re- 
covered from a foot injury. 
“Carnegie Hall,” which had book- 
ing troubles locally, finally set. for 
the Grand Theatre, opening Oct. 1. 
The Chi Academy. of Dramatic 
Arts presented its season premiere, 
— in Curtiss Hall, Sept. 
Red Edinson, of the Eagle Lion 
flack department, conferring with 
Leon Brandt before flying to the 


oast. 

Mickey Goldhammer, Eagle Lion 
western sales manager, in hub-bubs 
with Harry Mandel, newly appointed 
Chi manager. 


Bucks County, Pa. 


By Sol Jacobson 
Richard Skinner checking out Oct. 
1 for New York. 

Alan Campbell in to see mother at 
Pt. Pleasant, N, J. 

Ben Snyder to California by plane 
Sunday (21) on biz. 

Nina Doll down for week’s vaca- 
tion with son, Mike, at Logan Inn. 

Sam Singer, of Philly Inquirer, in 
for visit Saturday (20) with spouse. 

Robert Blauvelt, of Paramount, 
down to visit Herman Justin at Lum- 
berville and catch first of monthly 
documentary 16m showings, Satur- 
day (20), at New Hope. 

Liz Whitney, Michael Myerberg, 
Anita Loos, Michael *Todd, Bill Doll, 
Joe McGee and Marty Newell in to 
catch ZaSu Pitts in “Late Christo- 
phér Bean,” at Playhouse finale last 
week, 

Carter Blake, director, went on 
opening night gs Rosen in “Bean” 
for Bob Caldw@ll, who was sum- 
moned home to Shawnee Town, IIL. 
by the death of his mother. Cald- 
well was stage manager for Theron 
Bamberger. 








Miami Beach 


By Larry Solloway 
Eddie Fisher, baritone, joined 
Blackamoor Room show. 
Radio Aces set for Clover Club 
date during October. Jan Bart booked 
for same month. 


Joey Adams, Tony Canzoneri and 





(12) for a short vacation prior to 


shoving off for New Orleans to p.a. | 


in behalf of the studio’s “Out of the 
Blue,” in which he is co-starred. It 
preems at the Joy Oct. 9. 

When producer Mark Hellinger 
checked into the Cedars of Lebanon 
hosp on the Coast for a general 
checkup, Universal homeoffice pub- 
licity chief Al Horwits cracked, 
“He’s just in to get an ARI (Audi- 
ence Research Institute) report.” 

Carnegie Hall’s $75,000 facelift in- 
cludes a new bar, a la the Met. In- 
cidentally, Robert E. Simon, Jr., prez 
of CH, Inc., credited the “Carnegie 
Hall” (Boris Morris-Bill LeBaron) 
Hollywood influence for deciding the 
aecincaa into the refurbishing 
ob. : 
Joan Blondell (Mrs. Mike Todd) 
due back east next week to open her 
yew home in Irvington-on-the-Hud- 
eon, She‘s winding up hearings with 


Mark Plant will open Beachcomber 
|season December 18. 


Pamela Drake joined Roche-Car- 
lyle Dancers here, until departure 
for Havana engagement in October. 


George Chatterton and Chloe 
Peterson head the new show at the 
Famous Door. Sullivan Sisters held 
over, 

Jimmy Carroll, Jane Dulo, Zarco 
& Beryl and Aurora-Roche Carlyle 
Dancers are the new lineup at the 
Clover Club. 

Los Ojedas, Cuban comedy 
dancers, top the all-Latin show at 
the Fiesta Club. Don Casanova and 
Raquel support. 

Most niteries came through last 
week’s hurricane in good shape. 
Clover Club spectacular, featuring 
Vagabond Room, was blown to bits. 
Kitty Davis’ sign atop the shuttered 
bistro was also flattened. 





London 


Margaret Rawlings in the London 
Clinic neat ng — an abdominal 
operation—her 13t 

Jimmy Kennedy and Constance 
Carpenter, married three months 
ago, are now settling down in a Lon- 
don apartment, 


Patricia Garnett, leading ballerina 
of “Annie Get Your Gun,” leaving 
show at the end of the month to 
start a gp taet f : 

J. B. Priestley touring the prov- 
inces to write special articles for the 


man” is responding to the crisis, 
Gaston Palmer, popular French 
juggler, married Joyce Colleano, of 
the famous wire walkers family, at 
Uxbridge, near London, Sept. 12. 
Peter Ustinov has made a stage 
adaptation of the Swedish film 
“Frenzy” (called “Torment” in the 
U. S. version) and will star in it 
with Joan Greenwood early next 
year. 

Statistics show the Performing 
Rights Society pays out annually 
$400,000 to American composers, 
mainly for popular songs; in ex- 


| change Britain nets only $250,000 for 


U. S. performance fees for British 
music, 

Part of the ornamental plaster 
ceiling fell during the second house 
of the Chiswick Empire, London, 
Sept. 16, injuring 14. The orchestra 
continued playing, averting a panic 
among the audience. The perform- 
ance had to abandoned. 

“Tuppence Colored,” intimate re- 
vue featuring Joyce Grenfell, Elisa- 
beth Welch and -Max Adrian, is do- 
ing turnaway business at the su- 
burban Lyric, Hammersmith. Good 
prospect that show will come into 
the West End when a home can be 


found. 
Company meeting of Theatre 
Royal, Drury Lane, Sept. 16, dis- 


closed loss of over $120,000 sustained 
during year ending June 30. Noel 
Coward’s “Pacific 1860” flop was re- 
sponsible for $112,000 of this. “Okla- 
homa!” was rapidly repairing this 
deficit. 

A revival of Bernard Shaw’s “You 
Never Can Tell,” is being staged by 
Henry Sherek, at Wyndham’s, Oct. 
3, succeeding “Deep Are the Roots.” 
Cast includes Harcourt Williams, 
Rosamund John, Francis Lister, Er- 
nest Thesiger, David Peel, Jane Hen- 
derson, James Donald. 


Australia 


By Eric Gorrick 
Charles Munro off to Cairns, far 
northern Australia, on biz, 
Royal, Adelaide, has switched 
from live shows to pic revivals. 


Aussie Actors’ Equity and the 
Dave Martin Tivoli loop ironed out 
their differences. 

Herbie Hayward in as assistant to 
John Evans of the Greater Union 
management committee. 


Bob Barre’s “Stardusters” still 
doing okay in Sydney twice-nightly 
for Dave Martin’s Tivoli loop. 

Ernest Hemingway is due for a 
fishing, visit here next year. He may 
be persuaded to do lectures later. 


Vaude-revue clicking in Perth for 
Bruce Carroll. It’s mostly talent. 
Will Mahoney will do a season soon 
for Carroll. 


Australia, Melbourne, indie oper- 
ated intimate house, goes French 
films this December. Has been spot- 
ting revivals. 

Ted Shawn gave two dance re- 
citals in Sydney, and drew raves 
from the critics. Is off to the islands 
to study native dancing, 


George Formby preems in Sydney 

for the Tivoli loop on Sept. 27. He’s 
been doing a run around new Zea- 
land for same management. 
’ Surprise hit here is “Margie” 
(20th-Fox). Pic has turned out to 
be a sleeper, running six weeks now 
for Hoyts at Regent, Sydney. 

“On Our Selection,” produced 
here years ago by Ken G. Hall for 
Cinesound, is doing top biz at Lib- 
erty, Melbourne, for Greater Union. 

“Grand National Night” bows in 
at the Minefva, Sydney, for White- 
hall. John Sykes is producing. Cast 
includes Nerva Carr-Glyn and Doug- 
las Herald. 

Irving Cook, formerly branch 
manager in Adelaide for British Em- 
pire Films, becomes the g.m. of the 
Odeon (formerly Clifford) circuit 
for Greater Union-Rank. 








Minneapolis 


_ Ladd Sisters, dance quartet, go 
into Curly’s nitery as vocal unit. 

Merry Macs, home-towners, in 
Nicollet hotel’s Minnesota Terrace. 

Robert Maxwell, jazz harpist, into 
Radisson’s Flame Room, replacing 
Lanny Ross. : 

Red Edinson, Eagle Lion ex- 
ploiter, shifted.to St. Louis and re- 
placed here by Peter Bayes. 

Old Log theatre, summer pro-ama- 
teur entérprise, closed season with 
small profit after several years of 
deficit operation. 

Carlo and Sanders, songwriters, 
visited son Ed Benjamin, former 
Warners exploiter, now secretary to 
Mayor Hubert H. Humphrey. 


Gene Autry in St. Pay) with his 





rodeo, took afternoon off to catch 


“Daily Herald” on how the “little |. 


hwo westerns in Minneapolis, one of 
em his latest Columbia release, 


Bill Clark, new RKO district man- 
ager, toured territory with Robert T, 
Whelan. his assistant, formerly man- 
ager of Minneapolis RKO houses. 


Alec Templeton, Lauritz Melchior 
and Sigmund Romberg booked for 
fall and winter one-nighters at RKO- 
Orpheum. Templeton date is Oct. 29, 


T. Dorsey orchestra will open 
movie house stageshow season Oct. 2 
at RKO-Orpheum theatre, with Tex 
Beneke and Desi Arnaz due later at 


Radio City. 
Twin Cit Newspap¢! Guild plans 
Page One'ball Nov. 17, proceeds to 
go to Variety club’s heart hospital 
project and Univ. of Minn. cancer 


research fund. 


Mary Seibel, daughter of Everett 
Seibel, Minnesota Amus. Co. adver- 


tising and publicity chief, cops lead 
in North Star Drama Guild’s pro- 
duction of “Years Ago.” 








. Off-the-Cob 


‘fae Continued from page 1 


spend plenty for arrangements and 
40-piece bands, and they do right well 
at the b.c., too, but, comparatively, 
you can bet they don’t do any better 
in either the loot or the swoon di- 
vision than cornbelt chanters like 
Ernest Tubb, who headed this “ex- 


periment” in “country music” at 
Carnegie. 

Working in one, in front of Car- 
negie’s immense curtain, Tubb, Min- 
nie Pearl, Jimmie and Leon Short, 
Radio Dot and Smoky Swann, Rosa- 
lie Allen and the Texas Troubadours 
stood a comfortably filled house on 
its ear to the everlasting amazement 
of talent agency executives witness- 
ing such a thing for the first time. 
The jive and jump followers seem- 
ingly have nothing on the music- 
lovers who go for the cornbelt stuff. 
They have lungs just as powerful 
and squeals just as sharp. 


Tubb and his people are regulars 
on the “Grand Ole Opry” show, 
which originated. on WSM, 
Nashville, and later spread to a na- 
tionwide network. It has been on 
the air for 22 years, and during that 
time has spawned many a top hill- 
billy name, Just the mention here 
of Roy Acuff, Eddy Arnold and 
others put as much audience pres- 
sure on the roof as any jazz or clas- 
sical artist. And a fairly full house, 
at $3.60 top, seemed capable of skid- 
ing the shingles off the rafters at 
any time. 

While Tubb, the Shorts, et al., oc- 
casionally gave tongue to a tune with 
which pop music people are familiar, 
such as “El Rancho Grande,” “Smoke, 
Smoke, Smoke,” their biggest suc- 
cesses came from tunes as strange 
to a Broadway character as a quilt- 
ing bee. “When They Baptized Sis- 
ter Lucy Lee,” “Nearly Lose Your 
Mind” and similar titles are exam- 
ples. And the informal manner in 
which they work and the singers’ 
relationship with the audience are 
something to see. Tubb, when he got 
going after the intermission, added 
only a mere two dozen or so plugs 
for his Decca Records to the Decca 
score piled up by the Shorts. Rosalie 
Allen, RCA-Victor artist, didn’t have 
a look-in against the overwhelming 
Decca reps, and apparently there 
wasn’t one Columbia cutter on the 
bill. (Which brings to mind, inci- 
dentally, a story “told about a south- 
ern theatre manager who objected to 
Tubb’s too-frequent mentions of Dec- 
ca. He’s supposed to have told 
the manager that if he didn’t like 
the mentions Tubly would find an- 
other theatre to work next time 
around, since Decca pays off better 
than an individual theatre date.) 


It has been said that N. Y. is the 
biggest hick town in the country. 
After the neat job Tubb and his 
mates did at the Carnegie b.o. on an 
“experimental” basis the first time 
around you can be inclined to be- 
lieve that. Good portion of the mob, 
however, seemed to come from out- 
lying areas. And how did they find 
out about the Carnegie thing? David 
Miller, who, with Miss Allen, is a 
N.Y. disk jock catering exclusive- 
ly to country music, unashamedly 
took credit, in a short “Hello” with 
Miss Allen for 75% of the turnout. 


To attempt to detail what.Tubb, 
the Shorts, et al. do and why they 
draw such reaction is’ about as easy 
as telling what makes swing kids 
tick. Every main performer who 
stepped out on the Carnegie stage 
came equipped with a guitar, it 
seemed. They worked with the 
Shorts (accordion and guitar) and 
the Texas Troubadours. Whether 
the vocalling was good or not is be- 
side the point. The point is that it 
goes over big, both artistically and 
at the b.o. They still don’t pay off 





on anything else. 
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Hollywood 


Cary Grant in from England. 


Richard Berger planed to Eugene 
Ore, : 


Joan Crawford sailed for Hono. 
lulu. 


Eddie Dean to Chicago on busi- 
ness. 

Virginia White 

art. ‘ 

Patricia Kirkwood divorced Jack 
Lister, 

Bella - Rackoff hospitalized 
surgery. | , 

Cyd Charisse on crutches after gn 
a oe oe 

argare inger returned 

Manhattan. shee 

George 
Manhattan. 

Mark Hellinger hospitalized for a 
general checkup. 

Morton A. Spring in from New 
York for studio huddles. 

Dore Schary back on the job after 
a Santa Barbara vacation. 


divorced John 


for 


Brown returned from 


Eddie Gilmartin in from Chicago ° 


to manage Casino Gardens. 

Ralph de Castro rejoined Ruth- 
rauff & Ryan agency staff. 

N. Peter Rathvon in from New 
York for RKO conferences, 

Gene Reynolds returned to town 
after five years in the Navy. 

Al Ybarra in from Mexico City on 
combined business and vacation. 

Boris Chaliapan gandering pro- 
duction on the Walt Disney lot. 

Pete Seeger in from Manhattan 
to join the Coronet legit troupe. 

Arthur Lee Simpkins opens Oct. 
28 at Charley Foy’s Supper Club. 

Gus S. Eyssell in town to view 
product for Radio City Music Hall. 

Robert L. Lippert to San Fran- 
cisco for Screen Guild conferences. 

Leo Perlman and Jud Allen open- 
ing a new flackery on Sunset Strip. 

Paul Hollister in from New York 
for huddles with Perry Lieber at 
RKO 


Larry Doyle to Portland to han- 
dle Selznick sales in the Oregon ter- 
ritory. 

Alfred Katz in from Mexico City 
for sales conferences with David O., 
Selznick. 

Milton S. Kusell in from New 
York for sales huddles with David 
O. Selznick. 

Errol Flynn arrived from Jamaica 
after flying through the tail end of 
a hurricane. 

Tay Garnett checked into Para- 
mount after vacationing on his Paso 
Robles ranch. 

Martin Broones in from New York 
after huddles with Lee Shubert and 
John Golden. 

Gloria Grahame conferring with 
RKO officials on time off to do a 
Broadway show. 

Murvyn Vye returned from east- 
ern strawhats to play in “A Con- 
necticut Yankee.” 

Sigurd S. Larmon, Young & Ru- 
bicam prez and board chairman, in 
from New York. 

Sam Coslow sued for separate 
maintenance by his wife, the for- 
mer Esther Muir. 

Gig Young wound up his seven- 
year contract at Warners and be- 
came a freelance. 

Ross Shattuck doing a series of 
paintings for the Michael Curtiz 
picture, “The 49’ers.” 

Pat Duggan returned to work on 
the Goldwyn lot after three months 
off with a back injury. 

John Howard to Salt Lake Cit 
and Denver on business for Selznic 
Releasing Organization. 

Ernest Foster checked out of MPA 
to handle publicity for the Perma- 
nent Charities Committee. 

Melvyn Douglas and his wife, Con- 
gresswoman Helen Gahagan Douglas, 
to Mexico City on vacation. 

Gene Tierney arrived from New 
York to prep for her role in “The 
Walls of Jericho” at 20th-Fox. 

Adrien Remauge in from Paris to 
confer with RKO toppers about 
American production in France. | 

Budd Lesser returned from Mexi- 
co City, where he had been working 
on “Tarzan and the Mermaids.” 

Michael Kraike to San Francisco 
to confer with National Park Serv- 
ice executives about location spots. 

Harry Richman will play the 
Flamingo, Las Vegas, when he 
winds up his current stand at Ciro’s. 

Brig. Gen. Gerald J. Higgins in 
from West Point to confer with 
Paramount about “The Long Gray 
Line.” 

Arthur Miller celebrated his 38th 
year as a cinematographer, dating 
back to the Pearl White serial, “The 
Perils of Pauline.” 





Honolulu 


By Mabel Thomas 


Mrs. Meredith Willson here for 16 
days. 

Joan Crawford due at the Royal 
for three weeks. 

Margaret O’Brien vacationing here 
with her mother. 

The Cornel Wildes staying two 
weeks longer than planned. . 

Mrs. Spencer Tracy and two chil- 
dren in and out for a week's visit. 

George Brooks, manager of the 
Waikiki theatre, has been ill a 
month. 


Jack De Mello, musical director, 
flying to Los Angeles to do special 
recordings of Hawaiian music. 

Allan Jones will give four con- 
certs at McKinley auditorium dur- 
ing October, with Lee Diamond, 
harmonica soloist, assisting. 
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i «i legit 

Carey, 69, egi 
ster died in his home in Brent- 
wood, near Hollywood, Sept. 21, af- 
ter a brief illness following a heart 
attack and a recurrence of an early 
Jung ailment. A star of western 
pictures spanning both the silent and 
talking era, he had in recent years 
played numerous character parts in 
major productions and had made 
geveral appearances on the Broad- 
way stage. 

Born in New York in 1878, the son 
of a Tammany judge, Carey entered 
show business in 1906 as the author 
of “Montana,” a melodrama. His 
next play, “Heart of Alaska,” flop- 
ped. He entered films in 1908 by ap- 
pearing in three westerns produced 
on Staten Island. In 1911, he went 
to Hollywood and started his long 
career alongside such cinema idols 
as William S. Hart, Tom Mix, Dus- 
tin and William Farnum, and others. 
He eventually appeared in almost 
400 pictures. 

Carey made his first legit appear- 
ance on Broadway in 1940 in “Hea- 
venly Express.” The following year, 
he played the lead in a revival of 
Eugene O'Neill's “Ah, Wilderness,” 
and in 1944 was seen in “But Not 
Goodbye.” 

Among the talking films he ap- 
peared in were “Slide, Kelly, Slide,” 
“A Little Journey,” “Satan Town,” 
“The Frontier “Trail,” “Border 
Devils,” “Cavalier of the West,” “The 
Last Outlaw,” “Valiant Is the Word 
for Carrie,” “Kid Galahad,” “Born 
Reckless,” “Souls at Sea,” “King of 
Alcatraz,” and “Mr. Smith Goes to 
Washington.” More recently, he was 
in “The Shepherd of the Hills,” 
“Among the Living,” “Parachute 
Battalion,” “Sundown,” “Air Force” 
and “The Angel and the Badman.” 


His wife, Olive Golden, whom he 
met when they played together in 
silent pictures; a son and daughter, 
and three grandchildren survive. 





BERT KALMAR 


Bert Kalmar, 63, one of the na- 
tion’s leading songwriters, died in 
Hollywood Sept. 17, after a long ili- 
ness. His career, starting in boy- 
hood with a tent show, led through 
vaudeville and stage musicals in 
which, with Harry Ruby as a -part- 
ner, he turned out some of the 
most prominent song hits of the day, 
including “Three Little Words.” 

As a boy, Kalmar took up magic, 
but his ability as a comedian soon 
established him on the vaudeville 
stage. He teamed with Jessie Brown, 
who later became his wife, in a 
song-and-dance skit. His musical 
career began modesty with parodies 
on popular songs and special ma- 
terial for vaude comics. From 
vaudeville he turned to stage musi- 
cals, the first of which was a road 
company of “Wine, Women and 
Song,” in which he established him- 
sel’ as a comedian. : 

At the suggestion of Ted Snyder 
he abandoned parodies and took up 
serious songwriting, collaborating 
on “I Want to Be in the Land of 
Harmony,” an instant hit that in- 
duced him to enter the song pub- 
lishing business with Harry Puck. 
Meanwhile, he continued on the 
Stage until a knee injury, sustained 
on the stage in Boston, incapacitated 
him for a long time. During this 
period he concentrated on songwrit- 
ing and, in association with Pete 
Wendling, Edgar Leslie and other 
composers, wrote “Oh, What a Pal 
Was Mary,” “Take Me to the Land 
of Jazz,” “All the Quakers Are 
Shoulder Shakers,” “Take Your 
Girlie to the Movies,” and others. 
He was elected a member of ASCAP 
in 1920. 

A chance meeting with Harry 
Ruby developed into a writing team 
that turned out “He Sits Around,” 
‘My Sunny Tennessee,” “Who's 
Sorry Now?”, “So Long Oolong,” 
I Gave You Up Before You Turned 
Me Down” and numerous other 
popular tunes. The first Kalmar- 
Ruby stage musical was “Helen of 
Troy, New York,” after which the 
team wrote the words and music 
for Earl Carroll's “Vanities,” the 
Marx Brothers’ “Animal Crackers,” 


“The Ramblers,” “Five O'Clock 
Girl,” “Twinkle, Twinkle” and their 
©wn production, “Top Speed,” in 


Which Ginger Rogers first attracted 
Note, 


Their Hollywood career began 


Wiih scripts for the comic team of | 


Wheeler and Woolsey, aid was fol- 
lowed with material for the Marx 
brothers and other. top comedians. 
During all this time. Kalmar con 
tinued his magic stunts, bt not 
Professionally. Metro recently pact- 


OBITUARIES» 





ed to do a filmbiog of Kalmar & 
Ruby’s songs and career. 

In addition to his widow and for- 
mer vaudeville partner, survivors 
include his son, Bert, Jr., and his 
daughter, Margaret, all living in 
Beverly Hills. 





MARY BLAIR 


Mrs. Mary Blair Eakin, 52, former 
legit actress under the name of Mary 
Blair, died in her home in Pittsburgh, 
Sept. 17. She had leading roles in 
many productions on Broadway and 
on the road. 

She played opposite Paul Robeson 
in Eugene O'Neill's “All God’s Chill- 
un Got Wings.” Other O'Neill plays 
in which she appeared were “Desire 
Under the Elms” and “The Hairy 
Ape.” 
was a role in “Lysistrata,” staged by 
the Philadelphia Theatre Assn. in 
Philly in 1930. She also appeared 
in O'Neill's one-acter, “Before Break- 
fast,” in 1929, a revival of “Different” 
in 1925, and “The Crime in the Whis- 
tler Room” at the Provincetown 
Playhouse. 

Husband, daughter, two sisters and 
two brothers survive 





HARRY F. WILLSEY 


Harry F. Willsey, 49, theatre and 
dance pianist and orchestra leader, 
died in Cincinnati Sept. 20 of a lung 
ailment for which he was hospital- 
ized for a decade. He was soloist 
with Teddy Hahn’s symphonic or- 
chestra in the early days of the 
Capitol, Cincinnati, and later di- 
rected the pit and stage orchestra 
at the RKO Albee in that city. With 
the Louisville Loons under Clyde 
McCoy, he toured vaude circuits, 
hotels and ballrooms for several 
seasons. 

Brother and three sisters survive. 





ABRAHAM H. GARFUNKEL 


Abraham H. Garfunkel, 82, retired 
jeweler and avocational cantor for 
many years, died in New York Aug. 
19. He was the father of Sid Gary, 
vaude and nitery singer, and Harold 
Gary, legit and radio actor. 

As a cantor, he sang in many syn- 
agogues in N. Y. and Brooklyn. Prior 
to their pro‘essional careers, his sons 
had often sung in his choir; also two 
other sons, Bill and Mannie, not of 
show business. He also composed 
several religious songs, currently in 
use with other captors. 





DAISY DORMER 


Daisy Dormer, 64, music hall come- 
ienne, died at her London home, 
Sept. 13. She was formerly a top- 
liner with popular songs like “Rag- 
time Cowboy Joe,” “I Wouldn't 
Leave My Little Wooden Hut For 
You,” “Back Home in Tennessee,” 
“Goodnight Mr. Brown, I'm Out” and 
“The Roses "Round the Door.” She 
was the widow of Albert Egbert, of 
the Egbert Bros., comedians, 





MILTON “COOKIE” LEVINE 

Milton “Cookie” Levine, 44, own- 
er of the Lyric, Williamson, W. Va., 
and interested in other theatre en- 
terprises in that area, died in Holmes 
hospital, Cincinnati, Sept. 16, after a 
brief illness. He was a member of 
Variety Club, Tent No. 3, Cincinnati. 

Wife, a sister of Ralph Kinsler, 
film exchange exec and exhibitor in 
Cincinnati, and two daughters sur- 
vive, 





HARRY B. THOMPSON 


Harry B. Thompson, 71, drummer- 
tympanist and arranger, died at 
Tipton, Ia., of a heart attack, Sept. 
14. He collapsed as he was taking 
bows following presentation of a 
march he had composed, presented 
by the Muscatine ‘(la.) Moose lodge 
band, of which me was a member. 
'He had at one time been a member 
,of John Philip Sousa’s band. 

Wife and stepson survive. 
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George W. Braisted, former 
Shakespearean actor playing under 
the name of Walter B. Holmes, died 
-at his home at Norwich, N. Y., Sept. 
18. For several years before his re- 
itirement he was treasurer of Keith- 
‘Proctor vaudeville circuit. 
| Son, three daughters, 18 grand- 
children and seven’ great-grand- 
‘children survive. 


ROBERT SCHIRMER 

Robert Schirmer, 42, music pub- 
lisher and author, died Sept. 23 in 
Princeton, N. J., while enroute from 
bis home to Princeton hospital. For 
yme time he had been in failing 
health. 
i A graduate of Princeton Univ., he 


Mtheatre in New York a decade ago. A 


‘frequently contributed essays to 
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| Grand for last nine years. 


Among her last appearances | 


was credited with having launched 
the first 100% animated cartoon 


student of arts and letters, he also 


music publications, 

A member of the Schirmer music 
publishing family, he is survived by 
his widow, Mary; and a brother, 
Gustave, head of the music publish- 
ing house. 
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WILLIAM F. BALLENGER 


William F. Ballenger, manager of 
the indie Grand, Pittsburgh, died in 
that city last week of a cerebral 
hemorrhage. Burial was in Wash- 
ington, D. C. 

Ballenger had been in the film 
business since 1910, when he was 
employed by the old General Film 
Co., and he had been piloting the 








WARREN ASHE 


Warren Ashe, 44, longtime actor in 
films, radio and the stage, was killed 
at Madison, Conn., Sept. 19, when 
his automobile crashed into a tree 
during a rainstorm. His wife, actress 
Mady Correll, who also has had a 
long career in films and the theatre, 
was seriously injured in the accident 
and was taken to the New Haven 
hospital. (Details on Page 6). 





PER SCHRODER-NIELSEN 

Per Schroder-Nielsen, 39, actor 
and theatrical manager, died re- 
cently in Oslo. He made his debut 
in Bergen. 

Later, Schroder-Nielsen appeared 
with various companies at both the 
Soylen and National theatres in 
Oslo. At one time he was a thea- 
tre manager in Stavanger. 


THEODORE G. HENSHAW 





Theodore G. Henshaw, who was 
affiliated with the Chicago Opera 
House and the Columbia Theatre in 
Chicago in the 1890s, died of a heart 
attack in Kalamazoo, Mich., Sept. 21. 
He was at one time a partner in 
the Henshaw & Feely musical com- 
edy “Dad's Girls.” 





GEORGE ALBERT STEPHENS 
George Albert Stephens, 64, died | 
at Shaunavon, Sask., recently. He 
was leader of the Capitol] theatre 


|openly organized. 





orchestra, Regina, Sask. in 1911, 
and in recent years was bandmaster 
for the town of Shaunavon. 


MILTON LEVINE “ 

Milton Levine, 44, manager of the- 

atres at Huntington and Williamson, 

W. Va., died in a Cincinnati hospital, 

Sept. 16. Death was attributed to 

his inhaling DDT fumes while spray- 
ing one of his theatres. 





CARL VOSS 
Carl Voss, 51, technica] adviser on 


| the council ordered its dissolution it 





military affairs for films since 1924, 
died in Hollywood, Sept. 18 of a} 
heart ailment. His last film stint was 
“Long Grey Line.” 





FRIEDA SANOWSKY 





tee is forming in AFRA, and will 
inevitably be organized in the other 
artistic unions and guilds. So far 
only the Artists Committee, which 
is more than two years old, is well 
organized, But according to Nugent's 
own statement, the Equity version 
of the Artists Committee, which he 
calls the “militant middle,” already 
has 15 members, whom he declines 
to name, 

In a speech Thursday night (18) 
at a membership meeting of the 
New York local of AFRA, Nugent 
said that, in addition to Equity and | 
AFRA, he also is a member of the 
Screen Actors Guild, a senior mem- 
ber of the Screen Directors Guild 
and a council member of the Drama- 
tists Guild. He implied broadly that, 
in order to “save our industries, our | 
arts, and our way of life from for- 
eign domination,” he would carry 
his political campaign into the other 
unions and guilds of which he is a 
member. 


Well-Defined Differences s 


How far these factional organizing 
efforts might be carried in the vari- 
ous unions and guilds remains to be 
seen. There may be stubborn re- 
sistence in certain of the groups, 
but in others there are already more 
or less well-defined factional differ- 
ences. 

Although various unofficial factions 
are generally admitted to exist in 
Equity, the union’s rules specifically 
prohibit such organizations. In mov- 
ing to dissolve and outlaw the Actors 
Forum, the council ruled at _ its 
meeting Feb. 4, 1936, that “no mem- | 
ber of Actors Equity Assn. shall | 
join any group or organization ...| 
whose aim and principles may affect | 
the obligations of any actor or! 
actress as a member of this associa- 
tion.” It ordered any of its members 
who belonged to the Forum or any 
Similar group to resign at once or 
face disciplinary action. 

While a number of such blocs 
have existed informally or under 
cover since then, only one has been 
That was the 
Actors Equity Assn. Anti-Communist 
League, of which Frank Fay was a 
leader, a year or more ago. When | 








was renamed the Actors Anti-Com- 
munist League and, as such, is under- 
stood to have carried on activities 
on an unofficial basis. Without using 





Organized Factionalism 
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Wever, Margaret Speaks and Sid- 
ney Smith. The meeting took place 
later the same day. 

After a few minor modifications 
had been made in the proposed res- 
olution, a procedure was worked 
out for introducing it at the mem- 
bership meeting Thursday night, two 
nights later. It was agreed that 
when. the expected verbal battle over 
AC had more or less cleared the air, 
Seymour woukl deliver a speech 
condemning both sides in the recent 
agitation within the union. He was 
then to offer the joint resolution as 
the McCormick- 
Garde-Picus resolution of condem- 


| nation of the AC. 


The joint resolution, which Coll- 


yer and the other AC heads ap- 


proved, noted the existence of dif- 
ferent schools of thought in AFRA, 
and proposed the formation of a rep- 
resentative committee te (1) study 
the political situation in the union, 
and (2) make a formal report con- 
taining recommendations for (a) 
recognition of political activity in 
the union, (b} methods of establish- 
ing responsibility of any political 
group to the entire membership, and 
(c) securing the widest representa- 
tion in the government of AFRA. 
When Seymour, sitting in vne of 
the front rows at the membership 
meeting Thursday night, as agreed, 


'raised his hand for recognition by 


the chair, Collyer failed to recognize 
him. Although he continued to seek 
recognition during the next hour or 
so of argument, Collyer never ac- 
knowledged him. The next day, Fri- 
day, after the AC defeat of the Mc- 
Cormick - Garde - Pious _ resolution, 
Collyer sought out Seymour to ex- 
plain that he had been unable to 
recognize him because so many 
speakers had preceded him. Still 
later, Collyer invited Seymour to 
present the same resolution at the 
next New York local board meeting, 
and Seymour accepted the offer. 


Lynne Meade to John Austin, 
Riverside, Cal., Sept. 20. He's a film 
producer, recently associated with 





| Rodgers & Hammerstein enterprises. 


Jane Withers to William Moss, Los 
Angeles, Sept. 20. Bride is a screen 
actress, he’s producer. 

Florence MacBeth to James Cain, 


the old name, the members of the San Marino, Cal., Sept. 19. Bride is 


Actors Forum are believed to have 
continued their activities, foo. 


In AFRA, there is widespread | 


sentiment against the Artists Com- 
mittee, which was recently forced 
into the open after two years’ exist- | 
ence. However, a resolution con- | 
demning the committee as detri-' 
mental to the best interests of AFRA | 
was defeated by a close margin at 
membership meeting of the New 
York local Thursday night (18) at, 
the Capitol hotel, N. Y. 





Mrs. Frieda Sanowsky, widow of 
Adalph Sanowsky, St. Louis exhib- | 
itor, died at her home in St. Louis | 
last week. A son, Oscar, operates } 
the Fairy, an indie nabe in St. Louis. | 


} 
| 





JOSEPH ROGERS 

Joseph Rogers, 53, who operated | 
the defunct Rogers Corner, N.Y., | 
died in New York, Sept. 20. Details | 
in Vaudeville section. 





Julian W. McKinley, supervisor 
for Duwico Stage Lighting company, | 
died in Atlantic City, Sept. 23. Serv- 
ices will be held at Boyertown 
Chapel, 41 W. 60th street, N. Y., Fri- 
day (26). 





Mrs. Sarah Goldstone, 78, wife of 
Harry Goldstone, retired theatre | 
owner, and mother of Charles, Jules 
and Nat Goldstone, died in Beverly 
Hills, Sept. 16. 





Mother of William Provost, pi- 
anist and composer, died at her 
home in Pittsburgh last week after 
a long illness. 


oo» 


Amos A. Goedell, 59, electrician at 
Paramount studios in Hollywood for 
25 years, died in Los Angeles Sept. 
12. 

Mother of Republic's N. Y. branch 
manager William Murphy died in 
Brooklyn, Sept. 13. Also surviving 
are her husband and a daughter, 

Mother of Republie Pictures’ ad- 
vertising manager Dennis Carlin 
died Sept. 12 in Washington, D. C. 


Robert Skager, 38, Metro sound 
technician, died Sept. 18 at his home 








in Santa Monica, Cal. j 


There are reportedly several 
moves under way by independents | 
in AFRA to organize a formal, open 
and semi-permanent party in the | 
union, in opposition to the commit- | 
tee, but so far nothing definite is) 
known to have materialized. Sev- | 
eral leading independents, who 
have openly criticized the surrep- 
titious tactics of AC, have refused} 


, to head an opposition party, admit- 
| ting frankly that they fear being. 
smeared as left-wingers. 


Any such} 
label, however unwarranted, might | 
jeopardize their standing with big 
iicustry sponsors, they explained. 
Un ty Meve Refused 
On the other hand, it has been 
learned that the small group which’ 


| determines policy for the AC refused Father 


last week a move by an independent 
AFRA member to restore unity with- | 
in the New York Jocal membership. 
The move was made by Dan Sey- 
mour direct to Clayton. Collyer, one 


| of the half-dozen or so heads of AC. 


After being approved by Collyer} 
and other AC leaders, and a proce-| 
dure agreed upon for introducing it. 
at the local membership meeting. | 
the plan was abandoned without 
explanation. 

Questioned about the’ episode, 
Seymour at first refused to discuss 
it, but finally revealed the text of | 


_the joint resolution for fear it might 


become garbled in word-of-mouth 
gossip among the membership. He 
explained that, as one who had never 
been affiliated or allied with any 


,faction or group within the union, 


he had approached Collyer last 
Tuesday (16) with the plan of re- 
storing peace within AFRA ranks. 
When he and Coliyer had agreed | 
on the text of a resolution. he con- 
scented to discuss the plan with a 
sort of steer-ng committee of AC, 
including, besides Collyer, Ned 


an opera singer, he’s a novelist and 


| screen writer. 


Sunny Sund to William Casparis, 
Los Angeles, Sept. 20. Bride owns 
The Beachcomber in L.A. 

Lucette Lil Roumegue to Mathias 
Alma Duffin, Paris, Aug. 26. He's 


| vaude arent, associated with Albert 


Tavel & Felix Marouani agency. . 

Marie McDonald to Harry Karl, 
Beverly Hills, Sept. 19. Bride is a 
screen actress. 

Frances Davis to F. P. Keller, 
Las Vegas, Sept. 20. Bride is RKO 
employee; he’s with Columbia Pic- 
tures. 





BIRTHS 

Mr. and Mrs. Frank Danzig, 
daughter, Los Angeles, Sept. 18. 
Father is general manager of Com- 
mand Radio Productions. 

Mr. and Mrs, Joseph Lilley, 
daughter, Hollywood, Sept. 16. 
Father is musical director at Para- 
mount. 

Mr. and Mrs. Alfred de Liagre, Jr., 
son, New York, Sept. 14. Father is 
the legit producer; mother was pro- 
fessionally known as Mary Howard, 


Mr. and Mrs. John Macioce, 
daughter, in Pittsburgh, .Sept. 9. 
manages Belmar theatre, 


Pittsburgh for WB. 

Dr. and Mrs. William McCarthy, 
daughter, in Pittsburgh, Sept. 10. 
Mother is the former Marie Harmon, 
nitery dancer. 

Mr. and Mrs. Dan Dailey, son, Los 
Angeles, Sept. 18. Father is a stage 
and screen actor, 

Mr. and Mrs. Gene Hazelton, 
daughter, Long Beach, Cal, Sept 19. 
Father is a cartoonist at Metro. 

Mr. and Mrs. Stan Margulies, son, 
Burbank, Cal., Sept. 12, Father is 
RKO press agent. 

Mr. and Mrs. Mickey McAdams, 
son, Hollywood, Sept. 18. Father is 
an assistant director at Metro. 

Mr. and Mrs. Melvin Edelstein, 
daughter, San Juan, Puerto Rico, 
Sept. 15. Father is RKO office man- 
ager in that city. 

Mr. and Mrs. Dick Haymes, daugh- 
ter, Santa Monica, Cal., Sept. 19. 
Father is screenplayer and singer. 

Mr. and Mrs. Paul  Lavalle, 
daughter, New York, Sept. 14. Father 
is a radio orch conductor; mother is 


the former Muriel Angelus, radio. . 


and concert, singer. . 
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RECORDINGS 
Two Albums Released by 


APOLLO RECORDS 
“SONGS OF SOPHISTICATION” 


“INTERNATIONAL FAVORITES” 


“Cocktails for Two,” “White Gardenia,” 

“Bells of St. Marys’,” “Beautiful Lady in 

Blue,” “Dreaming,” “Sun Goes Down,” 
“Paris,” “Pink Cocktail.” 
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